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What was it like being involved in the Battle of 
the Beadsmith - did you enjoy the process?

Yes! It was very interesting and exciting! 
!ere were so many beautiful and unusual 
works - it created a very inspiring and friendly 
atmosphere. I noticed that no one considered 
others as rivals - that was great!

How long have you been beading? 

First time I tried making something with 
seed beads, when I was six or seven years old, 
adults told me, “It’s so di#cult, you can’t do it!” 
And so I took up the challenge immediately! 
!en I kept abandoning and then returning 
to beading several times, and every time my 
goal was to make something that no one did 
before. !e last time I returned to beading was 
approximately seven years ago and I’m still 
there.

What do you enjoy most about beading?

I think I could give very many answers to this 
question. Firstly, beading is beautiful. !e 
creative possibilities of beading are beyond 
imagination! But the main reason I like 
beading so much is that it brings me closer to 
my childhood dream of becoming a jeweller.

What are you favourite colours and materials to 
work with?

My favourite seed beads are Japanese. Usually 
I work with size 15/0, because the selection of 
colours is very good. I don’t have a favourite 
colour or colour range, but most of all I like 
complex colour shades, natural metallics, 
colours that match gemstones precisely.





Where do you draw inspiration from to 
create your beautiful beaded creations?

It’s one of the most di#cult questions, 
because the best answer is – 
everywhere. Music, nature, books, arts, 
photos.

When I look around I always $nd some 
interesting details, shapes or colours, 
textures, anythings that touches me 
in some way. But I never use anything 
directly. Everything I see, hear and 
feel is stored somewhere inside my 
mind and when I’m trying to design 
something, my fantasy extracts and 
processes some combination from my 
previous experience.

Do you consider beading to be your 
passion or your career, or both?

I think both, but I’m kind of a part-
time artist, and most of my projects 
take a very long time to create. So, I 
think my beading career will be rather 
slow in the near future.

What does the future hold for you in 
terms of your beading pursuits?

I always have many plans, but they 
never come to life completely. I hope 
to proceed with my tzar-style jewellery 
collection. I’d like also to develop the 
style of my Spicework necklace. And 
most of all I hope to create something 
absolutely new, that I’ve never done 
before, because that is always my 
favorite challenge.



* Alla used 
55 Swarovski 
crystal focals 
in heliotrope, 
tanzanite, crystal 
clear.
* Clear crystal 
chain frames each 
focal.
* Size 15/0 
Miyuki seed 
beads in bright 
silver, nickel and 
gunmetal with 
2.8mm Miyuki 
drops woven into 
the cubic rope.
* Baroque was the 
result of extensive 
sketching and 
planning before 
the sketches were 
used as a real-size 
pattern.
* Alla took seven 
weeks to complete 
“Baroque” 
necklace – Alla 
$nished and 
photographed 
the necklace 
on the day of 
the competiton 
deadline!
* Techniques 
used: peyote, 
embroidery, cubic 
right-angle weave.

Follow links to 
Alla’s online sties:
http://beadlady.

ru/eng/
http://www.etsy.

com/shop/beadla-
dyru?ref=si_shop

About 
“Baroque”:





Digital Beading Mag: What got you started 
making beads?

Corina: I didn’t even know that you could 
make beads, until I found Cindy Jenkins’ book 
“Making Glass Beads” at the local library. I 
was instantly fascinated by the idea.

DBM: What were your !rst bead-making 
e"orts like?

C: Well, who knows - I was happy enough, but 
I moved many times since those !rst attempts 
and, unfortunately, those early masterpieces 
were lost. I would probably be horri!ed. 

DBM: How did your work progress over the 
years?

C: I’m happy to report that my beads got 
BETTER...(smile). Sometimes I look back into 
my archives on the internet and, even looking 
at beads I made !ve years ago, and was pretty 
proud of, I can make them better now.

DBM: What other cra#/arts were you interest-
ed in prior to lampwork?

C: Like a lot of people, I’ve tried just about 
everything, including pottery, knitting, silver 
smithing, paper mache’...even woodworking.

                                         continued next page...

Corina 
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DBM: What is the most enjoyable aspect for you?

B: Since I don’t plan my pieces out ahead of time, I think the most enjoyable part is seeing the !nished piece! It is always kind 
of a surprise how it will look. I think I know - but it usually turns out quite di"erently!  
I also really enjoy collecting and sorting my beads and components.  I have a huge collection, and I love the look and feel of 
each of them.

DBM: How has your work changed over time?

B: My work has gotten a lot more intricate and varied. It is natural in the beginning to learn as many stitches as you can, and 
to stick with safe colour combinations. When you become more familiar with the stitches, you can use them in di"erent ways 

- experimenting, modifying and adding to them. In the beginning I tended to always work in a 
safe monochromatic colour scheme. I think I am becoming bolder with my colour choices.  

DBM: What has been your greatest success in beading to date?

B: I think the most exciting thing for me was when the photo of my piece “Cathedral Windows” 
was chosen to be pictured on the cover of the Lark book “Showcase 500 Beaded Jewelry”. Also, 
making it to the last three pieces competing in the Battle of the Beadsmith was pretty cool!

                                                                                                                                continued next page ...















Step 3
Once you have completed the bottom row of B beads, weave your 
working thread to an inside bottom A bead (light blue bead in Di-
agram 3) that is nearest to the spike bead hole, take your working 
thread through the spike bead, then through the opposite inside 
A bead. Turn and take your needle back through the spike bead 
and the inside A bead you began at (Photo 3).
Weave your working thread up through the beadwork until you 
reach the top of the bezel (spike top side), exit an inside A bead 
(green bead in Diagram 3a) near the spike. Pick up one C bead 
(orange bead in Diagram 3a), take your needle through the next 
inside A bead and continue this sequence of beads until the row is 
complete (Diagram 3b).
Weave your working thread through the beadwork, trim threads 
and burn o$ any thread tails. Your #rst CRAW spike bezel is now 
complete. Make a total of 16 spike bezels to complete a 20cm cu$ 
(each spike bezel is 2cm wide and 20cm includes clasp measure-
ment) – adjust to suit your desired #nished length if necessary.
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Step 4 – joining the spike bezels 
Use a new working thread to join your bezels. Position 
the spike bezels and line up the B beads (Photo 4 and 
yellow beads in Diagram 4). Join the spike bezels by 
sewing together the corresponding B beads (yellow 
beads, red thread lines in Diagram 4) in both top and 
bottom rows, ie: each join between each spike bezel 
should be connected by eight B beads collectively – 
four sets of 2 B beads (Photo sequence 4, 4a, 4b and 
4c).

4
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4

4b

4cSPIKES have their own 
Facebook group page:

Bohemian Spike 
Beadwork... check out 
http://facebook.com/

groups/382320931833261/
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Step 2

Using B beads and working in brick stitch, create a circle of 18 
beads around the A bead, anchoring your beads to the thread 
bridges created in Step 1. Ensure that your needle passes under both 
threads on each side of the bead as you work. Ladder stitch the "rst 
and "nal beads in the row together to close the ring (Diagram 2). 

Step 3

Work another row of brick stitch and create an increase in every 
third stitch. !is is a 24-bead row (Diagram 3). 

Step 4

!e 24 beads added in Step 3 will be used to create eight individual 
petals, each one using three beads as a base. To create the "rst petal, 
begin working in 2-drop brick stitch and attach two stacks (of two 
beads each) to the "rst thread bridge and two stacks (of two beads 
each) to the second thread bridge. !is is an 8-bead row (Diagram 
4). 

Step 5
Work a decrease row of 2-drop brick stitch by attaching two stacks 
(of two beads each) to the second thread bridge and one stack 
(of two beads) to the third thread bridge. !is is a 6-bead row 
(Diagram 5). 

Step 6
Work a further decrease row of 2-drop brick stitch by attaching 
two stacks (of two beads each) to the second thread bridge. !is is 
a 4-bead row (Diagram 6). 

Diagram 2

Diagram 3

Diagram 4Diagram 5 Diagram 6









Heidi 
Kummli 
Magic
An EXCLUSIVE project for Digital Beading 
Magazine readers...by internationally renowned 
US bead artist, Heidi Kummli.



Materials
White Wolf porcelain cabochon – buy at 
http://etsy.com/shop/LauraMearsDesigns
Small piece of fur 
1 8x6mm amethyst cabochon
1 6mm turquoise cabochon
1 metal dagger for head piece
100 Size 9 3-cut gold iris seed beads – but @ 
http://www.ornabead.com/store/pc/viewPrd.
asp?idproduct=4662
25 grams of Size 15 gold seed beads
50 Delica metallic gold DB-22 cut beads
10 Delica metallic silver DB-32 cut beads
Assorted Size 8 seed beads
2 4mm Czech !re-polished beads
6 Size 8/3C nickel silver or other Size 8 seed 
beads
8 assorted patina daggers - various sizes
5 assorted metal feathers - various sizes
3 large-hole bails for 4mm cord
4 large-hole silver beads to !t 4mm cord
2 large-hole lampwork beads to !t 4mm cord
35cm leather 4mm cord
2 end caps for 4mm cord
1 lobster claw clasp
2 0-rings for bail feathers and dangles
2 split  or jump rings for clasp
Ultra suede for foundation and backing
Cardboard for lining 

Tools
Size 12 sharp beading needle
Nymo B thread
Toothpicks
Scissors
Ruler
Fine-tip marker
Needle-nose pliers
Sandpaper
Two part epoxy
Tacky glue

Stitches Used: 4 and 6-bead back-stitch, 
easy edging stitch.

