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Editor’s letter
Hello, it’s the start of our summer issues and as the better 

weather arrives we turn to lighter jewellery and the 
chance to show off  our arms with gorgeous bracelets 

attached! In this issue I’ve gone for a Ladies’ Day and garden party 
theme as June always sees my thoughts turn to Ascot racing days 
with big hats and open-air parties in the garden. 

We have a feature on tassels, including a comprehensive 
technique by Karen Caine to make every type of tassel you could 
think of (p18), and a project also featuring tassels. Fringe also puts 

in an appearance. I love the fringe necklaces (p8) by Tansy Wilson – when they arrived 
in the offi  ce we all tried them on. They are really gorgeous and so light to wear but 
have a big impact, they are great for a special occasion that doesn’t require getting out 
the diamonds! 

This month, we also have a couple of new designers on board. Caroline Wiltshire 
(p27) created the beautiful pendant featured above and Jude Goswell (p68) has 
designed stunning miniature metal clay hats. We are excited to have both designers on 
the team and look forward to seeing their future creations.
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NEWS

JEWELLERY TALK
News, reviews and all the gossip

June is one of only two months that has three birthstones 
associated with it, giving the lucky people born in June a choice 

of gemstones between pearl, alexandrite and moonstone.

The most common of these birthstones is the pearl. Natural pearls are formed inside 
the shell of oysters when a grain of sand or other particle gets inside the shell and causes 
an irritation. Because it can’t get rid of the irritating particle, the oyster covers it with a 

smooth, crystalline substance called nacre, forming a pearl.
Pearls form naturally in a variety of soft colours that complement and fl atter most 

complexions, and they are a popular wardrobe accessory for this reason. You’ll fi nd pearls 
in a spectrum of neutrals ranging from creamy white to black to an assortment 

of beautiful hues, including pinks and lavenders. 
Pearls are usually associated with purity, honesty and calmness. In fact, some people say 

if you dream of a pearl ring, you can expect romance in the near future.
Pearls are available from spoiltrottenbeads.co.uk and beadsdirect.co.uk. 

PRECIOUS PEARLS
Birthstone of the Month

METAL CLAY MASTERCLASS 
WITH JOY FUNNELL
Award-winning metal clay and enamel 
artist Joy Funnell will be teaching 
classes at the Metal Clay Ltd. studio in 
Wareham, Dorset from 16–18 June 2017. 
Choose between a one-day Fine Silver 
Focal Box Bead course on Friday, 16 June 
which is suitable for all levels or a two-
day Art Clay Silver 950 linked bracelet 
course on the 17–18 June, which 
requires some metal clay experience. 
You can fi nd more information about 
both courses on metalclay.co.uk.

POLYMER CLAY WEEK 2017
Polymer Week is a brand new polymer 
event, taking place between 2–8 July 2017. 
The aim of the event is to the celebrate 
the material, to connect with polymer 
clay artists and users from around the 
world. There will be premium quality 
workshops by top artists that allow 
participants to learn new techniques 
and be inspired. The inaugural event is 
being held in Pilsen city, in the Czech 
Republic. Come and join in with 20 well 
known artists including Carol Blackburn, 
Donna Kato and Lisa Pavelka who will 
share with you their original techniques, 
projects and new ways of working with 
polymer clay! For more information visit 
polymerweek.com. 
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NEWS

6

WEDDING JEWELRY
SIAN HAMILTON

With clear photography and fully 
illustrated step-by-step instructions 
throughout, Wedding Jewelry is a 
brilliant resource for both jewellery 
makers and creative brides. Overfl owing 
with fi ve stunning themed collections, 
as well as a techniques section, tools and 
materials are also discussed in detail.
Projects include: headpieces, tiaras, 
hairpins, brooches, necklaces, 
bracelets and earrings. Our favourite 
is the Nature Collection; the pieces are 
designed around a leaf-shaped charm 
in a lovely warm pink tone, as not 
every bride wants to wear white and 
have silver accessories. This in-depth 
guide will teach you the intricacies of 
creating wedding jewellery, tips on how 
to incorporate colours to match wedding 
themes and outfi ts, and how to make a 
bride look like a princess on her big day. 

GMC PUBLICATIONS
THEGMCGROUP.COM
£14.99, ISBN: 9781784943301

BOOK
REVIEW

WORKSHOPS WITH RESIN8
Cast a resin bangle and make a silicone mould 
2 day workshop at Resin8 in the Cotswolds. 
£139.95 – 20–21 May. 
Learn how to make a one-part silicone mould 
and cast resin into various types of moulds. 
From the castings Clare John will teach you 
how to make solid resin jewellery – for example, 
large beads and pendants and how to embed 
objects in resin castings – such as beads, 
sequins, pictures, fabric, threads and Angelina 
fi bre, as well as how to fi nish off  castings.
Learn how to make cloisonné resin jewellery 
1 day workshop at Resin8 in the Cotswolds. 
£69.95 – 25 June.
Clare will show you how to copy the ancient 
technique of cloisonné in a modern setting, 
without using complicated or expensive 
techniques. You will use silver-plated wire in 
silver-plated jewellery mounts and a huge range 
of coloured transparent and opaque resins.
For more information on how to book, visit 
resin8.co.uk.

I-Beads has recently introduced DIY ideas 
for bracelet and necklace settings using 
Swarovski crystals. They are easy to make 
and perfect for beginners who are new to 
jewellery making. The settings and 
crystals can be purchased as either a 
bundle or can be selected to mix and 
match, so you can make up your 
perfect colour combination. 
For more information, 
visit i-beads.co.uk. 
 

MAKE YOUR OWN SWAROVSKI 
CRYSTAL BRACELET
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NEWS

JUNE

3 JUNE – GUILDFORD
PERSONALISED SILVER JEWELLERY
Learn how to design and make your own silver 
jewellery in a friendly, creative atmosphere, 
where everyone is encouraged to share great tips 
and tricks. Prices vary, kirstenhendrich.com 

3 JUNE – STAFFORDSHIRE
METAL CLAY TASTER CLASS
Enjoy Tracey Spurgin’s three-hour 
introduction to making jewellery out of metal 
clay at Flame Off . £45, tuff nellglass.com

18 JUNE – CORNWALL
CORNISH MRBEAD BEADSHOW
Seize the opportunity to restock your 
dwindling string, loose bead and pearl supplies 
and partake in a variety of workshops at the 
Out of the Box Cornish Craft House. Free 
admission, ukbeadfairs.com

18 JUNE – DERBYSHIRE
REPAIR, CLEAN AND RESTYLE YOUR 
OLD JEWELLERY
Learn traditional silversmithing techniques 
from Louise Mary in her studio near 
Burton on Trent, South Derbyshire. £70, 
louisemarydesigns.co.uk

22 JUNE – SURREY
INTERMEDIATE POLYMER 
WORKSHOP
This three-hour workshop will cover the all-
important Skinner Blend including some tips 
and tricks to get the best out of it and create 
your own complex and subtle canes. £36, 
doodlepippin.co.uk

26 APRIL TO 28 JUNE – BRIGHTON 
CONTEMPORARY JEWELLERY WITH 
ANNA WATSON
On this 10-session evening course working 
with silver and base metals, you can learn a 
range of techniques including doming, folding, 
scoring, casting, texturing and more. £160, 
eventbrite.co.uk

JULY

1 JULY – DEVON
SILVER STACKING RING COURSE
Design and create textured rings using the 

major basic jewellery making techniques in 
Okehampton. £95, madmade.co.uk

8–9 JULY – WALES
WELSH ROCK N GEM SHOW
This event showcases a fascinating range of 
gemstones, geological and mineral samples 
from around the world. Prices vary, 
rockngem.co.uk 

16 JULY – NOTTINGHAMSHIRE
PLANT CHARMS (pictured top right)
An exciting opportunity for you to make your 
own silver plant charms to gather and hang on 
to either a pendant or bracelet, or create your 
own moveable ring. £80, laurabaxter.co.uk

21 JULY – SCOTLAND
MAKING SILVER JEWELLERY 
WORKSHOP
Learn a variety of techniques for making silver 
jewellery during this three-day course in Fife. 
£190, carolinefi nlay.co.uk

22 JULY –LONDON
ENAMELLING ON COPPER FOR 
JEWELLERY (pictured bottom right)
A one-day workshop learning the craft of kiln 
enamelling with tutors from Eleanor Designs. 
£130, jewelleryboat.com

25 JULY – WEST SUSSEX
ONE-DAY JEWELLERY WORKSHOP
This one-day course will help you develop 
your drawing designs for making jewellery, 
near Chichester. £111 westdean.org.uk

29–30 JULY – HEREFORDSHIRE
STONE SETTING 1
On this two-day jewellery workshop, you 
will use a variety of techniques to make 
a range of stunning stone settings. £220, 
melissahuntjewellery.co.uk 

 

What’s on 
JUNE & JULY
Find out what’s happening in the jewellery world near you
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PROJECT

As the weather gets warmer, I thought 
about designing large statement pieces 
that will look great with a vest top or 

strappy dress. This project is ideal for beginners 
as no tools are required other than scissors. All 
you need to think about is the balance of the 
design and what colours to use! 

MATERIALS & TOOLS
● 2 x 5m rolls of 1mm white leather (code TC686)
● 1.5m roll of navy leather (code TC0084)
● 2 x 1m lengths of ivory 6mm faux leather 

(code TC352)
● 4 x 9mm x 12mm large hole crystal beads – 

(code MB671)
● 2 x packets of Kumihimo clasps (code F931)
● Assorted silver and copper beads – make sure 

holes are large enough to fi t onto leather or cord
● Earring hoops
● 1.5mm white thread 
● 1.5mm black thread
● 5m neon thick cord
● Scissors
● Two-part adhesive
● Superglue
● Glossy Accents glue

1 32

4 5 6

4. Hold the two ends that are facing up and 
move them over and behind the 6mm faux 
leather. Then thread both 1mm ends through 
the loop of 1mm white leather and pull tight. 
This secures the 1mm leather cord onto the 
6mm faux leather.

5. Keep folding one piece of 25cm leather cord 
in half and securing it onto the 6mm faux 
leather as in Step 4 until you have added them 
all. You can then manipulate them so they are 
central on the 6mm faux leather. Then slide the 
crystal beads currently either side of the clasp 
down to trap them in place.

6. Take a silver fl uted bead and thread one 
onto one of the 1mm lengths of leather. Keep 
repeating this step so you add one bead to every 
piece of leather hanging down.
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1. Using scissors, cut 40cm from the 1m of 
6mm faux leather and slide onto it two of the 
large holed crystal beads. 

2. Mix together a rapid setting two-part 
adhesive and coat either end of your 40cm 
length of faux leather. Push onto each end the 
corresponding ‘hook and eye’ of a kumihimo 
clasp. Remove any overspill of glue with a tissue 
and leave to completely set hard.
 
3. Again using scissors, cut as many 25cm 
lengths of 1mm white leather as you can from 
the 5m roll. You should get approx. 20 pieces. 
As I wanted a really full collar I repeated this 
step, cutting more 25cm lengths from a second 
roll. Take one piece and fold it in half and 
place it on top of the leather. Make sure you 
have a crystal bead either side of the clasp at 
this point.

HOW TO MAKE

MJ106_P08-12_Tansy.SHSD.indd   9 29/03/2017   16:39



10 m a k i n g j e w e l l e r y . c o m

7. Arrange your silver beads in any formation 
you want. They can be quite random, or you 
can make patterns. You can even add more 
than one bead per leather strip. Once you are 
happy with the design, add a drop of superglue 
to the leather right by the hole of the bead and 
it should suck into the hole, gluing it in place.

8. I have added a 2mm round silver beads to the 
leather end as an extra design feature. Again, 
I slid the bead onto the end of each leather 
strand and used superglue to secure it in place.

Alternative styles

9. If you want fewer leather strips hanging 
down, you can make a feature of how they tie 
onto the 6mm faux leather. This time I cut 
as many 20cm lengths of 1.5mm navy leather 
from the 5m roll as possible. Again, you need 
to fold each strip in half and attach in exactly 
the same way to the 6mm faux leather as in 
Step 4. This time though, when you pull both 
ends, make sure you spread the leather loop 
as it tightens.

7

8

9

PROJECT
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10

11

12

10. Using scissors, you can shape the bottom of 
each leather strand hanging down to create an 
overall gentle curve. Using small round beads 
with a 1.5mm hole, I randomly added one to 
each leather piece. You can decide if you want 
to create a pattern or add more than one bead 
to each length. As in Step 7, use superglue to 
stick each bead in place.

11. If you want a softer look, you can use a 
thick cord instead of leather. I found this funky 
neon cord, which would look ideal at a summer 
festival. Again, cut as many 20cm lengths as 
you can from the 5m roll. Fold each piece in 
half and attach to the 6mm faux leather in 
exactly the same way as Step 4. Using scissors, 
I cut a much more obvious curved shape into 
the bottom, so at either end the cords are a lot 
shorter, tapering to longer in the middle.

12. As the cord is so vibrant I decided it didn’t 
need beads but tying a knot at the bottom gave 
it a bit of weight and a very diff erent look.

PROJECT

MJ106_P08-12_Tansy.SHSD.indd   11 29/03/2017   16:40
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PROJECT

13

14

15

16

Earrings

13. You can make matching earrings in a 
similar way. I used pre-made hoops as I liked 
the thicker metal next to the thread, but you 
could use 0.8mm wire and make your own 
hoops as well. Cut 10 x 20cm lengths of 1.5mm 
cord (5 lengths per hoop). Fold a piece in half 
and attach it to the earring hoop as in Step 4. 
Add four more pieces in the same way. Repeat 
for the other hoop. 

14. Threading beads onto cord is a lot trickier 
as the cut ends of cord tend to fray. Coat each 
end with a drop of superglue and leave to dry. If 

necessary, you can trim the ends using scissors 
into a point once completely dry to make 
threading the beads on even easier.

15. Add a bead onto each thread and again 
decide if you want to make a pattern or keep 
them quite random. I made a pattern with this 
design and repeated it for the other hoop. Do 
not use superglue to attach the beads as the 
superglue travels up the thread and makes it 
entirely hard. Use glue like Glossy Accents, 
adding the tiniest drop to the cord and then 
sliding each bead over the top. Leave to dry. 
I then cut each cord 1cm under each bead for 
a shaped bottom edge.

16. If you want to make a pair of earrings 
without using glue, then add a bead and tie a 
knot to hold it in place. This method works 
very well if you want a random design. Again, 
I cut the very ends of each thread so that this 
pair matched in length rather than design.

