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MALE TEWA POTTERS IN 18TH CENTURY NEW MEXICO 

WITH BRUCE BERNSTEIN 

Thursday, September 28th   

7:00pm – 8:00pm 

San Ildefonso male potters are largely considered an 

anomaly, a 20th century change that correlates with the 

modern market for Pueblo art pottery. But this 

misconception of men not being potters previous to 

recent times relies on a constructed concept built from 

non-Pueblo logic and ideas about pottery manufacture, 

design, and division of labor. When we view pottery 

from a more Tewa perspective, male potters begin to 

emerge. 

Pueblo pottery often is saddled with false narratives that 

were constructed to sell pottery, help it conform to 

consumer culture's ideals of art, and impose Western art 

production and gender roles onto Tewa people. This 

presentation will illustrate some of the contributions of 

male potters from the mid-18th to early 20th century. 

Bruce Bernstein is a distinguished Native arts scholar, publishing broadly and curating over 100 

exhibitions. He currently serves as Executive Director of the Coe Center for the Arts, Santa Fe, 

and as the Pueblo of Pojoaque Historic Preservation Officer. He previously has served as a 

director at the Smithsonian's National Museum of the American Indian, Museum of Indian Arts 

and Culture, and Santa Fe Indian Market. Bernstein's presentation is part of a book project and 

current research on behalf of and about Tewa pottery, 1600-1930. 

Location: North building, lower level lecture hall 

Tickets: $5 for Friends of Native Arts members, $10 for DAM members, and $12 for others; free 

for students with ID. 

Image: Tewa artist, Polychrome Jar, about 1800. Clay and paint. Gift of Wilda H. and James W. 

Swift, 2015.239 

http://denverartmuseum.org/calendar/male-tewa-potters-18th-century-new-mexico 

 

PLEASE JOIN US from 5:30PM to 6:30PM at Mad Beans which is 

located in the Martin Plaza directly across from the Hamilton Building 

of the DAM. We will provide some light appetizers and Mad Beans 

will have a cash bar (wine, beer, tea, coffee). Then we will head over 

to the North Building for the program. We hope that people will enjoy 

this chance to socialize before the programs and that the later starting 

time of the program will be more accommodating to those who have to 

get off of work and travel to the programs. 

 

 

 

 

Upcoming Program 

SEPTEMBER 

http://denverartmuseum.org/calendar/male-tewa-potters-18th-century-new-mexico
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FRIENDS OF NATIVE ARTS CELEBRATES THE AMERICAN INDIAN ART 

GALLERIES 

Wednesday, October 11th   

6:00pm – 7:30pm 

Please join us to celebrate the American Indian art galleries before the North Building renovation 

project begins. Some portions of the 3rd level galleries will be deinstalled in mid-October, so come 

say “see you later” (more information on this below). 

 

 

SEEING THE PROVERB, HEARING THE IMAGE 

WITH DR DANIEL MATO 

Tuesday, November 7th  

7:00pm – 8:00pm 

When looking at an African 

sculpture we admire it for its form 

and aesthetic quality while noting 

in passing its origins and the few 

words of description that 

accompany it.  As satisfying as this 

experience can be it is only a 

partial understanding of the work 

in that the object may be simply the visual projection of a larger complex of verbal narratives 

incorporating oratory and symbolic gestures and the quoting of traditional proverbs. Drawing upon 

the arts of the Asante and my fieldwork in Ghana this talk will illustrate the importance of 

understanding the interconnections of the different art forms within traditional African societies to 

be able to fully know and understand the object and the context within which it lives. 

Attempting to understand and document this complex relationship of word and image formed the 

subject of my research for more than 40 years and it continues to intrigue me to the present.  My 

discussion will illustrate how this verbal/visual intersection shows itself through sculptured 

figures, symbolically stamped cloths, gestures and the proverbs and sayings that shape them 

among the Asante people of Ghana.  

Biography 

Dr. Daniel Mato is Professor Emeritus of Art History, University of Calgary, Canada. He 

completed his PhD. in African Art History at Indiana University and has focused his research on 

symbolic display and the role of craft specialists in traditional African societies. Beginning in 

1968 Dr. Mato has conducted field research in Africa which continues to the present.  He has been 

a gallery director, curator and continues as Associate Curator for African Art at the Glenbow 

Museum, Calgary and was named a Research Associate at the University of Ghana.  He has 

curated exhibitions of African Art and material culture in Germany, The Netherlands, The United 

States and Canada. His most recent writings include; Aspects: Akan Culture in Ghana, an 

accompanying catalog for which he was exhibition curator held at the Gemeente Museum in The 

Hague, the Netherlands and contributions to Ancestors of Congo Square, New Orleans Museum of 

Art and African Art, The Leslie Sachs Collection.  He continues his research into the arts of Africa 

with focus in Ghana. 