Lone White 
Wolf Pendant





Step 1 – Gluing and Stitching

Cut a 6x11cm piece of Ultra Suede. Using a !ne-tip 
marker, mark a centre line vertically down the length 
of suede. Position your wolf in the centre of the 
suede and then remove and mark a horizontal line 
across the suede – this will mark the centre point for 
the placement of the wolf – at the wolf ’s eye-level. 
Using a two part epoxy, glue your wolf head onto the 
suede, leaving enough room above the wolf head for 
a few rows of beads. You can also glue the metal head 
piece onto your wolf head if you’re planning to use 
one.
Once the glue has dried, you can bead around the 
head using back stitch and Size 15 beads. To start 
the back stitch, thread your needle with a comfort-
able length of Nymo thread and knot one end. Push 
the needle up through the suede against the wolf ’s 
right ear. Pick up six size 15 seed beads and lay them 
along the curve of the ear before taking the needle 
back down through the suede a%er the sixth bead. 
Now bring the needle back up through the suede in 
between the third and fourth beads and then thread 
the needle through the last three beads to emerge at 
the sixth bead threaded (Photo 1). Pick up six more 
beads and continue to back stitch in this manner 
until you have worked your way around the wolf ’s 
head. You may !nd that when working around small-
er curves or crooks, that it’s better to thread on fewer 
beads. And, if you were to use four beads, for ex-
ample, you would come up between the second and 
third bead and take your needle out through the last 
two beads threaded.
A%er you beaded all around the wolf ’s head, take 
your needle back through the whole row of beads - 
this will bring the beads in nice and tightly around 
the head.

Step 2

Using two part epoxy, glue the 6mm cab between 
the ears of the wolf, resting the cab snugly against 
the wolf head. Using Tacky glue, adhere the fur piece 
below the wolf ’s head (Photo 2). Once the glue has 
dried, add a row of 15 seed beads around the 6mm 
cab using the back stitch technique. Add a second 
row of beads using the metallic silver Delica beads. 
Stitch the fur to the suede, as well tacking it along the 
edges (Photo 2a). Using the size 15 seed beads, back 
stitch a row around the fur following the edge of the 
fur (Photo 2b). Add a second row of  metallic gold 
Delica beads around the fur and then a row of Size 
15 beads, again using back stitch.
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Step 3

Add some dagger beads above the head by stitching them down – this 
will !ll in some gaps and add colour and depth (Photo 3). Using back 
stitch, add a row of Size 9 beads around the head, followed by Size 15 
beads. You can also glue the 8x6mm cabochon in place below the fur 
using the two part epoxy (Photo 3a). When dry, back stitch two rows of 
beads around the cab starting with the metallic gold Delicas and then a 
row of Size 15 beads. Always take your needle back through your rows to 
strengthen your work. Now add a row of beads on either side of the fur. 
Start with a larger 4mm Czech bead with a size 15 in between and stag-
ger down to a smaller size 8 bead. Work your back stitch with a four bead 
sequence – this works better on the larger beads to hold them on to your 
backing fabric (Photo 3b).

3b
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Step 4

Now it’s fun to add some spontaneous rows of beads. To do this, Heidi brought 
her needle out of a size 9 bead, threaded four to six size 15 beads and then took 
her needle through another size 9 bead (Photo 4). You can add rows of beads 
anywhere “your spirit wants”, says Heidi, who added a necklace to her wolf and 
some extra dagger beads, to balance with those used above the wolf head.

Step 5

Once you have !nished the beading of your piece, you’re ready to trim it. Use 
a good pair of scissors for this job and be careful not to cut any threads. Leave 
approx. 1-2mm of suede outside of your beaded edge (Photo 5).
When you’ve trimmed your piece, lay it on a piece of cardboard and trace 
around it with a pencil (Photo 5a). Cut the cardboard shape 3mm smaller than 
your !nished piece – this is important, as you don’t want to stitch through the 
cardboard once you start to trim.
Use Tacky glue and glue the cardboard shape to the back of your beaded piece. 
$en cut a piece of suede slightly larger than your !nished piece and use Tacky 
glue to glue the !nished beaded piece onto the suede. When dry, trim the ex-
cess suede, so that it lines up evenly with the foundation suede piece.

Step 6

Now you’re ready to create a simple edging around your beaded piece. Start at 
the top of your piece, in a crook. Take the needle in between the backing and 
the foundation – this will hide the knot. Come out the front of the foundation, 
near the edge. Pick up four size 15 beads, sliding them down to the suede. Take 
your needle through the backing and, again, come out the front of the founda-
tion, about 4mm along from where you start and then into the bottom of the 
last bead (Photo 6). Pick up three size 15 beads and repeat this simple edging 
technique around the entire edge of your work. You may need to add or sub-
tract a bead when you come to a cook, but the process is the same. Once you 
get back to your starting point, thread on two or three beads and take your 
needle through the !rst bead you started with and then out through the back-
ing.

Step 7

Now you can add the bail. Take the needle out through the front of the foun-
dation, a little to the side of the centre point, and pick up nine size 15 beads 
and the bail. If the bail is too small for the beads to !t through, you will need 
to instead thread four beads on either side of the bail at this point. Take your 
needle into the backing and out the front of the foundation, 5mm along from 
where you came out the front (Photo 7). Pick up four beads and take your nee-
dle through the !%h bead and bail  -or, if your bail was too small for the beads, 
just take your needle through the bail opening at this point (Photo 7a). Pick up 
four more beads and take your needle into the front of the foundation, coming 
out through the backing in a direct line. If you were to look at your work #at at 
this point, it would look like a cross. Take your needle through the rows a few 
times to strengthen your work and then knot on the backing along the edge, 
pushing the needle next to the knot and out through the backing 10mm away, 
pulling the thread tightly before trimming the thread neatly.
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Step 8

Gather your feathers and dangles and lay them around your wolf to de-
cide on their placement. If you are going to add a few bails and dangles on 
either side of the wolf, now is a good time to see how they will look (Photo 
8). Using the same crossing technique as for your bail, add your feathers 
and dangles. Now you’re ready to string your wolf pendant onto the 4mm 
cord. Add the additional feather and dangles to the bails using pliers and 
O-rings. String the large hole beads and bails to your cord as desired.
Glue the end caps onto the cord ends using the two part epoxy. Once dry 
use split or jump rings to add the clasp of your choice.

Says Heidi, “You did it – you made a beautiful pendant, 
a special spiritual piece that will be passed down from 

generation to generation”.

7 7a
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Byzantine Beauty
Materials
764 1.0x3.5mm ID rings

30 1.2x3.75mm ID rings

23 1.6mm x 1/4inch 
(6.35mm)ID rings

19 1.6mm x 5/16inch 
(7.94mm) ID rings

17 1.6mm x 3/8inch 
(9.53mm) ID rings

1 lobster clasp

Tools
2 pairs of pliers – any 
combination of chain, !at 
or bent-nose pliers

By Deb Mahoney 

Step 1
Feed four closed 3.5mmID rings onto one open 
3.5mm ring. Close this ring. "read another ring 
through the four closed rings. Close this ring (Photo 
1).



Step 2
Set out the rings in a chain of pairs, placing a tie twist in one end to give you something to 
hold onto (Photo 2)

Step 3
Fold back the end most pair and hold in place with your #ngers (Photo 3).

Step 4
Slightly separate the end most rings and expose the edges of the rings that were folded back. 
Feed an opened ring through them. Close this ring. Repeat with a second ring (Photo 4).

Step 5
On the end pair of rings you just placed, create a chain using two more pairs of rings. "is 
will give you another set of three pairs of rings, as in Step 2 (Photo 5)

Step 6
As in Steps 3 and 4, fold the end most pair back, separate the end most pair of rings and 
feed an open ring through the exposed rings. Close this ring and repeat with a second ring 
(Photo 6).

Step 7
"is is one complete unit of Byzantine – you will need to create two of these units. Put them 
aside for now (Photo 7).
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Step 8
Repeating the previous steps, 
you need to complete two 
pieces of Byzantine that are 
TWO units in length. Put 
these aside for now (Photo 8).

Step 9
Next, create 18 Byzantine 
pieces that are THREE units 
in length (Photo 9).