RESOURCES
Leather, clasps and crystal beads: beadsdirect.co.uk
Black, white and neon threads: hcbeads.com
Beads and earring hoops are widely available 
from advertisers in this magazine

CONTACT 
tansywilson@hotmail.com
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FUCHSIAS & 
FORGET-ME-

KNOTS
FIONA POTTER
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PROJECT

1. Gather together your resin, mixing pots 
and sticks, alcohol inks and a selection of 
moulds. I used two kinds of bangle moulds, 
a 3D drop I made myself, two commercially 
bought ampule drops and a deep but petite 
pair of Sterling silver earrings. Once you are 
ready, select the fl owers and carefully try them 
in the moulds. When working with fl owers or 
anything organic, make sure they are 100% 
dry before adding to resin. There are lots 
of hidden cavities so the odd bubble 
is inevitable unless you have expensive 
degassing equipment.

2. Measure 30g resin with 15g of hardener 
and mix thoroughly. I use Chemset ES 8103 
low-viscosity resin with the relevant harder 
as this has minimal bubble retention. Work 
on all pieces you are making by laying down a 
single half-mould layer in the bangles so you 
can control where the fl owers go. 

3. Pour resin into the base of the bangle 
moulds to reach almost half the depth. In 
three separate areas, put a single drop of 
alcohol ink and gently swirl with a cocktail 
stick. Now gently place fl owers into the 

I love summer, with the glorious colours and 
scent of fl owers, the buzzing of a bee and 
a lovely warm breeze. I capture this when 

I can with resin, drying my own fl owers and 
keeping them in dated boxes ready to bring 
some summer into my resin jewellery. It’s light 
and simple to wear and fun to make, using 
bright coloured alcohol inks for added colour.

MATERIALS & TOOLS
● Chemset ES 8103 low-viscosity resin
● Chemset ES 8204 low-viscosity hardener
● Ice Resin Tints – Hacienda and Beryl
● Selection of silicone moulds
● Mixing cups, sticks and cocktail sticks
● Sterling silver earring bezels
● Sterling silver chain
● Gold-plated Sterling silver chain
● Wet and dry sandpaper, 600dpi
● 1m x 0.8mm (20 gauge) silver wire
● 1m x 0.8mm (20 gauge) gold-plated silver wire 
● Bead cap

HOW TO MAKE

1 2

3 4

bangle, making sure they are embedded in the 
resin. Leave to cure to the soft gel stage. I used 
Beryl ink for the fuchsias and Hacienda for the 
forget-me-not pieces. This gave me a green set 
and a blue set of jewellery.

4. Pour some of the remaining resin into the 
drop moulds, coming up half way. Gently push 
a fl ower stem in to each of the moulds. Now 
add two drops of colour in to the drop moulds, 
then top up with clear resin. Gently swirl with 
a cocktail stick, but don’t mix thoroughly. The 
aim is to have some areas where there is no 
colour, some full colour and some where there 
is a swirling eff ect. Now mix a single drop of 
Hacienda alcohol ink into the remaining resin 
and drop into the earring mounts. Gently push 
a forget-me-not fl ower into the resin, making 
sure it is covered completely with resin. Mix 
up 20g of resin with 15g of hardener and mix 
thoroughly. Cast into the two bangle moulds 
bringing up to the lower edge of the lip on the 
mould. Add three drops of alcohol ink as in 
Step 1. Set aside and leave to cure overnight. 
Set aside all the pieces and cover with a plastic 
box until cured.
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5. Once the pieces are fully cured, remove them 
from the moulds. Check the bangles to ensure 
there is no roughness around the exposed area. 
If there is, then use wet and dry sandpaper that 
has been sprayed with water. This ensures the 
dust is captured and is not inhaled. You now 
need to set wire into the drops. I used 0.8mm 
wire and a 0.8mm drill bit to drill approx. 8mm 
deep into the drop. To set the wires, mix up 1g 
of resin with 0.5g of hardener. Put one scoop 
drop of resin on the top of the drops and then 
push the wire through and deep into the drill 
hole. Now spread a very scant amount of resin 
over the sanded areas on the bangles and set 
aside to cure. 

6. Once the drops have cured, use either 
purchased bead caps or create your own wire 
wrap. With the wire wrap, I made a spiral that 
sat just one-wire width larger than the drop and 
then wound the wire around bale pliers. You 
can fi t this over the exposed wire bale and make 
a decorative loop at the lower end. Finally, make 
a wrapped loop with the bale wire on each drop 
and thread a chain through each piece.
 

RESOURCES
Resin8.co.uk

CONTACT 
fionapotter.uk
workshops@fionapotter.uk
Facebook: Fiona Potter Artist and 
Jewellery Maker

5

6
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TIPS & TECHNIQUES

Tassels are a great way to add movement 
to jewellery. They can be whimsical or 
Bohemian, elegant or industrial – and 

they always seem to be in fashion, so there’s 
really no excuse not to add them to your 
work. You can make tassels from just about 
any material and in a myriad of diff erent 
ways. Here we introduce some of the more 
popular methods of creating tassels, but there 
are plenty of others, so don’t be afraid to 
experiment with new ways of gathering cords, 
threads, chains, beads, fabric and anything 
else you want to dangle! 

MATERIALS & TOOLS
● Cotton embroidery fl oss 
● 0.5mm C-Lon cord 
● 1mm nylon knotting cord 
● 3mm faux suede 
● 4mm satin ribbon 
● 0.3mm silk thread 
● Fabric remnants: felt, viscose and canvas
● Chain 
● Jumprings
● Assorted beads 
● Feathers
● Assorted tassel caps (opening 10–13mm)
● Ribbon ends
● Cellophane 
● Sellotape
● 1mm wire
● Sharp scissors and tweezers
● Needles (embroidery, sewing and beading)
● Glue
● Comb 
● Card
● Flush cutters 
● Round nose pliers 
● Pliers for opening jumprings

TACKLING
TASSELS

KAREN CAINE
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TIPS & TECHNIQUES

Basic tassel

1. The simplest way to make a tassel is to use 
a skein of cotton embroidery fl oss (not to be 
confused with embroidery thread, which is 
much fi ner and is used for machine sewing). 
Slide the label along the skein to reveal the 
middle. Slowly tease out one of the ends, being 
extremely careful not to pull any of the looped 
ends out of position. Cut off  a short length and 
tie it around the middle of the skein with a 
couple of overhand knots. This is your hanging 
cord, which you can use to attach your tassel to 
the rest of your jewellery.

2. Fold the skein in half, then tightly wrap the 
bottom section with cellophane and secure it 
with Sellotape. Make sure that the Sellotape 
doesn’t touch the fl oss itself as it may cause 
damage when you remove it.

3. Use sharp scissors to cut through the 
wrapped skein, removing all the looped ends. 
It’s traditional to cut straight across, but you 
can create visual interest by trimming the ends 
at an angle if you prefer.

4. Remove the cellophane to reveal a basic 
thread tassel. You can use the tassel as it is – 
for example, you could tie a row of them 
directly to a necklace cord to create a fringe-
style necklace – but it’s more usual to add a 
head of some type. 

Tied head

5. To create a traditional tassel, cut a 30cm 
length of thread and, starting 5cm from one 
end, wrap it tightly around the tassel about 
a third of the way from the top. Tie a simple 
overhand knot. Here we’ve used a diff erent 

colour thread, but you can use the same thread 
if you wish – just cut extra from your skein in 
Step 1. Alternatively, you could add a beaded 
cord or braid multiple threads or use a diff erent 
material altogether – providing the wrap is 
tight enough to keep the threads in place
and form a distinct head and a tail, it 
will work.

6. To continue along the traditional path: keep 
the knot tight as you wind the longer length of 
thread around the tassel, making sure you lay 
each thread neatly alongside the previous wrap. 
Wind the thread around the tassel as many 
times as you like, then put it through the eye of 
a blunt embroidery needle and slide it beneath 
the wraps, alongside the knot you created in 
Step 5. Try to avoid piercing or snagging the 
threads in the tassel as you do this. 

1

3

5

2

4
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7. Tie two overhand knots, one on top of the 
other, and secure them with a dot of glue. (GS 
Hypo Cement is great for this because of its 
precision applicator, but you can use any clear 
glue and a cocktail stick if need be.) Trim the 
two ends and decorate them as you wish. If 
they’re the same colour, you may simply blend 
them into the tassel or you can braid them or 
add beads (as we have with the mala tassel in 
the project on page 36).

Combing

8. If you use cotton embroidery fl oss (or any 
natural fi bre), you can give your tassels extra 
body by combing them. Hold on to the head 
to make sure that you don’t pull threads out of 

place, then comb the tassel from the neck to 
the ends, starting with the inner threads and 
fi nishing with the outer ones. This unravels 
the multiple fi bres that make up each thread 
leading to a fl uffi  er appearance. Once you’re 
happy with the results, re-trim the bottom to 
tidy up any ragged threads.

9. Here you can see a side-by-side comparison 
of a combed and uncombed tassel. These two 
tassels have been prepared with exactly the 
same type of thread (cotton embroidery fl oss), 
but as you can see, the combed one on the left 
is much fuller. 

DIY skeins

10. Making a tassel using a ready-made skein 
of embroidery fl oss is the simplest method, 
but you can easily adapt the technique for 
other types of threads. Create your own skein 
by wrapping 4m of 1mm nylon knotting cord 
around a piece of card. The size of the card will 
determine the size of the tassel, so cut it 15% 
longer than you want your fi nal tassel to be (so 
that it’s the right length once you cut off  the 
bottom loops).

11. Once all the cord is wrapped around the 
card, cut another short length of cord and 
thread it under the loops. Tie a loose overhand 
knot to gather the loops, then carefully slide the 

TIPS & TECHNIQUES

m a k i n g j e w e l l e r y . c o m20
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TIPS & TECHNIQUES

whole thing off  the card, being careful not to 
disturb the arrangement. Once it’s free of the 
card, tighten the overhand knot and tie another 
one on top to form the hanging cord. Now 
wrap the newly formed skein in cellophane and 
secure it as you did in Step 2. (There’s no need 
to fold the skein this time as you cut the card 
to the correct size.) Now trim away the bottom 
loops as you did in Step 3 to create a basic tassel. 

Tassel caps

12. If you wish, you can follow Steps 5–7 to tie 
off  the head to create a traditional-style tassel 
or you can use a tassel cap. One way to do this 
is to thread your hanging cord through a tassel 
cap with a hole. This will enable you to pull 
your tassel up into the cap. You can then use 
the cords to attach your tassel to the rest of 
your jewellery.

13. A slight variation on this approach is to use 
a large eye pin in place of the hanging cord. 
Cut 8cm of 1mm wire and create an eye pin 
by forming a large, simple loop at one end (see 
Basic Techniques, page 92). Open the loop and 
hook it around the top of your tassel. If you 
have a very bushy tassel, you can create a small-
loop eye pin and hook it through the hanging 
thread rather than around the entire tassel. 
Add some glue to the inside of the tassel cap, 
then use the eye pin to draw the tassel into the 
cap. Allow the glue to set and then connect the 
tassel to the rest of your jewellery by creating a 
loop at the other end of the pin. 

14. If your tassel cap has no hole, you can glue 
it in place. Smear glue around the inside of the 
tassel cap. Take hold of your tassel’s head with 
a pair of tweezers and add a little glue to the 
tassel’s crown. Use the tweezers to slide the 
tassel into the cap, making sure that the top of 
the tassel touches the deepest part of the cap. 
Leave the glue to set before using.

Variations

15. You don’t have to stick to one type of thread 
when making a tassel. You can use diff erent 
colours (like here) or even diff erent types of 
threads. How you wind the thread around the 
card will determine how the fi nished tassel 
looks. To replicate the example on the left, cut 
three diff erent 1m lengths of 0.5mm C-Lon cord 
and wrap each colour, one at a time, around the 
card. (Here the cords are alongside one another, 
but you could wrap each colour on top of each 
other if you wished, which would give a diff erent 
look again). For the one on the right, cut three 
diff erent 1m lengths of 1mm nylon knotting 
cord, tie them together and then wrap them all 
around the card at the same time, making sure 
that the knot is in a position where it can be 
easily cut away when you snip the loops off .

21
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16. The completed tassels look like this. Notice 
how the colour is banded in the C-Lon tassel 
on the left and more mixed in the one on the 
right. You can use this to your advantage when 
designing your own tassels – perhaps to graduate 
colour across an entire design or you could cut 
the diff erent threads to diff erent lengths for 
another look. It’s also worth noting the diff erence 
between these tassels and the ones in Step 9. The 
nylon-based threads produce a sleeker, less puff y 
profi le than the cotton ones. For that reason, the 
nylon tassels tend to look better crowned with a 
tassel cap rather than a tied head.

Loose strands

17. You don’t need to use a skein to create a 
tassel; you can also gather and knot together 
loose strands directly. As an example, cut eight 
1mm nylon threads. Take one thread, knot the 
end, add some seed beads then knot the other 
end. Do the same for all the threads. Divide the 
beads, so that they sit at the two ends and then 
tie a hanging cord around the middle (this can 
also carry beads if you wish). That’s it – you 
have a basic tassel without having to form a 
skein or chop off  any loops. You can fi nish this 
tassel like the others: with a tied head or a tassel 
cap. As well as off ering an alternative to skein-
based tassels, this method off ers a simple way of 
incorporating beads into your tassel designs. 

18. You don’t have to use this approach with 
just cords, though. You can gather and tie 
together loose strands of all sorts of materials 
to make very individual, Bohemian-style 
tassels. Here we’ve used silk-knotted kyanite 
shards, nylon knotting cord with glass beads, 
diff erent satin and organza ribbons and fabric 
from an old top. This shows the versatility of 
this strands-based approach and that tassels 
don’t necessarily have to have a uniform 
appearance to be visually interesting.

Chains

19. The simplest way to form tassels with 
chains is to connect small groups together 

using jumprings as shown here. Make sure 
you don’t try to put too many chains on an 
individual jumpring (3 is a good number). 

If you do, the chains bunch awkwardly 
as they radiate out from the sides of 

the ring. This spoils the visual lines and 
potentially means you need to use a much 

wider tassel cap to accommodate the head, 
which in turn leaves the tassel’s tail looking 
limp and spindly in comparison. Here, we’ve 
opted for quite a fl at, horizontal arrangement 
of jumprings, but a vertical grouping works well 
too. You can also try using radically diff erent 
styles and lengths of chains in a single design. 
Light fi ttings and chandeliers can provide lots 
of inspiration for these types of tassels. 
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Roll-ups

20. You can also create tassels by rolling up 
fringes. Begin by cutting a rectangular piece of 
fabric 18cm x 5cm. (We’re using felt, but any 
substantial fabric will work.) Cut away an area 
of around 6cm x 4cm at one end, leaving a 1cm 
strip along the top. Mark the uncut section at 
5mm intervals, all along the bottom and 1cm 
down from the top. Cut between the marks to 
form a fringe.

