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CONVERGENCE: AFRICAN, OCEANIC, AMERICAN INDIAN 

ART FROM THE COLLECTIONS OF FRIENDS OF NATIVE ARTS: THE DOUGLAS SOCIETY 

The display in the main installation space in the main lobby and the lower lobby will be taken 

down on Thursday morning November 17th, but the smaller exhibition space in the northeast 

corner of the main lobby will remain up through January 4th.  

New Space thru Thursday, January 4th  

8:00am – 6:00pm, weekdays 

9:00am – 2:00pm, weekends 

Republic Plaza – 370 17th St, Denver CO 

Ten years ago the Douglas Society was approached by Archer Concept Group and Arts Brookfield 

to put together an exhibition of objects from the collections of its members. It was a very popular 

show and a great way to help to promote the diverse art forms of African, Oceanic and American 

Indian cultures, and also a great way to help to promote the Douglas Society.  

Once again the Friends of Native Arts: The Douglas Society has been approached by Archer 

Concept Group and is pleased to be sharing objects from the collections of our members. The 

exhibition features beadwork, paintings, pottery, sculpture, textiles and much more!  

http://www.artsbrookfield.com/event/convergence/ 

 

 

Museum Collections Planning - part 2: Collections Refinement 

Nancy Blomberg 

Tuesday, December 6th   6:00-7:00pm 

Doors open 5:30pm 

 

Ongoing Program 

NOVEMBER 

Upcoming Program 

DECEMBER 

http://www.artsbrookfield.com/event/convergence/
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Have you ever wondered how collections at a museum are developed and refined? What do 

curators look for, and how does that differ from developing a private collection? Join us for the 

second in a two-part series with Native Arts curators who will pull back the curtain on this 

fascinating process that has resulted in one of the finest American Indian art collections in any 

museum. 

Part 2: Dec. 6, 6:00 pm - Nancy Blomberg  

The second part, presented by Nancy Blomberg, will explore the tough choices curators make 

when reviewing collections and identifying which works are no longer appropriate for our 

collection due to redundancy, condition, or mission. 

The first part, presented by John Lukavic in early November, explored how curators identify 

collection strengths and weaknesses and then use that to develop a long-term collecting strategy. 

Don't miss these rare opportunities to hear about the crucial steps that curators use to make 

impactful decisions. 

Each lecture is $5 for Friends of Native Arts members, $10 for DAM members, and $12 for 

others; free for students with ID. 

Location: North building, lower level lecture hall 

$5 Friends of Native Arts members, $10 for DAM members and $12 for others; free for students 

with ID. 

TICKETING LINK: http://denverartmuseum.org/calendar/museum-collections-planning-part-2 

 

  

ANNUAL DINNER 

Thursday, January 26th   

Please save the date in your calendars for our Annual Dinner which will be held at the Denver Art 

Museum on Thursday, January 26, 2017. Invitations and more detail to follow soon. 

 

 

 

 

 

 

Upcoming Program 

JANUARY 

http://denverartmuseum.org/calendar/museum-collections-planning-part-2
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NEW WORK ON DISPLAY 

We are pleased to announce that the recent 

acquisition Intended Vermillion by D.Y.Begay 

is now on display in the 3rd level American 

Indian gallery.  Friends of Native Arts members 

Kent & Elaine Olson generously commissioned 

this piece for the Denver Art Museum. 

D.Y. Begay is an internationally known 

contemporary Navajo weaver renowned for her 

tapestries that blend a contemporary design 

sensibility with dyeing and weaving techniques 

considered traditional among Navajo people. 

Her work is widely recognized for her artistic 

and technical excellence and has been exhibited 

and collected by museums nationally and 

internationally.  

 

Beaded horse gear by Angela Swedberg 

We are thrilled to share that the recently commissioned set of Plateau-style horse gear by Angela 

Swedberg is now on view in our 3rd level American Indian galleries. Each part of the set is deeply 

connected to life in the region and is full of social 

commentary and imagery. For example, the pictorial 

horse collar is titled “Dalles Dam/Celilo Falls Horse 

Collar,” which shows a knot of sturgeon symbolically 

stuck at the base of a dam, unable to go up the 

Columbia River. Swedberg incorporated uranium glass 

beads into the fish that 

fluoresce under black 

light, highlighting the 

radioactive 

contamination of the 

river by the Hanford Site—a federal nuclear production complex up 

stream.  It also has beaded salmon on the vertical straps representing 

the way salmon must use “ladders” to work their way up river to 

spawn due to the dams that would otherwise block their way. Make 

sure you check this out the next time you visit the museum. 

