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More wonderful beadwork projects are available at interweavestore.com

eastern ombré 
choker
j e a n  c a m p b e l l

project

technique
::  ladder stitch
::  square stitch
::  whipstitch
::  fringe
::  picot

See p. 37 for helpful 
technique information.

When wearing this ombré-hued 
square-stitched choker, you 

become a moving gallery that 
features a hand-colored triptych 

at the center of your neck.
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Focal
1) Dominoes. Working in a well- 
ventilated area, use the stamps and 
ink to decorate the smooth side of the 
dominoes, creating a triptychlike 
scene. Allow to dry. Use the perma-
nent markers to color the stamped 
images as desired. Allow to dry. Set 
the dominoes on the newspaper, 
smooth side up, and spray a light coat 
of acrylic. Allow to dry. Set the domi-
noes aside.

2) Columns. Use crystal cubes to 
work ladder-stitched columns be-
tween the dominoes:
Columns: Use 2' of white thread and 

crystal cubes to work a strip of lad-
der stitch 12 beads long (2 beads 
taller than the domino), leaving an 
8" tail. Reinforce the strip by mak-
ing 2 whipstitches around the 
thread between each bead (Fig. 1). 

Set aside; do not trim the working and 
tail threads (they will be used when 
completing the frame). Repeat three 
times for a total of 4 columns.

Connect: Lay Column 1 along the left 
side of the first domino in the trip-
tych (it should be centered top to 
bottom). Use the working or tail 
thread to weave through the col-
umn to exit the cube that lines up 
with the domino’s top horizontally 
drilled hole; pass through the dom-
ino and into the matching cube of 
Column 2. Whipstitch down the 
right side of Column 2 and pass 
through the cube that lines up with 
the domino’s bottom horizontally 

drilled hole; pass through the dom-
ino and the matching cube of Col-
umn 1 (Fig. 2). Repeat the 

connecting thread path several 
times to reinforce. Secure the 
thread and trim.

Use the working or tail thread of Col-
umn 2 to join Columns 2 and 3 and 
the center domino in the same man-
ner as the first domino. Repeat again 
to connect Columns 3 and 4 and the 
third domino.

3) Frame. Weave Column 1’s remain-
ing thread through beads to exit an 
end cube, toward the domino. String  
5 cubes; pass through the end bead 
from Column 2. Repeat entire step to 
add 5 cubes between the tops of each 
column, then between the bottoms of 
each column, securing the current 
thread and using one of the other re-
maining threads as needed.
Weave through beads to exit from one 
of the middle cubes added between 
columns. Pass through the domino 
vertically, the middle cube at the other 
side of the domino, and back through 
the domino (Fig. 3). Repeat the thread 
path to reinforce. Secure the thread 
and trim. Repeat for each domino.

Use the black marker to color the ex-
posed thread on the outside of Col-
umns 1 and 4.

StrapS
4) BanD. Use 6' of smoke thread to 
make a strip of square stitch 15E wide 
and 27 rows long, or long enough to 
fit half your neck minus the width of 
one half of the clasp and half the 
width of the focal. Square-stitch the 
end of the band to the exposed whip-
stitched edge of Column 1 (Fig. 4).
Repeat entire step to make the sec-
ond half of the band that attaches to 
Column 4.

5) Color loops. Start a new 
thread that exits from 1E at the edge 

Materials
5 g translucent green size 11° cylinder 

beads (a)
1 g opaque turquoise size 11° cylinder 

beads (B)
1 g opaque spring green size 11°  

cylinder beads (c)
2 g opaque lemon cream size 11°  

cylinder beads (D)
50 g dark green size 6° seed beads (E)
78 olivine 4mm crystal cubes
36 turquoise 6mm crystal rounds
3 bone 20×40mm dominoes with  

2 horizontally drilled and 1 vertically  
drilled holes

3" of silver French wire
1 sterling silver 10×35mm 6-loop  

magnetic slide clasp
White 6 lb braided beading thread
Smoke 6 lb braided beading thread
Black solvent-based ink pad
leaves and geisha stamps
Fine-point permanent markers in black, 

turquoise, green, light green, dark  
yellow, and light yellow

clear acrylic spray paint
Newspaper

tools
Scissors
Size 12 sharp or beading needle
Small paintbrush

FiniShEd SizE: 123⁄ 8"

Fig. 1: Whipstitching between beads on 
Column 1

Fig. 2: Connecting Columns 1 and 2  
to the first domino

Fig. 3: Securing the frame to the dominoes

More wonderful beadwork projects are available at interweavestore.com
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of the band row that attaches to the 
focal, toward the center of the work. 
String 3A, 1B, and 3A; pass through 
the 1E again and the next 1E of the 
same row (Fig. 5); repeat down the 

row. Embellish each band row with 
loops, gradually changing the color 
combination of the cylinder beads for 
each loop to make a shifting color 
pattern. Note: here the opaque beads 
shift from dark to light while continu-
ing to incorporate some A beads in al-
most every loop. Also reduce the 
number of beads per loop and the 
total number of loops per row so that 
by the final row you only embellish 
every other band bead with loops of  
3 cylinder beads each. do not cut the 
working thread.

Repeat entire step to add loops to the 
second half of the band.

6) eDging. Weave through beads to 
exit from 1E at the end of the last 
band row. String 3A; pass back 
through the 1E and up through the 
next 1E; repeat once. String 1 crystal 
round and 1d; pass back through the 
crystal, the 1E just exited, and up 
through the next 1E (Fig. 6). 

Repeat down the length of this half of 
the band. Repeat entire step on all re-
maining edges of the band to add mir-
ror picots and fringe.

7) Clasp. Cut twelve ¼" pieces of 
French wire. Set aside. Line up one 
half of the clasp next to one strap end 
to determine where the loops match 
the beads. Weave through beads to 
exit the E that matches up with the 
first clasp loop. String 1 wire segment; 
pass through the clasp loop and the 
1E again. Weave through beads to exit 
from the next clasp-loop match point 

(Fig. 7). Repeat to secure all 6 clasp 
loops. Secure the thread and trim.
Repeat entire step at the other end of 
the necklace. F

Jean CampBell is now senior editor of 

Beadwork magazine and contributing editor 

to BeadingDaily.com. One recurrent theme in 

Jean’s work is the combination of unlike 

materials and techniques. For example, in this 

piece, both the high-end crystal beads and 

low-end resin dominoes command respect, as 

does the artful off-loom stitching versus the 

“crafty” stamping and coloring. Ever the 

mediator, Jean strives to combine disparate 

elements into a harmonious whole. Find out 

more about what’s on Jean’s beading mind in 

her weekly blog on beadingdaily.com and on 

her website, www.jeancampbellink.com.

More wonderful beadwork projects are available at interweavestore.com

a r t i s t ’ s  t i p s
•  Buy more than three dominoes for this project so that you can 

experiment with stamping and coloring.

•  If you make an “artistic oops” while the ink is still wet, wipe 
the ink off with a cotton swab dipped in nail-polish remover. 
If the ink has dried, lightly sand the ink off using fine-grade 
sandpaper.

•  It’s helpful to use chain-nose pliers to push and pull your 
needle through the base beads of the band when making the 
loops.

•  If a choker isn’t for you, just make the straps shorter to create 
a stunning bracelet, or longer, to make a belt.

•  If desired for added strength, brush Future floor polish on the 
beadwork, avoiding the dominoes. Drain on paper towels and 
allow to dry.

Fig. 5: Embellishing the strap with loops

Fig. 6: Adding the picot-and-fringe edging

Fig. 7: Attaching one half of the clasp

Fig. 4: Securing the strap to the frame

resourCes
Check your local bead shop or contact: 
739-4120, www.joann.com or Sunshine  
Discount Crafts, (800) 729-2878, www 
.sunshinecrafts.com. Stamps, StazOn ink 
pad, markers, and acrylic spray: Michaels, 
(800) 642-4235, www.michaels.com. 
Swarovski crystals: Fire Mountain Gems 
and Beads, (800) 355-2137, www.fire 
mountaingems.com. Seed beads: Beyond 
Beadery, www.beyondbeadery.com.

detail
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More wonderful beadwork projects are available at interweavestore.com

eau claire
j e a n  c a m p b e l l

project

technique
::  right-angle weave
::  wireworking
::  stamping

See p. 37 for helpful 
technique information.

Inspired by a favorite 
color palette and the 
demeanor of a friend, 
Jean created this 
necklace that marries 
crystals and stones in 
Zenlike harmony.
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More wonderful beadwork projects are available at interweavestore.com

1) Beaded rings. Use 3' of thread 
to stitch and embellish a right-angle-
weave ring:
Unit 1: String 1C, 1E, 1C, 1D, 1C, 1E, 1C, 

and 1D. Tie a knot to form a tight  
circle, leaving a short tail (Fig. 1a). 
Pass through the first 4 beads to 
hide the knot, exiting from 1D. Trim 
the tail.

Units 2 and 3: String 1C, 1E, 1C, 1D, 1C, 
1E, and 1C. Pass through the last D 
exited in the first unit and the first  
4 beads just added. Repeat to form 
a third unit.

Unit 4: Fold the strip so the first and 
third units match. String 1C, 1E, 
and 1C; pass through 1D at the end 
of the first unit. String 1C, 1E, and 
1C; pass through the 1D at the end 
of the third unit (Fig. 1b). Weave 

through this unit again to reinforce, 
then exit from 1C with the needle 
facing toward 1E.

Unit embellishment: String 1A, 1F, and 1A. 
Lay the strand diagonally across the 
unit and pass through the nearest 
1C. String 2B; pass through the next 
1C in this unit. String 1A; pass 
through the 1F added at the begin-
ning of this step. String 1A; pass 
through the diagonal 1C and pull 
tight so the As and F form an X 
shape. String 2B; pass through the 
nearest 1C in this unit (Fig. 2). 

Weave through beads to exit from 
1C, with the needle facing toward 
1E in the next unit; repeat this step 

to embellish all 4 units.
Corners: Add embellishments between 

the corners of the units: Exit from 
1C at the top of a unit with the nee-
dle facing toward 1D. String 2B and 
pass through the next 1C, 1E, and 
1C; repeat around to add 2B 
between the tops of each unit, fill-
ing the “corners” (Fig. 3). Weave 

through beads to exit from 1C 
toward 1D on the other side of the 
units. String 2B and pass through 
1C, 1E, and 1C; repeat around to 
add 2B between the bottoms of 
each unit. Exit from 2B added in 
this step.

Flowers: Pass through the 8B that  
surround the 1D above the last 2B 
exited. Pull tight to form a circle 
around the 1D, creating a flower  
(Fig. 4). Weave through the nearest 

1C, 1E, and 1C to exit the next cor-
ner 2B; repeat around to form a 
total of 4 flowers. Exit from 1C.

Pearl center: String one 8mm pearl and 
pop it inside the ring. Pass the nee-
dle around threads on the opposite 
side of the ring, pass back through 
the pearl, and pass the needle 
around threads on the initial side; 
repeat, passing back and forth to 
firmly seat the pearl (Fig. 5). Secure 
the thread and trim.

Jump rings: Open 1 jump ring, pass 
through the outside edge of the ring 
so that it surrounds 1F; close the 
jump ring. Attach another jump 
ring in the same manner on the 

Materials
3 g gold-lined pale amber size 15° seed  

beads (A)
6 g silver-lined berry size 11° seed 

beads (B)
5 g metallic silver size 8° seed beads (C)
10 g antiqued copper size 6° metal seed 

beads (D)
62 smoky quartz 4mm crystal bicones (E)
1 topaz AB 15mm vintage crystal flower
3 bronze 6mm crystal pearl rounds
7 bronze 8mm crystal pearl rounds
31 turquoise 3mm rounds (F)
8 turquoise 12×18mm barrels
1 cream/forest green/rust 30mm 

ceramic face cabochon
16 copper 8×5mm filigree bead caps
1 antiqued brass 16mm etched toggle 

clasp
1 antiqued brass 1" head pin
15 antiqued brass 6mm jump rings
1 gunmetal 23mm gear charm
1 gunmetal 4mm brad
Smoke 6 lb braided beading thread
18" of antiqued brass 20-gauge craft wire
Gold/bronze/green stamp pads with  

dye-based permanent ink
Clear acrylic spray
Clear jeweler’s adhesive

tools
Scissors
Size 11 beading needle
Thread burner
Leaf-print rubber stamps
Toothpick
Heavy-duty wire cutters
Round-nose pliers
2 pairs of chain- or flat-nose pliers

FiniShED SizE: 181⁄ 2"

Fig. 2: Embellishing the units

ab

Fig. 1: Connecting Units 1 and 3 of the strip

Fig. 3: Adding B between the corners of the 
units

Fig. 4: Tightening B to form a flower

Fig. 5: Adding the pearl center
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opposite side of the ring (Fig. 6). Set 
the ring aside.