Step 10
Now you’ll be joining all of 
these Byzantine units together. 
Firstly, open up your 1.6mm 
x 1/4inch rings. Taking one 
of the longer Byzantine units, 
feed the open ring through 
the two “wings” on the side of 
the start of the unit. Do not 
close this ring yet (Photo 10).

Step 11
Pick up another long Byzan-
tine unit and feed the opened 
ring through the #rst set of 
side rings or wings, as in the 
previous Step. Close this ring 
(Photo 11).

Step 12
Open up your 1.6mm x 
5/16inch ring. You will need 
to feed this ring through the 
next pair of rings in the Byz-
antine unit. Do not close this 
ring yet (Photo 12).

Step 13
As in previous Steps, you need 
to feed the open ring through 
the matching pair of rings in 
the second Byzantine unit. 
Close this ring (Photo 13).
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Step 14

Open up your 1.6mm x 
3/8inch ring and, as before, 
feed this ring through the 
last set of rings and then 
close.

Step 15

Continue in this manner, 
joining up all of your longest 
Byzantine units. 

CREATIVE TIP: You 
could try adding co-
loured rings to your 
necklace, for a di!er-
ent look... (Photo 15a)

Next, add one of your two 
unit pieces to each end, 
using only the 1/4inch and 
5/16inch rings.

14 15
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Step 16

Next, add one of your one unit 
pieces to each end, using only 
the 1/4inch rings.

Step 17

Feed an opened 1.6mm x 
1/4inch ring through the side 
of the #nal Byzantine unit and 
close. On this ring, create a 
chain that is made from 1.2mm 
x 3.75mm rings. "e pattern is: 
two rings, one ring, two rings. 
Make this length to #t.

Step 18

As in Step 17, feed an opened 
1.6mm x 1/4inch ring through 
the side of the #nal Byzantine 
unit and then close. On this 
ring, create a chain that is made 
from the 1.2mmx3.75mm rings. 
"e pattern is: two rings, one 
ring, two rings. Make this length 
to #t. Before you close the last 
ring, feed a lobster clasp onto 
the end and then close.

Click to buy components for 
this project at

 http://aussiemaille.com.au
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Inspiration 
&XŊ�DQG�

3HQGDQW�6HWBy Rocky Antonio

Materials
1 2oz pack of white polymer clay
1 2oz pack of translucent polymer clay
1 metal cu! blank

Tools
Needle tool
Letter stamps (letters should be 5mm in size)
Red, blue, yellow, brown and green oil paints
Paint brush
Turpentine
Tissue blade 
Toothpick
So# cloth
Makin’s Pasta machine
Oven



Create the Cuff
Step 1 
Mix the translucent and white clay together. Condition well. 
Run your clay through the pasta machine using the #3 setting. $en 
cover the outside of the metal cu! blank with your clay, trimming any 
excess from the sides and ends (Photo 1). 
Add some texture to your clay surface by using your stamps or other 
tools to create your desired textured surface. For this project, Rocky 
used the patterned section of the handle of her sculpting tool (Photo 
1a).

Step 2
To create your petals, take a small ball of clay and shape it into an oval 
(Photo 2). Make eight. Arrange these oval clay shapes in a %ower shape 
on your clay cu! (Photo 2a).
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Add texture to the petals by dragging your needle tool across each 
petal (Photo 2b).
Shape small pieces of clay into a “stem” and “leaf ” shapes and position 
next to your %ower, as shown (Photo 2c). Add some more texture to 
your design using your needle tool. Add two more %owers, with stems 
and leaves in the same manner (Photo 2d).
Now bake your cu! at 130C/275F for 30-40 minutes (or according to 
clay package instructions)

Step 3
Remove from the oven and allow the cu! to cool completely.
When cool, paint the entire surface of your cu! with the brown oil 
paint. Make sure that the paint is applied to the crevices of the petals, 
leaves and stems. $en use a clean, so# cloth to wipe o! the excess 
paint (Photo 3). To add more colour to the %owers, paint a little red 
into the centre of each %ower and add some blue to the tips of the 
petals. Also add some green paint to the tips of the leaves. Wipe o! 
any excess. To add more color to the leaves, paint a bit of green to the 
tips of the leaves. Wipe o! excess paint. Leave to dry.

2b
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Step 4 
Next, cover the inside edge of your cu! blank with clay (Photo 4).
Run some clay through your pasta machine using the #2 setting. 
$en cut a thin strip of clay (approx 8mm wide) and place on the side 
edges of your cu! – this is where your inspiration words will be posi-
tioned (Photo 4a).
Use your &ngers to gently and carefully blend the inside edge of these 
two side strips of clay with the main strips of clay on the outer and inner 
edges of the cu! blank.
Use your letter stamps to spell out your inspiration words along each 
clay edge of your cu! blank, pressing each stamp gently but &rmly into
the clay (4b).

CREATIVE TIP:  You could also stamp a lovely quote or 
the names of your children/loved ones on the side of the 
cu" !

Now bake your cu! according to the clay package instructions – for Pre-
mo! bake at 130C/275F for 30-40 minutes. Remove from oven and leave 
to cool. 

Step 5
Paint the sides of your cu! with the brown oil paint. Make sure the let-
ters are completely covered with the paint. Wipe o! the excess paint and 
leave to dry. To protect the paint, apply a coat of varnish such as Golden 
Varnishes Polymer Varnish (matte) or any clear sealant that works well 
with clay and oil paints. 
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Create the Pendant
Step 1
Run your clay through the pasta machine using the #2 set-
ting. 
Cut an oval shape using a cutter (Photo 1).
Repeat Step 2 of the cu! instructions to create your %ower 
and petals, etc, for your pendant shape (Photo 1a).
Next, cut a 8mm-wide strip of clay, as in cu! instructions, to 
cover the edge of your pendant, using your &ngers to gently 
blend it into the main piece of clay, without disturbing your 
%oral pattern.
Use your letter stamps to press your words into the side clay 
edge of your pendant. 
Apply your brown paint to the entire pendant – adding any 
other desired colours too. Wipe o! any excess paint and 
then leave to dry.
Use a pointed tool to create a hole at the top of your pen-
dant, for stringing purposes later.
Bake and &nish with varnish, as per the cu! instructions. 

Follow these links to see more of Rocky’s beau-
tiful clay creations: 

http://theclayingmommy.blogspot.com/
http://www.etsy.com/shop/Rocky-

Beads?ref=pr_shop
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Lacy Dreams Necklace
By Maryanne Villalba

Materials
1 lace motif
2 grams Size 15 white ceylon seed beads
3mm crystal AB Swarovski bicones
4mm white Swarovski pearls
6mm white Swarovski pearls
1 heart crystal drop
1 coin pearl
1 sterling silver lobster clasp
White Nymo thread
So!"ex beading wire
11 jump rings
8 crimps
8 crimp covers
1 extension chain

Tools
Beading needle
Scissors
Crimping pliers + chain-nose pliers

Step 1
#read your needle with a comfortable working length of Nymo thread. #e 
petals in this lace piece have two sides to them, so our beading will start at the 
bottom of one side, go up to the tip, and come back down to the bottom of the 
petal. Starting at the bottom of a petal, bring the needle through the lace from 
the back to the front and then back down through the lace again (Photo 1).

Lace is a versatile medium to bead with. It can be used to 
make a showstopper wedding neckpiece, but it’s equally 
great used in casual, simple pieces. Lace lends itself bril-
liantly in making mixed media pieces by adding metal 

stampings, cabochons, other fabric, or what takes your fan-
cy to make a unique eclectic piece. !e following steps can 
be applied to any lace motif…let your imagination roam…









Bronzed 
Opal 

Necklace



Step 1
Take the two alloy !ligree open work "ower and glue them together so the backs are facing each 
other. Glue the alloy !ligree skeleton star"ower onto the centre of one open work "ower. #en 
glue the granular bead cap, upside down, into the centre of the skeleton star"ower. Next, glue the 
4mm rhinestone rondelle into the upside down bead cap and the 10 3mm rhinestones into the 
skeleton star"ower stems. 
Take one head pin and thread on one daisy spacer, one rhinestone rondelle, one 8x10mm crystal 
rondelle, one rhinestone rondelle and one daisy spacer. Finish the head pin with a wrapped loop, 
but before closing this loop, thread on one 10mm closed ring. #en, using two 6mm jump rings, 
attach the closed ring to the bottom of the !ligree centerpiece.