 

 

Upcoming Programs 

OCTOBER 

Upcoming Programs 

NOVEMBER 
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NORTH BUILDING PROJECT UPDATE (EMAIL: AUGUST 15, 2017) 

Dear [DAM] Members, 

I’m reaching out to each of you to 

share exciting news about the 

progress of the North Building 

project. Today we will announce 

to the media the next milestone in 

moving the North Building 

renovation forward. Following 

years of imagining, fundraising, 

designing, and planning, the North 

Building will close to the public on November 19 in order to accommodate construction. 

November 19 will be the last day for the public to explore and enjoy the North Building galleries 

until renovations are completed.   

This important project for Denver, the community, and the museum will unify the museum 

campus, celebrate Gio Ponti’s iconic design, and ensure the North Building’s relevance and 

stewardship for its next 50 years. This project will open the museum’s arms to the community 

with a new Welcome Center, bring our renowned educational programming into the heart of the 

museum, and address critical infrastructure issues crucial to meeting 21st century standards for the 

care and presentation of art. Please click here for more details on the North Building project. 

We are thrilled that the North Building project has been included in the General Obligation bond 

that will go to Denver voters on November 7. These funds will support the enormous task of 

updating the iconic North Building and realizing the full North plan. Stay tuned for more member 

communications on this process. 

Learn more about this project—Museum members will have the first opportunity to sign up for 

talks on October 6 at 3 pm and 5:30 pm with the North Building project’s architecture team. Jorge 

Silvetti of Machado Silvetti and Curtis Fentress of Fentress Architects will share project design 

details and their inspirations in two talks that day. Please visit the event ticketing page to secure 

your space at one of these presentations during members-only registration, now through August 

21. Public tickets to these talks are available starting August 22. 

During construction, the Hamilton Building will be buzzing with activity, and the building will be 

open Monday through Sunday starting November 20. Don’t miss the exciting slate of upcoming 

exhibitions and special member programming. Common Ground: Photographs by Fazal Sheikh, 

1989-2013, is now open. Her Paris: Women Artists in the Age of Impressionism and Degas: A 

Passion for Perfection will be on view this winter, along with displays from our own collections, 

Stampede: Animals in Art, Ganesha: The Playful Protector, and Linking Asia: Art, Trade, and 

Devotion. 

Thank you for being a part of the Denver Art Museum, and we look forward to seeing you soon! 

Best, 

 

Christoph Heinrich 

Frederick and Jan Mayer Director 

Denver Art Museum  

http://denverartmuseum.org/north 

Denver Art Museum 

Native Arts 

Department News 

http://denverartmuseum.org/north
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STAMPEDE: ANIMALS IN ART 

See how animals have captivated artists 

throughout history in Stampede: Animals in Art. 

This cross-departmental exhibition brings 

together more than 300 objects from the Denver 

Art Museum’s collection to explore the presence 

of animals in art throughout centuries and across 

cultures. The large-scale exhibition is now open 

on level 3 of the Hamilton Building, and will 

expand to level 4 on December 3, 2017. 

Stampede creates an opportunity for visitors to discover and consider the role animals play 

through themes such as personal connections with animals, how animal materials have been used 

in art, how animals are used to tell stories or represent political ideas, and how artists use animals 

in imaginative ways. Native Arts are prominently featured in the exhibition, including works from 

Africa, Oceania, and North America. It also includes visitor favorites such as a Nick Cave 

Soundsuit, four-faced Hamat'sa Mask, Deborah Butterfield’s horse sculptures, paintings by 

Frederic Remington and Georgia O’Keeffe, as well as rarely seen works. 

Visitors will be able to try their hand at drawing in the gallery and spend time closely looking at 

smaller objects in a “cabinet of curiosities.” Stampede also will feature an interactive space where 

visitors can learn about the creative process behind the Never Alone video game created by Native 

North Alaskan storytellers. In conjunction with Stampede, the studio space on level one of the 

Hamilton Building will become the 3-D Studio (opening in October), with hands-on artmaking 

activities related to animals. 

Stampede: Animals in Art is organized by the Denver Art Museum. The exhibition curation has 

been led by John Lukavic, associate curator of Native Arts, and Florence Müller, Avenir 

Foundation Curator of Textile Art and curator of fashion at the DAM, and Denene De Quintal, 

Andrew W. Mellon Post-Doctoral Curatorial Fellow. 