21. Roll up the fringed end of the fabric, glueing 
along the 1cm strip as you progress. Finish by 
glueing and wrapping the non-fringed strip of 
fabric around the newly formed tassel. 

22. Smear glue inside a tassel cap and then use 
needle nose pliers (or tweezers) to push the 

tassel into the cap. With a squashy fabric like 
felt, you may need to push up around the 
sides too. 

23. You may need to trim the ends after 
pushing the tassel into the cap. To do this, you 
can wrap the tassel in cellophane as in Step 2 or 
you can trap the ends between your fi ngers and 
trim them in the same way as a hairdresser cuts 
hair. With some fabrics, it may help to wet the 
tassel fi rst.

24. You can use a similar method to create a 
tassel with leather or suede cords. Begin by 
cutting around 20 x 5cm lengths of cord along 
with 15cm of 4mm-wide ribbon. Glue the cords 
to the ribbon, starting at one end and working 
towards the other. 

16 1817

19 20 21

22 23 24
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25. Once all the cords are in place and the glue 
has set, roll up the newly created fringe, just as 
you did in Step 21, glueing the ribbon as you go. 
Cut off  the excess ribbon, smear glue inside the 
cap and use tweezers to slide the newly formed 
tassel into place. Trim the cords as discussed in 
Step 23.

26. You can use the same method with other 
material. Here we’re using feathers in place of 
suede cords, but you could use any glueable 
materials – wood, rubber bands, paper, etc. The 
technique is the same as in Step 24 and 25, but 
you may fi nd it useful to use masking tape to 
temporarily hold the objects in a fl at line while 
you glue them to the ribbon. 

27. Another option is to sew, rather than glue, 
the cords to the ribbon. This is a particularly 
useful approach if you want to create a beaded 
thread tassel, but don’t want to have any knots 
visible at the ends of your threads, as was 
the case in Step 17. Begin by cutting 15cm of 
ribbon and 50cm of 0.3mm silk knotting thread 
(preferably the same colour as the bottom beads 
in your tassel). Tie a knot in one end of the silk, 
thread the other end through a needle and sew 
through the ribbon, pulling the knot tight. (If 
possible, choose a sewing needle whose eye will 
pass through the beads’ holes. Alternatively, you 
can use a beading needle, but you will need to 
thread that needle through an ordinary sewing 
needle to sew through the ribbon.) Take the 
thread through all the beads, then skipping the 
last bead, reverse direction and take the thread 
back through all the other beads until you’re 
back at the ribbon. Try not to pierce the thread 
as you pass through the beads the second time.

28. Pull the thread tight so that all the beads 
sit snugly against one another, with the bottom 
bead acting as a stopper. Leave a 5mm gap 
between the beads and the ribbon and tie an 
overhand knot. Sew the thread through the 
ribbon 5mm away from your fi rst stitch and tie 
another knot. Repeat the process to add more 
beads and threads to your tassel.

29. Roll up and glue the ribbon, cutting off  any 
excess. Here we’ve pulled the fi nished tassel into 
a drilled cap with an eye pin (see Step 13), but 
you can use a hanging thread or glue it in place.

30. You don’t have to roll up the fabric or 
ribbons. You can get a very nice eff ect just by 
using your fabric or ribbon fl at. To create a 
tassel like those shown here, colour some scrap 
material with alcohol-ink marker pens, then 
cut it to create a fringe. Finally, cut out the 
shape you want and glue the non-fringed part 
into a ribbon end.

25

27

29

26

28

30

RESOURCES
Silk thread: charming-beads.co.uk 
Wire: wires.co.uk 
Toho 8/0 seed beads: Beadaholique via Amazon 
All other items: ebay.co.uk, dhgate.com and 
aliexpress.com

CONTACT
thecraftydwarf.com
craftydwarftutorials.com
facebook.com/thecraftydwarf
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INSPIRATIONAL PIECES

1. Blue Tassel earrings by Claudie Tary, 
etsy.com/shop/MesOdalisques

2. Colour Burst necklace by Lauri Lapienyte, 
laputeshop.etsy.com

3. Leather Geometric pendant 
by Katerina Belajeva, 

etsy.com/uk/shop/VelmaJewelry 

4. Fuchsia earrings by Ornela Kotupanova, 
etsy.com/uk/shop/besmashable

5. Cascade Series – Grey necklace 
by Carla Amaro, 

etsy.com/shop/carlamaro 

6. Cascade Series – Red necklace 
by Carla Amaro, 

etsy.com/shop/carlamaro 

7. Naturally dyed tassel necklace by Idy, 
etsy.com/shop/dyeing2meetU

8. Red Hoop pendant by Claudie Tary, 
etsy.com/shop/MesOdalisques 

9. Feather Collection necklace No.1 
by Alina Amon, 

rombdesign.etsy.com

10. Kerri Whitt, 
etsy.com/shop/perlinibella 
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PROJECT

PERFECT
PASSION 
FLOWERS

CAROLINE WILTSHIRE
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Create these gorgeous summery 
fl owers using Rivolis, Twist beads and 
Superduos. They’re incredibly versatile 

and can be made into pendants, earrings or 
necklaces. You can create a diff erent look by 
varying the colours – pastel shades, golds or 
even bright neons. Dress down by hanging 
them from a leather cord, make a glamorous 
necklace by combining the small and large 
fl owers, or attach to a ribbon to make a 
fashionable choker. This project is suitable for 
an intermediate beader.
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PROJECT

1. Cut a manageable length of beading thread. 
Pick up a size 8 seed bead, a Superduo, then 
repeat until you have 14 of each (28 in total). 
Tie in a double knot to form a circle. Pass round 
through the circle again to tighten, exiting 
through a size 8 seed bead.

2. Form the bezel starting at the back, using 
peyote stitch. Pick up a size 11 seed bead, pass 
in front of the Superduo and through the next 
size 8 seed bead. Continue round and complete 
the circle. 

3. Step up, pick up a size 11 seed bead, skip past 
the size 8 seed bead and pass through the next 
size 11 seed bead, continuing around the circle. 
Step up and repeat the process for one more 
row, using size 15 seed beads this time. Work 
round through this fi nal row again to tighten, 
if required. You should now have a basket at the 
centre of your Superduo ring. 

4. Work back through your work diagonally to 
exit through a size 8 seed bead. Pop the Rivoli 
into the basket, with the face up. Holding 
the Rivoli in place with your thumb, pick up 
a size 11 seed bead and repeat Steps 2 and 3 

MATERIALS & TOOLS
● Fireline beading thread 
● Size 10 or 11 beading needle
● Small sharp scissors
● 14mm Swarovski or Chinese Rivoli
● 6 x 12mm Czech Twist Drop beads
● Superduo beads in 2 colours
● 4mm round beads, pearls or bicone crystals
● O beads
● Size 8 Miyuki seed beads (main colour e.g. 

silver)
● Size 11 Miyuki seed beads (main colour)
● Size 11 Miyuki seed beads (second colour)
● Size 15 Miyuki seed beads (main colour)
● Jumprings
● Clasps
● Leather cord
● Chain
● Ribbon
● Ribbon and cord ends
● Earwires
● Chain nose pliers

HOW TO MAKE

1 32

4 5 6

to form the front of the bezel. You can add a 
contrasting colour size 11 seed bead for the 
second row if you wish. Pass back through your 
work diagonally, exiting through a size 8 seed 
bead. Step up and exit through the top hole of a 
Superduo. If your thread is looking a bit short, 
join in a new piece now.

5. To form the petals, pick up a Twist bead and 
exit through the top of the next Superduo. 
Pick up 2 x Superduo beads (these could be a 
diff erent colour) and pass through the top of 
the next Superduo. Pick up a Twist bead again, 
repeating the process until you have completed 
the circle. Step up and exit through the top hole 
of the fi rst Superduo bead in the two.

6. Keeping the tension fi rm, pick up an O bead, 
then a 4mm round bead. You can use any 4mm 
round beads (I’ve used Czech beads), pearls or 
bicone beads (take care not to break the thread 
if using bicones). Pick up another O bead, 
then pass through the top hole of the second 
Superduo bead. The round (or bicone) should 
sit horizontally between the two Superduos. 
Step down, exiting through the top hole of a 
Superduo in the centre ring.
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7. Still keeping a fi rm tension, add support to 
the Twist beads by picking up 3 x size 15 seed 
beads. Pass behind the Twist bead (on the 
reverse of the fl ower) and through the top hole 
of the next Superduo bead. Step up through the 
next Superduo and pick up an O bead, a 4mm 
round and another O bead again. Continue 
round until you have completed the circle. If 
your fl ower still feels a bit fl oppy, work round 
through the Twist beads and round beads again 
to tighten further. 

8. If making a pendant, add a hanging loop of 
approx. 7 x size 15 seed beads on the back, for 
hanging with a jumpring. Finish off , ensuring 

all ends are worked in (unless making a 
necklace, then leave the ends to join on).

9. To create the small fl owers, cut a manageable 
length of thread and pick up a Superduo, a 
Twist bead and alternate until you have 5 of 
each (10 in total). Tie in a circle with a double 
knot. Pass through the circle again to tighten, 
exiting through a Twist bead. 

10. Keeping a fi rm tension, pick up an O bead 
and a 4mm round (or bicone), pass back down 
through the same O bead and through the next 
Twist bead, ensuring the O bead sits on top of 
the Superduo and that the round (or bicone) sits 

horizontally on top of the O bead. Continue 
round until the circle is complete, then work 
back round the circle again to tighten. (It will 
still feel fairly wobbly at this stage, but we will 
address this further in the next step).

11. Step up through an O bead and a round 
bead, pick up a size 15 seed bead and pass 
through the next round bead. Pick up another 
size 15 seed bead and pass through the next 
round bead, continuing round the circle to draw 
it together. Pass through the round beads and 
seed beads a second time to tighten and add a 
half-hitch. Pass back down though an O bead 
and through the second hole of a Superduo.
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12. To stabilise the petals, pick up 5 x size 15 seed 
beads, pass behind the Twist bead and through 
the second hole of the next Superduo bead, 
continuing round to complete the circle. Pass 
round the circle again to tighten, add a half-hitch 
and then exit through the base of a Twist bead.

13. To form a kind of ‘stamen’ between the 
petals, pick up 3 x size 15 seed beads, a size 11 
seed bead and 3 further size 15 seed beads. Pass 
back down through the size 11 seed bead and 
the next two size 15s. Pick up another size 15 
seed bead and then pass through the next Twist 
bead. Continue around the fl ower. Finish off , 
ensuring all ends are worked in.

14. If making earrings, attach an earwire through 
the loop at the top of one of the ‘stamens’. If 
making a necklace, attach to the large fl owers 
with beads and add a chain and clasp.

15. These fl owers can be sewn onto a band of 
ribbon to make a choker. Finish with ribbon 
ends, a lobster clasp and an extension chain. 

RESOURCES 
Czech Twist Drop beads: oldbicyleshop.co.uk
O beads: spoiltrottenbeads.co.uk

CONTACT 
beaubellajewellery@gmail.com
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PROJECT

Green necklace

1. To create the alternating half-hitch macramé 
necklace, begin by cutting 2 x 3m lengths of 
2mm nylon knotting cord. Fold both cords so 
that you have a 60cm end and a 2.4m end. Tie 
the two cords together with a tight lark’s head 
knot, making sure that the two shorter ends 
are in the middle. These two ends are the core 
cords around which the knots will be tied. The 
longer ends on the outside form the working 
cords that you will use to create the knots.  

2. Take the working cord around which the 
lark’s head knot was tied (the light green one 
in this image) and tie a half-hitch knot as 
shown. Hold onto the two core cords and pull 
the working cord to tighten the knot, but don’t 
overdo it or the chain of knots (or sennit as it’s 
termed in macramé) will start to twist. 

3. Repeat with the second cord (the dark green 
one) to complete one set of alternating half-
hitch macramé. Continue the pattern until you 
have a sennit of over 30cm and you start to run 
out of cord. 

4. Finish the sennit by bringing the working 
cords back through the knots formed around 
the core cords. To do this, take a piece of folded 
tiger tail and slide it, fold fi rst, through the 
last four knots towards the end of the sennit. 
Thread the last working cord to have been 
knotted into the loop formed by the fold in 

Ladies Day at Royal Ascot: a green-and-
blue landscape fi lled with swishing 
tails, silky colours and a glorious parade 

of high-stakes fashion. Now you can create 
the jewellery to match. These tassel-toting 
creations are de rigeur this summer. Whether 
you want to capture the tribal trend or go for 
a more spiritual vibe with a mala, this project 
will help you to create statement jewellery 
worthy of a fashionable photo fi nish.

MATERIALS & TOOLS
 ● 2mm and 1mm nylon knotting cord 
 ● 5 x skeins of cotton embroidery fl oss 
 ● Tiger tail (short length)
 ● Large focal bead 
 ● 8mm semi precious beads 
 ● Toho 8/0, silver spacer beads
 ● Tassel caps (8mm and 12mm) 
 ● Earring wires 
 ● Jumprings 
 ● Headpins
 ● 1mm (18 gauge) wire 
 ● Glue
 ● Cellophane
 ● Sellotape
 ● Sharp scissors and tweezers
 ● Needles (beading and embroidery) 
 ● Card
 ● Lighter
 ● Bowl of water
 ● Flush cutters
 ● Round nose pliers
 ● Pliers for opening jumprings

HOW TO MAKE

1 32

4 5 6

the tiger tail. Take a pair of pliers and pull the 
tiger tail back through the knots around the 
core cords, bringing the working cord with it. 
Thread the second working cord back in the 
same way.

5. Trim the working cords, then fetch a bowl 
of water to work over while you melt the ends. 
Melting the ends will stop the cords from 
fraying. Make sure that you are working with 
nylon cords (natural fi bres will burn rather than 
melt). Make sure that there are no potential 
draughts that could aff ect the fl ame and that 
the piece will land in the water should you need 
to drop it. Once you’re ready, pull the core cords 
out of the way, then slowly bring the fl ame 
towards the trimmed end of the fi rst working 
cord, making sure that the end is the closest 
thing to the fl ame. Once the fl ame is around 
1cm from the end, it will begin to melt. If the 
end chars, you’re too close, if nothing happens 
you’re too far. Melt around 1mm of the fi rst end 
(enough to seal the cord) and then repeat the 
process on the second working cord.