 

Beaded horse gear by Angela Swedberg, 2016. Native arts acquisitions fund, 2016.295-301. 

 

 

 

 

 

Denver Art Museum 

Native Arts 

Department News 

D.Y. Begay (Navajo), Intended Vermilion, 2015. wool and 

dye. Commissioned and funded by Kent and Elaine Olson 

for the Denver Art Museum, 2015.266 
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STAFF CHANGES IN THE NATIVE ARTS 

DEPARTMENT 

Denene De Quintal, Ph.D. 

Andrew W. Mellon Post-Doctoral Curatorial Fellow 

in Native Arts, Denver Art Museum 

The Native Arts department welcomes Denene De 

Quintal as our first Mellon Post-doc.  Denene was born 

in Manhattan and raised in the Bronx, New York.  Her 

interests include reading and fiber arts.  She received her 

B.A. in Anthropology from Cornell University.  She 

earned her M.A. and Ph.D. at the University of Chicago 

in Cultural Anthropology.  While conducting research 

for her dissertation which examined race and Native 

American identity, she spent time in Southern New 

England interacting with members of the Narragansett, 

Mohegan, Mashpee Wampanoag, Western Pequot, 

Eastern Pequot, Nipmuc, and Schaghticoke tribes.  Denene De Quintal’s curatorial fellowship 

consists of “hands on” experience in learning about a curator’s responsibilities in order to prepare 

her for a career in museums.  Besides learning about and working with the DAM’s extensive 

Native American, Oceanic, and African collections, she is also developing her own research 

project focusing on the Indian Arts and Crafts Act and Native American artists in Southern New 

England.   

 

Hillary Presecan 

Curatorial Assistant, Native Arts, 

Denver Art Museum   

We would also like to introduce Hillary 

Presecan to our staff.  Hillary is our new 

curatorial assistant in Native Arts and 

will also support Nancy as chief curator, 

replacing Eric Berkemeyer who recently 

transferred over to serve as a project 

manager in exhibitions.  She comes to 

us from the Indian Museum of North 

America at the Crazy Horse Memorial 

in South Dakota where she served as 

administrative assistant and museum 

technician.  Hillary is originally from Battle Creek, Michigan and has previously interned at the 

Grand Rapids Art Museum and the Arctic Studies Center, part of the Smithsonian Institution at the 

Anchorage Museum. Hillary received a Bachelor’s in Art History from Kendall College of Art and 

Design, and a Master’s in Rural Development from the University of Alaska Fairbanks where she 

served as a Peace Corps Fellow in the Department of Native Studies and Rural Development.  
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STAR WARS  

AND THE POWER OF COSTUME 

Denver Art Museum 

You may ask yourself how STAR WARS relates to Native Arts? The 

exhibition takes you through various design influences that were 

incorporated into costumes and characters for the movie series, and in 

several instances, Oceanic, African and American Indian cultures played 

a large role in different costumes and characters.  

http://denverartmuseum.org/exhibitions/starwars 

 

In the image above the handle of the gaffi stick 

(right), used by the Tusken Raiders on Tatooine, 

incorporates a full length Fijian totokia war club 

(shown on the left), and other versions 

incorporated other forms of long handled Fijian 

clubs – not surprisingly seen their fearsome 

appearance. 

 

 

 

Photo from the exhibition showing Hopi women with 

traditional hairstyles along with the hair pieces from 

Padme Amidala of “Star Wars” fame.  

 

 

 

 

 

 

 

 

 

Another article about the resemblances and influences African Art played: 

http://brunoclaessens.com/2015/07/star-wars-and-african-art/#.WClLpPkrKUk 

 

 

 

Denver Art Museum 

Events 

http://denverartmuseum.org/exhibitions/starwars
http://brunoclaessens.com/2015/07/star-wars-and-african-art/#.WClLpPkrKUk
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Nineteenth Century Moose Hair Embroidery Now 

on View 

The 70,000 plus art objects that we treasure and care 

for at the Denver Art Museum are composed of every 

imaginable material. When you think of art supplies, 

such things as oil and canvas and watercolor and paper 

easily come to mind. But what about bone, feathers, sea 

lion whiskers, walrus hide, or moose hair? 