28TH ANNUAL FRIENDHSIP POWWOW 

The 28th Annual Friendship Powwow took place on Saturday, September 9th and was a great 

success. There were hands-on art activities including screen printing with the Native Arts Artists-

in-Residence Melanie Yazzie, Gregg Deal, and Walt Pourier, dance competitions, drumming, 

singing, a special spoken word performance by Café Cultura, beading activities in the museum, 

American Indian arts vendors, and free admission to the museum all day. We look forward to 

doing it again next year! 

WELCOME OUR NEW CURATORIAL ASSISTANT JULIA STRUNK 

Julia is from Michigan, but moved to Denver in 2014 for graduate 

school.  She attended the University of Denver and received her 

Master of Arts in Anthropology with a focus on Museum and 

Heritage Studies in 2016. She previously worked at local 

institutions such as the Denver Museum of Nature and Science, 

Aurora History Museum, University of Denver Museum of 

Anthropology, and History Colorado. She lives in the Congress 

Park area with her partner Jake and cat Bruno. Say hi when you see 

her at upcoming events! 

 

 

Denver Art Museum 

Events and News 
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SELECTED RECENT ACQUISITIONS IN THE NATIVE ARTS DEPARTMENT 

The Native Arts department recently acquired the following works: 

 

Kent Monkman, The Scream, 2017. Acrylic on canvas; 84 x 132 in. Denver Art Museum: Native 

Arts acquisition fund, purchased with funds from Loren G. Lipson, M.D. 2017.93 

 

T.C. Cannon, Beef Issue at Fort Sill, 1973. Acrylic on Canvas. Denver Art Museum: Native Arts 

acquisition fund. 2017.94.  
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SELECTED OUTGOING LOANS FROM THE NATIVE ARTS DEPARTMENT 

Kent Monkman, The Scream, 2017. Acrylic on canvas; 84 x 132 in. Denver Art Museum: 

Native Arts acquisition fund, purchased with funds from Loren G. Lipson, M.D. 2017.93  

The Scream, 2017 has been traveling with Kent Monkman’s exhibition titled: Shame and 

Prejudice: A Story of Resilience since June, and after leaving the Glenbow Museum in Calgary, 

Alberta, will be on display at the Agnes Etherington Art Centre in Kingston, Ontario starting in 

January of 2018.   

T.C. Cannon, Beef Issue at Fort Sill, 1973. Acrylic on Canvas. Denver Art Museum: Native 

Arts acquisition fund. 2017.94 

Beef Issue at Fort Sill, 1973, will be on display as a part of the Peabody Essex Museum’s  T.C. 

Cannon: At the Edge of America in Salem, Massachusetts from March 3, 2018 – June 10, 2018 

(more information on this exhibition below).  

 

Fang, Ngil Mask, late 1800s. Wood, fiber, and paint; 22 x 8.75 x 12.25 in. Denver Art 

Museum: Gift of Fred H. Riebling. 1942.443 

A Ngil mask from the Denver Art Museum’s Native Arts collection (pictured above) is featured in 

the exhibition: Les Forêts Natales: Arts d’Afrique équatoriale atlantique (more information on this 

exhibition below).  

RENOVATION NEWS 

Parts of the third floor of the North Building will close October 15th. On November 19th the 3rd 

floor will be completely closed.  
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LES FORÊTS NATALES 

Arts d’Afrique équatoriale atlantique 

October 3, 2017 – January 21, 2018 

http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/les-

forets-natales-37625/ 

 

The cultural region encompassing the Gabonese Republic, the Republic of Equatorial Guinea, 

Southern Cameroon and the West of the Republic of Congo at the heart of Atlantic Equatorial 

Africa is one of great sculptural tradition. The expertise of Fang, Kota, Tsogo and Punu artists 

when it comes to plastics is notably showcased in a form of religious sculpture linked to the Cult 

of Ancestors and spirit masks. These types of major arts played a key role in shaping the modern 

perspective in the West when they were discovered in the early 20th century by artists such as 

Picasso, Derain and Braque. 

 

The exhibition offers a detailed insight into the main styles showcased in a selection of symbolic - 

and often unique - works from major public and private collections in a "classic" approach to art 

history. It provides an opportunity not only to explore the similarities and transformations between 

and the defining features of the art produced by the various populations that live within this 

extensive area that has been shaped by migration, but also, in short, to uncover the creativity and 

extraordinary originality of the art produced by each of the populations living within the Atlantic 

Equatorial forest. 