Repeat entire step four times to form 
a total of 5 rings.

2) FoCal. Stamp the back of the  
cabochon and then use right-angle 
weave to surround it with a bezel:
Stamp cabochon: Use the stamps and ink 

pads to decorate the back of the  
cabochon; allow to dry. Spray with 
clear acrylic; allow to dry.

Bezel: Use 6' of thread to repeat Step 1, 
this time working 11 units around 
and omitting the pearl center. Exit 
from 1d toward the center of the 
bezel.

Bezel loops: String 8B and pass through 
the next 1d; string 8B and pass 
through the 1d previously exited to 
form a circle of beads that sits 
inside the bezel. Weave through the 
first 8B strung and the nearest 1d 
(Fig. 7). Repeat around to add circles 

of 16B between each 1d. Weave 
through beads to exit the first 6B of 
a loop.

Join loops: String 1B and pass through 
the third, fourth, fifth, and sixth B of 
the nearest loop (Fig. 8); repeat 

around to connect all the loops on 
one side of the bezel. Weave 
through this round again to rein-
force, then weave through beads to 
exit from the first 6B of a loop on 
the other side of the bezel.

Place the cabochon in the bezel with its 
back side touching the beadwork just 
added. Join the loops on the other side 
of the bezel in the same manner, using 
1A instead of 1B for each stitch. As you 
work, rotate the cabochon so that the 
middle of the face’s forehead aligns with 
1d. Secure the thread and trim.
Jump rings: Open 1 jump ring, pass 

through the outside edge of the 
bezel so that it surrounds 1F at the 
bottom center of the bezel; close 
the jump ring. Attach 1 jump ring 
around the 1F at the two o’clock 
position and another around the 1F 
at the ten o’clock position (Fig. 9).

Back: Use the toothpick to spread a 
thin layer of adhesive across the 
back of the gear charm. Adhere the 

charm to the back of the cabochon. 
it should fit perfectly in the center 
of the beadwork. Add a thin layer of 
adhesive to the flat side of the crys-
tal flower; adhere it to the center of 
the gear charm. Use heavy-duty 

More wonderful beadwork projects are available at interweavestore.com

Fig. 6: Adding jump rings under the turquoise 
rounds

Fig. 7: Working the right-angle-weave loops

Fig. 8: Connecting the loops

Fig. 9: Adding jump rings to the bezel

a r t i s t ’ s  t i p s
•  Metal seed beads tend to cut thread, so mind your thread 

tension as you pass through these beads.

•  Reinforce your beadwork by weaving through the beads as 
many times as the thread holes will allow.

•  If you are unable to find a brad, use a short head pin with a 
large decorative head instead to cover the hole of the crystal 
flower.

•  Your bicones may scratch your crystal pearls when you pop 
them into the center of the rings. If this happens, just turn the 
pearl so the scratches are hidden by the beadwork.

•  Heat the copper bead caps with a torch to achieve a patina 
that blends nicely with the antiqued brass findings.

option
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wire cutters to trim off the brad’s 
head. Glue the head to the center of 
the flower crystal. Set aside to dry.

3) Finishing. Complete the neck-
lace using simple-loop links:
Straps: Use 1" of wire to form a simple 

loop that attaches to one half of the 
clasp. String one 6mm pearl; form a 
simple loop. Use 2" of wire to form a 
simple loop that attaches to the 
other end of the previous link. 
String 1 bead cap (small end first),  
1 barrel, and 1 bead cap (wide end 
first); form a simple loop. Use 1" of 
wire to form a simple loop that 
attaches to the free end of the previ-
ous link. String one 6mm pearl; 
form a simple loop. Use 2" of wire to 
form a simple loop that attaches to 
the free end of the previous link. 
*String 1 bead cap (small end first), 
1 barrel, and 1 bead cap (wide end 
first); form a simple loop that 
attaches to the jump ring of 1 beaded 
ring. Use 2" of wire to form a simple 
loop that attaches to the jump ring 
on the other end of the previous 
beaded ring.** Repeat from * to **. 
String 1 bead cap (small end first),  
1 barrel, and 1 bead cap (wide end 
first); form a simple loop that 
attaches to the focal’s ten o’clock 
jump ring.

Repeat entire step using the other 
half of the clasp and attaching the 
final loop to the focal’s two o’clock 
jump ring.
Dangle: Use the head pin to string one 

6mm pearl; form a simple loop that 
attaches to 1 jump ring on the 
remaining beaded ring. Use 1 jump 
ring to attach the other end of the 
beaded ring to the focal’s six o’clock 
jump ring. F

Jean CampBell is now senior editor of 
Beadwork magazine and contributing editor 
to BeadingDaily.com. This design is a collage 
of friendship, made up of components from 
several friends: a vintage crystal from Betcey 
Ventrella of Beyond Beadery, a ceramic 
cabochon from Melanie Brooks of Earthen-

wood Studio, turquoise from Jeff Elvin of 
Dakota Stones, and a great colorway from 
Beadwork editor Melinda Barta. Find out 
more about what’s on Jean’s beading mind in 
her weekly blog on beadingdaily.com and on 
her website, www.jeancampbellink.com.

More wonderful beadwork projects are available at interweavestore.com

resourCes
Check your local bead shop or contact: Size 6° metal seed beads and Swarovski  
crystal bicones and vintage crystal flower: Beyond Beadery, (800) 840-5548, www.beyond 
beadery.com. Swarovski crystal pearls, FireLine braided beading thread, and all other seed 
beads: FusionBeads.com, (888) 781-3559. Similar stones: Dakota Stones, (866) 871-1990, 
www.dakotastones.com. Cabochon: Earthenwood Studio, www.earthenwoodstudio.com. 
Bead caps, clasp, Parawire craft wire, and findings: The Bead Monkey, (952) 929-4032, www 
.thebeadmonkey.com. Gear charm and brad: Tim Holtz, www.timholtz.com. E6000 jeweler’s 
adhesive, Sta-zOn stamp pads, and Krylon acrylic spray: Michaels, (800) 642-4235, www 
.michaels.com.

The back of 
the pendant.
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woven in lilac
j a m i e  h o g s e t t

project

technique
::  stringing
::  crimping
::  fringe

See p. 37 for helpful 
technique information.

With an embellished-filigree focal 
piece and a coordinating looped-

fringe strap, this necklace is 
thoroughly modern with a dash of 

Old World charm.

More wonderful beadwork projects are available at interweavestore.com
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More wonderful beadwork projects are available at interweavestore.com

1) penDant. Embellish the front of 
a filigree flower using seed beads and 
beading wire:
Wire: Fold one 24" piece of beading 

wire in half and use both ends to 
string 1 crimp tube. Slide the tube 
down the wire until you have a ¼" 
loop; crimp the tube. Use the 
remaining 24" piece of wire to string 
the wire loop; use both ends to 
string 1 crimp tube. Slide the tube 
down the wire until you reach the 
previous loop; crimp the tube. Place 
the crimped loops at the center 
back of 1 filigree flower. Weave  
1 wire end up through each of the  
4 openings near the center of the 
filigree (Fig. 1).

Strands: Use 1 wire to string 6d; pass 
down through the filigree, about  
¼" away from the center, and up 
through an adjacent opening in the 
filigree, pulling the wire tight. 
Repeat with the other 3 wires, mir-
roring the placement of the first 
strand of beads (Fig. 2). Continue in 
this manner to embellish the flow-
er’s front in a symmetrical pattern, 

using A, B, and C beads and increas-
ing the number of beads used in 
each loop as needed (Fig. 3a). Finish 
with both wires at the back of the 
filigree.

Wire ends: On the back of the filigree, 
use 1 wire end to string 1 crimp tube; 
pass the end of a second wire back 
through the tube. Manipulate the 
wires so the tube sits at the center 
back of the filigree; crimp the tube 
and trim the excess wire. Repeat to 
secure the 2 remaining wires.

Connection: hold the 2 filigrees back to 
back. Use one 10mm jump ring to 
connect the upper-right corners to 
two 5mm jump rings. Attach a sec-
ond 10mm jump ring to the previ-
ous 5mm rings (Fig. 3b). Repeat to 

connect the upper-left corners. Set 
the pendant aside.

2) strap. Use 4' of thread to stitch a 
fringe-embellished necklace strap:
Base: String 4B, the clasp, and 4B; pass 

through the beads again to form a 
loop and tie a surgeon’s knot to 
secure. String 1 hex. String {1 triangle 
bead, 1 hex, 1 triangle, and 1 lentil} 
fifty-two times, omitting the final len-
til. String 1 hex, 8B, and one 10mm 

jump ring on the pendant; pass 
through the 8B again 
to form a loop. Pass 
back through the last 
hex, triangle, and hex 
beads strung (Fig. 4).

Loop 1: String 8d. Pass 
through the last hex 
exited again and the 
next 4 beads of the 
base, pulling tight to 
form a loop (Fig. 5).

Loop 2: Repeat Loop 1 
using 8B.

Loop 3: Repeat Loop 1 
using 8C.

Loop 4: Repeat Loop 1 
using 8A.

Loops 5–52: Repeat 
Loops 1–4 twelve 
times. Continue 
passing through the 

Materials
5 g lavender-lined amber size 11° seed 

beads (a)
5 g matte silver-lined dark fuchsia size 

11° seed beads (B)
5 g purple-lined clear size 11° seed 

beads (c)
5 g matte amber terra-cotta size 11° 

seed beads (D)
2 g burgundy-lined clear size 11° tri-

angle seed beads
54 transparent amethyst gold luster size 

8° hex beads
51 metallic purple glow 6mm pressed-

glass lentils
2 brass 50mm filigree flowers
1 brass 10×15mm swirl clasp hook
4 brass 10mm jump rings
4 brass 5mm jump rings
4 brass 2mm crimp tubes
48" of purple .019 beading wire
clear 6 lb braided beading thread

tools
Wire cutters
crimping pliers
2 pairs of chain-nose pliers
Scissors
Size 12 beading needle

FiniShEd SizE: 20"

Fig. 1: Connecting the wires to the filigree

Fig. 2: Embellishing the filigree

Fig. 4: Attaching 
the base of the 
strap

Fig. 5: Work-
ing Loop 1

Fig. 3: Embellishing and connecting the 
filigrees

a

b
= a

= B

= C

= D

detail



© 2011 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 10

More wonderful beadwork projects are available at interweavestore.com

8B of the loop and back through the 
nearest hex, triangle, and hex 
beads.

Opposite loops: Repeat 
Loops 1–4 thirteen 
times to add looped 
fringe to the same 
hex beads that were 
embellished on the 
first pass (Fig. 6). Con-
tinue passing 
through the 8B in 
the loop and back 
through the nearest 
hex, triangle bead, 
and hex.

Fringe embellishments: 
Pass through 2d of 
Loop 1. String 2C 
and pass through 
the seventh and 
eighth d. Pass back 
through the last hex 
exited and the next 
4 beads of the base. 
Repeat to embellish 
each fringe loop up 
and down the strap, 
adding 2A to the 
B-loops, 2d to the 
C-loops, 2B to the 
A-loops, and 2C to the d-loops  
(Fig. 7). Secure the thread and trim. F

Jamie hogsett is a jewelry designer and 
Soft Flex Company’s education coordinator. 
She is the author of Stringing Style (Inter-
weave, 2005) and coauthor of the Create 
Jewelry series: Pearls, Crystals, Stones, and 
Glass (Interweave, 2007–2009). Jamie has a 
huge stash of brass findings and loves 
discovering ways to add seed beads to the 
brass. She thinks seed beads are great 
additions to pretty much anything. Contact 
Jamie through her blog, www.jamiehogsett 
.blogspot.com.

Fig. 6: Beginning 
the opposite 
loops

Fig. 7: Embellish-
ing the loops

resourCes
Check your local bead 
shop or contact: Size 11° 
seed beads, triangle 
beads, and lentils: Beyond 
Beadery, (800) 840-5548, 
www.beyondbeadery.com. 
Hex beads: FusionBeads 
.com, (888) 781-3559. 
Brass full gerbera filigree 
flowers and findings: 
Vintaj Natural Brass Co. 
(wholesale only), www.
vintaj.com, or Fusion-
Beads.com, (888) 
781-3559. Soft Flex 
beading wire and FireLine 
braided beading thread: 
Soft Flex Co., (866) 
925-3539, www.softflex 
company.com.

a r t i s t ’ s  t i p s
•  Don’t worry about embellishing your brass 

filigree with seed beads exactly as done 
here. Instead, weave your beading wire 
through the brass filigree in any pattern 
you desire.