6. Fold one of the core cords to create a loop 
(here we’ve chosen the dark green one) and 
tie the second (light green) core cord around 
it with a half-hitch knot. Secure that knot by 
tying the fi rst cord around it with another 
half-hitch knot. Trim the two core cords and 
melt their ends as detailed in the previous step. 
Finally dab some glue on the two knots to help 
hold them in place and set aside to cure.
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7. For each tassel, cut fi ve 50cm lengths of 
diff erent coloured embroidery fl oss, tie them 
together then wrap them around a ruler as 
shown. Finish off  the tassels, trimming each 
one to 2.5cm and glue them into the 8mm caps 
using the methods detailed in the Tackling 
Tassels technique (see Page 20, Steps 10, 11 and 
14). You should be able to create 15 tassels with 
fi ve skeins of embroidery fl oss, so you’ll have 
four left over for the jewellery in Step 11.

8. Now create the dangle elements. Cut a 6cm 
length of 1mm wire and make a 3mm-wide, 
simple loop at one end (see Basic Techniques, 
page 92). Add a seed bead, a silver spacer bead 
and a second seed bead, then create another 
3mm loop and trim the excess wire. Repeat this 
process until you have 32 of these spacer bead 
elements. Then take 18 headpins and add a 
seed bead, an 8mm bead and another seed bead 

to each one before fi nishing them with a small 
simple loop. Connect 13 of the tassels and 14 
of the headpins to the spacer bead elements to 
form the fi nished dangles.   

9. Find the midpoint of the macramé necklace 
and attach a tassel-dangle through the loop 
formed by the working cord. Then move two 
knots along and attach a bead dangle, then two 
more knots and add a tassel dangle. Continue 
working your way out from the middle of the 
necklace until you have an alternating pattern 
of 11 tassel-dangles and 10 bead-dangles.

10. Finish the necklace with links and a clasp. 
You can connect everything via jumprings 
through the loops at the ends of the macramé 
necklace or glue on 12mm caps as we have here. 
Add a bead-dangle to each end of the necklace. 
Then cut a 10cm length of 1mm wire, create a 

hook at one end, slide on a silver spacer bead, a 
seed bead, a headpin with 8mm bead followed 
by another seed bead and spacer bead. Finally, 
create a second hook to fi nish the S-clasp. 

Bracelets and earrings

11. Add earring wires to a pair of tassel-dangles 
and a pair of bead-dangles to create two sets 
of earrings. Use jumprings to connect the 
remaining elements together as shown (two 
tassels, three headpins with 8mm beads and 
fi ve spacer bead elements). Cut a 10cm length of 
1mm wire and form a hook at one end, then add 
a spacer bead and a seed bead and form a simple 
loop. Add that to one end of the bracelet to create 
a clasp. Add a series of jumprings to the other end 
until the bracelet is the length you want, then 
add a terminating dangle formed with a headpin, 
two seed beads and a silver spacer bead.

7 8

9 10

11
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Blue feather necklace

12. Cut two 2m lengths of 2mm nylon knotting 
cord (shown here in dark blue) and one 50cm 
length (light blue). Fold the two longer cords in 
half and attach them to the shorter cord with 
lark’s head knots. Tie a sennit of alternating 
half-hitch knots in the same way as detailed 
in Steps 2 and 3, but this time use a pair 
of working cords for each knot. Continue 
knotting until you have sennit around 15cm 
long and you start to run short of cord. This 
time, fi nish the sennit by knotting the two 
pairs of cords together with one overhand knot 
on top of another before trimming and melting 
the ends and gluing the knots as before. 

13. You can use the core cord as a part of the 
necklace if you wish, or trim it and glue the 
two ends of the sennit into caps as we have 
here. Create a feather tassel as detailed in the 
Tackling Tassels technique (page 24, Step 26) 
and then connect everything up with dangles 
and clasps like those created in Steps 8–10.

Mala – Buddhist prayer beads 

14. Follow Steps 1–8 on page 19-20 to create a 
traditional, combed tassel. Then cut a 3m length 
of 1mm knotting cord and thread it through a 
beading needle. Tie a knot in the end, leaving a 
20cm tail, and thread it through 108 beads if you 
want to make a full mala or 54 for a half mala. 
Knot the cord between each bead until every 
bead is fi xed in place (we covered knotting beads 
in the last issue, see details below). Tie two 
overhand knots, one on top of the other, to join 
the start and end of the string of beads. Take the 
20cm tail and thread it through the large guru 
bead, then the tassel’s hanging thread and then 
back up through the guru bead. Pull everything 
tight and tie two half-hitch knots next to the 
previous knots. Trim the ends and glue all the 
knots to add an extra layer of security.

15. As a last decorative touch, tie a sennit of 
half-hitch knots with the tails of the thread 
used to wrap the tassel’s head. As there are only 
two cords (one core and one working thread) 
there is no alternating between sides – just tie 
a series of knots with the same thread. Finally, 
slide a few seed beads onto each tail and then 
knot and trim them to fi nish.

RESOURCES
Wire: wires.co.uk 
Semi-precious beads and 8mm end caps: 
charming-beads.co.uk
Toho 8/0 seed beads: stores.ebay.co.uk/
thebeadshopmanchester
Large polymer clay bead: etsy.com/shop/
CandellaShop
12mm tassel cap: aliexpress.com
All other supplies: ebay.co.uk
Back issues of the magazine are available from 
the magazines section of thegmcgroup.com.

CONTACT
thecraftydwarf.com
craftydwarftutorials.com
facebook.com/thecraftydwarf

12 13

14 15
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For a brochure contact us at
Flux’n’Flame

Milton Abbas, Dorset DT11 OBD
Tel: 01258 881690

Mobile 07785 550771

Flux’n’Flame
Jewellery School

‘Humour, patience and creativity
Jess and Al have in abundance.
Nothing is too much trouble, and
everyone is treated like family.

One of the nicest places you could
wish for to learn and express yourself,

comforted in the knowledge that
each piece will be made to their

exacting standards.
I can’t praise them highly enough.’

Susan, student

At Flux n Flame we offer jewellery 

with sterling silver, gold and precious 
stones using traditional jewellery 

friendly, informal atmosphere with 
superb tuition from professional 

award winning jewellers

situated in the heart of the
beautiful Dorset country
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SPRING 
SENSATIONS

CLAIRE NIGEON

hese bright fl owers 
will work perfectly for 

spring. Made simply 
from Fimo polymer clay they 
off er a perfect opportunity to 
update your spring wardrobe 

with warm promise! Fimo 
comes in a range of lovely bright 

colours to choose from and we 
give you some ideas here. The 
fl owers are simple to make, so 

perfect for beginners, as well as 
all other levels to have a go at.

MATERIALS & TOOLS
● Fimo polymer clay (leaf 

green, lavender, aqua, plum, 
lemon and red)

● Pasta roller or rolling pin
● Paintbrush

● 37mm round cutter
● 4cm in length x 2cm at top 

tear-shaped cutter
● 15mm fl ower plunger cutter
●  15mm round plunger cutter

● 10mm round 
plunger cutter

●  Straight and serrated 
blades for clay
● Needlepoint 

clay tool

●  Round nose pliers
●  Pencil
●  Fimo varnish
●  Fimo gold leaf
●  Gold leaf Rub ’n Buff 
●  Silver leaf Rub ’n Buff 
●  Fine sandpaper
●  Crystal Clay (gold and silver)
●  Pearl embellishments
●  Seed beads (red, lilac, blue, 

cream and silver)
●  32 x 4mm silver oval beads 
●  4mm faux pearl bead
●  0.4mm silver-plated wire
●  Gold-plated and silver

-plated headpins
●  Gold-plated jumprings (5mm, 

7mm and 12mm)
●  Silver-plated jumprings 

(5mm and 7mm)
●  13mm silver-plated clasp
●  3 x 13 gold-plated clasps
●  Gold-plated decorative clasp
●  Silver-plated decorative clasp
●  2 x 3 link gold-plated chain
●  3 x 5mm link 

gold-plated chain
●  3 x 5mm link silver-

plated chain
●  Thick chain (silver 

and gold colour)

T
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HOW TO MAKE

Multicoloured necklace

1. You will be making three fl owers for this 
necklace. Starting with the red clay, condition 
a manageable size piece in your hands until it 
is workable. With a rolling pin, roll out the clay 
to 1.5mm or use a pasta roller if you have one. 
With a 37mm round cutter, cut a round shape 
on a tile. 

2. Roll out a long thin piece of clay and apply 
some gold leaf to it. When it is rolled out, it 
should look crackled. Lay this on a tile. With a 
blade cut a rectangle, which should be 15mm in 
height and about 12cm in length. With the tear-
shaped cutter cut eight petal shapes and arrange 
them overlapping on the circle at regular 
intervals. Lay them out gently at fi rst and when 
you are happy with the spacing, press together.

3. With clay rolled out again to 1.5mm, cut 
another circle. Using a serrated blade, chop pieces 
off  all the way around to give a decorative eff ect.

4. Place the circle in the centre of the fl ower 
and with the wrong end of a pencil press down 
fi rmly many times to make a well. When you 
are happy with the shape, go around each 
petal and shape with your fi ngertips. Make a 
hole between two of the petals to hang on the 
necklace later. Make a purple fl ower and a blue 
fl ower in the same way. You could use the gold 
leaf if you wish and the purple fl ower has an 
inner circle of lilac. Bake the fl owers in the oven 
according to the manufacturer’s instructions. 
When they are cool, sand them with fi ne 
sandpaper, if necessary. Defi ne the petals with a 
touch of gold metal rub if you wish. Varnish.

5. Make up some Crystal Clay in gold for the 
centres of the fl owers. The gold clay comes in 
two parts and is activated when mixed together. 
Each fl ower will need a large pea-sized ball 
of each component. When made up, the ball 
of clay for each fl ower should measure about 
15mm. Press the ball of clay into the well of the 
Fimo fl ower and then press the decorative pearl 
embellishments in the centre of each fl ower 
fi rmly. You should be able to see an edge of clay. 

6. You will need 24 gold headpins for each 
fl ower, blue seed beads for the blue fl ower, lilac 
beads for the purple fl ower and cream beads 
for the red fl ower. Apply fi ve seed beads to 
each headpin and cut down so that you can see 
about 4mm of headpin remaining. With four 
of the prepared headpins, press them into the 
fl ower in a cross shape. This will ensure you are 
spacing the headpins well. Continue pressing 
in headpins until all 24 are done. Do the same 
for the other fl owers. The clay will need to dry 
before making up the fl owers into a necklace.
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7. Take some green Fimo and condition, using 
the thickest setting on the pasta roller, or if 
rolling manually, roll to about 3mm. Cut out 
fi ve leaf shapes with the cutter. After each one, 
turn the leaf over and place back in the cutter 
to get the veins of the leaf to imprint on the 
other side. This will ensure that if the leaves 
turn when you are wearing the necklace, they 
still look attractive. Make a hole at the top of 
each leaf. When they are baked, cooled and 
sanded, use the Rub ’n Buff  sparingly to bring 
out the veins and then varnish.

8. Make the small fl owers with red, yellow, blue 
and purple clay. With a 15mm fl ower cutter and 
clay rolled to 1.5mm cut out four yellow, 
three blue, three purple and three red fl owers. 
Make a hole through the centre of each fl ower. 
When the fl owers are baked, varnish them. 
Attach each fl ower to a headpin, cut down to 
about 6mm and make a loop.

9. Make the base of the necklace using chain. 
With the three 5mm link gold-plated chain, cut 
two pieces for each side measuring 15cm each. 
Then cut three pieces of chain, which will be 
the base that you will attach the fl owers to. The 
pieces measure: 12cm, 14cm and 16cm. Attach 
the pieces together with 5mm jumprings. Attach 
a jumpring to each end and a 13mm clasp.

10. Attach three leaves to 2cm of chain each with 
a jumpring. Attach the fi rst one to the necklace 
base in the centre of the bottom piece of chain. 
Attach the other two to the base around six links 
in from the jumpring that attaches the end chain 
to the three pieces of chain. Attach the three 
fl owers to the base at the top piece of chain. The 
fl owers should rest on top of the leaves. Attach 
2cm pieces of chain in between the fl owers and 
hang small fl owers at the ends. Attach the rest of 
the small fl owers to the top chain where you like 
so that they rest on top of the larger fl owers and 
don’t get behind them.

Red necklace (p39)

11. For the red necklace, you will make fi ve 
larger fl owers in a similar way to the initial 
fl ower instructions. Start again with a clay 
circle but then make a rectangle of clay 25mm 
in height and cut out eight petals. Arrange 
them as before. Make eight more petals with 
gold leaf this time and arrange them on top in 
the gaps. Carry on as before but use red beads 
in the centre instead of cream. Make two holes 
in each fl ower, leaving fi ve petals in between. 
Bake and sand down if necessary. Use the 
gold Rub ’n Buff  to bring out the shape of the 
petals, if desired, and varnish. Attach a 12mm 
jumpring to each hole and attach all fl owers 
together. With about 10cm of thick gold-
coloured chain either side fi nish the necklace 
with 12mm jumprings and a decorative clasp.

1 2

3 4

5 6

7 8

10

9 11
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12 13

14 15

Purple necklace

12. For the purple necklace, make one larger 
fl ower as in the red necklace instructions and 
two smaller ones as in the initial instructions. 
Use silver Crystal Clay instead of gold. The 
centre of the large fl ower has 24 headpins, but 
vary in beads. 12 headpins have a 4mm oval 
silver bead and fi ve seed beads and the other 
12 have three seed beads. The smaller fl owers 
have 12 with a 4mm silver bead and three seed 
beads, and 12 with three silver seed beads. 
Make two holes in each fl ower. The large fl ower 
has fi ve petals in between each hole and the 
smaller ones have three petals in between each 
hole. When baked, rub with silver Rub ’n Buff  
if desired, to bring out the petals and varnish. 
Attach a 7mm jumpring to each hole. Attach 
each fl ower together with another jumpring. Cut 
two pieces of three 5mm link silver-plated chain 
for each side to about 12.5cm each depending on 
personal choice. Attach a 5mm jumpring to each 
side and fi nish with a 13mm clasp.