 

T.C. CANNON: AT THE EDGE OF AMERICA 

Peabody Essex Museum, Salem, MA 

March 3, 2018-June 10, 2018 

https://www.pem.org/exhibitions/t-c-cannon-at-the-edge-of-america 

 

One of the most influential, innovative, and talented Native American artists of the 20th-century, 

T.C. Cannon embodied the activism, cultural transition and creative expression that defined 

America in the 1960’s and ‘70s. Cannon’s work — as an artist, poet, and aspiring musician — is 

deeply personal yet undeniably political, reflecting his cultural heritage, experience as a Vietnam 

War veteran, and the turbulent social and political period during which he worked. Cannon 

preferred bold color combinations, mash-ups between Native and non-Native elements and never 

shied away from the complexity and nuance of identity politics. Cannon interrogated American 

history and popular culture through his Native lens, and exercised a rigorous mastery of Western 

art historical tropes while creating an entirely fresh visual vocabulary. T.C. Cannon: At the Edge 

of America celebrates Cannon’s creative range and artistic legacy through 70 paintings and works 

on paper, as well as poetry and music. 

 

SHAME AND PREJUDICE: A STORY OF RESILIENCE  

A project by Kent Monkman 

Produced by the Art Museum at the University of Toronto in partnership with the Confederation 

Centre Art Gallery, Charlottetown 

Supported by The Alberta Canada 150 Grant throught the Government of Alberta  

Supported in part by the Government of Canada and the Ontario Arts Council 

Lead Sponsor: Donald R. Sobey Family Foundation 

Next Venue: Agnes Etherington Art Center, Kingston, Ontario 

January 6-April 8, 2018  

http://artmuseum.utoronto.ca/exhibition/shame-prejudice-story-resilience/  

 

Kent Monkman’s new, large scale project takes the viewer on a journey through Canada’s history 

that starts in the present and takes us back to a hundred and fifty years before Confederation. With 

Other Events of Note 

http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/les-forets-natales-37625/
http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/les-forets-natales-37625/
https://www.pem.org/exhibitions/t-c-cannon-at-the-edge-of-america
http://artmuseum.utoronto.ca/exhibition/shame-prejudice-story-resilience/
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its entry points in the harsh urban environment of Winnipeg’s north end, and contemporary life on 

the reserve, the exhibition takes us all the way back to the period of New France and the fur trade. 

The Rococo masterpiece The Swing by Jean-Honoré Fragonard is reinterpreted as an installation 

with Monkman’s alter ego, Miss Chief Eagle Testickle, in a beaver trimmed baroque dress, 

swinging back and forth between the Generals Wolfe and Montcalm. 

 

Tour Schedule: Glenbow Museum June 17 – Sept 10, 2017, Agnes Etherington Art Centre Jan 6 –

 Apr 8, 2018, Confederation Centre Art Gallery June 24 – Sept 15, 2018, Art Gallery of Nova 

Scotia Oct 13 – Dec 16, 2018, McCord Museum Feb 8 – May 5, 2019, Tom Thomson Art Gallery 

Summer 2019, Winnipeg Art Gallery Oct 2019 – Jan, 202, Museum of Anthropology May – Oct, 

2020 

OBJECTS IN MOTION: SEEING NORTHWEST COAST ART IN A DIFFERENT LIGHT 

By Kira Mclean 

September 4, 2017 

http://www.lotuslandmag.com/2017/09/04/objects-motion-seeing-northwest-coast-art-different-

light/ 

 

AMERICAN INDIAN ART FROM THE FENIMORE ART MUSEUM: THE THAW 

COLLECTION 

May 9, 2017 – October 8, 2017 

http://www.metmuseum.org/exhibitions/listings/2017/american-indian-fenimore-thaw 

 

Eugene V. Thaw has long been recognized as a leading dealer and collector of Old Master 

drawings and paintings as well as contemporary art. Having started a gallery on West 44th Street 

after WWII, he moved his business to Madison Avenue in 1962 and developed it into a place of 

international repute, representing famed artists and selling to institutions such as the Metropolitan 

Museum of Art and the Museum of Modern Art. His personal passion had long been Old Master, 

Renaissance, and German Expressionist art, but also came to include Eurasian antiquities. Thaw 

and his wife, Clare, first began acquiring indigenous American art in Santa Fe, New Mexico, in 

1987. From the outset, they approached American Indian material culture as fine art, applying the 

same exacting standards of connoisseurship that they applied to other areas of their collection. 