Step 2
Take eight eye pins and onto each thread on one daisy spacer, one rhinestone rondelle, one 
8x10mm crystal rondelle, one rhinestone rondelle and one daisy spacer. Create rhinestone 
connectors by trimming each eye pin wire to 1cm from the last bead and then making a loop on 
each. *Take one of these rhinestone connectors and, using your round-nose pliers, gently open 
one of the end loops and attach to a 10mm closed twisted ring. Using the same method, attach a 
10mm closed twisted ring to the other side of the rhinestone connector. Take another rhinestone 
connector and attach to one of the 10mm closed rings. Continue this beaded chain until it 
measures four rhinestone connectors. End with a closed ring**. Repeat from here * to ** to create 
a second rhinestone beaded chain. Take eight more eye pins and onto each eye pin, thread on one 
8x10mm crystal rondelle. Create beaded-connectors by trimming each eye pin to 1cm from the 
bead and then make a loop on each. ***Take four beaded connectors and three 6mm jump rings 
and join them together to form a beaded chain****. Repeat from *** to **** for a second beaded 
chain. Take one 6mm jump ring and thread on one beaded chain and the end of the cast metal 
!ligree connector. Take one more 6mm jump ring and thread on the other side of the !ligree 
connector and one rhinestone beaded chain. Take one new 6mm jump ring and thread on the 
other side of the rhinestone beaded chain and the "ower !ligree centre piece, using the photo 
as a guide for placement. #read one new 6mm jump ring onto the opposite side of the !ligree 
centerpiece and one end of the second rhinestone chain. Take one more 6mm jump ring and 
thread on the other end of the rhinestone chain and the bottom hole of the !ligree heart leaf. On 
the other side of the heart leaf, thread on a new 6mm jump ring and the last section of the beaded 
chain. Using two 6mm jump rings, attach the (clasp) hook  and one closed ring to the ends of the 
necklace. 

Materials
10 3mm rhinestone cabochons 
1 4mm rhinestone cabochon 
17 8x10mm Imperial crystal rondelles 
19 6x8mm Imperial crystal rondelles 
16 4x6mm Imperial crystal rondelles 
1 8mm cast metal granular bead cap
1 27x24mm alloy !ligree heart leaf 
2 60mm alloy !ligree open work "ower 
1 48x55mm alloy !ligree skeleton star"ower 
1 18x13mm cast metal medium !ligree 
connector 
11 10mm cast metal closed twisted ring 
18 6mm rhinestone rondelles

18 4mm cast metal daisy spacers 
22cm 3.2mm-link length of rollo 
chain 
29 eye pins 
18 head pins 
32 6mm jump rings 
1 hook (clasp) 

Tools
Chain or "at-nose pliers
Round-nose pliers
Wire cutters
E6000 glue



Step 3
Take seven eye pins and seven 6x8mm rondelles. #read 
one rondelle onto each eye pin and trim each eye pin 
to 1cm from the bead and them make a loop on each. 
Take six eye pins and 12 6x8mm rondelles. #read two 
rondelles onto each eye pin and then trim each eye pin to 
1cm from the beads and make a loop on each. Take one 
6mm jump ring and thread on one beaded-connector 
with one bead and one beaded-connector with two beads. 
On the other side of the beaded-connector with two beads 
thread on one more jump ring and one new one-bead 
beaded-connector. Continue using 6mm jump ring and 
beaded-connectors to create a beaded chain using the 
same sequence. Using the photo as a guide, attach to the 
necklace. 

Step 4
Take the 22cm rollo chain and, using two 6mm jump 
rings, attach one end to the cast metal !ligree and the 
other end to the heart !ligree. Take 16 head pins and 
thread one 4x6mm crystal rondelle onto each head pin. 
Trim each head pin to 1cm from each bead and make a 
loop on each. Before completely closing each loop, attach 
along the length of rollo chain, positioning these bead 
drops at approx. every six links. 

Click to buy kits for this project at 
http://beadsonline.com.au

 



www.beadsonline.com.au

Australia’s #1 for beads & jewellery making supplies 
$3 !at-rate Australian shipping.

Join us on facebook for free tutorials & inspiration.

 

Necklace designed by Emma Hill
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Vintage 
Tensha Set

Designed by Lorraine of Bohemia Beads



Materials for 
bracelet:
4 Japanese Tensha 
Beads
5 10mm adventurine 
gemstones
10 8mm glass crystal 
donuts
18 !ligree bead caps
1 6mm gold bicone
1 8mm bell "ower bead
25cm "exible beading 
wire
1 toggle clasp set
2 wire guardians
2 crimp covers
2 crimps
3 head pins
2cm chain
6 jump rings 

Tools
Round-nose pliers
Chain-nose pliers
Wire cutters

Step 1
Take your length of "exible beading wire and 
thread a crimp onto one end before taking the 
same wire end through the loop of one wire 
guardian and then back down through the 
crimp, leaving a short wire tail. Slide the crimp 
up to the wire guardian and then squeeze the 
crimp closed. Place a crimp cover over the 
closed crimp. 

Step 2
Onto your beading wire, thread *one crystal 
donut, one !ligree bead cap, one gemstone, one 
bead cap, one crystal donut, one bead cap, one 
Tensha bead, and another bead cap.  Repeat 
from * three times. #en thread on one crystal, 
one bead cap, one gemstone and another bead 
cap.

Step 3
Repeat Step 1 for the opposite end of your 
bracelet, to secure your threaded beads, sliding 
the wire tail down through your last few 
threaded beads. Pull the beading wire until 









Creating with Clay...
!e perfect project for clay "rst-timers

Materials & Tools

Polymer clay - in four colours
Pasta machine 
Tissue cutting blade
Round cutters
Skewer
Rubber stamp (mounted or unmount-
ed)
Acrylic rod or brayer
Acrylic sheet

Step 1

Condition all four colours of clay 
separately and then roll all through 
the pasta machine, using the thickest 
setting 
(Photo 1). 1

Designed by 
Deb Crothers



Trim each clay colour to match the others and then 
stack in pairs (Photo 1a).

           

Step 2

Roll each clay stack of pairs through the pasta ma-
chine on the thickest setting. !en place both stacks 
together and take through the pasta machine again on 
the same setting.  

Step 3
          
Cut this lenth in half and then stack both halves on 
top of each other with neat edges together.  Take 
through the pasta machine on the thickest setting.  
Cut in half again, stack and take through the machine 
again. Neaten the ends of your stack – you should 
see lots of very thin strips (Photo 3) and this is exact-
ly what you want.  Go any further and you risk the 
colours blending together too much - we want this 
yummy contrast!

Step 4
Place your rubber stamp on top of your stack and roll 
"rmly with an a acrylic rod.  Choose a well raised 
stamp – I "nd this leopard print one my favourite 
(Photo 4).  Alternatively if you have a mounted stamp, 
press this "rmly into the clay surface.  Texture the 
entire length of the sheet (Photo 4a).

Designer TIP: 

“I’ve used some 
yummy bright co-
ORXUV��EXW�ÀQG�WKDW�
QHDUO\�DQ\�FRORXUV�
ZRUN���7U\�DQG�ÀQG�
VRPH�WKDW�JR�UHDOO\�
ZHOO�WRJHWKHU�DQG�D�

good tip – white 
UHDOO\�SRSV�µ���'HE
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Step 5
Now, to create your beads start 
by conditioning your base clay 
and then use your cutters to cut 
out round shapes, before rolling 
each into smooth balls (Photo 
5). 

TIP:  if you cut out shapes cir-
cles of clay the same size you’ll 
get the same size base beads to 
begin with.

Step 6
!is is where the magic begins! 
Using a sharp tissue blade, 
gently slice o# a strip of your 
multi-coloured clay stack, keep-
ing your tissue blade parallel 
to your work surface (you may 
need to practice on some scrap 
clay "rst).  Don’t worry about 
the jagged edges – they add 
character to your bead.  If you 
can’t get one nice strip just cut 
o# small pieces and place these 
on your base bead instead – it’ll 
still work beautifully (Photo 6).

Step 7          
Wrap this strip of clay around 
your base bead (or your smaller 
pieces as we discussed in Step 
6) and roll in your palms to 
smooth this clay onto your base 
bead (Photo 7). You could "nish 
here and simply add a thread 
hole, but I like to put some “end 
caps” on to "nish them o#.

Step 8
To create end caps, roll some of 
your base coloured clay through 
the pasta machine on a medi-
um/thick setting.  Cut some 
small circles and texture with 
sandpaper making sure to “thin” 
the edges (Photo 8).
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Step 9
Mark some holes in the middle of your end caps and slightly 
$atten your bead with an acrylic sheet to create two “$at spots” 
(Photo 9). Pierce a hole through your bead with a skewer, mak-
ing sure to stay in the middle of your $at spot. Pick up the end 
cap with your skewer and line up the holes as shown (Photo 9a). 
You can now use your "ngers to smooth the end cap onto your 
bead.  !en run the skewer through your bead to make sure the 
hole is even all the way through. Repeat to create each of your 
beads (9b).

Step 10
To make the project necklace, create one larger bead for the cen-
tre and four smaller beads (two on each side of the main large 
bead). Using the techniques outlined in Steps 8 and 9,  create 12 
black disc beads and then texture both sides of these beads be-
fore positioning them between your multi-coloured beads. Now, 
simply string your beads and enjoy!