Lilac necklace

13. The fl ower is made as in the initial 
instructions, but has a diff erent centre. Using 
eight headpins, apply a 4mm silver oval bead and 
three silver seed beads. Apply these to the centre 
of the fl ower evenly spaced. Cut eight pieces of 

0.4mm silver-plated wire to about 6cm each. 
Apply 19 lilac seed beads to each piece and twist 
together to make a loop. Cut down the excess 
wire so you have about 4mm left. Apply these 
to the fl ower in between the silver headpins. 
Make two holes in the fl ower leaving two petals 
in between. Cut a piece of 32cm thick silver-
coloured chain and attach it to the fl ower with a 
7mm jumpring at the left side. On the right side, 
attach a decorative clasp with a jumpring. Finish 
the necklace by attaching the other part of the 
clasp to the other end of the chain.

Small red necklace (p40 bottom left)

14. Make the small red necklace. This fl ower 
is made with small circle cutters. Roll out the 
clay to 1.5mm and cut out a 15mm circle, then 
cut out eight 10mm circles and arrange them 
around the bigger circle evenly. Make a larger 
circle for the centre, press in and make a small 
well in the centre for the crystal clay. Make a 
hole in one of the petals and bake. Rub with gold 
Rub ’n Buff  and varnish. Make a tiny amount 
of Crystal Clay in gold and press in a 4mm 
pearl bead in the centre of the fl ower. With 12 
headpins and red seed beads, press into fl ower 
at regular intervals as in the initial instructions. 
With a 7mm jumpring hang on to two 3mm 
link chain, about 44cm long. Finish with 5mm 
jumprings either side and a 13mm clasp.

Multicoloured small necklace

15. Cut out four fl owers as in Step 8; one 
purple, one blue, one red and one yellow. Make 
holes in each centre. Make two small leaves 
with green clay. Take a tiny amount of clay and 
shape into a leaf and with a pointy tool make 
veins both sides. Make holes at the top of each 
leaf. Bake and add a bit of gold rub to the veins 
of the leaves to bring them out. Attach each 
fl ower to a headpin and then attach three of 
them to a jumpring each. Then attach these 
three jumprings together and hang them on 
a piece of 44cm length, two 3mm link gold-
plated chain. Attach a leaf to a jumpring and 
add this to the chain. Attach the last fl ower to 
a jumpring and add this to the chain next to 
the other fl owers and not the leaf. Add the last 
leaf to a jumpring and apply to the chain next 
to the last fl ower added. Finish off  with 5mm 
jumprings at either end of each piece of chain 
and a 13mm clasp.

 
RESOURCES
Thick chain: johnlewis.com
Pearl brooch embellishments: hobbycraft.co.uk
All other materials are widely available from 
advertisers in this magazine

CONTACT 
claire@nigeon.com
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CELEBRITY STYLE

I have made these necklaces for 
tennis star Serena Williams. I 
can imagine that when she is 

playing professionally that she lives 
in sportswear and this would easily 
glam up a tennis top when she is 
travelling to and from matches. It 
would also look fabulous for those 
after-game interviews.

MATERIALS & TOOLS
 ● T-shirt (plain or patterned)
 ● 20 x 4mm hole pony beads 
 ● 2 x 35mm ribbon clamps
 ● 2 x 4mm jumprings
 ● Clasp
 ● Scissors
 ● Nylon-covered jaw pliers
 ● Sewing machine (optional)
 ● Needle and thread

HOW TO MAKE

1. A T-shirt is made of jersey fabric 
and when you cut it with scissors, 
the material curls up on itself – so 
you need to know what direction 
the fabric is going to curl. If you 
have a plain coloured T-shirt, it 
doesn’t matter whether you cut the 
fabric horizontally across the body 
or cut it vertically. However, if your 
T-shirt is patterned, you need to 
cut off  a tiny strip to determine 
the direction of the curl to ensure 
you are showing the pattern. My 

T-shirt had to be cut top to bottom 
so it curled the right way. Cut as 
many 25mm wide strips all in 
the same direction and as long as 
possible. I cut 13 strips from the 
back piece of this T-shirt.

2. Once you have the cut strips, 
you simply hold each strip at 
either end and pull. The fabric 
will naturally curl. Pull some 
strips a lot harder than others 
so they become longer in length. 
This means you can stagger your 
design. The fabric will not rip so 
you can really go for it!

3. Pony beads usually have a large 
4mm hole so you can easily thread 
these onto each strip. Curl the 
fabric really tightly at one end so 
you can slide them on. I added 
two or three beads randomly onto 
some of the strips, just to use up 
the packet.

4. Place the strips one on top 
of the other, starting with the 
longest strip and working up to the 
shortest strip. It’s not too crucial if 
they get a little muddled as you can 
correct the lengths in the next step.

5. Once you have layered up all 
the strips at one end, sew them 
together. I used a sewing machine, 

but this can easily be done by 
hand as well. Now repeat Step 
4 by placing all the strips at the 
other end on top of each other. 
Again, start with the longest strip 
and work to the shortest. If a strip 
needs to be longer just give it 
another pull to stretch it. You could 
purposefully make your design 
tangled or plait the strips before 
you sew them all together at the 
other end to create diff erent looks.

6. Using long ribbon clamps, pinch 
the metal over all the sewn ends 
and squeeze using nylon-covered 
jaw pliers so you do not scratch the 
metal. Finally add a clasp using 
4mm jumprings.

DESIGNER TIP
Despite cutting each strip 25mm 
wide, I ended up using 35mm 
ribbon clamps. When I sewed 
the strips together they slightly 
displaced. You may need to 
measure your fabric after it has 
been sewn to determine the correct 
length clamp for your design.

EXTRA PROJECT
Try dip-dying a plain white T-shirt 
to get a great eff ect with colour 
gradation. 

1 2 3

4 5 6

Serena is the number one world 
ranking professional tennis 

player. Her accomplishments 
and success in professional 

tennis have led commentators, 
players and sports writers 

to regard her as the greatest 
female tennis player of all time 

– holding most of the major 
titles in singles, doubles and 

mixed doubles games.
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RESOURCES
Widely available from 
advertisers in this magazine

CONTACT 
tansywilson@hotmail.com
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FEATURE

When did your interest in jewellery first start? 
I started beading around 15 years ago when 
I was in my mid-thirties. In what feels like a 
previous life, I worked for various banks and 
building societies, but never really felt fulfi lled. 
Although it took an extended period of illness 
to force me to quit my job, looking back, it 
was defi nitely the best thing that could have 
happened to me as I made the break – and 
now do something I love! It’s not just jewellery 
though; I also like to make small sculptural 
pieces of work.

Do you have any formal training? If so, where 
did you train?
I have no formal training in art or design, so I 
very often doubt my ability, especially when it 
comes to something like understanding colour. 
Originally I attended a couple of workshops 
with the Beadworkers Guild, which really 
helped to put me in touch with other beaders 
and opened my eyes to the fascinating world of 
beads. After that I bought a few books to help 
me learn the basic stitches and then I began to 
experiment on my own.

Where is your studio?
The attic bedroom in our small terraced house 
serves as my ‘studio’, my husband’s study, a 
spare bedroom and the ironing room! It’s tiny 
and I am not naturally the most organised 
person, but I have a great stacking storage 
system, which gives my corner of the room a 
bit of a professional feel. In the summer 
months I am usually to be found beading in 
the garden.

Where do you find inspiration and how do you 
decide what to make next? 
When I started out I was defi nitely led by my 
imagination and beaded whatever I felt like. 
For the last fi ve years though, I have been doing 
a lot of what I call ‘promotional beadwork’ 
for various international bead stores and 
manufacturers. This type of work tends to 
largely dictate what I bead as I will be working 
with a particular shaped bead or be given a 
design brief. When left to my own devices I am 
drawn to all things fairytale and fl oral – the 
more whimsical the better.

What is your preferred medium? 
Well, fi rst and foremost it has to be BEADS! 
I enjoy creating with all bead shapes but my one 
true love is the humble seed bead as they have 
infi nite design potential.

Do you have a favourite tool?
Sometimes, when the going gets tough and my 
beads are so packed with thread that even a 
size 16 needle won’t pass through them, I pass 
the thread through by hand – but generally, the 
needle is my number one tool.

Which techniques do you enjoy using?
Any beadweaving technique. I keep promising 
myself that I will learn bead embroidery, or 
even try out RAW and CRAW, but I always 
seem to gravitate towards brick stitch and 
herringbone as I fi nd them so very versatile.

Do you offer workshops or classes?
I do teach workshops, but I am taking a little 

break from teaching at the moment to try and 
focus on other things. I have recently been 
having some interesting conversations with 
organisers both in Europe and the US, so 
watch this space!

What are your goals?
My fi rst book has just been published and 
although I enjoyed working on that and I’m 
glad I’ve done it, it was a year of very disciplined 
work – and I had to remain totally focused on 
that for the entire year. I’m a Sagittarius so I 
don’t like to be restricted too much, and so 
right now I am enjoying reconnecting with 
my imagination and daydreaming about 
my next move. There are so many exciting 
possibilities out there, which appeals to my 
freedom-loving nature.

What’s your favourite thing that you’ve ever 
made? Is there one project that stands out above 
the others?
The book gave me a sense of achievement, but 
really, I think it would have to be my Midnight 
Garden collection. Back in 2012 I challenged 
myself to spend one whole year working only 
in grey beads and I created a fairytale themed 
body of work all in grey with an AB fi nish. I had 
the best of times making that garden, maybe 
one day I will walk through the gate again.

CONTACT
kerrieslade.co.uk
kerrieslade.blogspot.co.uk
facebook.com/beadwork.by.kerrie.slade

KERRIE SLADE 
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CREATING 
TEXTURES

TANSY WILSON

Texturing metals can be done in so many 
diff erent ways, but often these require 
specialist equipment. This project 

shows you how to create amazing textures 
in the simplest of ways. This makes it a great 
project for the beginner silversmith and it 
is how you join the pieces together that will 
challenge your skill level. 

MATERIALS & TOOLS
● 30cm x 1.5mm x 1.5mm square section 

Sterling silver wire (JSA 150)
● 30cm x 1.5mm x 1.5mm square section 

copper wire 
● 30cm x 30cm x 0.127mm copper sheet
● 5mm copper jumprings
● Copper chain
● Copper coloured clasps
● 2 x 4mm silver jumprings
● 4 x silver earring hooks
● Biro
● Scissors
● 25mm circular punch
● Needle fi les
● Nylon hammer
● Cylindrical former
● Piercing saw
● Reverse tweezers
● Soldering torch, fl ux, easy solder, acid pickle 

and water
● Brass polish and soft cloth
● 2 x fl at nose pliers
● Texturing hammer

MJ106_P48-51 Tansy copper SHSD.indd   48 04/04/2017   14:11
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PROJECT

1. Cut the thin copper sheet into manageable 
sized pieces using heavy-duty scissors. 
 
2. Place a piece of the cut sheet onto a wooden 
surface. I used a small piece of MDF so there 
wasn’t any obvious grain and simply drew a 
pattern all across the surface using a biro. The 
biro pushes the copper making a raised pattern 
on one side and as opposed to the drawn side, 
which is indented.

3. I have used a 25mm diameter circle punch to 
punch out perfect circle shapes. This is much 
quicker than cutting out circles using scissors 
and also gives a perfectly smooth cut edge.

4. Place the stamped circle back into the punch 
and cut a small segment off  so you are left with 
a fat crescent shape. Keep the excess cut pieces 
to one side as you can use them later in other 
designs (see Steps 14–18)

5. Take the 1.5mm square copper wire and bend 
it around a ring mandrel or similar cylindrical 
object that is 25mm in diameter. Make sure to 
wrap the wire passed itself, going further on a 
bit as you will need to cut through both pieces 
at the same time in the next step.

6. Place the shaped wire into the jaws of a vice 
and then using a piercing saw, cut through both 
pieces of wire at the same time. This will give 
you perfectly fl at cut ends. Remove from the 
vice and manipulate the circle with your fi ngers 
so the two cut ends align with no gap.

7. Place the circle of wire onto your soldering 
block and add a drop of fl ux and a small square 
(pallion) of hard silver solder onto the join. Heat 
the circle so the fl ux bubbles and then increase 
the heat so the solder melts and runs into the 
join. Remove from the heat, pickle and rinse.

8. Make the same number of circles as you have 
cut crescent shapes. Then place them one by 
one back onto the ring mandrel and gently tap 
with a nylon-ended mallet to obtain a perfect 
25mm diameter circle shape. Sand them all on 
coarse emery paper so they are all smooth and 
fl at on both sides.

9. Take one circle and place it back onto your 
soldering block and then take one crescent 
shape and place it inside this circle. Place it so 
the raised surface of the pattern is face down. 
This will become the front of each piece. Add 
fl ux and small pallions of easy solder to where 
the patterned sheet meets the wire. Heat the 
wire fi rst as it is thicker than the sheet then 
move the heat to the join so the solder melts 
and runs into it. Pickle and rinse.

HOW TO MAKE
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10. Place the soldered piece back onto your 
soldering block and solder a copper jumpring 
either side of the circle. You can buy copper 
jumprings or easily make them yourself using 
0.8mm copper wire wrapped around a small 
cylindrical object like a diary pen or loop mandrel.

11. Repeat Steps 9 and 10 so you have soldered 
the patterned crescents and loops to all your 
circles. Clean them all using a metal cleaning 
solution. This puts a nice sheen onto the copper 
and especially picks out the raised lines on the 
front surface of each piece. Take a small copper 
jumpring and link two circles together.

12. Keep using small jumprings to link all the 
circles together. Finally add a length of chain to 
the soldered loops at either end and add a clasp.

Pendant

13. To make a simpler version of this idea, you 
can make just one textured circle piece and 
solder only one loop to the top of it. You can 
then add a length of chain to this loop and a 
clasp to make a pendant.

Cluster earrings

14. If you do not want to solder you can still 
make great pieces using this technique of 
texturing. Remember the leaf shapes that were 
created in Step 4? You can take these and add 
colour to them using a soft fl ame. Brush the 
fl ame across the shape and wait to see what 
colour develops. If you want it darker brush 
the fl ame over again. The colour appears a few 
seconds later so be patient.

15. Drill a hole at the top of each leaf shape. I 
prefer the raised surface to be the front of the 
piece so I drilled the hole from this direction so 
the metal burr left around the hole is at the back 
of the piece. File this away using a needle fi le. 
Then rub the needle fi le across the raised surface 
so it picks out the pattern. To preserve the colour, 
you will need to wax or lacquer the pieces.

16. Use copper chain that has links approx. 2mm 
in size. This easily allows you to pass a jumpring 
through each link. I have fi ve leaves so I cut the 
piece of chain so I have nine links. Add the top 
link to the loop on an earring hook.

17. Pass a jumpring through your fi rst leaf and 
also add it to the top link that is used to join to 
the earring hook. Close the jumpring.

