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More wonderful beadwork projects are available at interweavestore.com

Two colors of cylinder 
beads are worked with 

herringbone stitch 
around luminous 

cat’s-eye beads 
to form glittering 

crowns. Each crown 
tumbles into the next, 

generating waves of 
pattern and delight.

1) Herringbone crown. Using  
2' of thread, string 6 triangles and  
1 cat’s-eye; tie into a snug loop using a 
surgeon’s knot. Pass through all the 
beads again.
Row 1: Pass through the first triangle. 

String 2A and pass through the 
third triangle. String 2A and pass 
through the fifth triangle. String 2A 
and pass back through the sixth tri-
angle (Fig. 1). String 2B and pass 

back through the fourth triangle, 
positioning the 2B on the opposite 
side of the triangles from the 2A. 
String 2B and pass back through 
the second triangle. String 2B and 
pass through the first triangle and 
the first A (Fig. 2).

Row 2: String 2A and pass through the 
next A, triangle, and A of the previ-
ous row. Repeat twice, passing back 
through the last triangle and 
through the first B of the previous 
row (Fig. 3). String 2B and pass back 

through the next B, triangle, and B; 
repeat twice, then pass through the 
cat’s-eye and up the two A edge 
beads (Fig. 4).

project

mossy  
ruffle 

bracelet
a ly s s e  a d u l a r i a

technique
::  herringbone stitch

See pp. 32–33 for helpful 
technique information.

Fig. 1: Working the first half of Row 1

Fig. 2: Working the second half of Row 1

Fig. 3: Working the first half of Row 2
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Row 3: String 2A and pass through the 
next A of the previous row. String 
1A and pass up through the next B. 
String 2B and pass down through 
the next B. String 1A and pass up 
through the next A. Repeat to work 
herringbone stitch, adding 1A 
between each column. End the row 
by passing under a loop of thread 
and then back through the last  
2 edge beads (Fig. 5).

Row 4: Repeat Row 3, adding 2 cylin-
ders between each column; match 
each cylinder color to its adjacent 
column (Fig. 6).

Row 5: Work herringbone stitch, 
passing through the 2 cylinders 
between the columns of the previ-
ous row (Fig. 7). Pull tight, pass 
down through the edge column, 
through the cat’s-eye, and up the 
opposite edge column. Do not cut 
the thread. Set aside and repeat 
Step 1 to make another crown.

2) connecting crowns. With 
the crowns facing opposite directions, 
use the first crown’s thread to pass 
through the edge beads of each crown 
several times to secure (Fig. 8a). Knot 
the thread and trim close to the work.

3) Repeat Steps 1 and 2 for the length 
of the bracelet.

4) clasp. Exit the last cat’s-eye and 
string 2A, the cube, and 3A. Pass back 
through the cube, 2A, and into the 
bracelet. Weave through the cube and 
beads several times to secure.
Secure a thread at the other end of the 
bracelet, exiting the tip of the first col-
umn. String enough cylinders to fit 
snugly around the cube and pass down 
through the tip of the second column 
(Fig. 8b). Weave through the first col-
umn, loop, and second column several 
times to secure. Knot the threads and 
trim close to the work. F

alysse adularia owns The Hole Affair 
bead stores in Jackson and Castro Valley, 
California, where she has been creating 
and teaching beadwork for fifteen years. 
Her work appears in Vicki Star’s Beading 
with Herringbone Stitch (Interweave, 2001), 
and she hopes to publish a book of her 
own. You may contact Alysse at her  
Jackson store at (209) 257-1793.

Fig. 7: Working Row 5

Materials
12 g each of size 11° cylinder beads in  

2 colors (a and B)
66 triangles matching one cylinder bead 

color
11 topaz 8mm faceted cat’s-eye glass 

rounds
1 black aB 12mm crystal cube
Clear 6 lb braided beading thread

tools
size 10 and 12 beading needles
scissors

FiniShED SizE: 7"

resources
check your local bead shop or contact: 
FireLine braided beading thread and  
similar beads and findings: Fire Mountain 
Gems and Beads, (800) 355-2137, www 
.firemountaingems.com.

Fig. 6: Working Row 4

Fig. 5: Working increases in Row 3

Fig. 4: Working the second half of Row 2

Fig. 8: Connecting the crowns

b

a
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earthy zen
m a r l e n e  B l e s s i n g

project

techniques
::  tubular herringbone 

stitch
::  stringing
::  crimping

See pp. 32–33 for helpful 
technique information.

Stitching seed beads in an earthy palette can truly be a  
Zen experience—at least it was for Marlene when she worked  
on this combo of tubular herringbone stitch and silver chain.  

And the distinctive pendant by artist Kate McKinnon  
gives the piece a beautiful edge.

More wonderful beadwork projects are available at interweavestore.com
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1) tube. Work a herringbone-
stitched tube for 9½":
Ladder round: Use 6' of waxed 

thread to ladder-stitch 
10A, leaving a 6" tail. 
Pass through the first 
and last beads to form 
a tube, exiting the top 
of the first bead.

Rounds 1–18: String 2A, 
pass down through 
the next bead and 
up through the fol-
lowing bead in the 
previous round. 
Repeat four times; 
step up at the end 
of the round by 
passing up through 
2 beads.

Rounds 19 and on: Work 
1A and 1B in each 
stitch for 7", then 
repeat Rounds 1–18. 
Weave the tail 
threads through a 
few rounds to rein-
force each end of the 
tube and trim close.

2) stringing. Use the 
beading wire to string  
1 crimp tube, 20A, and one 
end of the chain; pass back 
through the tube and crimp. 
String 1 bead cap and enough 
silver rounds to fill the tube; slip 
the herringbone tube over the 
rounds. String the pendant onto the 
tube. String the bead cap, 1 crimp 
tube, 20A, and the other end of the 
chain; pass back through the tube 
and crimp. F

marlene blessing is editorial director for 
Interweave books. She is also a frequent 
presenter on the public television show 
Beads, Baubles, and Jewels as well as the 
coauthor of four books in the Create Jewelry 
book series (Interweave 2007–2009).

Materials
10 g brown matte metallic size 11° 

seed beads (a)

5 g brown matte size 11° seed  
beads (B)

about 40 sterling silver 6mm rounds

18" of Thai silver 10mm round chain

1 fine silver 12×58mm pendant

2 sterling silver textured 9mm  
(inner diameter) bead caps

2 sterling silver 2mm crimp tubes

13½" of silver .019 beading wire

Brown nylon beading thread

Beeswax

tools
size 10 or 12 beading needle

Wire cutters

Crimping pliers

scissors

FiniShED SizE: 311⁄4"

resources
check your local bead shop or contact: 
Seed beads and Nymo nylon beading 
thread: Beyond Beadery, (800) 840-5548, 
www.beyondbeadery.com. Chain: Saki 
Silver, (513) 861-9626, www.sakisilver.com. 
Bead caps: Pacific Silverworks, (805) 
641-1394, www.pacificsilverworks.com. 
Pendant: Kate McKinnon, www.kate 
mckinnon.com.
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bands of blue 
choker

h a n n a h  B e n n i n g e r

project

techniques
::  right-angle weave
::  stringing
::  crimping

See pp. 32–33 for helpful 
technique information.

Tubular herringbone stitch worked in varying bead 
sizes creates a gently undulating choker. Weave 

herringbone bead caps at the ends of four sections of 
tubular rope to cradle vintage glass beads.
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1) sHort tubes. Work 2 short (5⁄8") 
tubes with tubular herringbone stitch:
Rounds 1 and 2: Use 4' of waxed thread 

to ladder-stitch 16A (8 stacks with 
2A each), leaving an 18" tail (Fig. 1a). 
Pass through the first and last 
stacks of beads to form a tube; exit 
the top of the first stack (Fig. 1b).

Round 3: String 2A; pass through the 
next 2 beads of the previous round. 
Repeat around; step up by passing 
through the first A strung (Fig. 2).

Rounds 4–10: Work each round in a dif-
ferent color as follows: 8B, 8C, 8D, 
8E, 8D, 8C, and 8B.

Rounds 11–13: Work 8A. Do not trim 
working thread; set aside.

Repeat entire step for a second short 
tube. Set both aside.

2) long tubes. Work 2 long (5") 
tubes with tubular herringbone stitch:
Rounds 1 and 2: Repeat Rounds 1 and 2 

of the short tube using 8' of waxed 
thread and 16A.

Round 3: String 2A and pass through 
the next 2 beads of the previous 
round. Repeat around and step up 
at the end of the round by passing 
up through 2 beads.

Rounds 4–10: Work each round in a dif-
ferent color as follows: 8B, 8C, 8D, 
8E, 8D, 8C, and 8B.

Rounds 11–16: Work 8A.
Rounds 17–107: Repeat Rounds 4–16 

seven times.
Rounds 108–110: Work 8B.

Repeat entire step for a second long tube.

3) sHort-tube bead caps. Work  
4 rounds using tubular herringbone 
stitch at each end of the short tubes, 
increasing with each round to form 
bead caps:
Round 1: String 1A, 1B, and 1A; pass 

down through the next bead and up 
through the following bead in the 
previous round. Repeat around and 
step up at the end of the round by 
passing up through 2 beads.

Round 2: Work 1A, 2B, and 1A in each 
stitch.

Round 3: Work 1A, 3B, and 1A in each 
stitch.

Round 4: Work 1A, 4B, and 1A in each 
stitch (Fig. 3). Weave the thread 
through the beads and trim close.

Repeat Rounds 1–4 to complete a 
bead cap on both ends of both short 
tubes. Weave the thread through the 
beads and trim close.

4) long-tube bead caps. Repeat 
increase Rounds 1–4 of Step 2 to work 
a bead cap off of one end of each long 
tube (do not add bead caps at the other 
ends). Weave the thread ends through 
beads to secure and trim close.

5) FinisHing. Attach 18" of beading 
wire to one half of the clasp using a 
crimp tube; cover the tube with a crimp 
cover. String 1 round and the non-
bead-cap end of 1 long tube (Fig. 4). 

String enough hex beads to fill and sup-
port the long tube and the bead cap. 
String 1 barrel, 1 short tube, and enough 
hex beads to fill the tube and bead caps; 
repeat. String 1 barrel, the bead-cap end 
of 1 long tube, and enough hex beads 
to fill the tube and bead cap. String  
1 round, 1 crimp tube, and the other 
half of the clasp; crimp and cover. F

hannah benninger has been fascinated 
by beads since childhood.