•  For added dimension, use more than one 
color of beading wire while embellishing 
the pendant.
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More wonderful beadwork projects are available at interweavestore.com

earth meets sky
j a m i e  h o g s e t t

project

technique
::  circular square stitch
::  picot
::  wireworking
::  chain mail

See p. 37 for helpful 
technique information.

Oval layers of circular  
square stitch are linked 

together with polymer clay 
beads in this earthy necklace.
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1) meDallion. Use 3' of thread to 
work a two-layer circular square-
stitched oval:
Layer 1, Round 1: String 7A, leaving an 

8" tail. Pass through the sixth and 
seventh A to form a square stitch 
(Fig. 1). Work 5 more stitches off 

the first 5A strung, using 1A in 
each stitch. String 1A and pass 
through the first 6A strung in this 
section. String 1A and pass through 
the next 6A added (Fig. 2). Weave 

through all the beads again to rein-
force.

Layer 1, Round 2: Work circular square 
stitch using 1A or 2A in each stitch 
to keep the beadwork flat (Fig. 3).

Layer 1, Rounds 3 and 4: Work circular 
square stitch using 1B or 2B in each 
stitch.

Layer 1, Rounds 5 and 6: Work circular 
square stitch using 1C or 2C in each 
stitch. Weave through beads to exit 
1A in Layer 1, Round 1.

Layer 2, Round 1: Square-stitch 1d to 
each A in Layer 1, Round 1, con-
necting the d to A beads, and d to 
adjacent d beads (Fig. 4).

Layer 2, Round 2: Work circular square 
stitch off the Layer 2, Round 1 
beads, using 1d or 2d in each stitch 
to match the layer below. Stitch 
every third or fourth d to the beads 
of Layer 1, Round 2 to connect the 
two layers.

Layer 2, Rounds 3 and 4: Work circular 
square stitch off the previous 
round, using 1E or 2E in each stitch 
to match the layer below. Stitch 
every third or fourth E to beads of 
Layer 1.

Layer 2, Rounds 5 and 6: Repeat as for 
Rounds 3 and 4 using F beads. 
Weave through beads to exit 1B in 
Layer 1, Round 3.

Interior picots: String 3G; pass under the 
thread between the next 1A and 1B 
of Rounds 2 and 3, and pass back 
through the last G strung. *String 
2G; skip the next A/B pair, pass 
under the thread between the fol-
lowing 1A and 1B, and pass back 
through the last G strung (Fig. 5). 

Repeat from * around the medal-
lion. Connect the first and last 
picots by passing up through the 
last G strung, string 1G, and pass 
down through the first G of the first 
picot. Repeat this entire section to 
add another round of picots 
between Rounds 4 and 5.

Edge picots and loops: Add a final round 
of picots at the edge of the medal-
lion where Layer 1, Round 6 meets 
Layer 2, Round 6 as before. how-
ever, when adding the picots that 
sit at each end of the medallion, 
create a loop by stringing 4G, skip  

3 beads of the medallion, and loop 
between the next 2 beads (Fig. 6).  
To reinforce the loop, pass back 

through the 4G just added, loop 
under threads to turn around, pass 

More wonderful beadwork projects are available at interweavestore.com

Materials
5 g capri-lined teal size 11° seed beads 

(a)
5 g matte silver-lined light olivine gold 

size 11° seed beads (B)
5 g matte silver-lined dark topaz size 11°  

seed beads (c)
5 g matte silver-lined Montana blue size 

11° seed beads (D)
5 g matte mustard size 11° seed beads 

(E)
5 g dark amber–lined citrine size 11° 

seed beads (F)
5 g bronze-lined light sapphire size 11° 

seed beads (G)
5 cobalt/black/white/brown 18×6mm 

polymer clay coins
2 natural brass 22mm hammered round 

toggle-clasp rings
1 natural brass 6×30mm leaf toggle-

clasp bar
1 natural brass 22-gauge 1" head pin
40 natural brass 4mm jump rings
41 natural brass 5mm jump rings
43 natural brass 7mm jump rings
20 natural brass 9mm etched jump rings
12½" of gunmetal 22-gauge craft wire
Beige size B nylon beading thread
thread conditioner

tools
Size 12 beading needles
Scissors or thread burner
2 pairs of chain- or flat-nose pliers
round-nose pliers
Wire cutters

FiniShEd SizE: 211⁄ 2"

Fig. 1: Beginning Round 1 of the first layer

Fig. 2: Completing Layer 1, Round 1

Fig. 3: Layer 1, Round 2

Fig. 4: Starting Round 1 of the second layer

Fig. 5: Adding picots to Layer 1

Fig. 6: Working picots and a loop on the edge
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through the 4G again, loop between 
threads, and pass back through the 
last G added. Set the medallion 
aside.

Repeat entire step to form a second 
matching medallion. Repeat entire 
step twice more, using C in place of A 
in Layer 1, Rounds 1 and 2; A in place 
of C in Layer 1, Rounds 5 and 6; F in 
place of d in Layer 2, Rounds 1 and 2; 
and d in place of F in Layer 2,  
Rounds 5 and 6.

2) BeaD links. Use 2½" of wire to 
form a double-wrapped loop. String  
1 coin and form a second double-
wrapped loop. Set aside.
Repeat entire step four times for a 
total of 5 bead links.

3) Chain-mail links. Attach four 
7mm rings to two 9mm rings. Separate 
the 7mm rings so one pair is on each 
side of the 9mm rings. Attach two 5mm 
rings to each pair of 7mm rings (Fig. 7). 
Set aside.

Repeat entire step nine times for a 
total of 10 chain-mail links.

4) Clasp. Use one 5mm ring to con-
nect the 2 toggle-clasp rings through 
their small holes. Attach three 7mm 
rings to enclose both toggle rings, on 
the opposite side of the 5mm ring; set 
aside. Use the head pin to string the 
toggle-clasp bar. Form a wrapped loop; 
set aside.

5) assemBly. Use two 4mm rings to 
attach one end of 1 chain-mail link to 
the toggle-clasp bar; use two 4mm rings 
to attach the other end of the chain-

mail link to one end of 1 bead link. *Use 
two 4mm rings to attach one end of  
1 chain-mail link to the other end of the 
previous bead link; use two 4mm rings 
to attach the other end of the chain-
mail link to the loop of 1 medallion. Use 
two 4mm rings to attach one end of  
1 chain-mail link to the other loop of 
the medallion; use two 4mm rings to  
attach the other end of the chain-mail 
link to one end of 1 bead link.
Repeat from * three times, alternating 
the medallion colors and making sure 
the picot-embellished sides of the me-
dallions face the same direction. Use 
two 4mm rings to attach one end of 
the final chain-mail link to the free end 
of the last bead link. Use two 4mm 
rings to attach the other side of the 
final chain-mail link to the toggle rings’ 
5mm ring. F

Jamie hogsett is a jewelry designer, 
freelance editor, and Soft Flex Company’s 
education coordinator. She is the author of 
Stringing Style (Interweave, 2005) and 

coauthor of the Create Jewelry series: Pearls, 
Crystals, Stones, and Glass (Interweave, 
2007–2009). She enjoys combining seed 
beads with just about all other beads and 
findings and thinks that circular square stitch 
is pretty much the perfect stitch. Although 
Jamie admits chain mail can be tiring if done 
all in one sitting, she loves the richness that 
the brass linked jump rings add to this 
necklace. Contact Jamie via www.jamiehog 
sett.com and read her blog at www.jamie 
hogsett.blogspot.com.

More wonderful beadwork projects are available at interweavestore.com

resourCes
Check your local bead shop or contact: 
Seed beads: Beyond Beadery, (800) 
840-5548, www.beyondbeadery.com. 
Polymer clay beads: Heather Wynn, 
heather@heatherwynn.com, www 
.heatherwynn.com. Jump rings, clasp,  
and head pin: Vintaj Natural Brass Co. 
(wholesale source), www.vintaj.com, or 
FusionBeads.com (retail source), (888) 
781-3559. Artistic Wire: Soft Flex Co., (866) 
925-3539, www.softflexcompany.com. 
Sonoko nylon beading thread: Jane’s 
Fiber & Beads, (888) 497-2665, www 
.janesfiberandbeads.com.

Fig. 7: Connecting rings to form a chain-mail 
link

detail
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jack-in-the-pulpit
l a u r a  m cc a b e

project

technique
::  peyote stitch
::  tubular herringbone 

stitch
::  fringe
::  square stitch

See p. 37 for helpful 
technique information.

One of Laura’s favorite signs of spring, the emergence of 
jack-in-the-pulpits in the woods that surround her home 
was the inspiration for this unique three-flower necklace.
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1) Flower. Work decreasing flat 
peyote stitch, then zip the beadwork 
into a flower shape:
Rows 1 and 2: Use 12' of waxed thread to 

string 39A; slide the beads to the 
middle of the thread. Pass back 
through the fourth-to-last A to form 
a picot.

Row 3: Work peyote stitch across the 
strand using 1A in each stitch. To 
secure the final stitch, pass through 
the first A of Row 1 (Fig. 1—black 

thread).
Rows 4 and 5: Work peyote stitch across 

Row 1 using 1B in each stitch to add 
a total of 18B. Pass through the 3A 
picot at the end of the strip. For 
Row 5, work peyote stitch down 
across Row 2 on the other side of 
the strip using 1B in each stitch to 
add a total of 18B. Step up for the 
next row by passing through the 
first A in Rows 1 and 4 (Fig. 1—blue 

thread).
Rows 6 and 7: Work peyote stitch across 

Row 4 using 1B in each stitch to add 
a total of 17B. Pass through the 3A 
picot at the end of the strip. For 
Row 7, work peyote stitch down 
across Row 5 on the other side of 
the strip using 1B in each stitch to 
add a total of 17B. Pass through the 
nearest A in Rows 3 and 1, and the 
nearest B in Rows 4 and 6  
(Fig. 1—green thread).

Row 8: Work peyote stitch using 1B in 
each stitch for a total of 16B. Weave 
through beads to form a hidden 
turnaround (Fig. 1—red thread). 

Row 9: Work peyote stitch using 1C in 
each stitch for a total of 15C (Fig. 2—

black thread). 
Row 10: Repeat Row 8, this time adding 

15C (Fig. 2—blue thread).
Row 11: Repeat Row 9 to add 14C  

(Fig. 2—red thread).
Row 12: Repeat Row 8 to add 14B.
Row 13: Repeat Row 9, this time adding 

13B.
Row 14: Repeat Row 8 to add 13B.
Row 15: Repeat Row 9, this time adding 

12A.
Row 16: Repeat Row 8, this time adding 

12A.
Row 17: Repeat Row 9, this time adding 

11A.
Row 18: Repeat Row 8, this time adding 

11d.
Row 19: Repeat Row 9, this time adding  

10d. Secure the working thread and 
trim.

Second side and Row 20: Weave the tail 
thread through beads to exit Row 7 
away from the beadwork and 
repeat Rows 8–19 on the other side 
of the strip. Start a final row  
(Row 20) using 1d in each stitch 
for a total of 2d. 

Shaping: To form the flower shape, fold 
the strip in half and zip the d added 
in Row 20 of the second side to the 
end of the first side’s Row 19. Weave 
through the zipped beads again to 
exit toward the beadwork. At the 
interior edge of the zipped portion, 
string 3E and pass back through the 
adjacent zipped bead to form a 
picot (Fig. 3a). Weave through beads 

to exit an A in Row 1 at the tip of 
the flower (Fig. 3b). do not trim the 
thread; set the flower aside.

Repeat entire step twice for a total of  
3 flowers.

2) strap. Work tubular herringbone 
stitch to form a necklace strap: 
Rounds 1 and 2: Use 8' of thread to string 

12F, leaving a 1' tail. Pass through 
the beads again to form a tight cir-
cle, exiting from the first bead 
strung; do not knot. 