They have engaged in a thirty-year quest to assemble exceptional works of art produced by 

cultures throughout North America. In 1991 the Thaws decided to share their collection with the 

American public by donating it to the Fenimore Art Museum in Cooperstown, New York, where it 

is on permanent view. They have continued to add to their donation there ever since. American 

Indian Art from the Fenimore Museum: The Thaw Collection, at the Met until October 8, 2017, 

highlights thirty-eight Native American masterworks from the Thaw Collection drawn from the 

holdings of the Fenimore. It features landmark creations in a range of media by gifted artists 

across North America—from the Arctic to the Southwest and the Eastern Woodlands to the Pacific 

Northwest—and encompasses close to 1,200 years of artistic tradition and innovation. 

 

THE BOOMERANG EFFECT  

May 19, 2017 – January 7, 2018 

http://www.ville-ge.ch/meg/expo27.php 

 

The Musée d’Ethnographie de Genève will present a hitherto unseen collection of autochthonous 

Australian artworks from May 19, 2017, until January 7, 2018. Titled L’effet boomerang. Les arts 

aborigènes d’Australie (The Boomerang Effect: The Aboriginal Arts of Australia), the exhibition 

examines the origins of an art tradition that is deeply rooted in its ancestral territory and exists in 

osmosis with nature. A series of utilitarian objects and artifacts, including boomerangs, spear 

throwers, clubs, message sticks, etc., demonstrate aspects of Aborigine daily life. Captivating 

mythological tales and accounts allow insight into their philosophy and spirituality. Using 

http://www.lotuslandmag.com/2017/09/04/objects-motion-seeing-northwest-coast-art-different-light/
http://www.lotuslandmag.com/2017/09/04/objects-motion-seeing-northwest-coast-art-different-light/
http://www.metmuseum.org/exhibitions/listings/2017/american-indian-fenimore-thaw
http://www.ville-ge.ch/meg/expo27.php
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artworks ranging from acrylic paintings of the 1970s to those produced by the Ghost Net Art 

Project, which started in 2004, the exhibition presents a journey through time from 60,000 years 

ago to the present, tracing the Aboriginal quest for identity. Rather than being simply aesthetic or 

utilitarian, the art represents struggle and has a militant dimension. 

 

POWERMASK - THE POWER OF MASKS  

Wereldmuseum 

September 1, 2017 – January 7, 2018 

https://www.wereldmuseum.nl/en/tentoonstellingen/powermask.html 

 

"The Antwerp fashion designer Walter Van Beirendonck has been fascinated with the 

phenomenon of masks since the 1980s and incorporates them into his fashion collections. The 

Wereldmuseum gave him a free hand to present his vision of the phenomenon of masks. A mask 

transforms your persona, conjures up a certain atmosphere, and has an immediate impact. 

POWERMASK delves more deeply into masks and their various facets, such as the historical links 

between Western art and African masks, the supernatural and rituals surrounding masks, and the 

uses of masks in fashion and fetishes." On the occasion, Coco Fronsac worked on several photos 

of the founder of the Wereldmuseum. The exhibition is accompanied by the richly-illustrated book 

POWERMASK: The Power of Masks. 

 

"REBUILDING THE CHEROKEE NATION" AT THE GILCREASE MUSEUM  

August 27, 2017 – January 21, 2018  

https://gilcrease.org/exhibitions/cherokee/ 

 

Beginning in the late eighteenth century, Cherokee leaders embarked on a strategy to facilitate 

government-to-government relations by creating institutions comparable to those of the United 

States. These advancements were bolstered by widespread literacy that came about with the 1821 

introduction of the Cherokee writing system, called the Sequoyah Syllabary. Despite these 

adaptive efforts, in 1830, the U.S. Congress passed the Indian Removal Act, authorizing the 

forceable removal of 46,000 Native Americans from their ancestral lands. Within the decade, 

some 15,000 Cherokee were compelled by the military to move from their homelands east of the 

Mississippi to Indian Territory (present-day Oklahoma). The journey west was arduous, with the 

very old and very young suffering the most. Hundreds died along the way. Despite this seemingly 

impossible situation, the Cherokee put down new roots and thrived in this new environment. 

Through art, material culture, and manuscripts, "After Removal: Rebuilding the Cherokee Nation" 

at the Gilcrease Museum, in Tulsa, Oklahoma, tells the story of resilience in the face of extreme 

adversity and the rebirth of the Cherokee Nation. 