Figure 1

Figure 2

Figure 3

Figure 4

Fig. 2: Working Round 3

Figure 1

Figure 2

Figure 3

Figure 4

Fig. 3: Forming bead caps

Figure 1

Figure 2

Figure 3

Figure 4Fig. 4: Connecting the tube and clasp

Materials
5 g gunmetal matte size 15° seed  

beads (a)
3 g transparent silver gray size 15° gold  

luster seed beads (B)
2 g turquoise aB size 13° charlottes (C)
2 g transparent light blue matte aB size 

11° cylinder beads (d)
2 g silver-lined transparent amethyst 

matte aB size 11° seed beads (e)
5 g silver-lined white matte size 8°  

hex beads
3 turquoise matte 12mm vintage  

pressed-glass barrels
2 clear/white 6mm fire-polished rounds

1 sterling silver 15×19mm toggle clasp
2 sterling silver 2mm crimp tubes
2 sterling silver 3mm crimp covers
gray beading thread
18" of .014 beading wire

Beeswax (optional)

tools
size 12 beading needles
Wire cutters
Crimping pliers

scissors

FiniShED SizE: 151⁄ 2"

Figure 1

Figure 2

Figure 3

Figure 4

Fig. 1: Forming a tube

a
b

resources
check your local bead shop or contact: 
Barrels: Bead Essence, www.beadessence 
.com. Fire-polished rounds: Talisman 
Associates, (800) 229-7890, www.talisman 
beads.com. Silver gray seed beads, 
charlottes, cylinder beads, and clasp: Turtle 
Island Beads, (608) 356-8823, www.turtle 
islandbeads.com. Amethyst and hex seed 
beads: FusionBeads.com, (888) 781-3559.
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beautiful bargello 
T i n a  k o ya m a

project

techniques
::  ladder stitch
::  herringbone stitch

See pp. 32–33 for helpful 
technique information.

Learn an innovative variation of herringbone stitch to 
create a fabulous zigzag pattern. Inspired by the pattern in 

the floor of the National Museum of the Bargello in Florence, 
Italy, this bracelet uses bugle and seed beads.  

The completed bracelet is as light and flexible as fabric.
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1) base. Use 3' of conditioned thread to 
string a tension bead, leaving a 15" tail.
Row 1: Work a strip of ladder stitch 

12B long. Remove the tension bead; 
do not trim the tail (Fig. 1).

Row 2: Use B to work 1 row of herring-
bone stitch off the ladder-stitched 
strip. To make the turnaround, pass 
through the loop of thread at the 
bottom of the last 2 Row 1 beads, 
pass up through the last Row 1 bead, 
and through the final bead from this 
row (Fig. 2).

Row 3: Work the row in herringbone 
stitch using 1B and 1C in each stitch. 
After completing the last stitch, 
string 1B (the turnaround bead) and 
pass up through the last C added 
(Fig. 3). Note: The difference in bead 
size will cause the row to slant.

Row 4: Work the row with 1C and 2B in 
each stitch, treating the 2B as a sin-
gle bead. Use 1B as the turnaround 
bead (Fig. 4).

Row 5: Work the row with 2B and 1C in 
each stitch. When securing each 
stitch, pass down through only the 
top B of the 2B placed in the previ-
ous row to maintain the slant. Use 
1C as the turnaround bead (Fig. 5).

Row 6: Repeat Row 4.
Row 7: Repeat Row 5.
Rows 8 and on: Repeat Rows 3–7 until 

the base is ¾" shorter than the 
desired size. The work will zigzag 
every fifth row, starting with the 
Row 3 repeat (Fig. 6).

Finishing: Use B to work 2 or 3 rows of 
herringbone stitch. Work a ladder-
stitch thread path on the final row 
to mimic Row 1. Note: if necessary 
for fit, add rows of herringbone 
stitch, keeping in mind the ¾" clasp 
length. Secure the thread and trim.

2) clasp. Use the tail thread to 
weave through Row 1 and exit 
down through the second bead 
from the left. String 3A, the first 
loop of the clasp, and 3A. Pass up 
through the third bead of Row 1 
and exit the fourth. Attach the sec-
ond loop as you did the first loop. 
Repeat for the third clasp loop. Re-
peat the thread path several times 
to reinforce (Fig. 7). Secure the 
thread and trim.

At the other end of the bracelet, se-
cure 3' of new thread that exits the 
third bead from either side of the last 
row. Attach the other half of the clasp 
as you did the first. F

tina koyama is an artist, an instructor, and 
a writer in Seattle, Washington. She is cur-
rently an artist in residence at the Pratt Fine 
Arts Center there. View more of Tina’s work 
and kits at www.tinakoyama.com.

Materials
2 g silver metallic size 14° or 15° seed  

beads (a)
7 g silver metallic size 11° seed or  

cylinder beads (B)
4 g peacock aB 3mm bugle beads (C)

1 sterling silver 4×20mm 3-loop slide 
clasp

size d nylon or 4 lb braided beading 
thread

Thread conditioner or beeswax

tools
size 10 beading needles

scissors

FiniShED SizE: 53⁄4"

resources
check your local bead shop or contact: 
Nymo nylon and FireLine braided 
beading threads and all beads and 
findings: FusionBeads.com, (888) 
781-3559.

Fig. 1: Working Row 1

Fig. 2: Stitching Row 2

Fig. 3: Working Row 3 with B and C

Fig. 4: Stitching Row 4

Fig. 5: Working Row 5

Fig. 6: Forming the zigzag

Fig. 7: Attaching one half of the clasp
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garden party 
necklace
m a r g o  C .  F i e l d

project

techniques
::  herringbone stitch
::  fringe

See pp. 32–33 for helpful 
technique information.

When Margo transformed her 
herringbone-stitched Garden 

Party Bracelet into a necklace for 
Beadwork, she was worried: often 

“long bracelets” lie awkwardly 
around the neck. She was very 
pleased to discover that when  

she increased the length  
of the center, the necklace  
developed a natural curve.
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sTraPs
Each necklace strap is a strip of herring-
bone-stitched cubes with two rows of 
seed beads worked along the side that 
forms the necklace’s bottom edge.

1) base strip. Work a strip of single 
herringbone stitches, adding 1 extra 
bead on each side as you work back 
and forth. Use 6' of thread to string 
3 cubes and tie a knot to form a circle, 
leaving a 12" tail. Pass through the 
first bead again so that the thread is 
exiting from the top right side.
Left side: String 2 cubes and pass down 

through the top left cube; string 1 cube 
(left side bead) and pass back 
through the last cube strung (Fig. 1).

Right side: String 2 cubes and pass 
down through the top 2 right cubes; 
string 1 cube (right side bead), pull 
snug, and pass up through the top 
2 cubes (Fig. 2).

Repeat left and right sides for a total 
of 28 side beads (56 herringbone 
stitches, about 7½"); for the last right-
side stitch, string 1 cube, pass down 
through the top 2 right cubes, string 
1 cube, and pass up through the top 
2 cubes (Fig. 3). Note: A larger or 
smaller necklace must have an even 
number of herringbone pairs.

2) Rotate the beadwork and pass up 
through the first side cube to work 
back toward the start, adding seed 
beads (C) between the cubes along 
one side of the strip. *String 2C and 
pass up through the next side cube; 
string 1 cube and pass back through 
the 2C and the previous herringbone-
stitched cube (Fig. 4). Pass up through 

the side bead, 2C, and following side 
cube again. Repeat from * for the 
length of the strip, adding 2C and  
1 cube with a figure-eight thread path 
for each stitch (Fig. 5).

3) Pass 
through the 
last cube 
added to work 
back toward 
the end of the 
strip. *String 
2C and pass 
down through 
the middle 
cube, then up 
through the 
outer cube of 
the next 
3-cube set 
(Fig. 6). String 
1 cube and 
pass up 
through the 
outer cube, 
then down 
through the 
middle cube, 
2C, and next 
outer cube 
(Fig. 7). Repeat 
from * to add 2C and 1 cube between 
each 3-cube set. For the last stitch, 

Materials
3 g chartreuse size 15° seed beads (a)
3 g 24k gold size 15° seed beads (B)
10 g chartreuse size 11° seed beads (C)
3 g ivory size 11° seed beads (d)
1 g green iris size 11° seed beads (e)
40 ivory size 8° seed beads (F)
30 g ivory 3mm cubes
1 light green 6mm crystal pearl
1 light green 8mm crystal pearl
1 light green 10mm crystal pearl
40 rose pink 5mm sequins
1 gold 10×22mm hook clasp with  

jump ring
6 lb clear braided beading thread

tools
scissors

size 10 and 12 beading needles

FiniShED SizE: 193⁄4"

Fig. 1: Stitching the left side

Fig. 2: Stitching the right side

Fig. 3: Working the 
last right-side stitch

Fig. 4: Adding seed beads and cube

Fig. 5: Stitching figure eights

Fig. 7: Adding a cube

Fig. 6: Working the sec-
ond pass of seed beads
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string 1 cube and pass down through 
2 cubes and the single cube at the end of 
the strip (Fig. 8). Set aside and repeat 
from Step 1 to make the second strap.

CenTerPieCe
4) swags. Place the end of each 
strap together with the seed-bead 
rows at the bottom. Connect the 
straps by passing through the end 
cubes of each strap several times, 
then exit toward the center from 
one of the first bottom cubes to add 
3 strands of seed beads: String 7C 
and pass through the corresponding 
cube of the other strap; weave 
through beads to exit toward the 
center from the next bottom cube. 
String 13C and repeat for the second 
strand, then string 21C for the third 
strand (Fig. 9).

5) Flowers. Exiting from the first 
1C of the shortest strand, string 2A, 
1F, 1 sequin, and 3B; pull snug and 
pass back through the sequin and 1F. 
String 2A and pass through the first 
1C again and the next 1C (Fig. 10). Re-
peat to the end of the strand for a 
total of 7 sequin flowers.

Repeat for each of the strands, in-
creasing to 3A for each flower stem in 
the middle strand, and 4A for each 
flower stem in the bottom strand.

6) leaF brancH. Exit from the cen-
ter 1C of the bottom flower strand. 
String 27A, 1E, and 5A; skip the last 
bead strung and pass back through 
the next 1A. String 3A and pass back 
through the 1E and next 3A; pull snug. 
*String 3A, 1E, and 5A; skip the last 
bead strung and pass back through the 
next 1A. String 3A; pass back through 
the 1E and next 3A (Fig. 11). Repeat 
from * for a total of 9 leaves.

Exit from the opposite side of the 
cube at one end of the bottom flower 
strand and repeat entire step to work 
a second branch; repeat at the other 
end of the strand for a third branch.

ClasP
7) loops. Secure 2' of thread at the 
end of the right strap and string 5D 

and 1C seven times. String the 6mm 
pearl, 1D, the 8mm pearl, 1D, the 
10mm pearl, and 5D. Skip the last 
bead strung, pass back through the 
next 1D, string 3D, and pass back 
through the next 6 beads. String 5D 
and pass back through the next 1C; 
repeat six times. String 5D and pass 
back through the last strap cube. 
Weave back and forth through the 
loops for the length of the strand to 
reinforce; secure the thread in the 
base of the necklace before trimming.