Round 3: String 2F, pass through the 
next F of the previous rounds, skip 

Materials
5 g semimatte silver-lined purple size 

15° Japanese seed beads (a)
8 g silver-lined celadon green size 15°  

Japanese seed beads (B)
5 g semimatte silver-lined mauve size 

15° Japanese seed beads (c)
2 g metallic dark plum size 15° Japa-

nese seed beads (D)
1 g light bronze size 15° czech charlotte 

seed beads (E)
2 g metallic dark purple plum size 11° 

Japanese seed beads (F)
10 g matte sage blue size 11° Japanese 

seed beads (G)
20–30 g dichroic-lined jonquil 3×4mm 

teardrops (H)
24 willow green 3.5mm pearl rounds
5 pale sage 6mm pearl rounds
1 sterling silver 10×30mm hook-and-eye 

clasp
Smoke 6 lb braided beading thread
Microcrystalline wax

tools
Size 13 English beading needles
Scissors

FiniShEd SizE: 171⁄ 2"

Fig. 1: Working Rows 1–8

Fig. 2: Adding Rows 9–11

a

b

Fig. 3: Zipping the top of the flower
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2F, and pass through the next F; 
repeat twice to add a total of 6F. 
Step up for the next round by pass-
ing up through the first F added in 
this round (Fig. 4). Pull the herring-
bone-stitched 
columns tightly 
into place.

Round 4: Work tubu-
lar herringbone 
stitch with 1G 
and 1h in each 
stitch (Fig. 5a). 
Step up through 
the first G added 
in this round. 

Round 5: Work 
tubular herring-
bone stitch with 
1h and 1G in 
each stitch. Step 
up through the 
first h added in 
this round (Fig. 5b).

Rounds 6–72: Repeat Rounds 4 and 5 for 
67 rounds.

Round 73: Work tubular herringbone 
stitch with 2F in each stitch (Fig. 6a). 
Step up through the first F added in 
this round.

Round 74: String one 3.5mm pearl and 
2G; pass back through the pearl and 
down through the 
next F from 
Round 73. Repeat 
twice. Step up 
through the first 
pearl and G 
added in this 
round (Fig. 6b).

Round 75: Work tubular herringbone 
stitch off the G in Round 74, using 
2A in each stitch. Step up through 
the first A added in this round.

Rounds 76–78: Work tubular herring-
bone stitch for 3 rounds with 2A in 
each stitch. 

Round 79: Work tubular herringbone 
stitch with 2G in each stitch. 

Round 80: Repeat Round 74, replacing 
2G with 2F. 

Rounds 81–104: Repeat Rounds 4 and 5 
for a total of 24 rounds. 

Rounds 105–112: Repeat Rounds 73–80.
Rounds 113–136: Repeat Rounds 4 and 5 

for a total of 24 rounds.
Rounds 137–144: Repeat Rounds 73–80.
Rounds 145–216: Repeat Rounds 4 and 5 

for a total of 72 rounds. 
Round 217: Work tubular herringbone 

stitch with 2F in each stitch. do not 
trim the thread.

3) Flower loops. Square-stitch 
stems on the flowers and attach them 
to the necklace strap: 
Stem: Using the thread that exits  

Row 1 of one flower, string 2F; pass 
down through the nearest A on the 
flower, up through the last one 
exited, and through the first F just 
added. Continue using F to square-
stitch a strip 2F wide and 15 rows 
long. Loop the strip under the first 
section of A on the strap. String 1F 
and pass down through the d of 
Row 20 at the top-center front of 
the flower (Fig. 7a). Angle the needle 

toward the inside of the flower and 
pass through the third A of Row 1 
(indicated with an X in Fig. 8) along 

the inside back of the flower to 
attach the flower front to the back, 
creating a flattened look. Exit 
through the flower’s tube. 

Stamen: String 3d, 1F, one 6mm pearl, 
and 3E (Fig. 7b); pass back through 
the pearl, 1F, 3d, and the same A at 
the flower’s back. Weave through 
beads to exit up through the first d 
of Row 18 along the flower’s edge 
(Fig. 7c). 

Picots: String 3d, pass down through 
the next bead along the flower’s 
edge and weave through beads to 
exit up through the third d just 
strung. String 2d, pass down 
through the next bead along the 
flower’s edge, and weave through 
beads to exit up through the second 
d just strung (Fig. 9); repeat along 

the front and sides (skipping the 
place at the back of the flower 
where the stem is attached) to add 
picots along the top edge of the 
flower. Secure the thread and trim.

Repeat the stem, stamen, and picot 
sections to add the remaining flowers 
to the second and third sections of A 
on the strap.

Fig. 4: Working 
Round 3 of the strap

b

a

Fig. 5: Alternating 
beads in Rounds 4 
and 5

a

b

Fig. 6: Adding 
pearls b

a

c

Fig. 7: Attaching  
the stem and stamen

Fig. 8: X indicates third A of Row 1 on the 
back of a flower

Fig. 9: Adding picots to the top of the flower

detail
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4) Clasp. Finish the start of the strap 
and attach the clasp: 
End: Remove the beads of Rounds 1 

and 2 on the strap so the tube now 
begins with the F of Round 3. Use 
the tail thread to repeat Round 74, 
replacing 2G with 2F. 

Eye: Exiting 1F, string 1d, one 6mm 
pearl, and 19 to 25E, depending on 
clasp-loop size. Pass 
through the clasp eye’s 
connector loop and 
pass back through the 
pearl. String 1d; skip the 
nearest F from the last 
one exited and pass down 
through the following 
one. String 1F, pass 
through the pearl and Es, 
back through the pearl, 
skip the nearest F from 
the last one exited, and 
pass down through 
the following one 
(Fig. 10); repeat once 
to pull the rounds 
into a cone. 
Secure the tail 
thread and 
trim.

Hook: Use the working thread at the 
other end of the strap to repeat the 
connection process used for the 
eye, this time connecting the loop 
and adding 2 strands of E instead of 
just one. Secure the thread and 
trim. F 

laura mCCaBe is a primarily self-taught 
beadweaver with an education in anthropol-
ogy and historical-costume reproduction and 
restoration. She produces elaborately 
beaded body adornments that combine 
Native American, African Zulu, and Victorian 
beadweaving techniques with modern 
materials and color schemes. Laura exhibits 
her work in national and international 
beadwork exhibitions and sells finished work 
at boutiques and galleries throughout the 
United States. She maintains a working 
studio in Old Mystic, Connecticut, and  
teaches beading workshops across the 
United States and throughout the world.  
Visit Laura’s websites, www.justletmebead 
.com and www.lauramccabejewelry.com.

More wonderful beadwork projects are available at interweavestore.com

Fig. 10: Adding the 
clasp

how to determine your desired finished length
 The length of the herringbone tubes depends entirely on the desired 
finished length of the necklace. The necklace shown here is 17½" long, 
but here is a simple equation for calculating herringbone-stitched rope 
length if you want a slightly shorter or longer necklace:

 1.  subtract 5¼" (for the center section) plus 2½" (for the closure) 
from your final desired length.

2.  divide this number by two and you will know the proper 
length to make one of the long sections of herringbone that 
lie between the clasp and an outside flower.

resourCes
Check your local bead shop or contact: 
Kits containing Toho Magatama teardrops, 
FireLine braided beading thread, and all 
other beads and findings: Just Let Me 
Bead, (860) 245-0455, www.justletmebead 
.com.
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aurelia  
necklace

l a u r a  m cc a b e

project

technique
::  flat and tubular 

peyote stitch
::  herringbone stitch
::  stringing

See p. 37 for helpful 
technique information.

Make this beautiful 
necklace, inspired by 

Laura’s chic Great-Great-
Aunt Aurelia, using peyote 
and herringbone stitches.
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1) Bezel. Work tubular peyote stitch 
to bezel a rivoli:
Rounds 1–2: Use 7' of waxed thread to 

string 36F, leaving a 6" tail. Tie a 
square knot to form a circle; pass 
through the first F to hide the knot. 

Round 3: Work 1F in each stitch for a 
total of 18F. Step up through the 
first F added in this round.

Round 4: Work 1A in each stitch for a 
total of 18A. Step up through the 
first A added in this round.

Round 5: Work 1E in each stitch for a 
total of 18E. Weave through beads 
to exit Round 1. 

Rounds 6–8: Place the rivoli in the bead-
work faceup. Work 1A in each stitch 
for a total of 18A. Step up through 
the first A added in this round. 
Repeat to form the seventh round 
with C and the eighth round with E 
(Fig. 1). Tie one half-hitch knot 

between the beads of the final 
round to keep everything tight. 
don’t trim the thread; set the bezel 
aside.

Repeat entire step three times for a 
total of 4 bezels. 

2) Base. Work circular herringbone 
stitch to form a base for the montées:
Round 1: Weave the thread of 1 bezel 

through beads so it exits Bezel 
Round 2. String 2B and pass through 
the next F in Bezel Round 2; repeat 
to add a total of 36B. Step up 
through the first B added in this 
round (Fig. 2—green thread).

Rounds 2–3: String 2B, pass down 
through the next B added in the 
previous round, and up through the 
following B; repeat around to add a 
total of 36B. Step up through the 
first B added in this round. Repeat 
to form a third round of circular 
herringbone stitch (Fig. 2—blue 

thread).
Round 4: String 1B and pass down 

through the next B added in the 
previous round. String 1B and pass 
up through the following B added in 
the previous round. String 1d and 
pass down through the next B 
added in the previous round. String 
1B and pass up through the follow-
ing B added in the previous round. 
Repeat this section eight more 
times to form a picot at the top of 
every herringbone-stitched column. 
Weave through beads to exit from 
an F in Round 1 of the bezel that 
aligns with a B added in this round 
(Fig. 2—red thread). 

Montées and picots: String 1 purple mon-

tée, pass through the nearest B of 
Round 4 at the tip of the herring-
bone column, pass back through 
the montée, and through the last F 
exited to attach and center the 
montée (Fig. 3—blue thread). String 3E 
and pass through the next F of 
Round 1 to form a picot (Fig. 3—red 

thread); repeat once. Repeat this 
section again to add a second pur-
ple montée and 2 sets of picots, 

Materials
2 g matte metallic gold size 15°  

Japanese seed beads (a)
5 g metallic gold size 15° Japanese 

seed beads (B)
2 g gilt-lined opaline size 15° Japanese 

seed beads (c)
2 g metallic mauve size 15° Japanese  

charlottes (D) 
3 g metallic gold size 15° czech char-

lottes (E)
3 g matte metallic gold size 11°  

Japanese cylinder beads (F)
5 g metallic gold size 11° Japanese  

cylinder beads (G)
8 matte metallic gold size 11° Japanese 

seed beads (H)
68 turquoise 5.5–6mm pearls 
70 purple 5.5–6mm pearls 
4 foil-backed olivine glacier blue  

14mm crystal rivolis
24 purple velvet 3mm (12ss) crystal roses 

montées
12 pacific opal 3mm (12ss) crystal roses 

montées
1 gold 16mm 2-strand slide clasp
clear 6 lb braided beading thread 
Microcrystalline wax

tools
Scissors
Size 12 and 13 English beading needles

FiniShEd SizE: 17"  
(ShORTEST STRAnd)

1

3
2

4
5

6

8
7

Fig. 1: Stitching bezel Rounds 1–8 

Fig. 2: Adding Base Rounds 1–4 

The back of a 
component.

Fig. 3: Adding the montées and picots
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then add a Pacific opal montée and  
2 sets of picots. Repeat step again 
twice to add a total of 9 montées. 
Weave through beads to exit 
Round 6 (an A) of the bezel. 

Bezel embellishment: String 1D and pass 
through the next A in Round 6 of 
the bezel; repeat around to stitch in 
the ditch, embellishing the front of 
the component. Don’t trim the 
thread; set the component aside.

Repeat entire step three times, adding  
a base around each of the remaining  
bezels. 

3) Bail. Peyote-stitch a bail for each 
component:
Strip: Use 2' of thread to peyote-stitch  

a strip 3G wide by 32 rows long. 
Zip: Fold the strip so Row 1 and  

Row 14 interlock like a zipper; 
weave these beads together to form 
a small tube at one end of the strip 
(Fig. 4). Fold the other end of the 

strip so Row 32 meets Row 14; 
weave these 2 rows together to 
form a second, slightly larger tube. 
Exit from an edge G.

Edging: String 3E, pass down through 
the next G at the edge of the bail, 
and up through the following G 
(Fig. 5); repeat to form picots along 

one edge of the bail, then along the 
other edge. Secure the thread and 
trim. Set the bail aside.