 

AFRICA/AMERICAS: PHOTOGRAPHIC PORTRAITS  

September 10, 2017 – January 21, 2018 

https://www.fowler.ucla.edu/exhibitions/africaamericas-photographic-portraits-by-pierre-verger/ 

 

"Africa/Americas: Photographic Portraits by Pierre Verger" presents thirty-two striking black-and-

white images by renowned French photographer and anthropological researcher Pierre Verger 

(1902–1996). It is the first solo museum exhibition of Verger’s work in the United States. Verger 

traveled extensively during his prolific career, and Africa/Americas includes photographs from the 

Republic of Benin, Brazil, Cuba, Haiti, Nigeria, Suriname, and the United States. However, his 

central focus was the exploration of enduring continuities linking peoples and cultures of West 

Africa and the African Diaspora. Over the course of five decades, he took an estimated 65,000 

photographs with his Rolleiflex camera, depicting individuals and groups in humanistic, light-

drenched portraits. His approach to photography placed great emphasis on the beauty of the 

human form as encountered in scenes of everyday life. 

 

https://www.wereldmuseum.nl/en/tentoonstellingen/powermask.html
https://gilcrease.org/exhibitions/cherokee/
https://www.fowler.ucla.edu/exhibitions/africaamericas-photographic-portraits-by-pierre-verger/
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OCEANIA: VOYAGES THROUGH THE IMMENSITY  

October 26, 2017 – April 29, 2018 

http://www.kmkg-mrah.be/expositions/oceania 

 

Take a plunge into the unknown with a voyage to Oceania on the far side of the world! This 

exhibition will take you along the routes traveled by the first inhabitants of this fascinating region, 

and then on those blazed by European explorers in the eighteenth century by presenting the 

Oceanic collections of the Musées Royaux d’Art et d’Histoire and of the Musée Royal de 

l’Afrique Centrale. The show consists of more than 200 objects from every corner of Oceania, 

supplimented by old maps, model ships, and archival documents. It also examines the stone and 

wood works of Tahitian artist-sculptor Jean-Paul Forest, a master of “land art,” that is, artworks in 

natural environments. His creations call into question human relationships with the physical 

world. "Oceania—Voyages dans l’immensité" is the brainchild of Belgian archaeologist Nicolas 

Cauwe, who is widely known for the digs and research he has done on Easter Island, as well as for 

his book "Île de Pâques, le grand tabou: dix années de fouilles reconstruisent son histoire". 

 

SILENT AUCTION OF NAVAJO WEAVINGS FROM TOH-ATIN GALLERY 

To benefit the University of Colorado Museum of Natural History Collection of Weavings, 

Denver Post Building lobby 

Saturday, November 4, 2017 

11am – 5pm 

http://www.colorado.edu/cumuseum/31st-annual-navajo-weaving-auction 

 

AFRICAN ROUTES 

The musée du quai Branly-Jacques Chirac, Paris 

January 31, 2017 – November 12, 2017 

http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-

details/e/lafrique-des-routes-36991/ 

 

The brainchild of Gaëlle Beaujean-Baltzer, curator of the museum’s African collection, in 

collaboration with Catherine Coquery- Vidrovitch of Paris 7 University, this event affirms 

Africa’s central place in world history. Sculptures, paintings, jewelry, and objects in gold, among 

other objects, will represent the riverine, maritime, and commercial land routes that have made 

Africa a continent of commerce and trade for more than five millennia. 

 

RAVEN'S MANY GIFTS: NATIVE ART OF THE NORTHWEST COAST 

Peabody Essex Museum, Salem, MA 

April 5, 2014 – December 31, 2017 

http://www.pem.org/exhibitions/171-ravens_many_gifts_native_art_of_the_northwest_coast 

 

The Peabody Museum offers you to explore the living relationships among humans, animals, 

ancestors and supernatural beings through works of Native art from the Pacific Northwest Coast 

created during the past 200 years. Ceremonial regalia, trade goods and art sold in galleries today 

reveal creative expressions of family, heritage, politics and commerce in a changing world. 

Raven's Many Gifts presents artworks that convey broadly shared aesthetic and cultural traditions 

while emphasizing the distinctiveness of various indigenous communities and their artists. The 

themes - Living Stories, Family Connections and Market Innovations - feature objects from PEM's 

renowned collection of Native American art from the Northwest Coast. The Raven in the 

installation's title is the Northwest Coast culture hero who brought light to the world. 