8) Hook. Use the tail thread of the 
left strap to string 5D and the clasp; 
pass through the last cube and 5D 
several times to reinforce; secure the 
thread and trim. Note: When attach-
ing a clasp hook, be sure the open 
side of the hook faces down when it is 
worn, to be more secure. F

margo c. Field discovered beads in 1990. 
After retiring from a career in hospital 
pharmacy, she opened Poppy Field Bead 
Company in Albuquerque, New Mexico. 
Margo teaches many classes at her store and 
in workshops across the United States. Her 
website is www.poppyfield.com.

resources
check your local bead 
shop or contact: FireLine 
braided beading thread 
and all beads and 
findings: Poppy Field 
Bead Co., (505) 880-8695, 
www.poppyfield.com.

Fig. 8: Finishing a strap

Fig. 11: Creating the leaves

Fig. 9: Forming the swags

Fig. 10: Adding the flowers
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back to  
byzantium

j e n n i F e r  v a nB e n s C h o T e n

project

techniques
::  tubular  

herringbone stitch
::  peyote stitch
::  brick stitch

See pp. 32–33 for helpful 
technique information.

Jennifer loves ancient jewelry and the challenge of using off-
loom beading techniques to re-create jewelry made with 
traditional metal techniques. This particular piece was 
inspired by a Byzantine-style gold necklace she saw at a 

museum exhibit several years ago.
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1) triangle base. Use 5' of condi-
tioned thread to work a 7" strip of odd-
count peyote stitch, following Fig. 1; 
work 20 bronze triangles with half of a 
steel triangle at each end of the strip. 
Note: To make the odd-count turn on 
every other row, pass under the thread 
that connects the previous rows along 
the bronze edge, pulling the thread 
tight so that the beadwork will curve 
slightly along the top edge (Fig. 1).

2) diamonds. Work brick stitch 
along the bottom edge of the triangles, 
decreasing for each steel diamond and 
increasing, then decreasing for each 
bronze diamond:
Bronze diamond: Exiting the tip of a 

bronze triangle, work 4 rows, 
increasing up to 5 beads across. 
Work 3 rows, decreasing down to 
2 beads. At the tip, string 1 bronze 
8mm, 1 bronze 4mm, and 1 galva-
nized silver; pass back through 
the 4mm and 8mm beads and 
weave back through the beadwork 
to work the next diamond (Fig. 2a).

Steel diamond: Work 3 rows, decreasing 
down to 2 beads. At the tip, string  
4 galvanized silver, pass back through 
the first bead, and weave through the 
beadwork to work the next diamond 
(Fig. 2b). Repeat for a total of 39 dia-
monds in alternating colors.

3) top edge. Exit from the top edge 
of the triangle base, 3 beads from one 
end. String 1 spacer, 1 bronze 4mm, 
and 1 galvanized silver; pass back 
through the 4mm and spacer and 
down through the next edge bead and 
the next bead in the previous row. 

Pass up through 2 beads so that you 
exit the edge 2 beads away from the 
previous edge bead (Fig. 2c). Repeat 
for a total of 39 fringes. Set aside.

4) straps. Use bronze hex-cut beads 
to work an 8" herringbone tube that is 
4 beads around. To connect the ends, 
exit the first bead of the last round 
and string 7 beads and one half of the 
clasp. Pass up through the first bead 
and down through the second bead of 
the first round. String 7 beads; pass 
back through the clasp and down 
through the second bead of the last 
round. Weave through the tube and 
clasp beads several times to reinforce, 
secure the thread, and trim. Repeat 
entire step to make a second strap, 
using the other half of the clasp.

5) strap sliders. Use 4' of thread to 
string 2 galvanized silver; pass through 
the beads again and pull snug, leaving a 
4" tail. Pass through the first bead again. 
*String 2 beads; pass through the pre-
vious 2 beads and the first bead just 
strung. Repeat from * for a strip of 
twenty-two 2-bead stitches. Fold one 

strap in half and wrap the strip around 
the strap. Connect the ends of the strip 
to form a ring, pass through both rows 
of beads to reinforce, then trim. Slide 
the ring up toward the clasp, then 
make a second ring and slide it down 
to about ½" from the other end of the 
folded strap. Repeat entire step with 
the second strap.

6) FinisHing. Secure a thread at one 
end of the triangle base. Use steel 
beads to peyote-stitch a strip that is 
4 beads wide and 29 rows long. Pass 
the end of the strip through the folded 
end of a tube and to the back of the 
base. Weave through the first and 
last rows of the strip several times to 
secure, then trim close to the work. 
Repeat to attach the second tube at 
the other end of the necklace. F

jenniFer vanbenschoten lives in the 
Adirondack Mountains of upstate New York 
with her husband, her son, and their critters. 
You can see more of her work and purchase kits 
on her website, www.vanbeads.com. Jennifer is 
the Guide to Beadwork for About.com.

Fig. 1: Starting the base

Fig. 2: Embellishing the base

a

b

c

Materials
5 g galvanized silver size 15° seed 

beads
15 g steel size 11° cylinder beads
15 g bronze size 11° hex cylinder beads
60 bronze 4mm rounds
20 bronze 8mm rounds
40 Bali silver 4×1mm daisy spacers
1    sterling silver 9×20mm hook-and- 

eye clasp
nylon size d beading thread
Thread conditioner

tools
size 10 beading needle
scissors

FiniShED SizE: 15"

resources
check your local bead shop or contact: 
Nymo nylon beading thread, rounds, 
spacers, and clasp: Fire Mountain Gems 
and Beads, (800) 355-2137, www.fire 
mountaingems.com.
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purple anemone
l e s l e e  F r u m i n

project

techniques
::  ladder stitch
::  flat and tubular  

herringbone stitch
::  picot

See pp. 32–33 for helpful 
technique information.

Leslee created this flower with free-form herringbone stitch. 
She then made a herringbone ribbon necklace based on Leslie 
Frazier's in the book The Art & Elegance of Beadweaving by 

Carol Wilcox Wells (Lark Books, 2002). Once attached, her 
showy flower is a stunning centerpiece.
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1) twisted ribbon. Work tubular 
herringbone stitch without stepping 
up at the end of each round; this, 
combined with the larger size 8° seed 
beads, will cause the tube to spiral. 
Keep your tension tight for a more 
pronounced twist.
Ladder base: Use 4' of conditioned sin-

gle thread to string a tension bead, 
leaving a 4" tail. Work a 2-bead lad-
der, stitching 2E, 2A, 2A, 2A, 2E, 2B, 
2B, and 2B (Fig. 1). Pass through the 

first and last columns to connect 
the ends, forming a tube and exiting 
from the top of the 2E.

Round 1: String 1E and 1A; pass down 
through the next 2A and up through 
the following 2A. String 2A; pass 
down through the next 2A and up 
through the following 2E. String 1E 
and 1B; pass down through the next 
2B and up through the following 2B. 
String 2B; pass down through the 
next 2B and up through the follow-
ing 2E (one bead from the previous 
round and the first bead strung in 
this round).

Rounds 2 and on: Repeat Round 1 for a 
total of 15", stringing 2 beads and 
passing down through 2, then up 
through 2 beads for each stitch. 
Work with a tight tension; after a 
few rounds, collapse the tube so 
that the size 8°s become the edges 
of the double-faced ribbon.

Clasp loop: Stitch a strip that is 2 beads 
wide for 22 rows (or long enough to fit 
around the button). Pass through the 
strip and the end of the ribbon several 
times to secure the loop (Fig. 2).

2) Flower back. Work tubular her-
ringbone stitch with increases and vari-
ous bead sizes to free-form the main 
petals of the flower, then embellish with 

fringe and picots. Secure 4' of thread at 
the start of the twisted ribbon.
Rounds 1–6: Work 10C around, pass-

ing down through 1 bead, then up 
through the following bead for each 
stitch; step up by passing through 
the first bead in each round.

Rounds 7–10: Work 6C and 6E; keep a 
tight thread tension so the smaller 
beads begin to fold down while the 
larger beads fan out toward the top.

Round 11: Begin increasing by stringing  
1 bead between each stitch (Fig. 3).

Round 12: String 2 beads between each 
of the increase stitches in the previ-
ous round. Continue increasing by 
stringing 2 beads between each 
stitch above each increase bead of 
the previous round (Fig. 4).

Rounds 13–18: Continue with tubular 
herringbone, stitching 2 beads into 
each pair of increase beads. Work 
more increases and change beads 
as desired, with size 11°s in the 
front of the tube and 3mm hex 
beads in the back.

Round 19: Form a picot at the tip of each 
pair of columns by stringing 3D and 
passing down through 2 beads and 
up through the following 2 beads for 
each stitch (Fig. 5). Pass through the 
round again to reinforce.

Materials
12 g bronze size 11° seed beads for 

twist (a)
10 g clear aB size 11° seed beads for 

twist (B)
5 g total matte size 11° seed beads in 

blue and purple for flower (C)
5 g total size 11° seed beads, 2mm hex 

beads, and 2mm fire-polished rounds 
in blue and purple for flower (d)

8 g gilt-lined lavender size 8° seed 
beads for twisted edge (e)

5 g purple aB 3mm hex beads
10–12 bronze 4mm rounds
4–5 amber/purple 4–5mm fire-polished 

and pressed-glass accent beads
1 brass 8×10mm button with shank
Beading thread in colors to match 

beads
Beeswax

tools
size 10 or 12 beading needle
scissors

FiniShED SizE: 173⁄4"

Fig. 1: Working the ladder-stitch base

Fig. 2: Forming the 
clasp loop

Fig. 3: Working the herringbone increases

Fig. 4: Stitching Round 12 Fig. 5: Forming the Round 19 picots
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3) center petals. Weave through 
beads to exit from Round 11 on the 
inside of the tube.
Rounds 20–21: Using size 8°s and stitch-

ing through the beads in Round 11, 
begin a second tube on the inside of 
the larger tube. Work an increase 
between each stitch using size 11°s, 
for a total of 20 herringbone pairs 
(Fig. 6).

Rounds 22–28: String 2 beads and pass 
down to Round 23 for each stitch, 
creating separate columns of petals; 
string 1 bead per stitch in the final 
round (Fig. 7).

Eye picots: Exit from the base of the 
center petal tube. String 3 seed or 
other accent beads; pass down 
through one bead and up through 
the following bead to form a picot. 
Repeat around the inside of the 
flower, then repeat again using dif-
ferent beads.

4) accent petals. Exit from the 
back side of the flower, about 3 rounds 

from the outer edge. String 10–20 
size 11°s and pass through the 
flower to secure them in a line even 
with the edge. Use these beads as 
the foundation for more petals, 
working them until they extend be-
yond the flower’s edge (Fig. 8).

5) clasp. Secure the button to the 
back of the flower near Round 6. F

leslee Frumin, a bead and metal artist from 
San Juan Capistrano, California, teaches 
off-loom bead weaving and metal/jewelry 
techniques. She has been published and won 
awards in both areas, and her work is frequently 
featured in trade magazines. Her passion for all 
the colors and textures made possible by 
beads, metals, and stones keeps her excited. 
Her motto is, “so many beads, so little time.”