The extraordinary table covering featured on this page 

is a recent acquisition generously donated by Werner and Judith Neuman. One of only a handful 

of such art forms still in existence; it is both rare and 

beautiful. Made sometime in the mid-1800s by a skilled 

artist from one of the indigenous tribes in eastern 

Canada or New England it is a beautiful example of 

embroidery done using the fine hairs of a moose—instead of thread. 

The longest such hairs typically measure 5" in length and are only found in the mane and cheek 

areas of the animal. These white hairs were used naturally but this light color can also readily 

absorb colorful dyes. The indigenous artists of eastern Canada, Alaska, and New England have 

used this unusual material to decorate their clothing and other personal items for centuries creating 

simple floral and pictorial designs with a limited number of stitching techniques. 

When Ursuline nuns arrived from Europe to establish new schools in Canada they expanded upon 

this indigenous tradition by teaching native school girls European embroidery stitches—such as 

French knots. Many girls transferred these techniques to their own clothing and also created items 

for sale to non-natives. These included small items such as cigar cases, purses, glass cases, and tea 

cozies as well as large tablecloths and wall hangings. Our piece was created by a master artist who 

excelled at both design and handwork to create this breathtaking table cover. 

The adjacent close-up photo captures thousands of tiny French knots as they create the raised 

floral design! By the end of the 1800s such artwork ceased to be made, but in recent years artists 

are once again reviving this unique artistic tradition. 

You can see this extraordinary art work in the Northeast section of the American Indian Gallery on 

level three of the North Building. Come press your nose against the glass to see for yourself the 

delicate stitching using a material that you probably never thought about, but one that has been an 

important staple in the repertoire of native artists for centuries. 

– Nancy Blomberg, Chief Curator and the Andrew W. Mellon Foundation Curator of Native Arts 

 

 

 

 

 

Huron artist, Table covering, mid 1800s, Wool 
and moose hair, Gift of Werner and Judith 

Neuman, 2016.4 
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VOTERS GIVE RESOUNDING YES TO SUPPORT ARTS AND CULTURE IN DENVER 

METRO AREA 

Passage of measure continues successful Scientific and Cultural Facilities District for 12 more 

years 

 (Denver, Nov. 8, 2016) – Voters in the seven-county Denver metro area overwhelmingly 

approved continuing the SCFD, a critical source of funding for hundreds of arts and cultural 

organizations.  

For the fourth time in its nearly 30 year history, voters registered their support of the district which 

provides funding to more than 300 scientific and cultural organizations in Adams, Arapahoe, 

Boulder, Broomfield, Denver, Douglas and Jefferson counties. The successful district collects one 

penny on every $10 in sales tax paid. In 2015, the district provided $54 million for a broad array 

of organizations and events.  

“SCFD is the bright ray of sunshine voters could agree on,” said Dan Hopkins, chair of the SCFD 

Board of Directors. “Each time voters have had the chance to register their opinion on the district, 

we have received a resounding vote of confidence and an acknowledgement that residents 

recognize the value created by SCFD.” 

Voters approved formation of the district in 1988 and voted by large margins to renew it in 1994 

and 2004.  The renewal approved by voters today extends the life of the SCFD by an additional 12 

years beginning in 2018.  

“This vote once again affirms the popularity of, and strong voter support for, arts and culture,” 

said Jim Harrington, chair of the Citizens for Arts to Zoo, the campaign formed to support renewal 

of the SCFD. “This result speaks to what this district means in their lives and to our region.” 

The organizations funded by the district contribute more than $1.8 billion to the regional economy 

and employ more than 10,000 people. About 14 million people, including 4 million children, 

attend SCFD funded programs each year – many for free or reduced rates. 

 

 

 

 

 

Other Events of Note 
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NATIVE AMERICAN MASTERPIECES FROM THE CHARLES 

AND VALERIE DIKER COLLECTION 

October 28, 2016–March 19, 2017 

Metropolitan Museum of Art 

 

A selection of exceptional Native American works of art from New 

York’s Charles and Valerie Diker Collection—one of the most 

outstanding and comprehensive private collections of its kind—went on 

view at The Metropolitan Museum of Art beginning October 28.  You 

may recall seeing their collection of contemporary dolls in our galleries 

here at DAM when we opened the reinstallation in 2011. With artworks 

ranging in date from the second to the early 20th century, Native American Masterpieces from the 

Charles and Valerie Diker Collection will explore important achievements by artists relating to 

culturally distinct traditions from across the North American continent. The works of art—

carefully selected by the collectors and Met curators—reflect the unique and innovative visions 

from these traditions in a wide variety of aesthetic forms and media. Their presentation at The Met 

this season celebrates the conclusion of their national tour as part of the exhibition Indigenous 

Beauty, organized by the American Federation of the Arts, and the return of the Diker Collection 

to New York City. 