 

 

 

 

http://www.kmkg-mrah.be/expositions/oceania
http://www.colorado.edu/cumuseum/31st-annual-navajo-weaving-auction
http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/lafrique-des-routes-36991/
http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/lafrique-des-routes-36991/
http://www.pem.org/exhibitions/171-ravens_many_gifts_native_art_of_the_northwest_coast
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COILING CULTURE: BASKETRY ART OF NATIVE NORTH AMERICA 

Michael C. Carlos Museum of Emory University 

September 10, 2016 – February 18, 2018 

http://carlos.emory.edu/content/coiling-culture-basketry-art-native-north-america 

 

Baskets were one of the first art forms in the Americas, with basket fragments found in California 

and the Southwest dating to 9,400 years ago. Over the millennia, native North Americans 

developed elaborate techniques and intricate designs worked in local materials, from sweetgrass in 

Florida to black ash in the Northeast and deer grass in California, among many others. These 

materials were sacred to their makers and those who used these special containers. So too was the 

way each was made with coiling, especially poignant, symbolizing for many groups the path of 

human emergence from inside earth and the movement of the spirits between realms. This display 

in the Art of the Americas' galleries explores the intersection between material, making, and 

meaning in the fragile basketry art of the Southeast to the Southwest and up into the Arctic. 

 

ARTS OF WAR: ARTISTRY IN WEAPONS ACROSS CULTURES 

Peabody Museum of Archaeology and Ethnology, Boston 

October 18, 2014 – October 18, 2017 

https://www.peabody.harvard.edu/exhibits/current 

 

Arts of War: Artistry in Weapons across Cultures is a new exhibition at Harvard University’s 

Peabody Museum that presents the varied beauty and craftsmanship of weapons drawn from 

cultures around the world. From maces, clubs, daggers, and spears, to shields, helmets, and entire 

suits of armor, this exhibition highlights more than 150 striking examples of deadly objects that 

are also extraordinary works of art. On view until October 18, 2017, it unveils the stories behind 

some of the most stunning war artworks ever created and reveals the passion and purpose of the 

people who made them. 

 

NATION TO NATION: TREATIES BETWEEN THE UNITED STATES AND 

AMERICAN INDIAN NATIONS 

National Museum of the American Indian, Washington D.C. 

September 21, 2014 – Spring 2021 

http://www.nmai.si.edu/explore/exhibitions/item/?id=934 

 

From a young age, most Americans learn about the Founding Fathers, but are told very little about 

equally important and influential Native diplomats and leaders of Indian Nations. Treaties lie at 

the heart of the relationship between Indian Nations and the United States, and Nation to Nation: 

Treaties Between the United States and American Indian Nations is the story of that relationship, 

including the history and legacy of U.S.–American Indian diplomacy from the colonial period 

through the present. 

 

OF GOD AND MORTAL MEN: MASTERWORKS BY T.C. CANNON FROM THE 

NANCY AND RICHARD BLOCK COLLECTION 

Heard Museum, Phoenix, AZ 

October 7 2017-April 15, 2018 

http://heard.org/exhibits/god-mortal-men-masterworks-t-c-cannon-nancy-richard-bloch-collection/ 

 

The paintings by T.C. Cannon that comprise the Bloch Collection represent the finest examples by 

a multifaceted artist whose voice and talent resonate and inspire nearly forty years after his 

untimely passing. The major canvases in the Collection speak to multiple themes—his early 

mastery of color in Man I’d Like to Have that Pinto Pony; his compelling and ironic twist on the 

Plains warrior motif and Kiowa history in Washington Landscape with Peace Medal Indian; his 

regard for family heritage in Grandmother Gestating Father and the Washita River Runs Ribbon-

http://carlos.emory.edu/content/coiling-culture-basketry-art-native-north-america
https://www.peabody.harvard.edu/exhibits/current
http://www.nmai.si.edu/explore/exhibitions/item/?id=934
http://heard.org/exhibits/god-mortal-men-masterworks-t-c-cannon-nancy-richard-bloch-collection/
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Like; and his tribute to the power of music in A Remembered Muse. Each work of art has a 

palpable power to engage, foster ideas and be truly memorable. It is the finest group of T.C. 

Cannon’s paintings known to exist in either private or public collections and is the first time in 20 

years since they have been exhibited in public. 