18. Pass another jumpring through the next 
leaf and pass it through the third link down the 
chain from the earring hook and close. Repeat 
so you add a leaf to the fi fth, seventh and ninth 
(bottom) link. Repeat Steps 16–18 to make the 
other earring.

11
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PROJECT

Silver circle earrings

19. If you are worried you can’t draw a 
pattern, you can buy texturing hammers 
with a great selection of heads. You can 
make a pair of earrings in the same way as the 
pendant. Simply texture the copper sheet all 
over using the hammer rather than drawing.

20. Stamp the crescent shape and solder 
to a silver square section wire for a 
diff erent look. You can again 
colour the copper using heat 
and simply add an earring 
hook to the top loop.
 

RESOURCES
All Sterling silver and 
texturing hammer: 
cooksongold.com
Copper sheet: 
fredaldous.co.uk

CONTACT 
tansywilson@hotmail.com
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Caverswall Minerals
Set your own stones, ceramics, resins etc into our silver 925 mounts. 
We have a very large selection of silver settings and mounts including 
pendants, brooches, cufflinks, rings, lockets, earrings, bracelets, stick pins 
and tie bars etc in many different styles from modern, classic and celtic all 
        polished and easy to set.

Tel: 01782 393838      email: phil@caverswallminerals.com

www.caverswallminerals.com

We supply a large range of semi precious cabochons 

MAKE YOUR OWN JEWELLERY
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Find out what inspires Deb’s complex jewellery designs      

WHAT INSPIRES 

DEB BRIGGS   
MY DESIGNS
My designs have changed signifi cantly 
over the years as my skills, experience and 
confi dence have developed. I started making 
jewellery in the autumn of 2010, shortly 
after my dad passed away. At the time, I was 
suff ering severe anxiety and panic attacks. I 
didn’t really have any hobbies or interests – so 
I started making jewellery. At fi rst, my designs 
were very basic (stretchy bracelets or earrings). 
They were made simply to help distract my 
mind and minimise my panic attacks. Years 
later, I’ve now developed the confi dence and 
ability to create really complex designs using 
wire-wrapping techniques. 

MY INSPIRATION
My inspiration comes from a combination 
of my mood and the gemstones, minerals or 
fossils (materials) that I’m working with. I love 
looking for unique or rare materials. I know 
that each gemstone, mineral or fossil has its 
own unique history and story behind it – and 
many have unusual patterns, inclusions or 
even bits of previous life trapped within them 
(such as insects trapped within Baltic amber 
or ammonites on matrix). Rather than simply 
setting a stone to show its colour and clarity, I 
like to wrap unusual cabochons with unusual 
characteristics – then draw attention to that 
characteristic. 

MY TECHNIQUES
Quite often, I’ll just start and go wherever my 
mind takes me as I’m making a piece. I’ll be 
trying out new techniques – and it’ll turn out 
much better than I expected. When I make 
further designs in future, I’ll make a similar 
design but with an extra added twist and build 
on it from there; hence why I rarely make two 
pieces of jewellery the same. My main focus 
is to always spend the time making my work 
look neat and tidy. Time is crucial in achieving 
my perfect piece. 

CONTACT
Etsy shop: debonaircreations.etsy.com

INSPIRATIONS
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SUMMER 
BUDS

LAURA BINDING
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PROJECT

1. Cut two 25cm lengths of 1.25mm wire. Form 
a small spiral at one end and then bend the 
wire into a leaf shape. Hammer the leaf shape 
and texture. Create a small loop and then feed 
the lampwork bead onto the wire. (Note that 
lampwork beads have very large drill holes 
and can take the wire, but if making your own 
beads, make sure you incorporate large drill 
holes). With the wire coming out of the bead, 
swirl slightly and curve to one direction, cut to 
length and spiral the end. Hammer this section 
if you want. Repeat with a second wire and feed 
that through, curving to the other direction. 

2. Cut 15cm of 1mm wire and create a spiral at 
one end, hook this onto one side of the thicker 
wires and swirl decoratively to the other side, 
loop it around the wire to create a channel 
that can be woven into. Using 0.4mm soft pink 
wire from the reel, anchor the wire on, leaving 
a 8cm tail (do not cut the tail), then wrap fi ve 
times around the 1mm wire and once around 
the 1.25mm wire. Continue to weave a section 
and then add some size 8/o seed beads with a 
pink tone to the 1mm wire, continue the weave 
around the seed beads. Do this for about 5cm, 
keeping the curve to the frame.

3. When you have fi nished weaving, cut the 
0.4mm wire leaving a 30cm tail. Thread on 
a carved rose bead and place it at the end of 
the woven section, bring the 1mm wire down 
around the bead and swirl it to lock in the 
shape. Using the 0.4mm wire, stitch the swirl 
to the frame, then swirl the wire to create a 

Lampwork beads are a lovely way to 
incorporate colours of the season into 
your jewellery. Each unique bead is fi lled 

with its own pattern and movement, which 
will enhance any design. By incorporating a 
mix of seed beads, simple chainmaille and 
wirework you are able to produce colourful 
individual jewellery, with each technique 
complementing the other. These projects are 
suitable for beginner to intermediate and can 
be approached at any skill level. You could 
also make your own focal beads instead of 
lampwork beads using polymer clay or resin.

MATERIALS & TOOLS
 ● 1.25mm (16 gauge) and 1mm 

(18 gauge) silver-plated wire
 ● 0.4mm (26 gauge) silver-plated wire, 

chartreuse coloured wire and soft pink 
coloured wire

 ● 9mm, 7mm and 6mm silver-plated jumprings
 ● Focal lampwork bead
 ● Lampwork leaf headpins
 ● Selection of size 6/o seed beads
 ● Selection of size 8/o seed beads
 ● Rose carved rose quartz gemstones
 ● Jewellery fi ndings
 ● Jewellery hammer 
 ● Steel block
 ● Flush cutters 
 ● Round nose pliers
 ● Chain nose pliers
 ● Flat nose pliers
 ● Bail-making pliers

HOW TO MAKE

1 32

4 5 6

decorative feature, but secure the frame. Use 
a seed bead to stitch the spirals together and 
bring the wire to the top. This will then come 
back down to decorate.

4. Cut 50cm of 0.4mm silver-plated wire and 
use clear AB size 6/o seed beads to create the 
leaf. Feed a seed bead to the centre of the wire, 
add a seed bead either side and cross the two 
wires through the added seed beads, to make 
a triangle, add three seed beads on one wire 
and cross both wires through the seed beads. 
Continue this in a pattern, reducing back down 
to form the leaf, then add a rose gemstone and 
wrap it to the centre of the frame to secure. Use 
the two tail wires to repeat the process to form 
the second leaf and then secure to the frame 
and cut. 

5. Use the tail of pink wire from Step 2 to 
secure the fi rst leaf to the frame. Then repeat 
Steps 2 and 3 on the opposite side to the same 
stage. Use the remaining excess 1mm wire to 
wrap around the rose gemstone and bring it 
decoratively back down towards the centre of 
the frame. You can also use this to add stability 
to the centre rose, try to mirror this on both 
sides. You can also add size 6/o seed beads onto 
the wire to bring colour into the design.

6. Using lampwork bead leaf headpins place them 
where you want in the design and use the excess 
wires of the headpins to add fl ourishes. Because 
the wires are black, I added size 6/o seed beads to 
cover them and add extra detail. 
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7. To fi nish the design with a beaded chain, add 
a pink and purple size 8/o seed beads to a 9mm 
silver-plated jumpring and link together. Make 
sure you add the new jumpring in between the 
two coloured seed beads. Add this to the frame, 
add a clasp and the piece is complete.

8. For the beaded chainmaille bracelet 
variation, create approx. 14 jumprings (this will 
vary depending on bead size and wrist size) as 
in Step 7 with 7mm jumprings, but don’t link 
them. Create double the amount (28) of 6mm 
jumprings with a purple size 6/o seed bead and 
set to one side. Open the 7mm jumprings, add 
a 6mm jumpring to each side, then add another 
7mm jumpring and close (this can be tricky, but 
two sets of fl at nose pliers can make it easier). 
To create the chain for one side, take a piece of 
1.25mm wire, create a loop and attach it to the 
chain, add three 6mm beaded jumprings, the 

stone, then three more jumprings, close 
the loop and repeat the other side of the 
bracelet, adding a clasp to fi nish. You can 
adjust the length by removing or adding 
jumprings as necessary.

9. To create the cuff  bangle, use a lentil focal 
bead and feed through two 30cm lengths of 
1.25mm wire. Twist them so they open away 
from the focal bead and use 0.4mm silver-
plated wire to create a basket weave. To do this, 
cut 1m of 0.4mm wire, wrap three times to 
one side, then go into the middle and wrap the 
other side 3 times. Continue this weave, adding 
size 6/o seed beads on at sections; increase the 
seed beads with the width of the weave. Do this 
on both sides making the piece 5cm shorter 
than the fi nished length (i.e. 14cm across the 
two sides, including the stone for a 19cm wrist). 
Leave the wires to fi nish later. Cut 15cm of 

1mm silver-plated wire and spiral, feeding it 
into the weave on one side of the stone.

10. Swirl the wire decoratively around the stone 
and then add size 6/o AB clear seed beads to 
create decoration around the weave. Bend the 
1.25mm frame wires into a ‘V’ at the end of 
the cuff  and use the 1mm wire to lock them 
together, add spirals to fi nish the cuff . Add 
another length of wire and secure the other 
side of the stone. Then repeat and try to mirror 
the other side.

7 98

10 11 12

13 14 15
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11. Add another 
length of 1mm 
wire or use 
excess wires if 
you have enough 
from the previous 
stages and wrap around the stone. Create a 
channel and continue with the basket weave to 
add support to the stone and stop it spinning. 
Finish any wires into a tight spiral, stitch and 
secure with 0.4mm wire, if you can. Use a 
bracelet mandrel to form into a cuff  shape.

12. To make the fl oral pendant, take 20cm 
of 1mm wire, create a spiral on one end and 
hammer, feed this through the bead, about 
5cm along create a 1cm bend, and bring the 
wire back down through the bead, do this bit 
slowly as it can pull out of shape easily. Create 
another spiral with the end and hammer. Take 

20cm of 0.4mm silver-plated 
wire and start a basket weave 

into the frame.

13. When you have fi lled the frame with the 
weave, use bail-making pliers or a mandrel and 
fold the bail over, with the straight edge to the 
front, use the 0.4mm wire to attach a rose bead 
and hide the edge, and add some seed beads for 
decoration. When you have fi nished, place the 
spirals how you like. I placed mine laying over 
each other.

14. To create the beaded chain for the necklace, 
use three contrasting coloured size 6/o seed 
beads. Add fi ve of each colour to a 9mm jumpring, 
prepare the colours and then place into a colour 
pattern, open a 7mm jumpring, add four coloured 
jumprings and close, then add two coloured 
jumprings to each additional 7mm jumpring. 

15. To complete the chain I did sections of 
jumprings with 9 links and then added rosary 
links of round rose quartz carved gemstones. 
Use 1mm wire from the reel, add on your 
gemstone, create a loop at the end, then feed 
your gemstone close to the loop, cut 1cm and 
form a loop out of the wire. Add these to the 
jumprings as you go along.
 

RESOURCES
jewellerymaker.com
etsy.com/shop/creekybeads
wires.co.uk

CONTACT 
youniqueyou.com
facebook.com/youniqueyoujewellery

11. Add another
length of 1mm
wire or use 
excess wires if 
you have enough
from the previous

and wrap around the stone. Create a stages a

20cm of 0.4mm silver-plated
wire and start a basket weave 

into the frame.

13. When you have fi lled the frame with the 
weave, use bail-making pliers or a mandrel and 
fold the bail over, with the straight edge to the
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PLAITED 
FARFALLE 
BRACELETS
JAROSLAVA RŮŽIČKOVÁ
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1. Cut off  nine full curves of memory wire with 
the memory wire cutters.

2. Create a loop on one end of each wire and 
check that all the pieces of wire are of the 
same length.

3. You need to prepare the strung wires in 
threes. Consider how you will combine the 
Farfalle and string six wires with the same 
Farfalle bead. 

4. String three wires with a supplementary 
colour or a diff erent size.

The shape of the unique PRECIOSA 
Farfalle™ seed bead stands out the best 
in simple stringings, in which the beads 

automatically interlock. Try this extremely 
simple procedure to create a braided bracelet. 
Choose a suitable combination from among 
the wide range of colours and surface fi nishes 
available in PRECIOSA Farfalle™ and from both 
of the seed bead’s sizes or you can also choose 
the cut variant. String them onto memory wire, 
which you will then plait into a braid with the 
strung Farfalle.

HOW TO MAKE

21

3 4

MATERIALS & TOOLS
 ● PRECIOSA Farfalle™: 25g 321 93 001; 

3.2mm x 6.5mm; 28949 
 ● PRECIOSA cut Farfalle™: 25g 361 90 001; 

2mm x 4mm; 49102 
 ● Memory wire 
 ● Memory wire cutters
 ● Round nose pliers
 ● Flat nose pliers 
 ● 2 x hollow cylindrical bar 
 ● 2 x 8mm rings 
 ● 2 x 4mm rings 
 ● 2 x 15mm eye pins 
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5. Leave the last 1.5cm of wire free and form 
a loop of the same size using the round 
nose pliers.

6. Put the strung wires together in threes.

7. Insert the free ends into the opening in the 
hollow cylindrical bar.

8. Close it by pressing the side.

9. Push the top down.

10. Plait the wires into braids in threes.

11. Insert the end loops into the opening of the 
hollow bar and close it.

12. The braided bracelet made from memory 
wire holds its shape well and does not need a 
fastening. It is possible to use the rings and eye 
pins to add a Farfalle decoration to the central 
eyelet on the metal bars.

13. You can also add a fastening, if desired.
 

RESOURCES
PRECIOSA Traditional Czech Beads™: 
preciosa-ornela.com
Hollow cylindrical bar (Miyuki slide tube): 
beadsjar.co.uk
spoiltrottenbeads.co.uk 

CONTACT
PRECIOSA ORNELA, a.s. Zásada 317, 468 25 
Czech Republic
beads@preciosa.com
preciosa-ornela.com
+420 488 117 711 
+420 483 312 292 (fax)

5 76

8 9 10

11 12 13
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COLOUR & STYLE

SUMMER OCCASION

BLACK BOUQUET
This trend takes inspiration from traditional Russian clothing, 
combined with a fl ower-patterned, folklore twist. Dark winter fl orals 
have been revamped for summer in delicate lace, voile and netting 
for added lightness and volume. The embroidered details on the 
dress add extra texture and intricate detail for a showstopping 
piece that is perfect to wear to a sunset cocktail party. If you want 
something a little more casual, a pair of embroidered sandals will be 
a versatile addition to your wardrobe, for a stylish, summer getaway. 
For jewellery and accessories, get inspired at your haberdashery. 
Pom-poms, tassels and fabric-wrapped bracelets are popular 
materials in jewellery. Woven, tapestry-style chokers and bracelets 
are also having a revival too.