Loops: Weave the thread of 1 bezel 
component through beads to exit a 
D in Round 4 of the base between  
2 purple montées. String 28E, pass 
through the larger tube of 1 bail, 
and pass through the last D exited 

to form a loop. String 28E, pass 
through the larger tube of the bail, 
and through the last B exited to form 
a second loop (Fig. 6). Secure the 
thread and trim; set the piece aside. 

Repeat step twice for a total of 3 sin-
gle components, this time starting the 
loops above 1 Pacific opal montée.

4) DouBle component. Weave 
the thread from the remaining bezel 
component through beads to exit a D 
in Round 4 of the base between 2 pur-
ple montées. Pass through the D at 
the bottom of the first single compo-
nent formed in Step 2 (Fig. 7—blue 

thread). Pass through the last  
D exited. String 3B and pass through 
the last D exited. String 3B and pass 

through the last B exited on the bezel 
component (Fig. 7—red thread). Secure 
the thread and trim.

5) clasp enD. Peyote-stitch tubes 
for attaching the slide clasp to the 
necklace:
Strip: Use 2' of thread to peyote-stitch 

a strip 9G wide by 12 rows long. 
Zip: Fold the strip so Row 1 and  

Row 12 interlock like a zipper; 
weave these beads together to form 
a seamless tube. Exit from a B at 
one end of the tube.

End: String 1B, 1 purple pearl, and 3B; 
pass back through 
the pearl to form  
a picot (Fig. 8—blue 

thread). *String 1B, 
pass down through 
the next G at the 
end of the tube, up 
through the follow-
ing G at the end of 
the tube, through 
the pearl and picot, 
and back through 
the pearl (Fig. 8—red 

thread). Repeat from 
* to add a total of 
6B around the end 
of the tube. Weave 
through the tube 
beads to exit 
toward the beadwork, from a bead 
in the second column. 

Loops: String 1H, 9E, and one of the 
loops on the clasp; pass back 
through the H and into a G in the 
fourth column on the tube so the H 
sits between columns. Weave 
through tube beads to exit from the 
sixth column so the thread is even 
with the last fourth-column G 
entered. String 1H and 9E; pass 
through the second loop on the 
same half of the clasp, pass back 
through the last H strung, and pass 
through the nearest eighth-column 
G. Weave through the tube beads to 
exit a B at the plain end of the tube 
(Fig. 9).

Fig. 4: Zipping the small tube on the bail

Fig. 5: Adding 
the bail edging

Fig. 6: Connecting the bezel to the bail with 
loops

Fig. 7: Assembling the double component

Fig. 8: Embellish-
ing the clasp end
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Repeat the “End” instructions above  
to embellish the other end of the tube. 
Secure the thread and trim. 
Repeat entire step for a second tube 
that attaches to the other clasp half. 

6) assemBly. String the components:
Strand 1: Fold 5' of new thread to dou-

ble it. Anchor the thread into one of 
the clasp ends so it exits a G in the 
third column opposite from the first 
clasp loop. String 1h. *String {1 tur-
quoise pearl and 1B} twenty-five 
times. String 7B and the upper tube 
of a single component; let the tube 
slide over the 7B. String {1 turquoise 

pearl and 1B} nine times. String 7B 
and the upper tube of the double 
component; let the tube slide over 
the 7B. Repeat from *, reversing the 
stringing sequence and using the 
remaining single component. String 
1h and pass through the third- 
column B opposite the first loop in 
the second clasp half. Make sure all 
components face the same direc-
tion and that the clasp is oriented 
correctly when closed. Weave 
through tube beads to exit the B 
opposite the second clasp loop. 

Strand 2: *String 1h. String {1 purple 
pearl and 1B} twenty-four times. 
String 7B and pass through the 
lower tube of the nearest single 
component. String {1 purple pearl 
and 1B} nine times. String 7B and 
pass through the lower tube of the 
double component. Repeat from *, 
reversing the stringing sequence 
and passing through the remaining 
single component. String 1h and 

pass through the seventh-column  
B opposite the second clasp loop of 
the original clasp half. Secure the 
thread and trim. ✦

laura mCCaBe has been beadweaving for 
more than eighteen years and maintains a 
working studio in Mystic, Connecticut. While 
researching the 1950s for this issue’s project, 
she decided it was best just to try and 
channel the energy of her Great-Great-Aunt 
Aurelia. Laura considers Aurelia “the queen” 
of costume jewelry and 1950s-era aesthetics 
and dedicates this piece to her. Visit Laura’s 
website, www.justletmebead.com.

More wonderful beadwork projects are available at interweavestore.com

resourCes
Check your local bead shop or contact: 
Kits including FireLine braided beading 
thread, Swarovski crystal rivolis and 
montées, Japanese cylinder beads, and all 
other materials: (860) 245-0455, www.just 
letmebead.com. 

Fig. 9: Adding the clasp end’s loops 
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riviera rivoli
c a r o l  o h l

project

technique
::  right-angle weave
::  herringbone stitch
::  square stitch
::  flat, circular, and 

even-count peyote 
stitch

::  ladder stitch

See p. 37 for helpful 
technique information.

Inspired by bracelets that use spacer bars 
as beads, Carole made her own spacers 

with cubes and crystals. The rivoli’s bezel is 
square to reflect the straightness of the bars.
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1) FoCal Bezel. Stitch a square 
bezel for the rivoli, starting with the 
back side:
Round 1: Use 5' of 6 lb thread to string 

4C, leaving a 3" tail. Pass through all 
the beads again and tie a knot to 
form a tight circle. Exit from the 
first C added.

Round 2: String 2B and pass through 
the next C from the previous round; 
repeat around to add a total of 8B. 
Step up through the first B added in 
this round. 

Round 3: String 2B and pass down 
through the next B from the previ-
ous round, the nearest C, and up 
through the following B; repeat 
around to add a total of 8B. Step up 
through the first B added in this 
round (Fig. 1).  

Round 4: String 2A and square-stitch 
them to the 2B below; exit from the 
first A just added (Fig 2—green thread). 
String 2A and square-stitch them 
to the 2A below; pass down through 
the second A just added and con-
tinue to weave through the A and B 
below (Fig. 2—blue thread). String 3B 
and pass up through the next B of 
Round 3, pulling tight. Repeat 
around to add a total of 16A. Step 
up through the nearest 2A on the 
first corner (Fig. 2—red thread). 

Round 5: String 2A, pass down through 
the next A from Round 4, string 7A, 
and pass up through the nearest 
top A of the next corner formed in 
Round 4; repeat around to add a 
total of 36A. Step up through the 
first A added in this round (Fig. 3).

Round 6: String 2B, pass down through 
the next A from Round 5, string 9A, 
and pass up through the nearest 
top A of the next corner formed in 
Round 5; repeat around to add a 
total of 8B and 36A. Step up 
through the first B added in this 
round (Fig. 4).

Round 7: String 1A, 1d, and 1A; pass 
down through the next B and fol-
lowing 2A from Round 6. Work  
3 peyote stitches with 1A in each 
stitch, passing through 2A and 1B 
from Round 6 for the final stitch. 
Repeat around to add a total of 20A 
and 4d. Step up through the third A 
added in this round (Fig. 5).

Round 8: Add the rivoli, faceup, to the 
center of the beadwork. Work  
2 peyote stitches with 1A in each 

Materials
3 g green tourmaline amber size 14° 

seed beads (a)
3 g mottled aqua gold luster size 11° 

seed beads (B)
4 g olive matte iris 3mm cubes (c)
78 olivine aB2X 3mm crystal bicones (D)
2 olivine aB2X 4mm crystal bicones
28 olivine aB2X 6mm crystal bicones (E)
1 foil-backed aquamarine 14mm crystal 

rivoli
Smoke 6 lb braided beading thread
Smoke 8 lb braided beading thread

tools
Scissors
Size 11 or 12 beading needle

FiniShEd SizE: 7"

Fig. 1: Adding 
Round 3

Fig. 2: Square- and herringbone-stitching 
Round 4

Fig. 3: Working Round 5

Fig. 4: Adding Round 6

Fig. 5: Finishing the back of the bezel in 
Round 7

a r t i s t ’ s  t i p s
•  When stitching the bezel, 

keep the tension tight to 
create a sturdy setting for 
the rivoli.

•  To make the bracelet 
longer, add an extra seed 
bead or two between the 
bezel and the spacer bar. 
You can also add length 
by making the stem of the 
clasp and toggle connec-
tion a little longer.
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stitch; then string 1A, 1d, and 1A; 
and pass through the first A from 
Round 7 on the second side (Fig. 6). 

Pull snug so the beadwork cups 
over the bezel; repeat around to 
add a total of 16A and 4d. Secure 
the thread and trim.

2) spaCer Bars. Stitch an individ-
ual spacer bar: 
Base: Use 3' of 6 lb thread to form a  

ladder-stitched strip 5C long, leav-
ing a 4" tail. Exit from the final C.

Embellishment: String 1A, 1d, and 1A; 
pass through the last C exited so 
the bead strand sits on the side of 
the final C. String 1A, 1B, and 1A; 
pass through the last C exited and 
into the nearest C (Fig. 7). Repeat 

this section to add 2 strands of 
beads to the next C on the base. 
Add one 1A/1d/1A strand to the 
center C. Then add the strands in 
reverse to the next 2C to end up 
with one 1A/1d/1A strand on the 
end of the base. Tie the working 
and tail thread in a strong knot. 
Secure the thread and trim. Set the 
bar aside.

Repeat entire step thirteen times to 
form a total of 14 spacer bars. 

3) toggle Bar. Peyote-stitch a tog-
gle bar for the clasp:
Strip: Add a tension bead 6" from the 

end of 3' of 6 lb thread. Peyote-
stitch a strip 10B wide and 10 rows 
long. 

Zip: Fold the strip so the beads of the 
first and last rows interlock. Weave 
back and forth through these  
2 rows to zip the strip into a tube. 
Remove the tension bead, secure 
the tail thread, and trim. 

Ends: Pass the working thread through 
the tube, exiting out the other end. 
String one 4mm bicone, 1A, pass 
back through the bicone and the 
tube, and pull tight; repeat on the 
other end of the tube (Fig. 8). Repeat 

the thread path to reinforce. Secure 
the thread within the tube’s bead-
work and trim. Set the toggle bar 
aside.

4) assemBly. Connect the  
components:
Left side: Start a new 6' length of 8 lb 

thread that exits the second C of a 
spacer bar, leaving a 10" tail. String 1E 
and pass through the second C of 
another bar; repeat to connect 7 spacer 
bars. String 1E and 2B; pass through 
a B of Round 2 on the back of the 
bezel, the nearest C, and the next B 
of Round 2. Note: Make sure to string 
the components so the bezel and the 
spacer bars are all facedown. String 2B. 
String 1E and pass through the second 
C of another spacer bar (Fig. 9); repeat 
to add the remaining spacer bars. 

Clasp loop: Pass down through the first 
C of the final spacer bar and up 
through the second C. Secure the 

strand by tying a half-hitch knot 
between the C beads. String 39B, 
pass down through the fourth C of 
the final spacer bar, up through the 
fifth C, tie a half-hitch knot between 
the C beads, and pass down 
through the fourth C (Fig. 10). 

Right side: String 1E and pass through 
the fourth C of the next spacer bar 
already placed; repeat five more 
times to add a total of 6E. String 1E 
and 2B; pass through the mirror B 
of Round 2 on the back of the bezel, 
the nearest C, and the next B of 
Round 2. String 2B. String 1E and 
pass through the fourth C of the 
next spacer bar already placed; 
repeat six more times to connect 
the remaining bars. Check the 
thread tension, making sure there’s 
no slack between the bicones and 
spacer bars. Tie a half-hitch knot 
between Cs on the first bar to 
secure the thread. Exit up through 
an end C.

Toggle: String 2A, pass up through the 
next C, down through the last C 
exited, and the 2A just strung. 
String 13B and pass through a B in 
the fourth peyote-stitched column 

More wonderful beadwork projects are available at interweavestore.com

Fig. 6: Working the front of the bezel in 
Round 8

Fig. 7: Embellishing a spacer bar

Fig. 8: Making the toggle bar

Fig. 9: Connecting 
the components

Fig. 10: Adding 
the clasp loop
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from one edge of the toggle, away 
from the center. Weave through the 
toggle beads to exit from the third B 
from the other edge in the same 
row, toward the center. String 1B 
and pass back through the twelfth B 
just added. Work 4 peyote stitches 
along the strand with 1B in each 
stitch. Pass through the next B on 
the strand. String 2B and pass up 
through the second C from the left 
on the first bar. Pass down through 
the end C, string 2A, and pass up 
through the second C (Fig. 11). 