 

http://www.metmuseum.org/press/exhibitions/2016/diker-collection 

 

 

ECLECTIC - A COLLECTION OF THE XXITH CENTURY 

MUSÉE DU QUAI BRANLY - JACQUES CHIRAC 

From Nov 23 2016 to Apr 02 2017 

What part does subjectivity play in a collector's approach? Can one put 

together an art collection today without passion? Eclectic – A 21st 

century collection aims to shed light on this question by examining the 

non-Western art collection of Marc Ladreit de Lacharrière. With around 

forty key works, mostly African, the exhibition reveals the personal and 

intimate vision of the collector, and looks at the creation of a collection 

against the history of non-Western arts from the beginning of the century. 

 

Started in April 2003, this young collection is an important milestone in the evolution of its 

owner's tastes, dominated until then by the classical arts and modern and contemporary painting. 

This recent "opening-up" to non-Western art is demonstrated in the exhibition with a display in 

which masterpieces of Fang, Baule and Dogon art confront great classics from other fields of 

reference (Roman marbles, Greek ceramics, etc.) - conveying the innovative approach of its 

owner, for whom the unifying thread is clearly emotion and dialogue of civilisations. 

http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-

details/e/eclectique-36838/ 

 

 

 

http://www.metmuseum.org/press/exhibitions/2016/diker-collection
http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/eclectique-36838/
http://www.quaibranly.fr/en/exhibitions-and-events/at-the-museum/exhibitions/event-details/e/eclectique-36838/
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FEMALE POTTERS OF AFRICA 

MUSÉE DES CONFLUENCES 

From Jun 28 2016 to Apr 30 2017 

The exhibition offers us a journey going out to meet the female 

potters of West Africa and their products. Eleven European potters 

made this journey 20 years ago. They brought back pottery, several 

hours of film, field notes and numerous photographs that the 

museum still keeps today. This exhibition highlights approximately 

sixty of these pieces of bulbous pottery, carefully decorated or, on 

the contrary, left as they are. These objects for ordinary use carry in them both the humbleness of 

the everyday and a plastic beauty conducive to contemplation. Thanks to the films and the 

photographs which punctuate the exhibition we can follow their itineraries from the clay’s 

extraction from the ground, at the origin of all creation, up to the pot’s being sold on a market, an 

opening on the world in general. 

http://www.museedesconfluences.fr/fr/evenements/poti%C3%A8res-d%E2%80%99afrique 

 

DE YOUNG MUSEUM 

From Jul 23 2016 to Apr 02 2017 

On the Grid: Textiles and Minimalism presents a broad range of 

textile traditions from around the world that share many of the same 

aesthetic choices ascribed to Minimalist artworks. This exploration, 

curated by textile department head Jill D’Alessandro, underscores the 

universality of the movement’s underlying design principles, which 

include regular, symmetrical, or gridded arrangements; repetition of 

modular elements; direct use and presentation of materials; and an 

absence of ornamentation. It is based upon pre-existing systems that 

conceive of the artwork in advance of its actual execution. These 

systems, often mathematical, rely on the repetition of simple forms. Textiles, by their very nature, 

comply with these core elements, and textile artists, like the Minimal artists, predetermine the 

finished work through their selection and processing of materials and in the warping, or preparing, 

of the loom. On the Grid examines these processes and further explores both the preeminence of 

weaving in the textile design vocabulary and its influences on the design of painted and dyed 

pieces that also conform to Minimalism’s repetition of forms and the grid as patterning devices. 

These objects reflect the core principle that there is a beauty in simplicity that is both universal 

and timeless. 

https://deyoung.famsf.org/exhibitions/grid-textiles-and-minimalism 

 

 

 

 

 

 

 

On the Grid: Textiles and 

Minimalism 

http://www.museedesconfluences.fr/fr/evenements/poti%C3%A8res-d%E2%80%99afrique
https://deyoung.famsf.org/exhibitions/grid-textiles-and-minimalism
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NEW MEMBERS: 

We would like to welcome Dan Becker who joined at the Individual level and Holly Arnold 

Kinney who joined at the Connoisseur level. 

Please note: The annual membership drive letters for renewal of your Friends of Native Arts: The 

Douglas Society membership will be in the mail to you soon. 