FRESHLY PICKED
This season, tailoring has a fresh, clean look. Cutout details and 
minimal lines update classic tailoring and bring something new to 
formalwear. Head to toe in white looks contemporary and polished, 
although we know it’s not always the most practical outfi t. Try 
breaking up the white with plant motifs or a subtle botanical print. 
A dainty, embroidered clutch bag will add some balance to the 
masculine tailoring. White accessories in 
resin, marble or shell complement the look. 
Alternatively, if you wanted to add warmth to 
the cool colour palette, simple gold jewellery 
such as hoop earrings or uncomplicated 
wirework would work well too.wirework wowwirework ww

BLACK BOUQUET

White cold shoulder jacket £45, 

white split wide leg trousers £35, 

white pointed mules £39, gold 

bangle £10, gold circle necklace 

£8, all missselfridge.com

White floral sweatshirt £22.99, 

bonprix.co.uk

Lavina embroidered clutch bag 

£42, east.com

Pahn round necklace £28, 

oliverbonas.com

Rose embroidered 
midi dress £70, dorothyperkins.co.ukBlack floral sliders £12, direct.asda.com/georgeEmbroidered floral swing dress £69, simplybe.co.ukPom-pom tassel earrings £12, riverisland.com
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With summer on our doorstep, it’s time to get outside and celebrate! This issue, 

we have lots of styling ideas for outdoor occasion wear. By Rachelle Bell

BURST INTO BLOOM
For something fun and feminine, add a burst of fl orals to your 
wardrobe. A cute, ditsy print will add playfulness to your outfi t. Go for 
a maxi dress if you have a celebration such as a Christening or wedding 
to attend. If you’re going to a festival, an appliqué fl ower-power 
backpack is an essential. Plenty of room for snacks and an emergency 
poncho! If you’re going out on a day trip and need some sensible yet 
stylish footwear, these bejewelled sneakers fi t the bill. Team them 
with a pair of culottes or a midi skirt and a denim jacket for a laid-back 
summertime look. Floral jewellery is always popular; an enamel ring 
or collection of bangles would complement most outfi ts.

Debut dress £220, 
debenhams.com

Floral appliqué Katie mini 
backpack £32, 

accessorize.com
Esmeralda sneakers £75, 

dunelondon.com
Floral ring £35, 

bimbaylola.com

RETRO BOTANICALS
This style is ideal for those who like their outfi ts to be a little quirky. 
By mixing vintage and modern pieces, you create an eclectic style that 
is both theatrical and charming. It’s not meant to feel like fancy dress so 
focus on a few key additions such as a structured tea dress, or printed 
penny loafers. Subdued psychedelic prints have been popular on the 
catwalk, almost as if the saturation has been turned down to get a more 
graceful outcome rather than a loud, ’60s hippie eff ect. Look for vintage 
elements such as high necks, puff ed sleeves or Ric Rac details. Art 
Deco-style jewellery would complement and contrast with later 
fashions; eccentricity is the look here, so mix up 
diff erent eras and styles.

NTO BLOOM

Floral collar dress, 

£52, Dune diamanté mules, 

£101, both littlewoods.com

Doodle floral high neck dress 

£89.50, oliverbonas.com

Guru loafers £75, 

dunelondon.com

Silver tassel earrings £10, 

rockmyvintage.co.ukoorooockkmymym vintt gg
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PERFECT 
PEONIES

CHLOE MENAGE

Stitch these dainty 
brick stitch peonies 
for a pretty fl oral 

accessory that is perfect 
for a summer garden party, 
or even a wedding. The 
project is ideal for adventurous 
beginners or intermediate 
beaders. I designed these pieces 
whilst contemplating bridesmaid’s 
jewellery for my own upcoming summer 
wedding. I wanted something to match the 
pretty pinks of the fl owers, which include 
the wonderfully ruffl  ed peony. Dainty and 
delicate, these beaded fl owers go perfectly 
with summery fl oral print dresses. If you 
wanted, you could make a larger fl ower by 
stitching more ºrows to add a third or even 
fourth round of ladder stitch!
 
MATERIALS & TOOLS
Per flower:
● Approx. 1g x size 15 Japanese seed beads 

(Toho shape works best)
● Approx. 1g x size 11 Delicas – colour 1 (for 

base)
● Approx. 1g x size 11 Delicas or seed beads
● Approx. 1g x size 11 seed beads (for ring 

band)
● 5mm Swarovski 5000 round bead or 

fi re-polished bead
● Hair comb (optional)
● Necklace chain/cord (optional)
General:
● Size 12 beading needle
● Toning beading thread (make sure it 

matches or contrasts your project as it will 
be visible)

● Embroidery scissors
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1. Cut a wingspan of thread, wax well and 
place the thread on a needle. Pick up 4 x size 
11 Delicas, pass through them all again. Pick 
up two more, and pass through the last two. 
Repeat along in ladder stitch, picking up two 
beads at a time, until you have a strip of 33 
pairs of beads.

2. Pick up a 5mm crystal, pass back through the 
second Delica bead in the pair. Pass through 
the 5mm bead, pull the strip around fi rmly and 
pass through the nearest pair (likely pair no.7). 
Reinforce by repeating the threadpath through 
the central bead.

3. Smooth the strip around the bead and join 
the beginning to where the strip meets it, 
using square stitch. 

HOW TO MAKE

4. Create the second round by pulling the beads 
around fi rmly and passing into the fi nal pair. 
Pass back into the fi rst round and then back 
into the end pair. Next pass into the nearest 
beads in the second round. 

5. Exit up through a bead in the inner row – 
this will be the top side of the fl ower. Pick up 
2 x size 15 beads and pass under the nearest 
thread path. Pass up through the second bead 
added (brick stitch).

6. To begin the next row, pick up 2 x size 15s, 
pass under the thread path between the two fi rst 
row beads and back through the second bead 
added. Pick up one more size 15, pass under the 
same threadpath, back through the bead to add 
three beads in total (brick stitch increase).
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7. Repeat the previous step to add one more 
increase row using brick stitch; you’ll add four 
beads in this row.

8. The next row will be a decrease. To do this, 
pick up two beads, skip the fi rst thread path 
and pass under the next one. On the fi nal 
thread path, just add one bead. 

9. You can either leave your petals with a fl at 
top, reminiscent of peonies, or you can opt for a 
more rounded bud shape. To achieve this look, 
exit from the last bead added in the top row, 
pick up 2 x beads (to match) and pass down 
into the fi rst bead in the row. This will curve 
the petals more and also hides the thread (see 
fl owers on the hair comb example).

2
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10. Pass down through the beads in the petal, 
and down into the base. Pass up into the next 
bead along, or the one after. Repeat Steps 5–9, 
adding a second petal, but using size 11 Delica 
beads or size 11 seed beads. 

11. Work around alternately creating petals 
with size 15 beads and size 11 Delica/seed 
beads, until you have enough petals to fi ll the 
fi rst round. The fi nal petal on the round may 
not fi t comfortably, in which case you can 
bridge it between the fi rst and second row.

12. The second round of petals is made in the 
same way, but row 1 has three beads, row 2 has 
four beads, row 3 has fi ve beads, then it will 
decrease down by one until you have a row of 
three beads. As you stitch this round of petals, 
anchor the second round of the base to the fi rst 
round every few beads to keep it in place; you 

can do this by simply square stitching to the 
corresponding beads in the inner round.

13. You may need to add in new thread as you 
work. Ensure to weave in your thread securely 
and add a half-hitch knot or two. When you 
have completed the second round, pass down to 
exit from the bottom of the outer base row. 

14. To turn your fl ower into a ring, pick up 
5 x size 11 seed beads. Pass into the Delica next 
to the one you are exiting and through the one 
above it. Pass down through the adjacent two 
and back into the seed beads. Pass through the 
fi rst three picked up. 

15. Pick up 5 x size 11s, pass back into the seed 
bead you were exiting from. Repeat this step 
until you have a band almost long enough to fi t 
your fi nger (minus approx. 5mm).

16. Pick up 2 x size 11s, pass up into the Delicas 
on the base ring directly opposite when the ring 
band started. Make sure the band isn’t twisted, 
pass into the adjacent beads, and pick up 2 x 
size 11s. Pass back into the bead from the fi nal 
unit. Reinforce the unit that attaches to the 
band, then work back through the ring band 
to reinforce, and repeat the threadpath on the 
other join to reinforce this too. Work in the 
thread and trim.

17. To make a pendant, exit from the bottom 
of the base, pick up 7 x size 15 seed beads (or 
enough to fi t your cord/chain of choice) and 
pass into the corresponding Delica on the inner 
round. Pass your needle through to the front of 
the work, being careful not to tangle your thread 
in the petals. Pass through to the front again to 
exit from the initial Delica. Reinforce this band, 
then work in your thread securely and trim.

Half hitch knot

Inner 

round
Outer 

round

10 1211

13 14 15

16 17 18
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18. To create a comb, make three fl owers 
and leave the working threads attached. 
Stitch each fl ower securely to a hair comb, 
using the base rows to work off . You 
may need to switch to a thinner needle to 
complete this. If the Delica beads in the base 
seem full do not force the needle through, 
instead fi nd another thread path. Finish the 
comb by wire wrapping glass leaf beads in the 
gaps between the fl owers.

 
RESOURCES
Widely available from advertisers in this 
magazine

CONTACT 
info@pinkhot.co.uk
pinkhot.co.uk
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MILLINERY 
MINIATURES

JUDE GOSWELL

Hats make an occasion special and also 
make the wearer feel that their outfi t 
is complete. Sadly, they are not so 

popular for everyday activities now – so why 
not make some pretty hats to wear on your 
fi ngers, around your neck and dangling from 
your ears so you can feel special every day? 
Made with Aussie Metal Clays, which have 
just become available in the UK, the pieces are 
quite sculptural and once you understand how 
to construct the basic shape you can let your 
imagination take fl ight. Aussie Metal Clays do 
need to be kiln fi red but you could use other 
clays if you don’t have a kiln yet.

MATERIALS & TOOLS
 ● 50g Aussie Metal Clay Standard Fire 

(Desert Sun)
 ● 50g Aussie Metal Clay Standard Fire (Gold)
 ● Kim’s ClayStay glue
 ● Mixing pot
 ● De-ionised water in a spritzer bottle
 ● Mixing stick
 ● Airtight clay container
 ● Smooth non-stick work mat (Tefl on sheet 

or ceramic tile)
 ● Olive oil or Badger balm
 ● Clay spacers or playing cards
 ● Clay roller
 ● Set of circle cutters
 ● Clay texture sheets, wallpaper or material 
 ● Drying forms – assorted (marbles, lids, etc.)
 ● Cocktail sticks
 ● Tissue blade
 ● Cling fi lm
 ● Sanding pads and sanding papers
 ● Miniature fi les
 ● Paintbrushes
 ● Pebeo Porcelaine 150 Paints (optional)
 ● Brass brush
 ● Tumbler (optional)
 ● Pendant drill (optional)

HOW TO MAKE

If you want to be successful with base metal 
clays, it is important that you carry out some 
test fi ring to fi nd the ‘sweet’ temperature for 
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your kiln. Base metals, unlike silver, have a 
much smaller window of temperature for 
sintering to take place. It takes a bit more work 
but the sense of achievement when you fi nd 
your perfect fi ring schedule is amazing. Do test 
fi rings separately for each clay you are using.

1. Start by mixing the clay up as instructed 
on the packet. Roll out sheets at 2, 4 and 6 
cards thick and cut rectangles (1cm x 5cm) as 
seen in the image. Dry them completely and 
then follow the fi ring instructions. This is a 
two-stage fi ring: The fi rst stage is to fi re in a 
stainless steel container with activated coconut 
carbon. Place your test strips on kiln blanket 
and do not cover the pan. Leave the kiln vent 
open. Allow to cool to 200°C (the pieces should 
be black), then cover the pieces with more 
carbon – adding a lid and closing the vent. 
Follow the fi ring temperatures and timings 
given and allow the kiln to cool. Once cool, 
remove the pieces and bend at one end. If it 
breaks then it is not sintered so repeat the test 
fi ring, increasing the temperature by 5°C. Use 
the same test strip. By making it 5cm in length 
it will give you the opportunity to re-fi re and 
bend two or three times. If your piece bubbles, 
then your kiln is fi ring hot. You will need to 
lower the temperature by 5°C and use a new set 
of test strips to repeat the test fi ring.

2. Steps 2–4 are the basic construction 
techniques for any of the hats. The pendant 
hat is made up of two circles in 6-card clay. I 
haven’t used texture, but you can if desired. 
Using the Desert Sun clay, roll out and use 
a 40mm cutter for the brim. You then need 
to decide what size crown you want and cut 
this out of the 6-card clay. Locate where you 
want the crown to sit and cut out a 15mm 
circle. The form I am using for the crown 
has a diameter of 20mm so I need to cut a 
bigger circle to allow for the doming of the 
clay. I used a 25mm cutter. Make sure all your 
surplus clay is wrapped in cling fi lm as you 
work to keep it moist. Oil the drying form 
lightly and carefully lay on the 25mm circle 
and gently pat down the edges making sure 
you do not stretch the clay. Dry the pieces 
thoroughly on a hotplate or in a dehydrator. 

3. Once your pieces are completely dry, refi ne 
the edges of the brim using sanding pads. The 
domed crown needs to have a nice fl at bottom 
to make it attach fi rmly to the brim. To do this, 
sand using a fi gure-of-eight motion, making a 
quarter turn after 4–6 fi gure-of-eights. Keep 
looking at the bottom edge to see when you 
have an even fl at surface all the way around. 
Place the dome over the small circle cutout 
and manoeuver it until you are happy with the 
placement. Using a pencil, draw around the 
crown. I fi nd it useful to draw some registration 
marks to help keep the orientation correct. 