Repeat the left-side thread path. 
Exit from the second C added to the 
clasp loop.

Loop embellishment: Square-stitch the 
second and thirty-eighth loop beads 
together. Continue square-stitching 
to form a stem with 4 pairs of C  
(Fig. 12—green thread). Work 14 circu-
lar peyote stitches with 2A in each 
stitch around the circle for a total of 
28A (Fig. 12—blue thread). String 1B; 
pass through the nearest B and 
through the first 2A added in this 
section. Work 6 peyote stitches 
with 1B in each stitch, treating the 
2A from the previous round as  
1 bead; form 1 decrease, then work 
6 peyote stitches with 1B in each 
stitch to complete the round  
(Fig. 12—red thread). Weave down 
through the right side of the stem.

Repeat the thread path for the right 
side of the bracelet to reinforce. Se-
cure the thread and trim. ✦

Carole ohl is a graphic designer who 
began beading about five years ago. She 
lives in Dayton, Ohio, where she teaches 
beadweaving at The Bead Cage. She is lucky 
to be surrounded by a wonderful beading 
community. Visit www.bead-patterns.com for 
more of Carole’s designs.

More wonderful beadwork projects are available at interweavestore.com

rESourcES
Check your local bead shop or contact: 
FireLine braided beading thread and 
Swarovski crystal bicones and rivoli: 
FusionBeads.com, (888) 781-3559. Miyuki 
seed beads: Charlene’s Beads, (760) 
530-9436, www.cbbeads.com.

Fig. 11: Attach-
ing the toggle

Fig. 12: Embellish-
ing the clasp loop
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earthly hues
c a r o l  o h l

project

technique
::  tubular herringbone 

stitch
:: ladder stitch
:: square stitch

See p. 37 for helpful 
technique information.

The use of matte metallic cubes and rounds 
creates a sculptural necklace in a rich earth-toned, 

monochromatic color theme.
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1) rope. Work a tubular herring-
bone-stitched rope: 
Round 1: Use 9' of thread to ladder-stitch 

a strip 4B long, leaving a 10" tail. 
Stitch the first and last beads 
together to form a ring. Repeat the 
entire thread path again to reinforce.

Round 2: String 2d, pass down through 
the next bead of the previous 
round, and up through 
the following bead; 
repeat once. Step up for 
the next round by pass-
ing through the first 
bead added in this 
round (Fig. 1).

Rounds 3–5: Repeat Round 2 three 
times to add 3 more rounds of 
tubular herringbone stitch.

Rounds 6 and 7: Work tubular herring-
bone stitch with 2C in each stitch, 
for a total of 2 rounds.

Rounds 8–37: Repeat Rounds 2–7 five 
times. Repeat the thread path in 
Round 37 to reinforce.

Bead: String 1 jasper round and 2C. 
Pass back 
through the jas-
per round, down 
through the next 
C in Round 37, up 
through the fol-
lowing C, and 
through the jas-
per round again. 
String 2C, pass 
back through the 
jasper round, 
down through the 
next C in  
Round 37, and up 
through the fol-
lowing C (Fig. 2).

Strands: String 12A 
(or enough to 
span the jasper 
round) and pass 
up through the 
mirror C on the 
topside of the jas-
per round; pass 
down through the 
next C (Fig. 3). 

String 12A and pass through the 
mirror C on the bottom side of the 
jasper round. Repeat this section to 
add 2 more strands down the sides 
of the jasper round. Weave through 
beads to exit the last C added.

Center: Work 1 round of tubular her-
ringbone stitch with C, 4 rounds 
with d, and 2 rounds with C; repeat 
the final round’s thread path to 
reinforce. Repeat the bead and 
strands sections. Repeat this sec-
tion four times so the rope has a 
total of 6 jasper rounds.

Finish rope: Work 1 round of tubular  
herringbone stitch with C. Repeat 
Rounds 2–7 five times. Work  
4 rounds of tubular herringbone 
stitch with C and 1 round with B.

2) Clasp. String one 
4mm round, 7A, and 
one half of the clasp. 
Pass back through the 
4mm round, down 
through the next B at 
the end of the rope, and 
up through the follow-
ing B (Fig. 4). Pass up 
through the 4mm 
round and the 7A, then 
pass back through the 
4mm round, down 
through the next B at 
the end of the rope, and up through 
the following B; repeat twice to center 
and fully connect the clasp to the 
rope end. Secure the working thread 
and trim.
Use the tail thread to repeat the entire 
step at the other end of the rope, at-
taching the other clasp half.

3) penDant. Stitch a pendant to 
hang from the rope:
Base: Use 6' of thread to string {3A and  

1 jasper round} four times, leaving a 
4" tail. Pass through all the beads 
again to form a circle. Exit up 
through a jasper round (Fig. 5).

Front cross: String 3A, 2d, 1C, 2d, and 
3A; lay the strand across the circle 
so it crosses it diagonally and pass 

up through the opposite jasper 
round (Fig. 6—blue thread). String 3A 
and 2d. Pass through the C in the 
middle of the strand. String 2d and 
3A; pass up through the jasper 
round first exited in this step and 
continue through the next 3A and 
the following jasper round (Fig. 6—

red thread). 

Materials
3 g matte iris gunmetal size 11° cylinder  

beads (a)
1 g mauve green metallic iris size 11°  

seed beads (B)
5 g mauve green metallic iris size 6° 

seed beads (c)
10 g matte metallic light bronze iris  

3mm cubes (D)
2 matte light bronze 4mm rounds
8 snakeskin jasper 12mm rounds 
1 antiqued brass 15mm toggle clasp
Smoke 6 lb braided beading thread

tools
Size 12 beading needle
Scissors

FiniShEd SizE: 20"

Fig. 1: Start-
ing the rope

Fig. 2: Connect-
ing the first jasper 
round

Fig. 3: Adding 
the first strand

Fig. 4: Add-
ing one half 
of the clasp

Fig. 5: Working 
the base of the 
pendant

Fig. 6: Stitch-
ing the first 
pass of the 
front cross
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rESourcES
Check your local bead shop or contact: 
Cubes and seed beads: Charlene’s Beads, 
(760) 530-9436, www.cbbeads.com. Similar 
jasper: Auntie’s Beads, (817) 421-2189, 
www.auntiesbeads.com. Clasp: Bonita 
Bead Boutique, (419) 887-4000, www 
.bonitabeadboutique.com.

String 3A and pass through the 
nearest 2d, the C, and the next 2d, 
then string 3A and pass through the 
nearest jasper round; repeat (Fig. 7).

Back cross: Turn the pendant over. 
Repeat the front cross section on 
the other side. Exit a jasper round.

Bail: String 6A, 2d, and 6A, then pass 
through the last jasper round 
exited; repeat once to add another 
strand on the same bead. These are 
the front and back strands. Note: 
The strands will be a little loose; the 
next step will make them tighter. 
*Pass through the first 6A and 2d of 
the front strand. Square-stitch the 
2d just exited together to make 
them sit side by side (Fig. 8—blue 

thread). String 2d and pass down 

through the next cube on the front 
strand. Weave through the nearest 
6A and through the jasper round 
(Fig. 8—red thread). Repeat from * for 
the back strand.

Loop: Weave through beads to exit up 
through a front-strand d on the 
bail. *String 30A. Wrap the strand 
around the center of the rope from 
Step 1 and pass down through the 
opposite back-strand d to form a 
loop (Fig. 9). Pass up through the 

adjacent cube. Repeat from *, alter-
nating back to front and front to 
back to add 2 more strands to each 
cube set for a total of 6 strands. 
Secure the thread and trim. ✦

Carole ohl lives in Dayton, Ohio, where 
she has been a freelance graphic designer 
for more than thirty years. She loves to play 
with monochromatic designs, using bead 
shapes to make the design rather than the 
color. Her favorite bead is a cube, and when 
it’s combined with other shapes, a sort of 
sculpture takes place. Carole teaches her 
designs at the local bead store, The Bead 
Cage, in Kettering, Ohio, and sells many of 
her design patterns online at www.bead- 
patterns.com. Contact Carole at caroleohl@
woh.rr.com.

Fig. 7: Work-
ing the second 
pass

Fig. 8: 
Stitching the 
top of the 
pendant

Figure 7

Figure 9

Fig. 9: Adding 
the first bail 
loop

option

a r t i s t ’ s  t i p s
•  Look around flea markets or thrift shops for old 

jewelry that you can take apart. You can find some 
very interesting beads and components that can 
make a unique addition to your new piece of art!

•  Make sure when choosing your beads that the 
cylinder beads don’t get swallowed up into the holes 
of the large beads you are using. You can always 
“stop” the cylinder with a size 11° round or even 
incorporate some size 8° rounds into your design. 
Just remember to adjust the bead counts.

•  To change the length of the necklace, add more rows 
with cubes between the sections of size 6° beads.



© 2011 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 29

More wonderful beadwork projects are available at interweavestore.com

techniques
::tubular peyote stitch
::  vertical netting
::  picot

See p. 37 for helpful 
technique information.

go for baroque
m e l a n i e  p o t t e r

project

Use peyote stitch and netting to 
create this pendant inspired by the 

extravagant and elegant Baroque 
period of Italy in the 1700s.



1) large Bezel. Work netting and 
peyote stitch to form a bezel for the 
large rivoli:
Round 1: Use 4' of thread to string 10A, 

leaving an 8" tail. Tie a knot to form 
a tight circle; exit from the first A 
strung.

Round 2, Loop 1: 
String {1B 
and 3A} four 
times for a 
total of  
16 beads. Pass 
back through 
the first B and 
the next A in 
Round 1 (Fig. 1).

Round 2, Loop 2: String 1B and 3A; pass 
back through 
the nearest B 
of the previ-
ous net  
(Fig. 2— 

blue thread). 
String 3A, 1B, 
3A, 1B, and 
3A; pass back 
through the 
first B added in this loop and the 
next A in Round 1 (Fig. 2—red thread).

Round 2, Loops 3–9: Repeat Loop 2 seven 
more times to form a total of  
9 loops.

Round 2, Loop 10: String 1B and 3A; pass 
back through the nearest B of the 
ninth loop. String 3A, 1B, and 3A; 
pass back through the nearest B of 
the first loop. String 3A; pass back 
through the first B added in this 
loop and through the next A in 
Round 1 (Fig. 3–blue thread). Weave 
through beads to exit the third B of 
Loop 1 (Fig. 3–red thread).

Round 3: String 5A and pass through 
the B at the tip of the next loop; 
repeat around to add a total of 50A. 
Exit from the first 5A (Fig. 4—black 

thread).
Round 4: String 1A, skip 1B (a loop 

bead), and pass through the next A 
from Round 3. Continue around in 
tubular peyote stitch with 1A in 
each stitch for a total of 30A. Step 
up through the first A added in this 
round (Fig. 4—green thread).

Round 5: Work 1 peyote stitch with 1A, 
then pass through the next 2A from 
the previous round to form a 
decrease; repeat around to add a 
total of 15A. Step up through the 
first A added in this round (Fig. 4—

orange thread).
Round 6: Place the 18mm rivoli inside 

the beadwork faceup. Work tubular 
peyote stitch with 2B in each stitch 
for a total of 30B. Step up through 
the first 2B added in this round  
(Fig. 4—blue thread).

Round 7: Work tubular peyote stitch 
with 1B in each stitch, treating each 
2B in the previous round as 1 bead, 
for a total of 15B (Fig. 4—red thread).

Round 8 (optional): if necessary, to 
tighten the rivoli in place, work 
tubular peyote stitch with 1B in 
each stitch for a total of 15B.

Round 9: Weave through beads to exit 
the first A in Round 3. String 3C, 
skip 3A of Round 3, and pass 
through the next A, then string 1d, 
skip the next B (at the tip of a loop), 

and pass through the following A of 
Round 3 (Fig. 5); repeat around to 

embellish the edge of the rivoli. 
Secure the thread and trim. Set the 
large bezel aside.

2) small Bezel. Work netting and 
peyote stitch to bezel a small cabochon:
Round 1: Use 3' of thread to string 8A, 

leaving an 8" tail. Tie a knot to form 
a tight circle; exit from the first A 
strung.

Round 2, Loop 1: String 1B, 1A, 1B, 4A, 
1B, and 1A; pass back through the 
first B added and the next A of 
Round 1.