 

CONSIDER A PLANNED GIFT TO THE FRIENDS OF NATIVE ARTS! 

We know how passionate you are about American Indian, African and Oceanic Arts. We see it 

every day, through your continued membership in Friends of Native Arts: The Douglas Society, 

your participation in our programs, and your generous gifts! Remember though, there are LOTS of 

ways to support the Native Arts department and FONA. Consider a Planned Gift! It’s a great way 

for you to leave a legacy, and support and preserve one of Denver’s premier Arts institutions for 

future generations. 

Among the planned giving options that might benefit you, the Native Arts department and FONA 

are a:  

 simple bequest, designating a specific dollar amount or percentage of your estate 

 charitable remainder or lead trust which can provide income to either you or the museum 

 gift from a retirement plan or IRA, naming the Native Arts department at DAM or FONA 

as a beneficiary 

 donation of a life Insurance policy, naming the Native Arts department at DAM or FONA 

as the beneficiary 

 charitable gift annuity, which can provide a fixed income or variable income for life 

 bequest of a specific work of art and/or art collections to help build upon on of the greatest 

collections of Native arts in the world. 

Planned gifts can be relatively simple in some cases, or more complex in others. Mary Beth Polce, 

Major Gifts Officer at the Denver Art Museum, will help guide you through the process and 

answer questions related to appraisals of your collections, tax advantages, income potential and 

other issues related to your planned gift. Please contact Ms. Polce at 720-913-0035  or 

mbpolce@denverartmuseum.org for more information. You can also reach John Lukavic, 

Associate Curator of Native Arts directly at 720-913-0160 or JLukavic@denverartmuseum.org if 

you have any questions. 

 

AN EXCITING GIFT TO THE DENVER ART MUSEUM AND THE FRIENDS OF 

NATIVE ARTS: THE DOUGLAS SOCIETY 

We are excited to announce a recent generous gift to the Native Arts Department at the Denver Art 

Museum. Unlike many gifts which support the department in the way of funding acquisitions, this 

gift is not intended to immediately support the department. Instead, this gift will be used to 

develop an educational outreach program with the purpose to foster interest in and awareness of 

African, Oceanic and American Indian arts among future museum patrons, specifically elementary 

school children, as well as funds to support educational programs that benefit the Friends of 

Native Arts: The Douglas Society members, college students and the public. 

Rand Smith, the current President of the Friends of Native Arts: The Douglas Society and in 

whose honor the gift was given, will work with the DAM education and development departments 

to develop an educational outreach program that will target elementary school children and bring 

News and Reports 

mailto:mbpolce@denverartmuseum.org
mailto:JLukavic@denverartmuseum.org
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African, Oceanic and American Indian art into the classrooms along with storytelling and 

education. 

The gift provides an interesting and exciting challenge for the education department at the DAM, 

and it will help to educate and plant seeds in younger generations whom will hopefully become 

future museum patrons, and possible collectors or scholars. 

From Rand Smith: 

“When Bobbi Hamill approached me with the theoretical question: ‘If $100k was given to a 

museum in my honor, how would I like to see it used?’ my mind started thinking about 

acquisitions and exhibitions, but it always came back to my concern about how we keep museum 

support groups like Friends of Native Arts: The Douglas Society viable in the future and how do 

we get younger generations interested in and educated about African, Oceanic and American 

Indian arts?  

Creating a program where kids are exposed to the arts of these cultures in their own classrooms 

without the distractions and logistics of doing a field trip to the museum was something that really 

interested me. Bringing in a storyteller to engage and educate the children and possibly 

incorporating art projects in the classroom seemed like an effective way to reach children. I’m 

excited to be working with the talented and very receptive education and development 

departments at the DAM on this project. They have come up with ideas I didn’t think would be 

possible, and I’m looking forward to seeing the program develop and get implemented. One of my 

concerns is sustainability, so if this program sounds like something like you would like to support 

in the museum I’d challenge you to think about it in your giving or planned giving as a way to 

help ensure that the arts of the cultures we love can continue to live on through future 

generations!” 

We’d like to thank Bobbi Hamill for her generosity and Rand Smith for his vision and desire 

to find ways for the future generations to become aware of and interested in Tribal arts. 

Below is copy of the letter to the DAM that accompanied the gift which gives you a little 

background and insight into it: 

“Enclosed please find a check for $100,000 representing a gift to the Denver Art Museum in honor 

of Rand Smith. 