 

LINKS TO ONLINE ARTICLES OF INTEREST 

“We need ethnographic museums today – whatever you think of their history” 

https://www.apollo-magazine.com/we-need-ethnographic-museums-today-whatever-you-think-of-

their-past/ 

 

“Celebrating 40 years of one of the world’s pre-eminent collections of tribal art” 

http://www.christies.com/features/Interview-with-Barbier-Mueller-Museum-curator-Laurence-

Mattet-8226-1.aspx 

 

BEHIND MASK TRIBAL EYE (video link) 

David Attenborough looks at the Dogon of Mali - from his 1975 TV series The Tribal Eye. 

https://www.youtube.com/watch?v=kPfFBA0yuoo 

 

Reconciliation Pole installed on UBC Vancouver campus 

http://news.ubc.ca/2017/03/30/reconciliation-pole-to-be-installed-on-ubc-vancouver-campus/ 

 

 

MEMBERSHIP UPDATE 

Friends of Native Arts: The Douglas Society will soon have the ability to offer memberships and 

renewals of memberships online through the Denver Art Museum’s website. We anticipate they 

will be ready to start offering this by October 1st and will make a formal announcement about it 

with more detail once it has been finalized. 

Our fiscal year runs from October 1st through September 30th of the following year and our 

memberships have corresponded with this. Traditionally our Membership Appeal letter is sent out 

to our current membership and prospects around the end of our fiscal year asking for people to 

renew their memberships.  

Our next Membership Appeal letter will be mailed out in October for our 2017-2018 year with 

details about how to renew your membership. 

*If you joined Friends of Native Arts: The Douglas Society after April 1st, 2017 then your 

membership dues paid at that time will be applied towards the 2017-2018 year. 

 

  

News and Reports 

https://www.apollo-magazine.com/we-need-ethnographic-museums-today-whatever-you-think-of-their-past/
https://www.apollo-magazine.com/we-need-ethnographic-museums-today-whatever-you-think-of-their-past/
http://www.christies.com/features/Interview-with-Barbier-Mueller-Museum-curator-Laurence-Mattet-8226-1.aspx
http://www.christies.com/features/Interview-with-Barbier-Mueller-Museum-curator-Laurence-Mattet-8226-1.aspx
https://www.youtube.com/watch?v=kPfFBA0yuoo
http://news.ubc.ca/2017/03/30/reconciliation-pole-to-be-installed-on-ubc-vancouver-campus/
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Friends of Native Arts: The Douglas Society is the 

support group for the Native Arts Department at the 

Denver Art Museum (DAM).  It was founded in 

1974 to honor the work of Frederic (Eric) 

Huntington Douglas, who had a nearly-30-year 

tenure as the Museum's curator of Native Arts, 

beginning in 1929.  FONA’s purpose is to advance 

the understanding and appreciation of the Museum’s Native Arts collections, including African, 

Oceanic and American Indian arts.  

Friends of Native Arts: The Douglas Society organizes lectures and outings with distinguished 

scholars, native artists and performers. Members receive newsletters and announcements by e-

mail. They also enjoy programs, workshops, and social events -- including an annual dinner.   

Contact:  info@friendsofnativearts.org or call (720) 913-0165. 

BOARD OF DIRECTORS:   

Rand Smith  President & Webmaster 

Annabeth Headrick Vice President 

Roger Collins Treasurer 

Wendy Cogdal  Membership 

Stephen Holst  Communications 

Frieda Levine  Secretary 

Millicent Tallard 

Sara Knowles 

Terry Jones 

Dan Becker 

 

If you would like to volunteer your time to help out with various activities involved in 

coordinating programs or newsletters or membership and fundraising drives, please send an email 

to info@FriendsOfNativeArts.org 

We no longer send snail-mail notices UNLESS a member indicates by calling or e-mailing a 

notice to our webmaster, Rand Smith (info@friendsofnativearts.org or 303-570-4284).    

 Facebook page: https://www.facebook.com/DouglasSociety 

Please consider liking our Facebook page so that you will receive notices for current 

announcements, photographs, related events. 

Send timely, informative items and photographs to our Webmaster, Rand Smith, at 

info@friendsofnativearts.org for posting on our Facebook page. 

SPREAD THE WORD 

Know someone who would be interested in Friends of Native Arts: The Douglas Society? 

Invite them to the program or direct them to our website to find out more about Friends of Native 

Arts: The Douglas Society and how to join.  

Website: http://www.friendsofnativearts.org  

Basic information, current program announcement, and newsletters. 

Friends of Native 

Arts: The Douglas 

Society 

Information 

mailto:info@friendsofnativearts.org
mailto:info@FriendsOfNativeArts.org
mailto:info@friendsofnativearts.org
https://www.facebook.com/DouglasSociety
mailto:info@friendsofnativearts.org
http://www.friendsofnativearts.org/