Materials
4 g platinum-lined clear size 15° seed 

beads (a)
2 g amethyst-lined clear size 15° seed 

beads (B)
1 g hematite 2mm rounds (c)
2 g silver 3mm drops (D)
4 foil-backed medium vitrail 6mm crystal 

pointed-back cabochons
1 foil-backed medium vitrail 18mm crys-

tal rivoli
clear 4 lb braided beading thread
Beading wax
chain or rope necklace for hanging the  

pendant

tools
Scissors
chain- or flat-nose pliers
Size 12 beading needles

FiniShEd SizE: 13⁄4 ×  21⁄ 2" 
(PEndAnT)
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Fig. 1: Add-
ing Loop 1 
of the large 
bezel

Fig. 2: Adding 
Loop 2

Fig. 3: Completing Loop 10 of the large 
bezel

Fig. 4: Completing Rounds 3–7 of the large 
bezel

Fig. 5: Embellishing the large bezel



Round 2, Loop 2: String 1B and 1A and 
pass back through the nearest B 
from the previous loop. String 4A, 
1B, and 1A; pass back through the 
first B added in this loop and the 
next A of Round 1.

Round 2, Loops 3–7: Repeat Loop 2 five 
more times to form a total of  
7 loops.

Round 2, Loop 8: String 1B and 1A and 
pass through the nearest B from the 
previous loop. String 4A and pass 
back through the second B in  
Loop 1. String 1A and pass back 
through the first B added in this 
loop (Fig. 6—blue thread). Weave 
through beads to exit 2A at the 
edge of Loop 1 (Fig. 6—red thread).

Round 3: String 1B and pass through 
the 2A at the edge of the next loop; 
repeat around to add a total of 8B 
(Fig. 7). Step up through the first B 
added in this round.

Round 4: Place a 6mm cabochon in the 
beadwork faceup. String 2A and 
pass through the next B of Round 3; 
repeat around to add a total of 16A, 
securing the cabochon inside the 

beadwork (Fig. 8). Weave through 
beads to exit from a B in Round 3.

3) small Bezel emBellishment. 
Work vertical netting off the edge of 
the small bezel:
Loop 1: String 4B, 1d, and 3B; pass 

back through the first B just added 
and through the next A in Round 3.

Loop 2: String 2B and pass back 
through the seventh bead (a B) of 
the previous loop. String 2B, 1d, 
and 5B; pass back through the first 
B added in this loop and through 
the next A in Round 3.

Loop 3: String 3B and pass back 
through the ninth bead (a B) of the 
previous loop. String 3B, 1d, and 6B; 
pass back through the first B added 
in this loop and through the next A 
in Round 3 (skipping the B).

Loop 4: String 3B and pass back 
through the twelfth bead (a B) of 
the previous loop. String 2B, 1d, 
and 4B; pass back through the first 
B added in this loop and through 
the next A in Round 3.

Loop 5: String 2B and pass back 
through the tenth bead (a B) of the 
previous loop. String 1B, 1d, and 3B; 
pass back through the first B added 
in this loop and the previous 2A in 
Round 3 (Fig. 9).

Picot: String 1B, 1d, and 1B; pass back 
through the previous A in Round 3 
(Fig. 10). don’t trim the thread; set 
the small bezel aside.

Repeat Steps 2 and 3 three times for a 
total of 4 small bezels.

4) Bail. Form a bail for hanging the 
pendant:
Strip: Weave the working thread of  

1 small bezel through an A in 

Round 3 so the thread exits over the 
first B added in Loop 3, toward the 
back of the cabochon. Flip the piece 
over and work a strip of odd-count 
peyote stitch off the bezel that’s 3A 
wide and 17 rows long or long 
enough to fit over the rope or chain 
(Fig. 11).
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Fig. 8: Working 
Round 4 of the 
small bezel

Fig. 7: Work-
ing Round 3 
of the small 
bezel

Fig. 6: Completing Round 2 of the small bezel

Fig. 10: Adding 
the small bezel-
embellishment 
picot

Fig. 11: 
Stitching the 
bail strip

Fig. 9: Embel-
lishing the small 
bezel
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Embellish (optional): Exit from an A at the 
edge of the strip. String 3A, pass 
down through the next A at the 
edge of the strip, and pass up 
through the following A; repeat 
down both sides of the strip to add 
a picot edging. Weave through the 
beads to exit from the A in the final 
row of the strip.

Zip: Fold the strip so the final row 
touches Round 1 of the bezel. Work 
a peyote-stitch thread path to turn 
the strip into a loop (Fig. 12). Weave 

through beads to exit Round 2, 
opposite the bail connection.

Connect: Stitch the small bezel to a B at 
the tip of one of the large bezel’s 
loops, repeating the thread path to 
reinforce (Fig. 13). Secure the bail’s 
thread and trim.

5) Finishing. Attach the 3 remain-
ing small bezels to the large bezel and 
to each other by first following Fig. 14’s 

blue thread, then following the red 
thread. Note: Be sure to connect the 
small bezels underneath the large be-
zel's embellishment round. Repeat 
the thread paths several times to rein-
force. Secure all threads and trim. 
Slide the bail onto the necklace. ✦

MELAniE POTTER teaches her beadwork 
designs nationally and is director of School of 
Beadwork. She loves beading special 
handmade gifts for family and friends. The 
bezeling in this issue’s project is relatively 
quick due to the use of openwork. Her hope 
is to give you a practical design that you, too, 
can bestow on those you love. View more of 
Melanie’s work at www.melaniepotter.com.

More wonderful beadwork projects are available at interweavestore.com

Fig. 12: 
Zipping the 
strip into a 
bail

Fig. 13: Attaching a small and large bezel

Fig. 14: Connecting the remaining small 
bezels

ResouRces
Check your local bead shop or 
contact: Seed beads, magatama 
drops, FireLine braided beading 
thread, and Swarovski crystal 
rivoli: Beyond Beadery, (800) 
840-5548, www.beyondbeadery 
.com. Kits and Swarovski chaton 
crystal cabochons: School of 
Beadwork, (805) 440-2613,  
www.schoolofbeadwork.com. 
Necklaces: Rio Grande, (800) 
545-6566, www.riogrande.com.

A r t i s t ’ s  t i p s
•  You can use 3mm rounds 

in place of the 2mm 
rounds for a bolder look 
on the large bezel.

•  Instead of using a pur-
chased chain or rope, 
bead a thick chain using 
spiral rope or peyote. A 
chain that is 3mm or 4mm 
in diameter looks great.
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byzantine 
jewels

m e l a n i e  p o t t e r

project

techniques
::chevron chain
::  peyote stitch
::  picot
::  stringing

See p. 37 for helpful 
technique information.

This design celebrates the 
symmetry, harmony, and 

brilliant colors often seen in 
Byzantine Empire jewelry.
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1) strap Bezel. Stitch a bezel for 
the necklace strap:
Round 1: Use 3' of waxed thread to 

string 8A, leaving an 8" tail. Tie the 
beads into a circle using a double 
overhand knot and pass through 
the first bead added. 

Round 2, Loop 1: String 1B, 1A, 1B, 4A, 
1B, and 1A; pass back through the 
first B added in this round and 
through the next 
A in Round 1  
(Fig. 1—blue thread). 

Round 2, Loop 2: 
String 1B and 1A; 
pass through the 
eighth bead of 
the previous 
loop. String 4A, 
1B, and 1A; pass 
back through the first B added in 
this loop and the next A in Round 1 
(Fig. 1—red thread). 

Round 2, Loops 3–7: Repeat Round 2 five 
more times for a total of 7 loops. 

Round 2, Loop 8: String 1B and 1A; pass 
through the eighth bead of the pre-
vious loop. String 4A and pass back 
through the nearest B of Loop 1  
(Fig. 2—green thread). String 1A, pass 
back through the B added in this 
loop, and pass through the next A 
in Round 1 (Fig. 2—blue thread). 
Weave through beads to exit the 
top 2A in Loop 1 (Fig. 2—red thread). 

Round 3: String 1B and pass through 
the top 2A of the next Round 2 loop; 
repeat seven times to connect all 
the loops. The beadwork will cup. 
Step up through the first B added in 
this round (Fig. 3). 

Round 4: Place 1 cabochon faceup in 
the beadwork. hold it in place while 
working circular peyote stitch with 
2A in each stitch for a total of 16A. 
Step up through the top 2A in one 
of the Round 2 loops (Fig. 4—green 

thread). 
Round 5: Work circular peyote stitch 

with 2A in each stitch between each 
top 2A from the loops in Round 2 to 
add a total of 16A. Step up through 
the first 2A added in this round  
(Fig. 4—blue thread). Note: This round 
will be outside of Round 4.

Round 6: String 3d, pass through the 
next 2A of Round 5, through the fol-
lowing 2A of Round 2, and the next 
2A of Round 5; repeat three times to 
add a total of 4 picots (12d)  
(Fig. 4—red thread). Secure the thread 
and trim. Set aside.

Repeat entire step nine times for a 
total of 10 strap bezels. Set the bezels 
aside.

2) Clasp Button. Stitch the button 
end of the clasp:
Connecting bezel: Use 4' of waxed thread 

to repeat Rounds 1–4 of Step 1. 
Repeat Round 5, this time only add-
ing 6 two-drop peyote stitches for a 
total of 12A. Weave through beads 

to exit the first 2A. Repeat Round 6, 
this time only adding 3 picots for a 
total of 9d. Exit from the nearest 2A 
in Round 2 (Fig. 5—blue thread).

Strip: String 1A and pass through the 
next  A of Round 2. String 1A and 
pass through the next B of Round 3. 

String 1A and pass back through the 
last A added (Fig. 5—red thread). String 
1A and pass through the first A 

Materials
13 g matte olive size 15° seed beads (a)
3 g raspberry gold luster size 15° seed 

beads (B)
3 g raspberry gold luster size 11° seed 

beads (c)
8 g olive gold luster 3mm drops (D)
188 light green 3mm crystal pearls (E)
18 foil-backed medium vitrail 39ss 

(about 8mm) crystal pointed-back 
cabochons 

clear 4 lb braided beading thread
Beading wax 

tools
Size 12 beading needles
Scissors

FiniShEd SizE: 22"  
(nECkL ACE); 21⁄ 2"  (PEndAnT)

a r t i s t ’ s  t i p
It’s easy to shorten or 
lengthen this necklace by 
simply changing the spacer 
and bezel count. If you 
lengthen it enough to fit 
over your head, you can 
omit the clasp.

Fig. 1: Forming a 
strap bezel, Round 2, 
Loops 1 and 2

Fig. 2: 
Stitching 
Loop 8 of a 
strap bezel

Fig. 3:  
Working 
Round 3 of a 
strap bezel

Fig. 4:  
Stitching 
Rounds 4–6 of 
a strap bezel 

Fig. 5:  
Stitching the 
clasp button’s 
bezel and 
starting the 
strip



added in this section. Continue 
working a strip of peyote stitch that’s 
a total of 16 rows long and 4A wide.

Round 1 (bezel): String 4A and pass 
through the final 2 rows of the strip 
(Fig. 6). The bezel will be worked off 
of these 8A. 

Rounds 2–6 (bezel): Repeat Rounds 2–6 
of Step 1 to form a bezel at the end 
of the strip. Secure the thread and 
trim.

3) Clasp loop. Stitch the loop end 
of the clasp: 
Connecting bezel: Use 4' of waxed thread 

to repeat Rounds 1–5 of Step 1. 
Repeat Round 6, this time only add-
ing 3 picots for a total of 9D. Weave 
through beads to exit from the sec-
ond set of 2A in Round 5 without 
the picot (Fig. 7a). 

Loop, Rounds 1 and 2: String 41A and 
pass through the first set of 2A in 
Round 5 without the picot (Fig. 7b). 
Weave through beads to exit from 
the point where the loop started 
(Fig. 7a).

Loop, Round 3: Work circular peyote 
stitch with 1A in each stitch. Weave 
through beads to exit the first A of 
the loop (Fig. 7—blue thread).

Loop, Round 4: String 1A and pass 
through the next A in Round 2; 
repeat so this round stacks on top 
of Rounds 1 and 2 (Fig. 7—red thread). 
Secure the thread and trim.

4) pendant bezel. Repeat Step 1, 
Rounds 1–4, then repeat Round 5, this 
time with 1A in each stitch  
(Fig. 8—green thread). Repeat Round 6, 
this time with 3E in each stitch (Fig. 