Fig. 6: Starting the center petals

Fig. 7: Working the petals

Fig. 8: Stitching the accent petals

resources
check your local bead shop or contact: 
Seed and hex beads: Beyond Beadery, 
(800) 840-5548, www.beyondbeadery.
com. Glass accent beads: FusionBeads.
com, (888) 781-3559.
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ice princess
l i s a  k a n

project

techniques
::  tubular herringbone 

stitch
::  peyote stitch
::  ladder stitch
::  picot

See pp. 32–33 for helpful 
technique information.

Inspired by Victorian lace, Lisa created graceful 
peyote loops to adorn a herringbone necklace. 

Crystal quartz briolette beads cluster like frozen 
droplets. A hidden wire armature provides support 

for this romantic and regal creation.

•  Close any open loops in the connectors before stitching.

•  Roll excess working thread onto a No-Tangle bobbin to 
prevent tangling and unroll as needed.

a r T i s T ’ s  T i P s



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 18

More wonderful beadwork projects are available at interweavestore.com

1) Herringbone tube. Use 7' of 
conditioned nylon thread, the size 12 
needle, and charlottes to ladder-stitch 
12 beads (6 stacks with 2 beads each). 
Pass through the 2 beads in both the 
first and last columns to form a tube, 
exiting from the top of the first col-
umn. Work tubular herringbone stitch 
for 17". Secure the thread and trim. 

2) picots. Add 3-bead picots along one 
column (Stack 1) of the tube; Stack 1 will 
be your base column from which your 
work will develop: Use the size 13 needle 
and 7' of braided beading thread to pass 
through the first 3 beads of Stack 1. 
String 3 beads and pass through the 
third Stack 1 bead again, forming a 
3-bead picot; pass through 6 beads of 
Stack 1. String 3 beads; pass through the 
sixth Stack 1 bead again, forming an-
other picot loop; continue through  
6 beads (Fig. 1). Repeat for a total of sixty-
two 3-bead picots, leaving only 2 beads 
remaining at the end of the row. 

3) closure. Work both sides of the 
closure:
Clasp: Exit one end of Stack 1. Refer-

ring to Fig. 2 (numbers indicate 

stack numbers), pass back down 
through 1 bead in Stack 2 and up 
through 1 bead in Stack 3. String  
3 beads (these form the first end 
picot), pass down through 1 bead in 
Stack 1, and up 1 bead in Stack 6. 
String 3 beads (second end picot 
beads) and pass down 1 bead in 
Stack 4. Pass back up Stack 3 and 
continue through the first 2 beads 

strung to exit the 
tip (middle bead) 
of the first end 
picot. String  
1 bead, pass 
through the tip of 
the second end 
picot, string  
1 bead, and pass 
through the tip of 
the first end picot 
to form a circle 
(Fig. 3a). String  
3 beads, one half 
of the clasp, and 3 beads (Fig. 3b), 
then pass through the tip on the 
second picot and through the last  
6 beads strung to anchor and center 
the clasp. Pass through all picot and 
clasp beads again to secure. Weave 
ends into beadwork and trim.

Loop: Begin 7' of braided beading 
thread on the other end of the tube. 
Repeat Step 3, omitting the clasp 
and exiting from the tip of an end 
picot. String 11 beads and pass 
through the tip of the other end 
picot to form a loop. Pass through 
the first bead of the loop and work  
1 round of peyote stitch with 1 bead 
in each stitch 
(Fig. 4). Pass 
through 
beads again 
to reinforce 
and center 
the loop; 
secure thread 
but do not 
trim.

4) sHaping. Weave through beads to 
Stack 4. Pass down through 5–10 beads 
in Stack 4; pull gently but firmly to 
adjust the tension. Tie a half-hitch 
knot between beads. Repeat every 
5–10 beads in Stack 4. With slight 
adjustments, the necklace will grad-
ually curve; too much tension will 
create a kink rather than a curve. 
Check your tension before tying each 
half-hitch knot.

5) briolette loops. Create five 
3-briolette peyote-stitched loops and 
6 single-briolette peyote-stitched 
loops. Work from left to right, with 
the clasp end on your left. All brio-
lette loops are worked off of the tips 
of the previously formed picots:
Using 9' of braided beading thread 
(with 2' wrapped on the bobbin) and 
the size 13 needle, exit through the 
twentieth picot from the clasp. String 
5 beads and pass through the middle 
bead on Picot 21. 
Single-briolette loop: String the top left 

ring of the connector, 3 beads, and 
the top right ring; pass through the 
tip of Picot 22. String 3 beads, the 
bottom right ring, 1 bead, 1 briolette, 
1 bead, the bottom left ring, and  
3 beads; pass through the tip of 
Picot 21 and the top left ring. Con-
tinue through 2 beads above the 
connector to exit the middle bead 
between the 2 top rings. String  
3 beads and form a picot counter-
clockwise through the middle bead 
above the connector (Fig. 5a). Con-
tinue through the third bead,  
Picot 22, the top right ring, and down 
through 2 beads on the right side of 
the connector. Form another 3-bead 
picot, moving counterclockwise 

Materials
7 g gold size 13° charlottes
21 clear 6.5×7mm crystal quartz top-

drilled briolettes
11 gold-filled 7mm 4-ring connectors 

with inset cubic zirconia 
1 gold-filled 13×18mm hinged clasp 

with inset cubic zirconia
nylon beading thread to match beads
Clear 6 lb braided beading thread
7½" of sterling silver 20-gauge wire
Beeswax

tools
size 12 and 13 beading needles
Chain- or flat-nose pliers
round-nose pliers 
Wire cutters
scissors

FiniShED SizE: 18"

1

2

34

5

6Fig. 2: Starting the 
strip that attaches to 
the clasp

stack 3
stack 2

stack 1

Fig. 1: Adding picots to the tube

a

b

Fig. 3: Attaching 
the clasp

Fig. 4: Working the 
clasp loop
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through the center bead again 
(Fig. 5b). Pass through the next 
bead, bottom right ring, next 3 beads, 
bottom left ring, and next 2 beads; 
form a picot on the left side of the 
connector (Fig. 5c). Weave through 
beads to exit the tip of Picot 22. 
String 5 beads and pass through 
the tip of Picot 23 (Fig. 5d). 

Small 3-biolette loop: Exiting Picot 23, 
string 29 beads and pass clockwise 
through the fourth bead strung to 
form a circle. String 3 beads and pass 
through the tip of Picot 24. Weave 
through the picot to pass back 
through the 3 beads just strung and 
into the top center bead of the loop. 
(There should be 25 beads in the 
loop.) Work peyote stitch around the 
loop, working 1 bead in each stitch. 
Pass through the top center bead in 
the loop, string 3 beads, and pass 
through the opposite end to form a 
picot (Fig. 6a). Pass down through the 
left side of the peyote loop (counter-
clockwise) to exit from the sixth high 
bead. Exit the seventh high bead.
String 1 bead, the top right ring of a 
connector, 1 bead, 1 briolette, 1 bead, 
the bottom right ring, 1 bead, 1 brio-
lette (Fig. 6b), 1 bead, the bottom left 
ring, 1 bead, 1 briolette, and 1 bead; 
pass through the sixth high bead and 
the top left ring. Note: You passed 
through the peyote loop counterclock-
wise but moved in a clockwise motion 
when connecting the briolettes. Con-
tinue counterclockwise around the 
peyote loop, working 1 bead in each 
stitch. Pass through the last 2 beads 
in the loop, through the 3 beads 
strung before Picot 24, and through 
the tip of Picot 24. String 5 beads 
and pass through Picot 25 (Fig. 6c).

Work a Single-briolette Loop between 
Picots 25 and 26. String 5 beads and 
pass through Picot 27. 

Medium 3-briolette loop: Repeat as for the 
Small 3-briolette Loop, but string 
33 beads for the peyote loop instead 
of 29 and work between Picots 27 and 
28. String 5 beads and pass through 
Picot 29. Work a Single-briolette Loop 
between Picots 29 and 30. String  
5 beads and pass through Picot 31. 

Large 3-briolette loop: Repeat as for the 
Medium 3-briolette Loop, stringing 
37 beads for the loop instead of 33 
and working between Picots 31 
and 32. String 5 beads and pass 
through Picot 33.

Continue adding briolette loops in the 
following order; after each loop is 
completed, prepare for the next by 
stringing 5 beads and passing through 
the next picot: Work a Single-briolette 
Loop between Picots 33 and 34. Work 
a Medium 3-briolette Loop between 
Picots 35 and 36. Work a Single- 
briolette Loop between Picots 37 and 38. 
Work a Small 3-briolette Loop between 
Picots 39 and 40. Work a Single- 
briolette Loop between Picots 41 and 42. 
String 5 beads; pass through Picot 43.

6) FinisHing. Add additional picots 
to each side of the 3-briolette loops:
With the clasp to your left, secure 5' 
of braided beading thread in the herring-
bone tube, exiting between the first 
Single-briolette and Small 3-briolette 
Loops. *String 3 beads and pass 
through the first up bead on the left side 

of the peyote loop. Pass back through 
the third and second beads just strung, 
exiting the middle bead. String 3 beads 
and pass through the tip again, forming 
another picot (Fig. 7a). Weave through 
beads to exit the middle bead of the 
picot centered above the Small 3- 
briolette Loop. Pass around through a 
bead in Stack 1 (between 2 of the pi-
cots formed in Step 2) to secure the 
loop’s picot (Fig. 7b). Weave through 
beads to exit between the next 2  
picots (Fig. 7c) and repeat to form a 
second picot on the right side of the 
first Small 3-briolette Loop. Repeat for 
each remaining 3-briolette loop.

7) wire. Curve the wire slightly and 
insert it gently into the herringbone 
tube near the eighteenth picot, into 
the hollow inside the tube. Take care 
not to catch it on any threads; re-
shape the wire. F

lisa kan enjoys designing elegant and 
feminine beadwork that has a vintage feel. 
Lisa is the author of Bead Romantique: 
Elegant Beadweaving Designs (Interweave, 
2008). Visit her website, www.lisakan.com, to 
see more of her work and read her blog at 
www.lisakan.blogspot.com.

resources
check your local bead shop or contact: 
Crystal briolettes: Taj Co., (212) 944-6330, 
www.tajcompany.com. Clasp and connec-
tors: Ezel Jewels, (800) 977-9904, www 
.ezeljewels.com. Beads and Nymo nylon 
and FireLine braided beading threads: 
Garden of Beadin’, (707) 923-9120, www 
.gardenofbeadin.com. Wire: Rio Grande, 
(800) 545-6566, www.riogrande.com.