Follow these links for 
Debbie Crother’s online stores:

http://www.mintanddeb@bigpond.
com

http://www.etsy.com/shop/Debbie-
Crothers

http://www.!ickr.com/photos/debbie-
crothers/

http://athousandmidwest!owers.blog-
spot.com.au/
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Industrial Chic
Earrings

Materials
2 Vintaj brass earring hooks
2 Vintaj brass eye pins
2 Vintaj brass etched jump ring
4 Vintaj brass disc beadcaps
2 brass stirrup bails
2 0-80 x 1/2 inch micro screws
2 0-80 micro nuts
2 12mm lampwork donuts
2 8mm rondelles or bicones
4 4mm Swarovski crystal bicones

Tools
Flat-nose pliers
Round-nose pliers
Flush cutters
Ball peen hammer

Step 1
Take one lamp work bead 
and one brass stirrup bail 
and slip the bail over the 
lamp work bead, lining up 
the holes of the bail and 
bead. Take one micro screw 
and slide through the bail/
bead holes from one side to 
the other. Screw on one mi-
cro nut, using your !at-nose 
pliers to tighten the nut 
(Photo 1). 1



Step 2
Open one etched jump 
ring and thread it through 
the loop at the top of the 
bail. Before closing this 
jump ring, thread on the 
loop of one eye pin (Photo 
2).

Now close the jump ring. 
Onto the eye pin, thread 
one 4mm bicone, one 
cupped bead cap, one 
8mm bead, another bead 
cap and another 4mm bi-
cone (Photo 2a). 

Trim the eye pin wire to 
approx. 1cm from the 
beads and then make a 
loop with this remaining 
wire (Photo 2b). 

Before completely closing 
this loop, thread on the 
loop of one earring hook 
(Photo 2c).

Repeat both Steps to com-
plete the other earring.

Remove any excess micro screw length using your !ush cutters (Photo 1a). 
Flatten the screw end by gently tapping with the ball peen hammer (Photo 1b 
and 1c).

1a 1b
1c
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 $read a rivet through from 
one side of the bail to the other 
(Photo 2a). Now place the riv-
et cap into the cap/cup hold-
er on the rivet tool and begin 
winding down the !aring bar. 
Wind down until the rivet has 
!ared (Photo 2b) and the bar 
comes to a stop (when you can 
wind no further).

Step 3
Open one 6mm jump ring and 
thread into the small space be-
tween the top of the foldover 
bail and the bow. Before clos-
ing, thread on the loop of one 
earring hook (Photo 3). Close 
the jump ring.

Apply glue to the inner circle 
rim of the art deco pendant 
and place the rivoli crystal in-
side, ensuring it is level and 
centred. Leave to set for 24 
hours. Repeat all Steps to com-
plete the other earring.

2 2a
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Vintage Enamel Flower Ring
Materials
1 art nouveau Trinity silver/brass 
adjustable ring
1 0-80 x  1/2 inch micro brass hex 
screw
1 0-80 micro nut
Selection of enamel !owers
Selection of Trinity silver #ndings
1 lampwork bead (optional)

Tools
Flat-nose pliers
Flush cutters
Eurotool hole punch
Ring mandrel/wooden dowel
Ball peen hammer

Step 1
Take the ring base and #nd the exact middle 
point on the top/front surface of the ring. 
$en, using your Eurotool hole punch on 
the smallest side, punch a hole at this cen-
tral point (Photo 1). Take the micro screw 
and feed it through the punch hole – from 
the back to front side of the ring – and 
then thread on your selected enamel !ow-
ers and #ndings (using the project photo 
as a guide). Fix these components together 
by winding the micro nut down the screw 
sha". To tighten further, hold the top of the 
screw from underneath the ring and, using 
your !at-nose pliers, tighten until you can 
turn no further (Photo 1a).

1
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Using your !ush cutters, remove any excess screw (Photo 1b). 
Place the ring onto the mandrel or length of wooden dowel 
and !atten the screw end by gently tapping with the ball been 
hammer (Photo 1c)

Follow this link to Teena’s online stores: 
http://www.facebook.com/GErMano.Arts.

Handcra"ed.Jewellery and
www.madeit.com.au/GErManoArts

Looking for cold connection components and 
tools? Follow this link to http://micromark.com 
- they stock a great range of tools, with ball peen 
hammers like the one used in this project priced 

at under $10.
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Materials
1 2-4mm round bead
1 8mm teardrop or pear-shaped bead (optional)
2 12cm 22-gauge round wire
1m 28-gauge round wire

Tools
Wire cutters
Round-nose pliers

Drops of 
Sunshine

Intermediate level wirework 
pendant project - by Nicole Hanna

Step 1
Take your two 12cm lengths of 22-gauge round wire – these 
will be called your base wires. Separate them so that they 
widen as they extend from your grip (Photo 1). 
!en take your 1m of 28-gauge wire – this will be called 
your weaving wire – and, leaving a 10cm tail, coil it once or 
twice around the bottom base wire, starting 3cm from the le" 
(Photo 1a).



Step 2
Wrap your weaving wire 
over the bottom base wire 
and under the top base wire 
(Photo 2). Coil your weaving 
wire once around the top 
base wire (Photo 2a). Now 
wrap your weaving wire over 
the top base wire and under 
the bottom base wire (Photo 
2b). Coil your weaving wire 
once around the bottom 
base wire (Photo 2c). Wrap 
your weaving wire over the 
bottom base wire (Photo 
2c) and under the top base 
wire (Photo 2d). !is Step 
completes one rotation of the 
weave. Be careful not to pull 
the base wires together while 
weaving. 
Complete seven or eight 
rotations and, as you work, 
begin to curve your work in 
a gradual semi-circle (Photo 
2e). 
When working the rotations 
of your weave, you may need 
to add additional coils on the 
top base wire to compensate 
for the curvature of the 
piece. !is creates a full 
wrap, without gaps (Photo 
2f). 
Complete eleven or twelve 
more rotations, adding 
the additional coil to the 
top base wire during each 
rotation. You want to end 
your weave with the coils 
around the top base wire 
(Photo 2g)

Step 3
Create a clockwise loop 
with your bottom base wire, 
extending about half way up 
the side of the piece (Photo 
3). Trim excess wire from the 
bottom base wire, leaving 
only enough to secure to the 
weave in later steps (Photo 
3a). 
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Coil 2.5-3cm on the top base wire. You can 
add or subtract from these coils as necessary, 
depending upon size and shape of the loop 
created at the beginning of this Step and in 
the following Step (Photo 3b).

Step 4
Create a large clockwise loop with the coiled 
top base wire. Make sure there are enough 
coils to reach the weave, while still creating 
a larger shape than the previous loop (Photo 
4). 
Use the weaving wire to secure both loops 
to the weave and then continue to coil along 
the top base wire (Photo 4a). 
Curve and coil the top base wire until a 
complete circle of coiled wire is created 
(Photo 4b). Secure the end of your coiled 
top base wire to the beginning of the same 
coil. Add three or four additional coils to 
#nish (Photo 4c). 

Step 5
Trim excess weaving wire. Create a smaller 
loop with the uncoiled portion of the top 
base wire, then trim excess once desired 
shape and size of loop is achieved (Photo 5). 

3
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Using the bottom base 
wire at the beginning of 
your weave, create a small 
counter clockwise loop 
(large enough to #t around 
your bead). Trim excess 
base wire (Photo 5a). 

Step 6
Add the 2-4mm bead to the 
10cm tail at the beginning 
of your weave. Settle the 
bead inside the base wire 
loop (Photo 6). Secure 
your bead to the loop, then 
secure the beaded loop to 
the uncoiled loop from 
Step 3. Coil once or twice 
around either loop, then 
trim and discard excess 
weaving wire (Photo 6a).  

DESIGN OPTION: 
Create a jump ring out of 
the base wire scraps and 
add a tear drop or pear-
shaped bead. Attach this 

jump ring to the large coiled 
loop. Attach multiple drops, 

or cascading lengths of 
drops, for a fuller look. 

Step 7
Bend the top base wire, 
at the beginning of your 
weave, at a 90-degree angle. 
Using round-nose pliers, 
create a loop large enough 
to accommodate an ear 
wire, cord or chain and 
then trim the excess base 
wire (Photo 7). 

Click to visit Nicole’s 
website at http://

nicolehannajewelry.
com or her Facebook 

page http://
facebook.com/

nicolehannajewelry
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Orange & 
Lemon Drops

By Christine Mole of Chris Beads

Materials
2 grams Size 11/0 cylinder Delica beads – Main colour A
2 grams Size 15/0 seed beads – Colour A
2 grams Size 15/0 seed beads – colour B
50 3mm drop beads
2 6mm !re-polished crystals
4lb Fire Line thread
1 pair earring wires

Tools
Size 12 beading needle
Sharp scissors

Technique used: basic peyote stitch



Step 1

"read your needle with 1-1.5m of thread. Pick up 11 
Delica cylinder beads and then take your needle back 
through the third bead threaded (Photo 1). Pull your 
thread tightly to create a “T” shape.
*Pick up one Delica, skip the next Delica bead and then 
take your needle through the next bead. Repeat from * 
four times (Photo 1a).
Continue to work in peyote stitch, adding !ve beads in 
each row, until you have completed 16 rows – you should 
have eight beads on each “straight” side of your work 
(Photo 1b).

