
© Text: Desmond Guilfoyle/1999-2008               1 

CCCrrrooowwwnnn   DDDeeevvvooonnn   LLLuuussstttrrriiinnneee   BBBuuutttttteeerrrfffllliiieeesss   aaannnddd   DDDrrraaagggooonnnfffllliiieeesss      
 
 

Lustrine and lustre ware was made by coating the glazed ware with an oxide dissolved in acid 
and mixed with a medium. This either highlighted the decoration or covered the entire item. It 
originated in the Middle East, was introduced to Spain through the Moorish invasion and then 
into the rest of Europe, notably influencing Italian and Spanish potters before being taken up in 
England.   
 
Some believe the famous Wedgwood ‘Fairyland Lustre’ inspired the production of Lustrine by 
Crown Devon. During the 1920s and the 1930s Wedgwood produced a range of lustre ware 
including Butterfly, Chinese and the Fairyland patterns.  
 
The fairytale imagery of butterflies, pixies and goblins is more reminiscent of the esoteric side of 
Art Nouveau in the early 1900s and is not strictly representative of the Art Deco era. However, 
the designs, shapes and interesting colour combinations of these products were relatively 
‘contemporary’ and they became popular higher end wares in the 20s and 30s. Both Carlton 
Ware and Crown Devon are said to have emulated these wares.  
 
Fieldings, like Wedgwood, recognised the post-war mood for new and interesting decorative 
styles in homewares and launched the Lustrine range at the British Industries Fair in February 
1918.  
 
Crown Devon Lustrine was a highly iridescent ground, reflecting a myriad of colours when 
viewing the items at different angles to the light. The effects have been described as similar to 
that of observing petrol or oil floating on water.  
 
Base colours of Lustrine included Ruby, Blue, Green, Yellow, Orange, Pink, and Pearl, known 
as ‘Pearline’. The earlier Lustrine ground was not as robust as later lustre finishes and suffered 
wear with extended use. Perhaps because of this, Fieldings gradually changed to a more hardy 
wearing Lustre towards the end of the1920's. 
 
With the development of the hardier finishes, the product gradually diminished in iridescence 
until a highly glazed finish emerged that is generally called Lustre. Another significant 
difference between Lustrine and Lustre was that decorative enamelling was applied rarely to 
Lustrine products, whereas many of the better Lustre patterns of the 30s to the 50s were 
enamelled exquisitely.
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Summer pattern 

 
PPPaaatttttteeerrrnnnsss   

 
Butterflies and Dragonflies were secondary decorations on Crown Devon 
pieces at the introduction of Lustrine in 1918. The inaugural ten Lustrine 
patterns featured fairies, lizards, leopards, mermaids, fish and birds, with 
butterflies and dragonflies playing supporting roles on some pieces 

 
In the 1920's, Lustrine patterns such as Sylvan 
Lustrine were introduced. Sylvan Lustrine was one 
of the most popular patterns in the Lustrine range in 
the 1920’s, along with the Royal George galleon 
pattern. Sylvan initially featured hand painted butterflies over a plush ruby 
ground, enriched by generous gilding of the butterflies and a burst of 
gilded stars. 
The Sylvan pattern was also seen on a stippled blue lustre ground with the 
butterflies highlighted in bright orange and green and back stamped Rural 
Lustrine.  
 
The Pattern No.L52 carrying the name 'Summer' also featured Butterflies, 
albeit in plain gold and black on a stippled and blown oven blue ground. 
Some of the earlier Summer pattern wares have incredible iridescence.  

 
The Summer pattern also surfaced again with a post 1939 
rubber stamped mark (Centre crown encircled by ‘Made in 
England with ‘Crown Devon’ in a line below the crown.) 
The same gold transfer technique was applied, but this time 
the butterflies were filled with bright orange and white 
enamel. The example opposite has not got a pattern number 
or description on the base.   

 
 

Other patterns featuring butterflies in the Lustrine range included L75, applying the Sylvan 
butterfly pattern on a matt glaze green ground, and L97, using the summer pattern on a stippled 
pink, orange lustre ground, with liquid gold finish, red enamelling and gold registering. 
 
Lustrine pattern numbers continued to be used on lustre ware into the early 30s, and were often 
accompanied by a number from the standard pattern book.  In 1932, the Sylvan Butterflies 
pattern was given the pattern number of 2296. Also, in Susan Hills’s book, the History of S 
Fielding and Co, the Sylvan pattern appears in examples shown of Mattajade ornamental wares 
with a similar description to that of pattern L75.  
 
Butterflies were seen on many other lustre patterns in the 30's. 
Pattern L 74, for example, also known as the ‘Woodland’ pattern 
number 2133, featured stylised butterflies on a brilliant orange 

ground and was produced around 1931.  
 
Lustre patterns such as 3212 featured 
prominently enamelled butterflies in the 
design. Overglaze enamels were made by 
adding metallic oxide to molten glass and 

Pattern 3212 
Pattern L74 

Sylvan Lustrine 

Rural Lustrine 
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reducing the cooled mixture, which when combined with an oily 
medium, could be painted over the glaze and refired. 
  
Pattern 3137, another superbly enamelled example similar to 3212, was 
brought out in the late 1930s. Pattern number 3210 (circa 1940) was also 
decorated with colourfully enamelled Butterflies. 
 

In post WW2 lustre patterns, Butterflies were again 
featured. For example, pattern 5006 featured 
enamelled butterflies as part of an oriental tree design 
on a red lustre ground.  
 
In the 1950s the Sylvan pattern emerged as 
pattern 5178 in the ruby lustre with orange, light 
green and yellow enamelled highlights on the 
butterflies. 

 
  Enamelled butterflies also complimented         
  the floral design in pattern 5034 (pattern   
  5033 in the ruby lustre)  
 
 
 
 

 
 
 
Dragonflies 

 
Dragonflies were the main decoration on 
Lustrine patterns, L47, L48, L53 and 2674 
 
It is believed that there are no 1930s lustre 
patterns using Dragonflies as the main 
decoration. However, the highly 
collectable 'Spiders Web' patterns (numbers 2673, 
2674, 2979, 3506) featured Dragonflies flying 
dangerously close to the spider’s web.  

 
 
 
Dragonflies and spider webs were also one theme 
on a matt green ground in the Mattasung range, and 
other patterns, such as M192, introduced beautifully 
painted, enamelled backdrops in which the 
dragonfly was a prominent feature.  
 
 
 
 

   

Pattern L48 

Pattern 2674 

Pattern 3137

Mattasung Pattern 

Pattern 5034 

Pattern 2673 

Pattern M192 

1950’s Pattern 5178 

Pattern 5006