It is my hope that you, in collaboration with Rand, will use the gift for the development and 

implementation of an educational outreach program that will provide access to the arts for 

underserved populations in the state. 

The world of tribal art (with which both Rand and I are affiliated) is rapidly following the art 

world in general in becoming a province of the wealthy and the well-educated, a sort of gated 

community of taste and investment possibilities, exclusive, exclusionary and pretentious. I find 

this especially unfortunate in the case of tribal art which was created to foster community and 

connection. Of all the individuals (dealers and collectors) with whom I’m become acquainted over 

the years, Rand has been the most dedicated and effective in his determination to share his 

pleasure, passion and insight with anyone and everyone unfamiliar with the power and 

significance of traditional tribal forms. 

It is a privilege to work with and learn from Rand and a great pleasure, on the occasion of his 

birthday, to make this gift to the Museum. 

Sincerely, 

Bobbi Hamill 

The Cathedral Fund 

 



13 

A CALL FOR HELP 

We have a small board of directors who help to plan and facilitate all of the events and activities 

associated with the Friends of Native Arts: The Douglas Society. We have been operating with 

two less board members than usual over the past two years, and many on the board have had 

extenuating circumstances that has decreased the amount of time and energy they have been able 

to put into it. We have several board members whose terms expire at the end of this year and we 

are desperately making a plea for new board members for 2 year terms starting in January.  

The board meets the second Monday of each month from January – May, and September – 

December. Meetings are an hour long, so that is a 9 hour commitment for the year. We have 

separate committees for programs and various member functions that meet throughout the year as 

needed which usually involves a few more hours of your time over the course of a year, and a little 

bit more depending on what kinds of activities you get involved in. It is a volunteer board and 

without the proper support, things like newsletters, programs and other activities become more and 

more challenging to keep up with. 

If you are interested in volunteering a little bit of your time in order to support the group we would 

love to have you join the board. Please reach out to Rand Smith (info@friendsofnativearts.org) if 

you have any questions or would like to get involved. We are going to be looking for at least 4 

people to start next year. 

 

 

  

mailto:info@friendsofnativearts.org
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Friends of Native Arts: The Douglas Society is the 

support group for the Native Arts Department at the 

Denver Art Museum (DAM).  It was founded in 

1974 to honor the work of Frederic (Eric) 

Huntington Douglas, who had a nearly-30-year 

tenure as the Museum's curator of native arts, 

beginning in 1929.  FONA’s purpose is to advance 

the understanding and appreciation of the Museum’s Native Arts collections, including African, 

Oceanic and American Indian arts.  

Friends of Native Arts: The Douglas Society organizes lectures and outings with distinguished 

scholars, native artists and performers. Members receive newsletters and announcements by e-

mail. They also enjoy programs, workshops, and social events -- including an annual dinner.   

Contact:  info@friendsofnativearts.org or call (720) 913-0165. 

BOARD OF DIRECTORS:   

Rand Smith  President & Webmaster  

Annabeth Headrick Vice President 

Roger Collins Treasurer 

Wendy Cogdal  Membership 

Jill Giller Programs 

Stephen Holst  Communications 

Frieda Levine  Secretary 

Sara Knowles 

Michael Snodgrass 

Millicent Tallard 

Volunteers are needed to fill two vacant positions. 

 

NO MORE POSTCARDS: PROGRAMS ARE ANNOUNCED BY ELECTRONIC MEDIA 

ONLY 

We no longer send snail-mail notices UNLESS a member indicates by calling or e-mailing a 

notice to our webmaster, Rand Smith (info@friendsofnativearts.org or 303-570-4284).    

 Facebook page: https://www.facebook.com/DouglasSociety 

Please consider liking our Facebook page so that you will receive notices for current 

announcements, photographs, related events. 

Send timely, informative items and photographs to our Webmaster, Rand Smith, at 

info@friendsofnativearts.org for posting on our Facebook page. 

SPREAD THE WORD 

Know someone who would be interested in Friends of Native Arts: The Douglas Society? 

Invite them to the program or direct them to our website to find out more about Friends of Native 

Arts: The Douglas Society and how to join.  

Website: http://www.friendsofnativearts.org  

Basic information, current program announcement, and newsletters. 

Friends of Native 

Arts: The Douglas 

Society 

Information 

mailto:info@friendsofnativearts.org
mailto:info@friendsofnativearts.org
https://www.facebook.com/DouglasSociety
mailto:info@friendsofnativearts.org
http://www.friendsofnativearts.org/