Step 2

Take your needle and thread and “zip” the sizes of your 
work together (Photo 2) to form a tube (Photo 2a).

1
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2aTry the pattern in blueberry tones...



To begin creating a fringe, pick up four Size 15/0 Colour A beads, 
one drop bead and four Size 15/0 Colour A beads and then take 
your needle up into the next Delica bead along the bottom edge 
of your tube (Photo 2b). Repeat this fringe with “B” colour beads, 
then repeat both colours once more to create four fringes in total 
- *step up into the next row by threading up through the bead 
above and le# of the last fringe worked, then down into the bead 
beside it. Your needle should exit in the bead above and between 
the !rst fringe added. Work four more fringes. Each of the fringes 
will be slightly to the le# of the !rst row when looking toward the 
bottom of the earring (Photo 2c).
Repeat from * until you have completed six rows of fringing. 

Step 3

Weave your needle and thread through to the opposite end of 
your tube. Pick up one !re-polished crystal and six Delica beads. 
Take your needle through the loop of one earring wire and back 
down through the !rst Delica bead and the !re-polished crystal, 
then through the next Delica bead in the top of the tube (Photo 
3). Take your needle up through the next Delica bead and back 
down through the !re-polished crystal and six Delicas and then 
back down and into the top of the tube three more times. Weave 
your needle through your work, tying a few half-hitch knots as 
you go, before trimming your thread and weaving any excess into 
your work.
Repeat all Steps to complete the second earring.

Follow link to this designer’s store 
http://chrisbeads.etsy.com
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Topaz Owl 
Necklace
Materials
60cm 26-gauge wire 
1 37.5mm cast metal indented ring 
1 owl pendant 
1 24mm cast metal lace round connector 
1 head pin 
1 8mm granular bead cap 
2 8mm jump rings 
1 10mm jump ring 
80cm curb chain 
1 13mm lucite daisy !ower bead 
1 17mm lucite star !ower bead 
1 4mm topaz rhinestone cabochon 
36 Size 8 Toho seed beads

Tools: Flat or chain-nose pliers, round-nose pliers, E6000 glue, 
wire cutters

Designed by Beads Online



Step 1
Take the 60cm length wire, measure 3cm from one end 
and then use your !at-nose pliers to bend this 3cm of 
wire at a 90-degree angle. "read the indented ring onto 
this bend and then neatly and #rmly wrap the 3cm wire 
tail around the ring a few times to secure the wire end. 
Take one seed bead and thread it onto the long wire 
end, positioning the bead against the outer edge of the 
indented ring before taking the wire once around the ring 
and back up through the bead. *"read on another seed 
bead. Position this bead next to the previous seed bead 
on the outer edge of the ring, and secure by wrapping the 
wire around the ring and back through the seed bead. 
Repeat from * until the seed beads cover the outer edge 
of the ring - leaving a 1.5cm gap between the #rst and 
last beads threaded. Wrap the wire around the ring a few 
times a$er the last bead addition to secure your work and 
then trim your wire.

Step 2
Take one head pin and thread on (from front to back) 
one granular bead cap, one 13mm Lucite daisy !ower, 
one 17mm lucite daisy (Photo 2) and then take the head 
pin wire down through the centre hole of the front of 
the cast metal lace connector. Holding the  beaded head 
pin wire at the 1.5cm gap of your indented ring, work 
the head pin wire gently around the indented ring and 
then back through the case metal lace connector (Photo 
2a). Wrap the end of the head pin wire around the base 
of the lucite !owers to secure it to the ring (Photo 2b). 
Glue the rhinestone cabochon into the middle of the 
granular bead cap and allow to dry. Open one 8mm 
jump ring and thread the open ends down through two 
of the holes of the lace connector, where the connector 
meets the indented ring at one side. Before closing this 
jump ring, thread on one end link of the 80cm chain 
length. Open another 8mm jump ring and thread the 
open ends down through the two opposite edge holes of 
the lace connector, threading on the opposite end link 
of the chain length before closing this jump ring.  Open 
the 10mm jump ring and thread on the owl pendant, 
attaching this to the bottom edge of your indented ring 
before closing this jump ring.

Follow this link to buy project kits 
and components: 

http://beadsonline.com.au
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Materials
2 34cm lengths of soutache braid – garnet red
4 13cm lengths of soutache braid – pure red
8 23cm lengths of soutache braid – pure red
2 10mm Swarovski sew-on oval-set cabochons
4 6mm Swarovski bicones – light Siam
1 pair of sterling silver earring wires
Red Nymo thread
Lacy’s Sti! Stu! (beading foundation)* (LSS)
Ultra suede*
Glue

* Good quality felt can be used as a substitute if these 
products are hard to "nd.

TIP: Soutache braid is also o#en called Russian braid.
By Cheryl Rabe

Tools
Size 12 beading needle
Sharp scissors
Tape measure or ruler
Toothpick or wooden 
Skewer
Small pliers

Stoned 
Cherry 

Soutache 
Earrings



2d
Knot your thread and then trim. Carefully trim away any 
excess LSS, so that no LSS is visible from the front of your 
work. Take care not to cut into the braid or any stitches 
(Photo 2d).

Step 3
Take one 23cm braid length and trim the frayed end, as 
before. $en start tightly rolling the braid from one end, to 
form a swirl. Keep rolling neatly until you have six layers. 
Secure this coil by inserting your beading needle (threaded 
with Nymo thread) through all layers, taking it through the 
centre of the coil 
and then emerging 
at the opposite 
edge of the coil 
(Photo 3, shown at 
right). $en take 
your needle back 
through your work 
in the opposite 
direction, just 
1-2mm from the 
needle exit point, to 
create a small stitch 
that will hold the 
coil together. 

Step 1
To stop your braid ends from fraying, use the wooden 
skewer or toothpick to liberally apply glue to 1.5cm of each 
end of all of your soutache braid lengths. Use your "ngers to 
smooth the glue along the ends to ensure an even coating. 
Allow to dry until clear – this will take about 20 minutes 
(Photo 1)

Step 2
$read your beading needle with a comfortable length of 
Nymo thread (approx. 1m) and tie a double knot at one 
end. Sew one Swarovski sew-on oval-set cabochon onto a 
4cm square of Lacy’s Sti! Stu! (Photo 2).
Trim 0.5-1cm o! each end of your soutache braid lengths 
to remove any frayed edges and leave you with clean 
straight edges. Begin attaching one of the 34cm braid 
lengths around the crystal by inserting your needle from 
underneath the crystal, through the LSS and out through 
the centre of the braid. Make a small stitch by going back 
through the braid and LSS (Photo 2a).
Continue stitching in this manner, wrapping the braid 
around the crystal as you work (Photo 2b), creating approx. 
"ve stitch points on each round. Complete six wraps around 
the crystal (Photo 2c). $e end of your braid should be 
secured with a "nal small stitch, with your needle then 
exiting the back of LSS. 
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Create the smaller coil shown (Photo 3a) by coiling the braid from the 
opposite end and in the opposite direction, to create an “S” shape.
When the two coils meet, secure them together by sewing through both coils. 
You may "nd it handy to use your pliers to carefully pull the needle through 
all of your braid layers at this point.
Be sure to keep your thread "rm but not tight, so that you don’t lose the 
roundness of your coils.
Repeat this Step three times to create four “S” swirl sections.
Taking the 13cm braid lengths, trim the ends and then create two single coils, 
securing with a thread stitch through the centre, as before.

Step 4
To assemble one earring, sew the two “S” sections together, joining them 
where the two larger coils meet (Photo 4), before then attaching to the 
crystal/centre coil. Keep your stitches hidden by always sewing through the 
centre of your braids and exiting your needle only through the LSS behind 
the centre coil. Join all of your pieces with hidden stitches, as indicated by the 
green lines (Photo 4a).
Once you have securely attached the three bottom pieces, repeat the process 
at the top of your crystal/centre coil. You should be le# with two small gaps 
on either side (Photo 4b) – these will be "lled with your bicones. Sew a 
bicone into each spot using hidden stitches again, and taking your needle out 

through the LSS section (Photo 4c).
Attach an earring wire to one end of your 
design by making a few small stitches 
along the top end of one small coil, 
threading on the loop of the earring wire 
before completing this stitching.
$en cut a small circle of ultra suede to 
cover the LSS section. Glue this ultra suede 
into place to hide the LSS and stitching. 
Leave to dry.
Repeat all Steps to create the other earring.