Fig. 6: A small 
3-briolette 
loop

picot 23 picot 24a

b

c

Fig. 7: Adding the 
final picots

a

b

c

picot 21 picot 22
a

bc
d

Fig. 5: Working 
the single- 
briolette loop
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crystal drop
n a n C y  C a i n

project

techniques
::  tubular herringbone 

stitch
::  stringing
::  crimping

See pp. 32–33 for helpful 
technique information.

Nancy designed a flared bell shape 
to accent a large crystal, adding 

increases in tubular  
herringbone. Beading  

wire inside the tubular  
herringbone tubes  

supports the weight  
of the crystal.
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1) Focal start. Work a short tube 
using tubular herringbone stitch:
Start: Use 8' of waxed thread to string  

4A starter beads (to be removed 
later), leaving a 5' tail. Pass through 
the first bead again, being sure not to 
pierce any of the starter bead thread.

Round 1: String 2A; pass through the 
next starter bead. 
Repeat around for 
a total of 8A. Step 
up for the next 
round by passing 
through the first 
bead of this round 
(Fig. 1). 

Rounds 2–6: Work 2A in each stitch. 

2) Focal bottom (Flared bell). 
Continue working tubular herringbone 
stitch with 2A in each stitch; increase 
the tube by stringing additional beads 
between stitches, referring to Fig. 2: 
Round 7: String 1C between each stitch.
Round 8: String 1D between each stitch.
Round 9: String 2C between each stitch.
Round 10: String 2D between each stitch.
Round 11: String 1C, 1D, and 1C 

between each stitch.
Round 12: String 4C between each stitch.
Round 13: String 1C, 2D, and 1C 

between each stitch.
Round 14: String 1C, 3B, and 1C 

between each stitch.
Round 15: String 1C, 4B, and 1C 

between each stitch.
Round 16: String 1B and pass down 

through 2A. Pass through Round 15’s 
1C, 4B, and 1C and down through 2A 
in the next column (Fig. 2a). Repeat 
around for a total of four times. Pass 
through beads and trim.

3) Focal top. Remove the 4 starter 
beads in order to use the tail thread. 
Use 8A beads (2 beads in each stitch) 
to work a total of 10 rounds of tubular 
herringbone stitch above the flare. 

4) straps. Flatten the beadwork so 
that 2 columns of A beads are aligned 
front to back and there is a column 

on each side (as shown in Fig. 2); work 
the straps off these columns:

Beginning with the rightmost column 
of beads, work a 4-bead tubular herring-
bone strap that is about 8½" with 2A in 
each stitch (Fig. 3a) for a total of 4 beads 
around. Tighten thread after every 
stitch by pinching the top round of 
beads. Pass through the last round 
again to secure; do not trim thread. 

Repeat Step 4 for 
the second strap, 
working off the left 
side column of the 
flared bell for the 
second strap  
(Fig. 3b). To test if 
the straps are of 

even length, hang them; work rounds 
until they match visually.

5) stringing. Join the crystal 
beadwork and clasp: Use 19'' of wire 
to string 2 crimp tubes; pass back 
through the crimp tubes and posi-
tion 1 tube at 3⁄16" and one at 5⁄16" 
above the crystal; crimp the tubes. 
Repeat with the second wire. Use 
both wires to string the flared bell; 
separate the wires to pass 1 wire 
through each herringbone strap.
Gently pull the wires to hide the top of 
the crystal inside the flared bell. Mark 
one wire 1⁄8" above the strap ends and 
match the second wire to that mark. 
Use 1 wire to string 2 crimp tubes and 
one half of the clasp; pass back through 
the tubes. Snug the the clasp near the 
mark; crimp the tubes. Repeat for the 
other strap and the other half of the 
clasp. Trim the ends.

6) FinisHing. Continue tubular her-
ringbone stitch to cover the crimp tubes:
Repeat Round 2 to cover the crimp 
tube, leaving 1⁄8" between the last 
round and the clasp.
Next-to-last round: Work 2B in each stitch.
Last round: String 1B on top of each col-

umn and 1C between each stitch. 
Repeat around for the remaining  
2 columns. Pass through existing 
thread paths in the columns around 
the crimp tubes until beadwork is 
secure; trim thread.

Repeat entire step for the second strap. F

nancy cain, a beader for nearly twenty years, 
designs in her home studio, shows her work in 
exhibitions, and travels nationally and interna-
tionally teaching technically detailed sculp-
tures and jewelry. Visit Nancy’s website: 
www.nancycainbeadart.com.

Fig. 1: Working 
Round 1

Fig. 2: Working 
the bottom of 
the focal

a

b

a

Fig. 3: Beginning 
the straps

Materials
1 g raspberry iris transparent size 15° 

seed beads (C)
1 g 24k gold size 11° seed beads (B) 
24 raspberry iris transparent size 11° 

seed beads (d)
14 g 24k gold iris size 10° cylinder 

beads (a) 
1 golden shadow 30×50mm crystal 

pendant 
8 gold 2mm crimp tubes 
1 vermeil 19×45mm hook-and-eye clasp
38" of gold-plated .014 beading wire 
gold size d nylon beading thread 
natural beeswax

tools
size 11 needle
scissors
Wire cutters
Permanent marker 
Crimping pliers

FiniShED SizE: 20" 
(WiTh 21⁄4"  Fo CAL)

resources
check your local bead shop or contact: 
Swarovski De-Art crystal pendant and seed 
beads: Creative Castle, (877) 232-3748, 
www.creativecastle.com. Similar clasp: Fire 
Mountain Gems and Beads, (800) 355-2137, 
www.firemountaingems.com.
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crystal brilliance
d a e n g  W e av e r

project

techniques
::  ladder stitch
::  tubular herringbone 

stitch
::  peyote stitch
::  fringe
::  picot

See pp. 32–33 for helpful 
technique information.

The chain for this regal-looking necklace starts as a humble 
herringbone-stitched rope. The crystal and seed-bead embellishments 

add brilliant sparkle to complement the crystal focal perfectly.
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roPe
1) base. Use 6' of thread and B to 
work a ladder-stitched strip 6 beads 
long, leaving a 6" tail. Stitch the first 
and last beads together to form a ring. 
Use B to work tubular herringbone 
stitch off the ring for 183⁄8". Don’t cut 
the thread.

2) clasp. Make a button-and-loop 
clasp at the ends of the rope:
Button: String 7A, the button, and 7A. 

Pass down through the B on the 
opposite side of the tube. Repeat 
the thread path several times to 
reinforce.

Loop: Place a needle on the base’s tail 
thread. String 26A or enough to fit 
snugly around the button. Pass 
down through the B on the oppo-
site side of the tube. Repeat the 
thread path several times to rein-
force. Secure the thread and trim.

3) embellisHment. Start 6' of 
thread that exits the base up through 
1B in Round 4 and add embellish-
ment, working in a zigzag pattern 
down the length of the base:
Row 1: String 1A, 1E, and 1A; count 2B 

to the right and 1B up and pass 
through that B. String 1A, 1G, and 
1A; count 2B to the right and 1B 
down and pass through that B  
(Fig. 1). Repeat both stitches thirty-
three times (about 8½" down the 
rope or ½" from center), forming 
zigzag embellishments that attaches 
to every other round and ending 
with the 1A, 1E, and 1A pattern.

Note: Fig. 2 shows how the beads will 
align once all 4 rows have been 
worked; Fig. 3 shows the turnarounds 
at the end of each row.

Row 2: Weave through beads to pass 
back through the 1B to the right of 
the last one exited and head back 
toward the end of the rope (Fig. 3a). 
String 1A, 1E, and 1A; count 2B to 
the left and 1B up and pass through 
that B. String 1A, 1G, and 1A; count 
2B to the left and 1B down and pass 
through that B. Repeat both 
stitches for the length of the rope, 
working a second zigzag. 

Row 3: Weave through beads to exit 1B 
to the right and 1B up from the last 
one exited (Fig. 3b). zigzag down the 
length of the base as before, begin-
ning with 1A, 1E, and 1A.

Row 4: Repeat Row 2. Secure the 
thread and trim.

Repeat entire step for the other half of 
the rope, leaving the center 1" of rope 
bare. Set aside.

PendanT
4) bezel. Use cylinder and seed beads 
to form a tubular peyote-stitched bezel 
for the rivoli:
Rounds 1 and 2: Use 4' of thread to string 

an even number (about 64) of C to 
fit snugly around the edge of the 
rivoli. Tie a knot to form a circle.

Rounds 3–5: Work 1C in each stitch; 
step up through the first bead of 
each round.

Rounds 6 and 7: Work 1A in each stitch.
Round 8: Work 1A in every other stitch.
Round 9: Work one 3mm garnet 

between each 1A in the previous 
round (Fig. 4). Weave through the 

round again to reinforce; the bead-
work should cup slightly.

Back: Weave through beads to exit 1C 
in Round 1. Place the rivoli face-
down in the center of the beadwork. 
Repeat Rounds 6–8 (Fig. 5).

Weave through the last 2 rounds 
again, pulling very tight to snug the 
beaded bezel over the rivoli. Secure 
the thread and trim.

Fig. 1: Embellishing the rope

Fig. 2: The embellishment pattern

Fig. 4: Adding the garnets

Fig. 5: Peyote-stitching the back

a

b

Fig. 3: Working the turnarounds

Materials
10 g metallic gold size 14° seed beads 

(a)
15 g olive luster aB size 11° cylinder  

beads (B)
5 g metallic gold size 11° cylinder beads 

(C)
2 g bronze size 11° cylinder beads (d)
290 garnet 2mm rounds (e)
16 garnet 3mm rounds
16 onyx 2.5mm faceted rounds (F)
274 light rose aB 3mm crystal bicones 

(g)
22 light rose aB 4mm crystal bicones 

(h)
1 volcano 4mm crystal sequin
1 crystal-foiled 23mm crystal triangle 

rivoli
1 cream 12×15mm antique glass button 

with metal shank
smoke 6 lb beading thread

tools
size 13 and 15 beading needles
scissors 

FiniShED SizE: 19" 
(WiTh 13⁄4"  Fo CAL)
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5) pendant picots. Exit from 1A 
of Round 6. String 3A and pass 
through the next 1A of Round 6; 
string 1F and pass through the next 
1A of Round 6 (Fig. 6). Repeat around 
the bezel, adding picots to the front of 
the pendant. Secure the thread and 
trim. Set aside.

6) pendant Fringe. Start 6' of 
thread that exits from 1C on the be-
zel’s Round 4 at one tip of the triangle. 
String 1B, 1h, and 3A; skip the last 3A 
and pass back through the rest of the 
beads just strung to make a fringe. 
Pass through the next 1C in Round 4 
(Fig. 7). Repeat to add a total of 22 
fringes along two-thirds of the bezel.