8—blue thread). Repeat Round 6 again 
with 1C, 1D, and 1C in each stitch, al-
lowing these beads to sit on top of the 
picots previously placed. Secure the 
thread and trim. 
Repeat entire step four times for a 

total of 5 bezels, but don’t trim the 
working thread on the final bezel; in-
stead, weave the thread through 
beads to exit a side E of one of the 
Round 6 picots (Fig. 8—red thread). Se-
cure and trim the tail thread only; set 
the bezels aside.

5) Hollow spaCers. Peyote-stitch 
a spacer bead similar to the bezels:
Rounds 1–3: Use 2' of waxed thread to 

repeat Step 1, Rounds 1–3.
Round 4: Work 1A in each stitch for a 

total of 8A. The beadwork will cup.
Round 5: Work 1B in 1 stitch, then form 

a decrease; repeat three times to 
add a total of 4A (Fig. 9—blue thread). 

Round 6: Work 1A in each stitch for a 
total of 4A. Weave through beads to 
exit the top 2A of one of the loops in 
Round 2 (Fig. 9—red thread). 

Round 7: String 2A and pass through 
the next top 2A of Round 2; repeat 
once. String 1A and pass through 
the next top 2A of Round 2; repeat 
once. Repeat this section again to 
add a total of 12A. Step up through 
the first 2A added in this round  
(Fig. 10—blue thread). 

Round 8: String 3D and pass through 
the next 2A of Round 7. Weave 
through beads to exit the next 2A 
set of Round 7. String 3D and pass 
through the following 2A of  
Round 7 (Fig. 10—red thread). Secure 
the thread and trim. Set aside.

Repeat entire step nine times for a 
total of 10 hollow spacers. Set the 
spacers aside.

6) pendant. Use the working thread 
of the final pendant bezel to string 2A, 
then pass through a mirror side E of a 
picot on another pendant bezel. 
String 2A and pass through the last E 
exited on the first bezel (Fig. 11a). Re-
peat the thread path to secure and 
weave through beads to exit the E 
marked “b” in Fig. 11. Connect the 
other side of this bezel to another one 
as before. Continue connecting be-
zels, following the thread paths 
marked in Fig. 11. Note: The picots at 
the center of the pendant are con-
nected with 1A on each side rather 
than 2A. Set the pendant aside.
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Fig. 8: 
Forming 
Rounds 5–7 
of a  
pendant 
bezel

Fig. 9: Stitching 
Rounds 5 and 
6 of a spacer 
bead

Fig. 10: Adding 
Rounds 7 and 
8 of a spacer 
bead

a
b

Fig. 7: Stitch-
ing the clasp 
loop

Fig. 6: Forming Round 1 of the clasp 
button
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7) RighT sTRAP AssEMbLy. Stitch 
the components together to form a 
necklace:
Outer Strand 1: Start 5' of new waxed 

thread that exits from the right 
bezel of the pendant, from the top 
middle E. String 1A, 3C, 3E, 3C, 1A, 
and the center picot D on a strap 
bezel.

Outer Strand 2: String 3A, 3C, 3E, 3C, 3A, 
and the center picot D on a spacer 
bead. Note: Make sure the bezels 
and spacers are all facing up.

Outer Strand 3: String 3A, 3C, 3E, 3C, 3A, 
and the center picot D on a strap 
bezel. 

Repeat Strands 2 and 3 four more 
times, but when stringing the final 
bezel, add the bezel with the clasp 
loop. Weave through beads to cinch 
the clasp loop in place and exit 
through the center picot D on the 
other side of the clasp-loop bezel. 
Inner strands: String 3A, 3C, 3E, 3C, and 

3A, then pass through the opposite 
center picot D of the next spacer 
bead. String 3A, 3C, 3E, 3C, and 3A, 
then pass through the opposite 
center picot bead of the next strap 
bezel. Repeat to connect the left 
sides of all the components previ-
ously added. For the final strand, 
string 3A, 3C, 1E, 3C, and 3A and 
pass through the top pendant 
bezel’s center picot E (Fig. 12). 

Form the left strap by mirroring the 
right strap, this time adding the clasp 
button and working from the inner 
strands to the outer strands. Secure 
the thread and trim. Add another  

More wonderful beadwork projects are available at interweavestore.com

ResouRces
Check your local bead shop or contact: 
Seed beads and magatama drops: Beyond 
Beadery, (800) 840-5548, www.beyond 
beadery.com. Kits and Swarovski chaton 
crystal cabochons: School of Beadwork, (805) 
440-2613, www.schoolofbeadwork.com.

Fig. 12: Assembling the right half of the 
necklace

Outer 
Strand 1

Outer 
Strand 2

Outer 
Strand 3

Fig. 11: Assembling 
the pendant

a

b

5' length of thread and weave through 
the entire necklace again to reinforce. 
Secure the thread and trim. ✦

MELAniE POTTER teaches her beadwork 

designs nationally and is director of School of 

Beadwork. She loves beading special 

handmade gifts for family and friends. The 

bezeling in this issue’s project is relatively 

quick due to the use of openwork. Her hope 

is to give you a practical design that you, too, 

can bestow on those you love. View more of 

Melanie’s work at www.melaniepotter.com.

http://www.interweave.com/go/bdbw
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techniques

F r i N G E
Exit from your founda-
tion row of beads or fabric. 
String a length of beads 
p lu s  1  b e a d .  S k i ppi n g 
the last bead, pass back 
through all the beads just 
strung to create a fringe 
leg.  Pass back into the 
foundation row or fabric.

p i c o t
To make a picot, string three (A) or five (B) 
beads and weave into the next high bead. This 
sequence is woven into the gaps of edge beading 
to create a lacey effect and is sometimes used to 
transition to decreasing stitches.

Ba

N E t t i N G  ( S i N G l E  t H r E a D )
Begin by stringing a base row of 13 beads. String 
5 beads and go back through the fifth bead 
from the end of the base row. String another 5 
beads, skip 3 beads of the base row, and go back 
through the next; repeat to the end of the row. To 
turn, pass back through the last 3 beads (one leg 
of the last net). String 5 beads, pass back through 
the center bead of the next net and continue.

l a D D E r  S t i t c H

Using two needles, one threaded on each end 
of the thread, pass one needle through one or 
more beads from left to right and pass the other 
needle through the same beads from right to left. 
Continue adding beads by crisscrossing both 
needles through one bead at a time. Use this 
stitch to make strings of beads or as the founda-
tion for brick stitch. 

For 
a 
sin-
gle-

needle ladder, string 2 beads and pass through 
them again. String 1 bead. Pass through the last 
stitched bead and the one just strung. Repeat, 
adding one bead at a time and working in a 
figure-eight pattern.

W i r E W o r k i N G
To make a simple loop, grasp one 
end of the wire with round-nose pli-
ers. holding on to the wire with one 
hand, gently turn the pliers until the 
wire end and wire body touch. Create 
a 90° reverse bend where they meet. 
For a wire-wrapped loop, cut the 
desired length of wire and make a 90° bend 2" 
from one end. Use round-nose pliers to hold the 
wire near the angle and bend the short end up 
and around the pliers until it meets itself. Wrap 
the wire tightly down the neck of the wire to cre-
ate a couple of coils. Trim the excess to finish.

S t r i N G i N G
Stringing is a technique in which you use bead-
ing wire, needle and thread, or other material to 
gather beads into a strand.

riGHt-aNGlE WEavE (Single needle)
String 4 beads and pass through them again to 
form the first unit. For the rest of the row, string 
3 beads, pass through the last bead passed 
through in the previous unit, and the first two 
just strung; the thread path will resemble a fig-
ure-eight, alternating directions with each unit. 
To begin the next row, pass through the last 3 
beads strung to exit the side of the last unit. 
String 3 beads, pass through the last bead passed 
through, and the first bead just strung. *String 2 
beads, pass through the next edge bead of the 
previous row, the last bead passed through in the 
previous unit, and the last 2 beads just strung. 
Pass through the next edge bead of the previous 
row, string 2 beads, pass through the last bead 
of the previous unit, the edge bead just passed 
through, and the first bead just strung. Repeat 
from * to complete the row then begin a new 
row as before.

riGHt-aNGlE WEavE (double needle)
Using one needle on each end of the thread, 
string 3 beads to the center of the thread.*Use 
one needle to string 1 bead, then pass the other 
needle back through it. String 1 bead on each 
needle, then repeat from * to form a chain of 
right-angle units (A).
To turn at the end of the row, use the left needle 
to string 3 beads, then cross the right needle 
back through the last bead strung (B). Use the 
right needle to string 3 beads, then cross the left 
needle back through the last bead strung (C). To 
continue the row, use the right needle to string 2 
beads; pass the left needle through the next bead 
on the previous row and back through the last 
bead strung (d).
Start

A B

C

D
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techniques

s q u a R e  s t i t c h
Begin by stringing a row of beads. For the sec-
ond row, string 2 beads, pass through the sec-
ond-to-last bead of the first row, and through 
the second bead just strung. Continue by string-
ing 1 bead, passing through the third-to-last 
bead of the first row, and through the bead just 
strung. Repeat this looping technique to the 
end of the row.

h e R R i n g b o n e  s t i t c h
Begin with a foundation row of even-count lad-
der stitch. String 2 beads, pass down through the 
second-to-last bead in the ladder and up through 
the next bead. String 2 beads, pass down the next 
bead and then up through the following. Repeat 
to the end of the row. To end the row, pass back 
through the last bead strung. To begin the next 
row, string 2 beads and pass down through the 
second-to-last bead of the previous row and up 
through the following bead. Repeat, stringing 
2 beads per stitch and passing down then up 
through 2 beads of the previous row. The 2-bead 
stitch will cause the beads to angle-up in each 
column, like a herringbone fabric.

tubulaR heRRingbone stitch
Begin with a foundation row of ladder stitch. 
Join the ends together to form a tube. String 2 
beads. Pass down through the next bead and up 
through the following bead. Repeat around the 
tube. At the end of the round, pass through the 
first beads of the previous and current rounds to 
step up to the new round.

One-drop flat peyote stitch begins by stringing an 
even number of beads to create the first two 
rows. Begin the third row by stringing 1 bead and 
passing back through the second-to-last bead of 
the previous row. String another bead and pass 
back through the fourth-to-last bead of the previ-
ous row. Continue adding 1 bead at a time, pass-
ing over every other bead of the previous row.

Two-drop flat peyote stitch is worked the same 
as above, but with 2 beads at a time instead of 1.

Make a mid-project peyote-stitch increase by 
working a two-drop over a one-drop in one row. In 
the next row, work a one-drop peyote stitch 
between the two-drop. For a smooth increase, use 
very narrow beads for both the two-drop and the 
one-drop between.

To make a mid-project peyote-stitch decrease, 
simply pass the thread through 2 beads without 
adding a bead in the “gap.” In the next row, work 
a regular one-drop peyote stitch over the 
decrease. Keep tension taut to avoid holes.

For circular peyote stitch, string 3 beads and 
form the first round by passing through the first 
bead. For the second round, string 2 beads and 
pass through the next bead of the previous 
round; repeat twice. To step up to the third 
round, pass through the first bead of the current 
round. For the third round, string 1 bead and 
pass through the next bead of the previous 
round; repeat all around, then step up at the 
end of the round. Continue in this manner, alternat-
ing the two previous rounds. You may need to 
adjust the bead count depending on the relative 
size of the beads in order to keep the circle flat.

For tubular peyote stitch, string an even number 
of beads and make a foundation circle by passing 
through them two more times, exiting from the 
first bead strung. String 1 bead and pass through 
the third bead of the foundation circle. String 1 
bead and pass through the fifth bead of the foun-
dation circle. Continue adding 1 bead at a time, 
skipping over 1 bead of the first round, until you 
have added half the number of beads of the first 
round. Step up for the next round by exiting from 
the first bead of the second round. String 1 bead, 
pass through the second bead added in the sec-
ond round, and pull thread tight. String 1 bead 
and pass through the third bead added in the 
second round. Continue around, filling in the 
“spaces” 1 bead at a time. Exit from the first bead 
added in each round.

p e y o t e  s t i t c h

c R i m p i n g
String a crimp tube and 
pass through the con-
nection finding. Pass 
back through the tube, 
leaving a short tail. Use 
the back notch of a pair of crimping pliers to 
pinch the tube into a U, leaving a wire on each 
side of the bend. Rotate the tube 90° and use the 
front notch to form the pinched tube into a clean 
cylinder.

pa s s  t h R o u g h  v s  
pa s s  b a c k  t h R o u g h
Pass through means to move your needle in the 
same direction that the beads have been strung. 
Pass back through means to move your needle 
in the opposite direction.