See more of Cheryl’s work at 
http://stonedcherry.etsy.com
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Designed by Beads Online

Materials 
1 16mm metal !ower 
connector 
1 8mm metal granular bead 
cap 
1 15x38mm "ligree wrap 
bar 
4 10x8mm cast metal tube 
beads 
1 8x25mm latticework 
connector 
4 6mm rhinestone rondelles 
34 3mm brass spacer beads 
50cm tiger tail (cut in half) 
1 50x35mm glass chandelier 
baroque pendant  
1 6mm Czech "re-polished 
bead 
4 4mm Imperial Crystal 
round facetted beads 
36 8x10mm Imperial 
Crystal rondelles 
1 4mm rhinestone 
cabochon 
1 printed collage sheet birds 
48x35mm rectangle

4cm of 5mm-link curb 
chain 
2 50mm head pins 
4 eye pins and 4 crimps 
3 6mm jump rings

Tools
Round-nose pliers 
Flat-nose pliers 
Wire cutters 
Crimping pliers 
Clear adhesive (Ranger 
- Accents Line Glossy 
Accents)  
Fine-tipped precision 
scissors  
Pencil 
"ne-tipped paintbrush 
Sewing pin 
E6000 glue

Pretty as a Peacock



STEP 1.

Select your image from 
the collage sheet. Place 
the chandelier pendant 
over your selected im-
age. Take your pencil 
and trace around the 
chandelier pendant. 
Remove the pendant 
from the image and 
then draw a second 
outline of the pendant 
2-3mm inside the "rst 
traced outline. Use 
your scissors to care-
fully cut out the image 
shape, cutting along 
the second tracing line 
(Photo 1).

Take some clear adhe-
sive and apply a small 
amount to the back 
of the pendant (Pho-
to 1a) before placing 
the front side of your 
image onto the adhe-
sive at the back of your 
pendant. Use your 
"ngers to smooth out 
any air bubbles and 
make sure the adhesive 
is spread evenly. Wipe 
o# any excess adhesive 
with a clean cloth. Al-
low the pendant/image 
to dry. Once dry, take 
an eye pin and insert 
the non-loop end 
through the hole in 
the top of the pendant, 
easing the pin through 
the paper currently 
covering the hole. 

Now take the paint-
brush and 
apply a thin layer of 
clear adhesive onto the 
back of the pendant 
(Photo 1b). Allow to 
dry. Remove the eye 
pin.

1a

1b

1



STEP 2.
Take the alloy "ligree 
wrap and use your 
pliers to bend it 
around the top side 
edges of the chandelier 
pendant,  making sure 
the middle hole of the 
wrap matches the top 
hole of the pendant.

Next, take one head 
pin and thread on 
the granular bead cap 
(from front to back 
side) before taking 
the pin through the 
"ligree rose connector 
and then through the 
alloy "ligree wrap and 
chandelier pendant 
hole (Photo 2).

Use your pliers to bend 
the head pin wire at 
a 90-degree angle at 
the back the pendant, 
taking the wire up and 
away from the hole-
end of your pendant. 
Take your round-nose 
pliers or bail making 
pliers and bend the 
head pin forward to 
create a bail. $en 
thread the bail through 
the middle hole of 
the lattice connector 
(Photo 2a).

Complete the pendant 
by wrapping the 
wire of the head pin 
between the rose 
connector and the 
alloy "ligree (Photo 
2b)

Carefully glue the 
4mm rhinestone 
cabochon to the front.

2
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STEP 3.
Take one eye pin and thread on one 4mm round faceted bead and one 
rhinestone rondelle. Trim the eye pin 1cm from the rondelle and make 
a loop. Take one 25cm length of tiger tail and thread one end through 
one crimp, the newly created bail/loop and back through the crimp bead. 
Squeeze the crimp closed.

$read on one tube bead (Photo 3), *one 8x10mm rondelle and one spacer 
bead**. Repeat from * to ** 17 times and on the last repetition omit the 
spacer bead. Finish by threading the tiger tail through one crimp bead and 
the eye of a new eye pin and back through the crimp bead. Squeeze the 
crimp closed (Photo 3a).

Onto the eye pin thread one tube bead, one rhinestone rondelle and one 
4mm round faceted bead. Trim the eye pin to 1cm from the last bead and 
make a loop. Repeat this step to make the other necklace strap.

STEP 4.
Take two 6mm jump rings and use one jump ring to attach a necklace strap 
to either side of the lattice connector.

Take one 6mm jump ring and thread the end of one necklace strap and one 
hook. Take the 4cm curb chain and open one end link as you would a jump 
ring and attach to the other necklace strap. Take one head pin and thread 
one 6mm "re-polish bead. Start to create a wrap loop before closing attach 
To the end of the curb chain.

3

3a Follow link to buy this Beads Online kit at:
http://beadsonline.com.au



Boho Wedding Chic
By Lisa Jimenez of Trinity Brass Co.

Briolette Drop 
Earrings

Materials
2 Trinity Brass antique silver Phebe connectors
2 6mm antique silver Trinity Brass fancy bead caps
2 4mm no-hole faux pearls
2 8mm pink glass !ower beads
2 8x12mm Rosaline crystal teardrops
6 4mm Crystal AB bicones
10 Size 6/0 Crystal glass seed beads
2 5-stone upcycled rhinestone chain strips
6 antique silver Trinity Brass head pins
2 antique silver earring wires

Tools
Flat-nose pliers 
Round-nose pliers
Wire cutters
E6000 glue







Step 4
Cut the chain in half. Use an oval jump ring to attach one 
end of one chain length to the tail-end loop of one bird 
connector. Repeat for the opposite side of your necklace.

Use two oval jump rings to attach the loop of the clasp to 
the opposite end link of one of these chain lengths (creat-
ing a two jump ring segment between the chain end and 
the clasp).

To the opposite end of the other chain length, attach one 
6mm round jump ring. Take one head pin and thread on 
one bicone and one seed bead. Trim the head pin to 1cm 
from the beads and then make a loop. Use a 4mm round 
jump ring to attach this loop to the 6mm round jump ring 
at the end of your chain.

Step 5
Cut the ribbon in half. Take one length and knot one end 
to a 4mm jump ring that connects a chain end to a bird 
connector, leaving a short ribbon tail. Weave the ribbon 
length randomly through your chain length before knot-
ting it at the opposite end of the chain. Repeat for the 
other side of your necklace, using the remaining length of 
ribbon, to complete your necklace.

Visit Trinity Brass at http://trinitybrassco.com 
to buy components for this project.
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Step 1
You will need a template for 
this design – click on this link 
to download the template: 
https://www.wishwarebeads.com.
au/Articles.asp?ID=308. Using 
the template shapes as a guide, 
cut the shrink wrap to %t each 
template piece.
Using the project photo as a 
guide, punch holes into your 
plastic pieces. #en decorate 
your plastic pieces with geo-
metric shapes using the gold 
marker pen. 
Place the plastic pieces onto 
an oven tray lined with bak-
ing paper. Place into the oven 
at 130C degrees and bake for 
approx. 10 minutes, or until 
suitably shrunk. Remove from 
oven and allow to cool.

Materials
2 sheets black shrink plastic
32 6mm black jump rings
1 nickel black lobster clasp 
1m square-link antique brass 
chain 
1m black %ne oval-link chain   

Tools
Cra" scissors
Hole punch 
Gold metallic marker
Chain-nose pliers
Oven tray
Baking paper 
Wire cutters

Step 2
Cut each chain variety into: 
six 12cm, one 13cm, one 
9cm and one 6cm lengths.
You should have two 
groups of three holes at 
one long edge of your main 
plastic piece. Attach the 
ends of two 6cm length of 
chains (one of each chain 
variety) between the two 
innermost holes of this 
plastic piece – using a jump 
ring at each hole.
Attach two 9cm chain 
lengths to the adjacent hole 
at each end. #en attach the 
13cm chain lengths to the 
outermost holes.



Now use jump rings to link together your remaining plastic pieces 
– one large diamond shape and two smaller triangles at each side 
of your main plastic piece – ensuring the small triangle with three 
holes at one edge is positioned correctly so that you are able to at-
tach the chain lengths to the end of this section. *Using a jump ring 
for each hole, attach an end link of two 12cm chain lengths (one of 
each chain variety) to each hole on this end triangle. Attach three 
jump rings at the opposite ends of these chain lengths – threading 
the corresponding end links of each pair of chains onto a jump 
ring. #en thread all three onto a fourth jump ring and, before clos-
ing this jump ring, thread on the loop of your clasp. Repeat from 
* for the other side of your necklace, omitting the clasp. Instead, 
link a further four jump rings to the last jump ring used, to create 
a small extension chain. Before closing the last jump ring in this 
chain length, attach the smallest of your plastic triangles – this will 
act as a dangle from your extension chain end.