7) bail. Use 4' of thread to work a 
strip of odd-count peyote stitch 7D 
wide and 30 rows long, leaving an 
8" tail.
Picots: Weave through beads to exit 

from a Row 27 edge bead. String 
3A; pass down through the adja-
cent 1D and up through the follow-
ing 1D (Fig. 8). Repeat six times. 
Weave through the first row to 
work 7 picots along the other edge 
of the strip.

Sequin: Exit the center of Row 27. 
String the sequin and 1A. Pass back 
through the sequin to form 1 fringe.

Pendant: Stitch the last row of the strip 
to Round 3 of the bezel’s bare sec-
tion, centering the strip between the 
fringe added in Step 6; secure the 
thread and trim. Place a needle on 
the bail strip’s tail thread. Fold the 
strip over the bare center section of 
the embellished rope and stitch the 
first row of the strip to the bezel. 
Secure the thread and trim. F

daeng weaver was born and raised in 
Thailand and worked for Thai Airways for 
twenty-one years. After four years of working 
in fine jewelry, she is currently at QuiltWorks 
Northwest in Bellevue, Washington. 
Whenever she returns to Thailand, she visits 
the Grand Palace for inspiration.

More wonderful beadwork projects are available at interweavestore.com

The Crystal Brilliance necklace was inspired by 
Daeng’s lovely Princessa Necklace, which was 
a 2007 finalist in K. Gottfried Inc.’s Worldwide 
Design Contest. (Go to www.kgottfriedinc.com/

contest_gallery1.asp to view this and many 
other impressive winners and finalists.)  

Look for more information on other contests at 
www.kgottfriedinc.com. 

Fig. 6: Adding the picots

Fig. 7: Adding fringe

Fig. 8: Working the picots

resources
check your local bead shop or contact: 
Crystals: K. Gottfried (wholesale only), (800) 
879-2323, www.kgottfriedinc.com. FireLine 
braided beading thread and all other 
beads and findings: QuiltWorks Northwest, 
(425) 462-8992.
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topaz rendezvous
P e g g y  W r i g h T

project

techniques
::  tubular herringbone 

stitch
::  right-angle weave

See pp. 32–33 for helpful 
technique information.

Peggy loves playing with color 
gradations when beading. This 

particular lariat uses gradation both 
for the herringbone-stitched tube, in 

which you blend two colors of triangle 
beads, and the tassels, in which you 

blend two colors of seed beads.
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1) tassel. Work tubular herringbone 
stitch with loops of fringe in every 
other round: begin the tube by work-
ing off a 6mm labradorite with a hole 
large enough to handle several passes 
of thread. (You may substitute it with 
a 6mm fire-polished bead if neces-
sary—the bead will be hidden under 
the fringe anyway.)
Start: Use 6' of doubled waxed thread 

to string 1 labradorite, leaving a  
6" tail. *String 2 jet-lined triangles 
(A) and pass back through the lab-
radorite. String 2 
dark topaz zairit 
3mm and pass 
through the labra-
dorite again. Repeat 
from * twice so that 
you have 6 beads on 
each end of the lab-
radorite; pass 
through 1A (Fig. 1).

Round 1: String 2A, pass down through 
the next A and up through the A in 
the next set. Repeat twice, then step 
up for the next round by passing 
through 2A.

Round 2: Fringe A: String 2A and pass 
down through the next A. String  
18 seed beads (3 frosted plum,  
1 silver-lined dark topaz, 1 frosted 
plum, 3 silver-lined dark topaz,  
1 topaz gold luster, 1 silver-lined 
dark topaz, 3 topaz gold luster,  
1 light gold, 1 topaz gold luster, and 
3 light gold), 5 fire-polished (1 dark 
topaz zairit 3mm, 1 dark smoked 
topaz 4mm, 1 labradorite 6mm, 1 dark 
smoked topaz 4mm, and 1 dark topaz 
zairit 3mm), and 18 seed beads (3 light 
gold, 1 topaz gold luster, 1 light gold, 
3 topaz gold luster, 1 silver-lined dark 
topaz, 1 topaz gold luster, 3 silver-
lined dark topaz, 1 frosted plum,  
1 silver-lined dark topaz, and 3 frosted 
plum); pass up through the next A 
to complete the stitch (Fig. 2). 
Repeat twice, then step up for the 
next round by passing through 2A.

Round 3: Repeat Round 1.
Round 4: Fringe B: Repeat Round 2, 

stringing 42 seed beads for each loop 
of fringe (6 frosted plum, 1 silver-
lined dark topaz, 1 frosted plum,  
2 silver-lined dark topaz, 1 topaz 
gold luster, 1 silver-lined dark topaz, 
2 topaz gold luster, 1 light gold,  
1 topaz gold luster, 10 light gold,  
1 topaz gold luster, 1 light gold,  
2 topaz gold luster, 1 silver-lined 
dark topaz, 1 topaz gold luster,  
2 silver-lined dark topaz, 1 frosted 
plum, 1 silver-lined dark topaz, and  
6 frosted plum (Fig. 3).

Round 5: Repeat Round 1.
Rounds 6 –18: Repeat Rounds 2 through 

5 until you have 5 rounds of fire-
polished loops and 4 rounds of 
seed-bead loops.

2) tube start. Work tubular herring-
bone for 3½" beyond the tassel, using 
jet-lined topaz triangles.

3) tube transition. Work a 9-round 
color transition of jet-lined topaz tri-
angles (A) into amethyst-lined topaz 
triangles (B):
Transition Round 1: Work 1B and 1A 

around.
Transition Round 2: Work 6A.
Transition Round 3: Work 1A and 1B 

around.
Transition Round 4: Work 6A.

Transition Round 5: Work 1B and 1A 
around.

Transition Round 6: Work 6B.
Transition Round 7: Work 1A and 1B 

around.
Transition Round 8: Work 6B.
Transition Round 9: Work 1B and 1A 

around.

4) Work tubular herringbone using 
dark amethyst-lined topaz triangles 
for about 1" beyond the transition.
 
5) Repeat Step 3, transitioning from dark 
amethyst-lined topaz (A) into pink-
lined amber triangles (B); then work 
1½" of only pink-lined amber triangles.

6) accent ring. Work 1 round 
using dark topaz 3mm, 1 round using 
dark smoked topaz 4mm, and 1 round 
using dark topaz 3mm fire-polished.

7) central lariat. Work 14" to 
reach the midpoint of the lariat, 

Materials
56 g total size 10° triangle beads (14 g 

each of jet-lined topaz, dark amethyst-
lined topaz, gold-lined topaz, and 
pink-lined amber)

55 g total size 11° japanese seed beads  
(11 g each of frosted plum aB, silver-
lined dark topaz, topaz gold luster, 
and light gold aB for the tassels and 
brown metallic iris for the stem)

192 total 3mm fire-polished rounds  
(72 dark topaz zairit for the tassels and 
tube start; 120 dark topaz aB for the 
stem, top tassel, and tube accent)

84 total 4mm fire-polished rounds  
(72 dark smoked topaz for the tassels 
and tube accent, 12 topaz aB for the 
stem)

44 labradorite 6mm faceted rounds 
2 topaz 6mm fire-polished rounds 

(optional) 
Beige size d nylon beading thread
Beeswax

tools
size 12 beading needles
scissors

FiniShED SizE: 52"

Fig. 1: Starting 
the tassel

Fig. 2: Working 
Rounds 1 and 2

Fig. 3: Working 
Rounds 3 and 4
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transitioning from pink-lined amber, to 
gold-lined topaz, to pink-lined amber, 
to dark amethyst-lined topaz, to jet-
lined topaz, to dark amethyst-lined 
topaz triangles. Before you work the 
second half, measure the length of the 
completed beadwork from the end of 
the tassel and adjust the central length 
as desired. Work another 14" (or the 
distance of your first side), reversing 
the color sequence and adding the 
second accent ring. Repeat Step 1 in 
reverse to work the second tassel from 
the accent ring to the end of the tassel. 

8) lattice stem. Work flat single-
needle right-angle weave using brown 
metallic iris size 11°s (A), dark topaz 
3mm rounds (B), and topaz 4mm 
rounds (C) for six 5-unit rows (Fig. 4):

Row 1: Use 6' of thread to string 3A, 1B, 
3A, and 1B, leaving a 6" tail; pass 
through the first 3A and 1B. *String 
3A, 1B, and 3A; pass through the 1B 
of the previous unit and the first 3A 
and 1B just strung. Repeat from * 
twice. String 3A, 1B, 1C, 1B, and 3A; 
pass through the 1B of the previous 
unit and the first 3A and 1B just 
strung (Fig. 4a).

Rows 2–5: Continue as in Row 1.
Row 6: Wrap the flat piece of beadwork 

around the tube so that the 4mm 
beads are even with the top of the 
tassel. Use 1B per stitch to connect 
Rows 1 and 5, except at the bottom 
of the lattice where you use 1C to 
complete the last unit (Fig. 4b).

9) Weave through beads to exit a 3mm 
round at the top of the lattice. String 3A; 
pass up through 2 tube beads, down 
through the 
next 2, back 
through the 3A 
just strung, 
and through 
the next 3mm 
(Fig. 5). Repeat 
around, secure 
the thread, and 
weave through 
beads to the 
bottom of the 
lattice.

10) lattice loops. Work another 
set of loops off the bottom of the lat-
tice to blend it into the tassel (Fig. 4c):
Loop 1: Exit a 4mm round and string 

42 seed beads (6 frosted plum,  
1 silver-lined dark topaz, 1 frosted 
plum, 2 silver-lined dark topaz,  
1 topaz gold luster, 1 silver-lined 
dark topaz, 2 topaz gold luster,  
1 light gold, 1 topaz gold luster, 
10 light gold, 1 topaz gold luster,  
1 light gold, 2 topaz gold luster,  
1 silver-lined dark topaz, 1 topaz 
gold luster, 2 silver-lined dark topaz, 
1 frosted plum, 1 silver-lined dark 
topaz, and 6 frosted plum); pass 
through the 4mm round and loop of 
beads again to reinforce.

Loop 2: Exiting the same 4mm round, 
string 9 seed beads (6 frosted plum,  
1 silver-lined dark topaz, 1 frosted 
plum, and 1 silver-lined dark topaz), 
1 dark topaz 3mm round, 1 labrador-
ite 6mm round, 1 dark topaz 3mm 
round, and 9 seed beads (1 silver-
lined dark topaz, 1 frosted plum,  
1 silver-lined dark topaz, and 6 frosted 
plum); pass through the 4mm round 
and loop of beads again to reinforce.

Weave through the next right-angle 
unit and repeat to work 2 loops off 
each 4mm round. F

peggy wright has created beadwork for 
twenty years. Color is her passion, and 
effective use of color is an important element 

in everything she does. Recently, Peggy’s 
focus has changed, and she has become 
interested in using bead embroidery with 
other fiber techniques to create multimedia 
art, particularly by combining bead embroi-
dery and hand-appliqué.