Materials
1 black/gold enamel locket 
26 5mm jet black glass cubes
52 4mm gold-plated heishi rondelles 
24 4mm black glass pearls
5m 22-gauge gold wire
3 6mm gold-plated jump rings
1 gold-plated hook-and-eye clasp 

Step 1
Cut the wire into 50 10cm lengths. *Take one wire 
length and make a wire-wrapped loop at one end. 
#read on one heishi rondelle, one black glass cube, 
another heishi rondelle and then make another 
wire-wrapped loop.
Take another wire length and make a wire-wrapped 
loop at one end, threading on the previous wire-
wrapped loop before completing this new wire-
wrapped loop. #read on one 4mm black glass pearl 
and make another wire-wrapped loop. Repeat from 
* attaching these wire-wrapped links in an alternate 
fashion (ie: one heishi/cube/heishi, one pearl, one 
heishi/cube/heishi, one pearl) until you have linked 
together 13 cubes and 12 pearl sections.
Repeat from * to make a second beaded strand.
Open one jump ring and thread through the holes 
at the back of the locket. Before closing this jump 
ring, thread on one end wire-wrapped loop of each 
of your beaded strands. Use a jump ring at the oppo-
site end of your beaded strands to attach your clasp 
pieces.
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Tools
Chain-nose pliers
Round-nose pliers
Wire cutters 

Buy project kits at http://wishwarebeads.com.au



Materials
4 8mm clear crystal donuts
2 8mm black crystal donuts
6 silver-plated fancy end head pins 
1 silver-plated sunburst pendant
2 40cm lengths of rubber
2 4mm silver-plated end caps 
3 6mm silver-plated jump rings 
1 silver-plated toggle clasp set

Tools
Chain-nose pliers 
Round-nose pliers
Wire cutters 
E6000 glue

Step 1
#read each bead individually onto an eye 
pin. Trim each head pin to 1cm from each 
bead and then make a loop on each.
Open a jump ring and thread on each com-
pleted loop, before threading on to the top 
loop of the sunburst pendant. Close the jump 
ring.

Step 2
*Take one end of each rubber length and 
apply some glue to the ends before placing 
into one end cap. Leave to dry. Use your 
chain-nose pliers to gently squeeze the end of 
the end cap onto the leather, to further secure 
your necklace end**.
Now thread the opposite ends of these rubber 
lengths through the jump ring (from Step 1) 
and then repeat from * to **.
Attach a jump ring to the loop of each end 
cap to attach the pieces of your clasp set.
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Buy project kits at http://wishwarebeads.com.au



Materials
1.4m 22-gauge black wire

1 silver-plated arrow pendant 
1 silver-plated lobster clasp 

2 silver-plated jump rings 
34cm %ne antique silver oval-link chain (cut into 

two 17cm lengths)
28 4mm silver-plated metal cubes 

6 black lustre vertical-drilled teardrops  

Tools
Chain-nose pliers 

Round-nose pliers
Wire cutters 

Step 1
Cut the wire in half. Take both wire lengths and 
thread through the top loop of the arrow pendant 
to the halfway point of the wires. Coil the wires 
together at each side of the arrow loop to secure the 
wires at this point.
Working at one side of your arrow, *thread one met-
al cube onto one wire and then bring the other wire 
around the cube, before coiling onto the threaded 
wire to create a 3mm wire coil. #read on another 
metal cube and create another 3mm coil with the 
other wire. Continue working in this fashion, add-
ing a bead and then creating a 3mm coil a"er each 
bead addition, adding the following bead sequence: 
two cubes (coil individually), one teardrop, four 
cubes (coil individually), one teardrop, four cubes, 
one teardrop, two cubes. Create a %nal coil and then 
trim the coiled wire. With the remaining wire end, 
make a wire-wrapped loop, threading on the end 
link of one chain length before coiling this wire end 
down over the previous coil before then trimming 
this wire end.
Repeat from * for the opposite side of your neck-
lace, using the remaining wires. 
Use a jump ring at the opposite end of each chain 
length to attach your clasp pieces.
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Buy project kits at 
http://wishware-

beads.com.au



Materials
1 antique brass feather pendant with 
jet centre cabochon
17 jet black coin beads 
16 6mm antique brass stardust 
beads 
33 antique brass eye pins 
24cm antique brass %ne oval-link 
etched chain (cut into eight 3cm 
lengths)

Tools
Chain-nose pliers 
Round-nose pliers
Wire cutters

Step 1
#read each bead (coin or stardust) 
individually onto an eye pin. Trim 
each eye pin wire to 1cm from each 
bead and then make a loop on each. 
Using these loops, link together the 
following sequence: *one stardust, 
two coins, one stardust, one chain 
length**, repeat from * three times, 
one coin, one chain length, repeat 
from * to ** three times, one star-
dust, two coins, one stardust.
Attach each end loop of this strand 
(stardust bead loop) onto the loops 
of the brass feather pendant.
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Buy project kits at http://wishwarebeads.com.au





















Hot Pink 
Filigree 
Lace 
Bracelet
Materials
1 6mm rose pink crystal cube
5cm antique brass Figaro chain
2 6mm antique brass jump rings
1 antique brass head pin with ball end
1 antique brass lobster clasp
25cm white lace 
Neon fabric paint

To make
"read the crystal cube onto a head pin. Trim the head pin to 1cm from the cube 
and then make a loop. Attach this loop onto one end link of the chain segment.
Paint the lace with the fabric paint – apply a few coats, until you are happy with the 
depth of colour, leaving to dry between coats.
When dry, use jump rings to attach the clasp to one end of your lace, and the Figaro 
chain to the other end – this chain will act as the other half of the chain and exten-
sion chain.

Buy kits at http://wishwarebeads.com.au































Materials
10 6mm  brass stardust 
rounds 
10 6x3mm French rose donuts 
1 antique brass cat charm
1 antique brass lobster clasp 
1 6mm antique brass jump 
ring 
11 antique brass eye pins 
10 antique brass head pins 
 2 5cm brass chain segments

To make
"read each 6mm stardust 
round individually onto an 
eye pin. Trim each eye pin 
to 1cm from each bead and 
then make a loop on each. 
Use the links of each eye 
pin to link these 10 beads 
together to form a chain of 
10 stardust beaded eye pins. 
Onto one end eye pin loop 
of this bead segment, thread 
on one end link of both 5cm 
chain lengths. Close the eye 
pin loop. Open a jump ring 
and thread on the opposite 
end link of each chain length. 
Close this jump ring – this 
jump ring will act as one half 
of your clasp.
"read each 6x3 French rose 
donut individually onto an 
head pin. Trim each head pin 
to 1cm from each bead and 
then make a loop on each. 
Take the remaining eye pin 
and attach the eye pin loop 
onto the remaining end eye 
pin loop of the stardust bead 
segment. Onto this eye pin, 
thread on the loops of each 
of your French rose beaded 
head pins. With the beaded 
head pins sitting together in a 
cluster, measure 1cm from the 
cluster and trim the eye pin, 
if necessary, before making a 
loop. "read this loop onto 
the loop of your clasp to com-
plete your bracelet.

Pinky th
e Cat 

Bracelet

BUY AT: http://wishwarebeads.com.au





To make
Cut the tiger tail into three 60cm and three 30cm lengths. 
*Take one 60cm length and thread through one wire 
guardian loop to the halfway point of the tiger tail. Bring 
the ends together and thread both through one crimp, 
sliding the crimp down to the wire guardian. Before 
squeezing the crimp closed, insert one end of one 30cm ti-
ger tail length. Close the crimp $rmly to secure these three 
strands.
Repeat from * twice to create three three-strand segments 
attached to wire guardians. Use a jump ring to attach these 
three wire guardians individually to the three holes of one 
gold-plated connector. 
Working on one trio of strands, **onto one strand thread 
on approx. 17cm of Size 11 green-lined jonquil seed beads. 
Onto an adjacent strand, thread on the same length of Size 
11/0 translucent green beads. And onto the third strand 
in this trio, thread on the same length of Size 11/0 sil-
ver-lined peridot beads.

Pretty 
Plaited 
Bracelet

Loosely plait the three beaded strands together and then 
thread all three strand ends through one crimp, sliding 
the crimp up to the beads, before closing $rmly. Trim one 
strand and then thread the remaining two ends through 
another crimp, before taking both strands through the loop 
of one wire guardian and back down through the crimp to 
create a small loop. Squeeze the second crimp closed and 
trim any excess wire ends.
Use a jump ring to attach this wire guardian to the corre-
sponding hole of the remaining gold-plated connector.
Repeat from ** for the remaining two trios of tiger tail, 
attaching each to the corresponding holes of the same con-
nector.
Use a jump ring at the top hole of each connector to attach 
each half of your clasp.

Materials
2 3-strand gold-plated connectors
8 4mm gold-plated jump rings 
1 gold-plated crown toggle clasp 
set
6 gold-plated wire guardians 
9 gold-plated 2mm crimps 
2.7m silver-plated tiger tail  
4 grams Size 11/0 silver-lined per-
idot seed beads 
4 grams Size 11/0 green-lined 
jonquil seed beads 
4 grams Size 11/0 translucent 
green seed beads 


