Fig. 5: Stitching the 
stem to the tube

resources
check your local bead shop or contact: 
Miyuki triangle beads and seed beads: 
Caravan Beads, (207) 761-2503, www 
.caravanbeads.com. Nymo nylon beading 
thread and 3mm and 4mm fire-polished 
rounds: Shipwreck Beads, (800) 950-4232, 
www.shipwreckbeads.com.

a r T i s T ’ s  T i P s

•  MAKING COLOR GRADATIONS  
The secret to smooth gradations 
of color is value—the lightness 
or darkness of colors. The closer 
the values are, the smoother the 
gradations. It’s easiest to find 
colors close in value if you move 
between hues on the color wheel 
(such as amber and purple or 
green and blue); you may find it 
difficult to locate the values that 
you need to create smooth grada-
tions if you stay with a single hue. 
Also, use beads that have similar 
finishes. It’s difficult to move be-
tween shiny and matte beads.

•  COLOR CHECK  
Before starting the tassel, string seed 
beads in your proposed colorways to 
see how well the colors blend. Do the 
same with the triangles, testing the 
blend by working a short herringbone 
tube (Step 3, Rounds 1–9). Blend-
ing one color into another requires 
about one inch of beading and the 
total length of the lariat (tube only) 
depends on how you want to wear 
it: 38" for a single wrap or 48" for a 
double wrap.

38"

48"

a b

c

Fig. 4: Creating and embellishing the stem
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project

techniques
::  ladder stitch
::  spiral herringbone 

stitch variation
::  right-angle weave
::  netting
::  tubular peyote stitch

See pp. 32–33 for helpful 
technique information.

Here spiral ropes woven with a 
rich combination of accent and 
seed beads are finished off with 
beaded caps and accentuated 

with a custom clasp and stunning 
crystal beaded-bead focal.

pacific discoveries
s C a r l e T T  l a n s o n
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1) rope. Use 3' of thread to work a 
variation of spiral herringbone stitch 
to create a beaded tube:
Base: Use D to form a ladder-stitched 

strip 2 beads high and 9 beads long. 
Weave the first and last beads 
together to form a ring; tie a knot to 
secure. Exit from one side of the 
ladder. if desired, slide the ring on 
the dowel to ease working the fol-
lowing rounds.

Round 1: String 1D, 1B, and 1D; skip 1D 
on the base, pass down through the 
next base 2D, and pass up through 
the following 2D. Repeat twice, using 
1D, 1C, and 1D in each stitch. Step 
up for the next round by passing up 
through the first base 2D and the 
first 1D added in this round (Fig. 1). 

Round 2: String 1D; pass through the 
1B from Round 1. String 1D; pass 
down through the next 1D from 
Round 1 and up through the follow-
ing base 2D and the subsequent 1D 
from Round 1 (these last 3D begin 
the next “column”); pull tight to cre-
ate a slant. Note: With this stitch, 
you’ll be going down through  
1 bead and up through 3. *String 1D; 
pass through the next 1C from 
Round 1. String 1D; pass down 
through the next 1D from Round 1 
and up through the top 3D in the 
next column as before. Repeat from 
* once, adding a total of 6D in this 
round. Step up for the next round 
by passing up through 2 base Ds 
and the following 2 beads of the 
first column (Fig. 2). 

Round 3: String 1D, 1F, and 1D; pass 
down through the next 1D in the 

previous round and up through the 
top 3D in the next column. Repeat 
twice, using 1D, 1E, and 1D in each 
stitch and passing up through 4D 
for the last stitch to step up for the 
next round (Fig. 3). 

Round 4: String 1D, pass through the 
next 1F (or the 1E between the Ds 
in subsequent stitches) from the 
previous round. String 1D; pass 
down through the next 1D of the 
previous round and up through the 
top 3D in the next column. Repeat 
around to add a total of 6D. Step up 
for the next round as before (Fig. 4). 

Rounds 5 and on: Repeat Rounds 3 and 4 
for a total of 4", alternating the pat-
terns established in Rounds 1 and 3 
when adding accent beads in odd-
numbered rounds; also, randomly 
use h in place of some E for the 
remaining 3", adding a total of 11h. 
Reinforce the last rounds by weav-
ing through the beads in the same 
spiral herringbone-stitch thread 
path. Secure the thread and trim; 
set aside. 

Repeat entire step for a second rope. 

2) beaded cap. Use 3' of thread, 
right-angle weave, and netting to 
form a bead cap:
Unit 1: String {1B and 1i} four times; tie 

a knot to form a ring. Exit from 1B. 
String 3A, 1B, and 3A and pass 
through the next B in the ring; 
repeat to add a total of 4 nets. Exit 
from 1i (Fig. 5).

Unit 2: String {1B and 1i} three times. 
String 1B and pass through the last 
i exited in Unit 1 and the first B just 
added. String 3A, 1B, and 3A and 
pass through the next B added in 
this unit; repeat twice. For the final 
stitch, pass through the adjacent 
net added in the previous unit. 
Weave through the beads of this 
unit to exit from the end i (Fig. 6).

Units 3 and 4: Repeat Unit 2 twice. 
Unit 5: String 1B, 1i, and 1B; pass down 

through the end i of Unit 1. String 
1B, 1i, and 1B; pass up through the 

Materials
3 g matte purple size 15° seed beads (a)
5 g metallic iris size 11° seed beads (B)
4 g 24k gold–plated size 11° seed 

beads (C)
20 g matte purple size 11° seed beads (d)
5 g green iris–lined clear size 8° seed 

beads (e)
7 g brass size 8° metal seed beads (F)
20 gold-filled 4mm seamless rounds (g)
47 Pacific opal 3mm crystal bicones (h)
62 light amethyst 4mm crystal bicones (i)
60 Pacific opal 4mm crystal bicones (j)
2 blue 10×4mm lampworked dichroic 

glass rondelles
1 antique brass 12mm crystal pearl 
1 gold-plated 8×12mm magnetic clasp
smoke 6 lb braided beading thread

tools
scissors
size 12 beading needles
¼" diameter dowel (optional)

FiniShED SizE: 16"

Fig. 1: Adding 
Round 1 to the 
base of the rope

Fig. 2: Working 
Round 2

Fig. 3: Adding 
larger accent 
beads in Round 3

Fig. 4: Working 
Round 4

Fig. 5: Unit 1 of the 
bead cap

Fig. 6: Units 1 and 
2 of the bead cap



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 30

end i of Unit 5 and the first B added 
in this unit. Pull tight to form the 
units into a ring. Note: Make sure all 
of the nets that share end crystals 
point out, not toward the inside of 
the ring. String 3A, 1B, and 3A and 
pass through the second B added in 
this unit. Weave through the end 
net from Unit 1 and the third B 
added in this unit. String 3A, 1B, 
and 3A and pass through the fourth 
B added in this unit. Weave through 
the end net of Unit 4 and through 
beads to exit 1B of the first net 
added in this unit (Fig. 7). 

Metal end: String 1G and pass through 
the B of the next net; repeat around 
to add a total of 5G (Fig. 8a). Repeat 
the thread path to reinforce. Weave 
through beads to exit the fifth D 
added in one of the nets on the 
other side of the cap.

Crystal end: String 1h and pass through 
the second D of the next net to seat 
the crystal between the nets. Weave 
through beads to exit the fifth D of 
the current net. Repeat around to 
add a total of 5 bicones (Fig. 8b). 

Repeat the thread path to reinforce. 
Secure the thread and trim; set aside. 

Repeat entire step three times for a 
total of 4 beaded caps.

3) Focal beaded bead. Use 3' of 
thread to work 2 crystal domes, then 

stitch them together over a crystal 
pearl core: 
Side 1, Round 1: String {1B and 1J} five 

times. Pass through the beads again 
to form a ring; tie a knot to secure. 
Pass through beads to exit 1B. 
String 2A, 1B, and 2A and pass 
through the next B in the round; 
repeat around to add a total of  
5 nets. Step up for the next round 
by weaving through beads to exit 
1B in one of the nets (Fig. 9).

Side 1, Round 2 (loops): String 1J, 1B, 1J, 
1B, and 1J; pass through the last B 
exited and weave through beads to 
exit the B at the tip of the next net 
to form a loop; repeat around to 
add a total of 5 loops. Step up for 
the next round by weaving through 
beads to exit from the first J added 
in this round (Fig. 10).

Side 1, Round 3: String 1J and 1F; pass 
back through the J and into the 
closest 1J/1B/1J set at the base of 
the next Round 2 loop. Repeat 
around to add a total of 5J and 5F. 
Step up for the next round by weav-
ing through beads to exit from the 
first F added in this round (Fig. 11).

Side 1, Round 4: String 2A; pass through 
the 1B/1J/1B at the top of the near-
est Round 2 loop. String 2A and 
pass through the next F of Round 3. 
Repeat around to add a total of 20A 
(Fig. 12). Set aside this first half of 
the beaded bead.

Side 2, Rounds 1 and 2: Repeat Side 1, 
Rounds 1 and 2. 

Side 2, Round 3 (connection round): Repeat 
Side 1, Round 3 without adding F 
beads; instead, pass through the 
corresponding F beads of Side 1, 
Round 3 beads to join the sides  
(Fig. 13). Repeat around, inserting 
the pearl before closing. 

More wonderful beadwork projects are available at interweavestore.com

Fig. 7: Connecting Units 1 and 4

Fig. 9: Round 1 of the 
beaded bead

Fig. 10: Adding the 
Round 2 loops

Fig. 12: Adding 
A beads in 
Round 4

Fig. 11: Working 
Round 3

Fig. 8: Adding metal and crystal beads to 
the ends

a

b

a r T i s T ’ s  T i P s
•  Try using other accents within 

the ropes. Small pearls, metal 
beads, and glass drops all 
work well—just look for items 
sized between 2mm and 
3mm. 

•  Use this cap design for your 
other projects! You may add 
or omit one unit of right-
angle weave to customize a 
cap to fit the diameter of any 
beaded rope. By using 
matching beads you can 
create a more integrated 
design and save money on 
expensive findings.



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 31

More wonderful beadwork projects are available at interweavestore.com

Side 2, Round 4: Repeat Side 1, Round 4. 
Exit from 1B adjacent to the J at the 
top of one Side 2, Round 2 loop.

Filling (center bicones): String 1J; pass 
through a corresponding 1B and the 
next 2 beads at the top of one Side 1, 
Round 2 loop. String 1J and pass 
through the top of the Side 2, Round 2 
loop; before pulling tension tight to 
complete the first unit, push the 
bicones behind the A beads. Weave 
through beads to exit the top of the 
next Side 2, Round 2 loop (Fig. 14) and 
repeat as before to complete another 
unit that attaches to the first half. 

4) clasp cover. Start a new 2' 

thread that exits a G on one of the 
beaded caps. Use peyote stitch and 
right-angle weave to cover half of the 
clasp with beads: 
Round 1 (tubular peyote stitch): String 1D 

and pass through the next G; 
repeat around to add a total of 5D. 

Step up through the first D added 
in this round.

Round 2 (right-angle weave): String 3D; pass 
through the last D exited and the first 
D just added to create the first right-
angle-weave unit. String 2D and 1A; 
pass through the side D last exited 
from the previous unit, the 2D just 
added, and the next D of Round 1. 
String 2D and pass through the side 
D of the previous unit, the last  
Round 1 D exited, and the first D just 
added. Repeat around to add a 
total of 9 alternating right-angle-
weave units, exiting a side D of the 
ninth unit. String 1D and pass down 
through the side D of the first unit, 
then string 1A and pass up through 
the side D of the ninth unit (Fig. 15).

Exit from 1B on the nonmetal end of 
the bead cap. String one half of the 
clasp and pass through 1B on the op-
posite side of the cap. Repeat the 
thread path several times to reinforce, 
keeping the clasp even. Exit from a 
top D of one of the Round 2 units.
Rounds 3 and 4 (tubular peyote stitch): 

String 1D and pass through the 
next top D of the unit from the pre-
vious round; repeat to add a total of 
10D in each round. Step up through 
the first bead added.

Round 5: String 1A and pass through 
the next D of the previous round, 
then weave through the next  
Round 3 and Round 4 D; repeat 
around to add a total of 5A. Repeat 
the thread path to reinforce; secure 
the thread and trim. Set aside.

Repeat entire step for the other half of 
the clasp, except work Round 5 by 

alternating 1A and 1h in each stitch.

5) assembly. Finish the necklace by 
joining the beaded elements:
Clasp: Working with a beaded cap that is 

attached to one half of the clasp, start 
2' of thread that exits 1B at the tip of a 
net opposite the clasp end. Fit the cap 
over the noncrystal end of 1 piece of 
rope and stitch into the closest bead 
on the rope. Weave through the cap’s 
net beads to exit the B at the top of 
the next net; stitch into the closest 
bead on the rope. Repeat around, 
stitching down all 5B at the end of the 
cap. Repeat the thread path to rein-
force. Secure the thread and trim. 
Repeat to attach the second half of 
the clasp to the noncrystal end of the 
remaining piece of rope. 

Focal: Stitch the remaining beaded 
caps to the free ends of the ropes as 
before, making sure the ends of the 
caps embellished with G are point-
ing away from the ropes. Exit 
through one cap’s opening and 
string 1i, 1 rondelle, 1F, the beaded 
bead, 1F, 1 rondelle, 1i, and the cap 
of the second rope. Weave through 
several beads on the cap or rope to 
secure and pass back through the 
beads added in this step to rein-
force. Repeat with both working 
threads to make a strong connec-
tion. Secure the thread and trim. F

scarlett lanson has discovered many 
new and ingenious ways to stitch with seed 
beads. Her creative uses of crystals, 
gemstones, and pearls in tandem with 
woven beadwork make her designs stand 
out. She intends to publish an inspirational 
book for beaders and run her own bead 
store in the future. Visit her website at 
www.thebeadersmuse.com and contact her 
at scarlatte424@yahoo.com.

Fig. 13: Connecting Side 2 to Side 1 (lines 
indicate where to pass through the shared F 
beads)

side 1

side 2

Fig. 14: Adding the final bicones around 
the center of the bead

Fig. 15: Working 
Rounds 1 and 2  
of the clasp cover

resources
check your local bead shop or contact: 
Kits: Scarlett Lanson, scarlatte424@
yahoo.com, www.thebeadersmuse.com.
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F r i n g e
Exit from your foundation 

row of beads or fabric. String 
a length of beads plus 1 bead. 
Skipping the last bead, pass 
back through all the beads 
just strung to create a fringe 
leg. Pass back into the foun-
dation row or fabric.

l a d d e r  s t i t c h

String 2 beads and pass through them again. 
String 1 bead. Pass through the last stitched 
bead and the one just strung. Repeat, adding 
1 bead at a time and working in a figure-eight 
pattern. Use this stitch to make strings of beads 
or as the foundation for brick and herringbone 
stitches.

b r i c k  s t i t c h

Begin by creating a foundation row in  ladder 
stitch. String 2 beads and pass under the closest 
exposed loop of the found ation row and back 
through the second bead. String 1 bead and pass 
under the next exposed loop and back through 
the bead just strung; repeat.

To decrease within a row, string 1 bead 
and skip a loop of thread on the previous 
row, passing under the second loop and back 
through the bead.

To increase within a row, work two stitches in 
the same loop on the previous row.

r i g h t- a n g l e  w e av e  
( d o u b l e  n e e d l e )

To begin double-needle right-angle weave, 
use one needle on each end of the thread to 
string 3 beads to the center of the thread. *Use 
one needle to string 1 bead, then pass the other 
needle back through it. String 1 bead on each 
needle, then repeat from * to form a chain of 
right-angle units (A).

To turn at the end of the row, use the left nee-
dle to string 3 beads, then cross the right needle 
back through the last bead strung (B). Use the 
right needle to string 3 beads, then cross the left 
needle back through the last bead strung (C). To 
continue the row, use the right needle to string 
2 beads; pass the left needle through the next 
bead on the previous row and back through the 
last bead strung (D).

start

a b c

d

r i g h t- a n g l e  w e av e
For single-needle 

right-angle weave, 
string 4 beads and 
pass through the first 
3 beads again to form 
the first unit (A). For 
the rest of the row, 
string 3 beads, pass 
through the last bead 
passed through in the previous unit, and the first 
2 just strung; the thread path will resemble a fig-
ure eight, alternating directions with each unit. 
To begin the next row, pass through beads to exit 
the side bead of the last unit. String 3 beads, pass 
through the last bead passed through, and the 
first bead just strung (B). *String 2 beads, pass 
back through the next edge bead of the previous 
row, the last bead passed through in the previous 
unit, and the last 2 beads just strung (C). Pass 
through the next edge bead of the previous row, 
string 2 beads, pass through the last bead of the 
previous unit, the edge bead just passed through, 
and the first bead just strung (D). Repeat from * 
to complete the row, then begin a new row as 
before.

a

b

c

d

techniques

s t r i n g i n g

Stringing is a technique in which you use 
beading wire, needle and thread, or other mate-
rial to gather beads into a strand.

c r i m p i n g
String a crimp tube and pass through the 
connection finding. Pass back through the 
tube, leaving a short tail. Use the back notch of 
a crimping pliers to pinch 
the tube into a U, leaving 
a wire on each side of the 
bend. Rotate the tube 90° 
and use the front notch 
to form the pinched tube 
into a clean cylinder.

h e r r i n g b o n e  s t i t c h
Begin with a foundation row of even-count 
ladder stitch. String 2 beads, pass down 
through the second-to-last bead in the lad-
der, and up through the next bead. String 2 
beads, pass down the next bead and then up 
through the following. Repeat to the end of 
the row. To end the row, pass back through 
the last bead strung. To begin the next row, 
string 2 beads and pass down through the 
second-to-last bead of the previous row 
and up through the following bead. Repeat, 
stringing 2 beads per stitch and passing 
down then up through 2 beads of the previ-
ous row. The 2-bead stitch will cause the 
beads to angle-up in each column, like a 
herringbone fabric.

n e t t i n g  ( s i n g l e  t h r e a d )

Begin by stringing a base row of 13 beads. String 
5 beads and pass back through the fifth bead from 
the end of the base row. String another 5 beads, 
skip 3 beads of the base row, and pass back 
through the next; repeat to the end of the row. To 
turn, pass back through the last 3 beads (one leg of 
the last net). String 5 beads, pass back through the 
center bead of the next net and continue.



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 33

More wonderful beadwork projects are available at interweavestore.com

techniques

o n e -drop 
f l a t  p e y o t e 
stitch begins 
by stringing 
an even num-
ber of beads 
to create the first two rows. Begin the third 
row by stringing 1 bead and passing through 
the second-to-last bead of the previous row. 
String another bead and pass through the 
fourth-to-last bead of the previous row. Con-
tinue adding 1 bead at a time, passing over 
every other bead of the previous row.

Two-drop flat peyote stitch is worked the 
same as above, but with 2 beads at a time 
instead of 1.

Make a mid-project peyote-stitch increase by 
working a two-drop over a one-drop in one row. 
in the next row, work a one-drop peyote between 
the two-drop. For a smooth increase, use very  
narrow beads for both the two-drop and the  
one-drop between.

To make a mid-project peyote-stitch decrease, 
simply pass thread through 2 beads without  
adding a bead in the “gap.” in the next row, work 
a regular one-drop peyote over the decrease. Keep 
tension taut to avoid holes.

For circular 
peyote stitch , 
string 3 beads 
and form the first 
round by passing 
through the first 
bead. For the sec-
ond round, string 
2 beads and pass 
through the next bead of the previous round; 
repeat twice. To step up for the third round, pass 
through the first bead of the current round. For 

the third round, string 1 bead and pass through 
the next bead of the previous round; repeat all 
around, then step up at the end of the round. 
Continue in this manner, alternating the two pre-
vious rounds. You may need to adjust the bead 
count depending on the relative size of the beads 
in order to keep the circle flat.

For tubular peyote 
stitch, string an even 
n u m b e r  o f  b e a d s 
and make a founda-
tion circle by passing 
through them two 
more times, exiting 
from the first bead 
strung. String 1 bead and pass through the third 
bead of the foundation circle. String 1 bead and 
pass through the fifth bead of the foundation 
circle. Continue adding 1 bead at a time, skip-
ping over 1 bead of the first round, until you 
have added half the number of beads of the first 
round. Step up for the next round by exiting 
from the first bead of the second round. String 
1 bead, pass through the second bead added in 
the second round, and pull thread tight. String 
1 bead and pass through the third bead added 
in the second round. Continue around, filling in 
the “spaces” 1 bead at a time. Exit from the first 
bead added in each round.

p e y o t e  s t i t c h

F i n i s h i n g  a n d  s ta r t i n g  
n e w  t h r e a d s

Tie off your old thread when it’s about 4" long 
by making a simple knot between beads. Pass 
through a few beads and pull tight to hide the 
knot. Weave through a few more beads and 
trim the thread close to the work. Start the new 
thread by tying a knot between beads and weav-
ing through a few beads. Pull tight to hide the 
knot. Weave through several beads until you 
reach the place to resume beading.

p i c o t
To make a picot, string three (A) or five (B) beads 
and weave into the next high bead. This sequence 
is woven into the gaps of edge beading to create a 
lacey effect and is sometimes used to transition to 
decreasing stitches.

ba

tubular herringbone stitch
Begin with a foundation row of ladder stitch. 
Join the ends together to form a tube. String 
2 beads. Pass down through the next bead 
and up through the 
following bead. Repeat 
around the tube. At the 
end of the round, pass 
through the first beads 
of the previous and 
current rounds to step 
up to the new round.
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