4. The next task is to stick the crown to the 
brim. You can use Kims ClayStay instead of 
paste (alternatively mix a small piece of fresh 
clay with a little water and squash it with a clay 
shaper until you have a smooth paste). Paint 
the glue or paste on the inside of the pencil 
line and on the fl at edge of the crown and 
place the crown onto the brim. Hold fi rmly in 
place for a count of 20 and then clean up any 
paste that has oozed out with a dry paintbrush. 
Thoroughly dry your piece again. To add the 
hatband, roll a snake of clay and then, using 
4-card spacers, roll the clay along the snake’s 
length. Keeping the length, cut two 3mm strips 
and lay a wet wipe over the strips so that they 
stay hydrated. Prepare the hat by painting a 
generous amount of ClayStay where the band 
will sit around the crown. Paint one of the 
strips with the glue and carefully position 
it around the crown, making sure it is also 
touching the hat brim. Cross over the strip at 
the back of the hat and cut through both at a 
45° angle. Remove the excess and add a little 
more glue to ensure a good join. Using a dry 
brush, gently tap the band into position. Use 
another strip to make the ribbon tails. Cut the 
strip into two pieces and arrange in a V-shape 
with the strips overlapping. Trim one of the 
pieces so that it butts up against the other and 
cut the ends of the tails at an angle. Attach the 
tails one at a time, painting the areas that meet 
the hat with the glue. Place them to the top 
edge of the band and allow the ends to reach 
past the edge of the brim (you may need to add 
support under the tails). Press gently where 
they connect to ensure good contact is made. 
Again, thoroughly dry the piece. 

5. The fi nal embellishment for this hat is the 
bow. Again using the 4-card spacers, roll out 
a strip roughly 4cm long and cut a 3mm strip. 
Using cocktail sticks for support, bring both 
ends to the middle. If the bow is too large, 
trim a little off  the strip until they meet in the 
middle. Now you have the correct size, gently 
fold back the strips and paint the glue where 
the clay will make contact. Carefully attach the 
ends and add a little pressure. Use a piece that 
you cut off  your strip to make the centre part 
of the bow. Paint it with glue and lay it over the 
join and down the sides. Trim off  any excess 
and pat into place with a dry brush. Allow the 
bow to start to dry – just a few minutes. 

6. Paint glue onto the hatband where the bow 
will sit. Carefully remove the cocktail sticks 
from the bow and lift it with a tissue blade so 
that you can lay it in top of the band where you 
have glued. Add a little more glue to the centre 
of the bow and using a paintbrush, mould the 
edges to meet the band. Make sure that the 
whole piece is completely dry before going to 
the next step.
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Place a lid on the container and return to the 
kiln. Your test fi rings will have given you the 
optimum temperature for your kiln. Close the 
vent and fi re for 2–2.5 hours. Allow the kiln to 
cool before removing your piece.

9. Brush your hat vigorously with a brass brush 
and liquid soap. Tumble in a rotary or magnetic 
tumbler and then work through the grits of the 
sanding pads. (You can use the silicon wheels 
on a pendant drill instead of sanding.) Work 
through the grits of the polishing papers 
before giving a fi nal polish and buff . Add a 
rose gold-plated jumpring and hang on a chain 
of your choice. Rose gold is a good match for 
Desert Sun. 

10. To make a form to achieve the fl oppy brim 
on the hats, prepare a circular drying shape by 
rolling polymer clay into snakes and tapering 
one end to a point. Space these out around the 
drying form. I use 6–8 for the large hats and 
4–5 for the earrings. Make sure that you don’t 
have the points too high up the dome. When 
you place the clay (6 cards thickness after 
texturing) onto the former, gently coax the 
clay to slump between the polymer snakes. 

11. You can make the crown of the hats any 
shape you want. On the fl oppy brimmed hats, 
the crown is more cylindrical. I used the top 
of a water spray bottle (diameter 2cm). I added 
2cm to the diameter of the bottle top and 
cut a circle 4cm diameter. Sit the clay circle 

7 98

10 11 12

7. Drill a hole for the jumpring. Use the 
registration mark to fi nd the middle line of the 
hat mark at least 3mm from the edge of the 
brim to allow for shrinkage. Drill a pilot hole 
with a fi ne drill bit, then enlarge the hole with 
a 1.3mm drill bit. Carefully sand and refi ne the 
hat using sanding pads. You may fi nd a small 
round fi le will help you to take the rough edges 
off  the bow and any other hard to reach places. 
Always support your piece when sanding by 
placing a supporting fi nger behind the area you 
are working on. You can also ‘wet sand’ using a 
wet wipe wrapped around your fi nger, but take 
care not to get the hat too wet. Dry completely. 

If any moisture is left in the clay when you 
fi re it, the clay could bubble and crack your 

piece. To avoid this, make sure that you 
dry with heat and check for condensation 

on a mirror.

8. The fi rst fi ring stage is the 
burn-off  stage. Place the hat in a 
stainless steel container on 1.5cm 
of activated coconut carbon, sat on 
a piece of kiln blanket, as shown in 
the image. Sit the container on shelf 
supports to allow good circulation 
of the heat. Remember that the vent 
should be open on the kiln so make 
sure that there is good ventilation 
in the room. For the second stage, 
allow the kiln to cool to 200°C. 
Remove the container from the kiln 
and cover with 1.2–1.5cm of carbon. 
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on top of the former and gently coax it down 
the sides. You will need to make a couple of 
cuts in the clay and then overlap, cut through 
both layers (removing the excess clay) and use 
the ClayStay glue or water to join the sides 
together. Use a wet brush with glue or water to 
get a nice smooth join. You will need to press 
your texture into the wet clay to ensure a good 
strong pattern; wallpaper is a good texture as it 
is easy to wrap it around the tube. Finally, use a 
tissue or craft blade to cut off  excess length. 

12. To refi ne the brim and crown, follow the 
instructions in Step 3 but pay attention to 
smoothing out the underside. Use a wet wipe 
and your fi nger to get the curves smooth.

13. Unlike in Step 4, you do not have a fl at brim 
to attach the crown to, so to ensure you have a 
good join, roll a snake of clay and place it on the 
guideline for the brim. 

14. Place the crown on top of the snake and 
gently press it down until contact is made with 
the brim. Use a clay shaper to smooth and 
remove excess clay (inside and out) and make 
sure there no gaps. Allow the piece to dry and 
then sand and fi ll again if necessary. If you 
don’t want to use a band around the join, 
wet the clay and press the texture onto the 
join area. 

15. To create a hidden bail, roll out a rectangle 
of clay 4 cards thick. Cut a 3mm strip and wrap 

it around a lightly lubricated plastic straw. 
If you keep the clay on the work surface and 
roll the straw, it will prevent the clay from 
stretching. Allow the strip to overlap and 
use a tissue blade to cut through both layers 
at a 45° angle. Remove any excess clay and 
using ClayStay or paste and go along the join 
to ensure the join is good. Use a paintbrush 
with glue (water if you used paste) to smooth 
out the join. Allow to dry on a hotplate or in 
a dehydrator, then refi ne with sanding pads. 
Sand a fl at edge where it will attach to the 
underside of the brim. Paint the join with 
glue or paste and hold in place for a count of 
20 before leaving to dry. 

16. Make a hat ring two UK sizes bigger than 
the fi nished size you need. For the ring band, 
roll the clay 10 cards thick. The hat topper is 
quite big so you need a substantial band. Cut 
a strip long enough to go around the mandrel 
and 7.5mm wide and wrap it around a prepared 
mandrel. Cut the clay at a 45° angle where the 
clay overlaps. Use ClayStay or paste to stick and 
smooth out the join. Dry the band thoroughly 
and then sand and refi ne the piece. Make a hat 
topper of your choice – making sure that the 
brim does not droop below the centre of the hat 
so that it will sit nicely on the ring band.
Cut a smaller hole (use a straw) in the brim 
under the crown. Once you have embellished 
it, allow the hat to dry thoroughly before 
sanding and refi ning. Fire the two pieces prior 
to joining. 

17. When your pieces are cool, fi le a fl at area on 
the ring band and underside of the hat where 
they will join. Paint both areas with ClayStay 
and allow it to dry. Paint some more ClayStay 
on the same areas and add a rectangle of clay 
approx. the size of the area the two pieces 
touch and 4 cards thick. Press the hat down on 
the band and use the displaced clay to fi ll in the 
sides. Allow it to dry and then sand and refi ne. 
If there are any gaps fi ll, dry and sand again. 
When you put the ring in the kiln lay it on its 
side and use kiln blanket to support the band 
– bringing the hat to a vertical position. Use 
a fi ne mesh tent over the ring to prevent the 
weight of the carbon distorting it. Do the two 
stages of fi ring again and when it is cool polish 
it and wear your beautiful statement ring. 

18. Make your hat your own. Make some tiny 
fl owers, leaves and snakes and attach prior to 
fi ring. You may like to add some colour. I used 
the Pebeo Porcelaine 150 paints. Once you 
have polished your hat, paint on the colours 
and allow to dry for 24 hours. The fi nal step is 
baking it in an oven at 150°C for 35 minutes. 
 

RESOURCES
metalclay.co.uk
aussiemetalclay.com

CONTACT 
jumacrafts@outlook.com
facebook.com/JumacraftsDevizes
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PROJECT

MATERIALS & TOOLS
 ● Premo! Sculpey polymer clay in white and pearl
 ● Leaf pendants – silver, rose gold and gold
 ● Ivory and pink leather
 ● Turquoise satin cord
 ● Cord endings in matching metals
 ● Promarker pens in forest green, lime green, 

canary, ruby and cool grey
 ● Promarker blender pen
 ● Pan Pastels
 ● Selection of seed beads and bicones
 ● Selection of beads for monochrome design
 ● 5 x eye pins per pendant
 ● Headpins
 ● Jumprings
 ● Pendant bail
 ● Ribbon
 ● Backing felt
 ● Medium grit sandpaper
 ● Silicone mould
 ● Watercolours
 ● Polymer clay varnish
 ● Paintbrush
 ● Glue
 ● Round nose pliers

HOW TO MAKE

1. You will need an eighth of a block of clay 
per pendant. As with any polymer clay design, 
condition or soften your clay before you start; 
when you can bend a section of clay in half 
without any cracking the clay is ready to use. 

With the explosion of adult colouring 
books, why not explore the 
possibilities of adding colour to 

polymer clay? My inspiration for this came 
from a vintage ceramic pendant in an antique 
shop, a truly English country garden scene 
with a beautiful chalky fi nish reminiscent of 
Jasperware. Having a porous surface, polymer 
clay is perfect for absorbing colour. If you are 
not happy, just sand off  the surface and start 
again! This project can be completed by any 
age, so have fun!

1 32

4 5 6

Using either white or pearl polymer clay, press 
the clay fi rmly into the silicon mould.

2. The mould is very fl exible so do take 
care when removing. Pull one side down 
checking to see if the clay has fi lled every part 
of the mould; when you are happy, remove 
the pendant and bake according to the 
manufacturer’s instructions.

3. Colour is added to the pendants using three 
diff erent methods. The fi rst is completed using 
a range of Promarker pens. When you are 
happy with the design, use a medium grit sheet 
of sandpaper and lightly rub the surface to 
reveal the raised areas.

4. The second method uses Pan Pastels, which 
can be applied with the tip of your fi nger or by 
adding a drop of water you can paint onto the 
surface using a paintbrush. Finish in the same 
way using sandpaper to reveal the raised areas.

5. The third method uses a watercolour paint 
palette. The polymer clay is a porous material, 
using a palette of a concentrated pigments will 
give you a stronger colour to your design. When 
you are happy with your fi nished design, sand 
the surface again to reveal the raised areas.

6. Using the necklace cords you have chosen 
as a bezel, wrap around the pendant, securing 
with glue as you go. Curl the excess cord to the 
back of the pendant.
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7. Add fi ve jumprings to the centre loop at the 
base of the leaf and the two loops either side.

8. Using a headpin, thread on one large bicone, 
2 x size 6 seed beads and a size 11 seed bead. 
Bend the pin at right angles and cut to 1cm in 
length. Using round nose pliers, place on the tip 
of the pin and twist your wrist to make a loop. 
Use the leftover piece of headpin to make a loop 
on one end, add a selection of seed beads and 
fi nish with another loop. Link the two together 
and repeat to create fi ve drops.

9. Attach the drops to the fi ve jumprings 
already attached to the leaf pendant.

10. Using a length of thread make three loops 
of seed beads to add detail to the top of the 
pendants. Tie in a double knot, and thread the 
ends through the beads and trim.

11. Cut a piece of backing felt to the size of your 
pendant. Place the leaf onto the reverse of the 
pendant and dab glue all around the remaining 
loops, then leave to dry. Add glue around the 
edge of the pendant, then position the backing 
felt in place.

12. Using one or two strands of leather, take 
a foldover cord ending and secure each end of 
the leather. Add a jumpring to one end and a 
jumpring and a clasp to the other.

13. Use a polymer clay varnish to protect the 
pens, pastels and paint. Dab onto the surface 
using a paintbrush; do not brush too hard or 
you will smudge the surface.

14. You can add pendant bails, brooch pins or as 
in this project a bezel pushed into the reverse of 
the pendant. Press fi rmly into the design while 

the clay is still in the mould. Remove to bake 
your design according to the manufacturer’s 
instructions, then stick in place when cool. 
This pendant can then be used to thread onto 
a beaded necklace by adding a band of wire 
across the back of the bezel through the 
two loops.

15. These two designs are made using white 
and pearl polymer clay. Add shades of black and 
grey to the pearl pendant and the fi nal white 
design is left natural. This simple and elegant 
pendant has a bail added to the reverse using a 
dab of glue. 
 

RESOURCES
hobbycraft.co.uk

CONTACT 
debbie@beadsdirect.co.uk

7 98
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THE PRODUCT
If, like me, you are a complete beginner with art 
clay, then the Art Clay Silver Basic Kit could be 
just what you need to get you started. It is a basic 
kit to start you on your silver clay journey, and it 
does this very well.

WHAT DOES IT DO?
The kit includes all the tools you need to start 
out with Art Clay Silver, as well as the option to 
add to the basic kit with a 10% discount on prices 
of other tools and accessories (and also clay).

WHAT IS INCLUDED?
Roller, acrylic spacers 1.5mm thick, Oyumaru 
(resin mould), sponge sanding pad set, brass 
brush, silver polishing cream, polishing 
cloth, Liver of Sulphur, round jumpring and 
instruction booklet

HOW GOOD ARE THE 
INSTRUCTIONS?
The instruction booklet is very comprehensive 
and it gave me the confi dence to make the heart, 
plus a piece of my own design based on the 
instructions given. The booklet includes four 
diff erent projects that can be made with the 
contents of the kit and the addition of clay, as 
well as a wealth of hints, tips and information to 
help you along the way. 

WHAT ELSE WILL 
YOU NEED?
You will need some clay to work with, which is 
very easy to add to your order if you don’t already 
have any. You will also need a way to fi re your 
fi nished piece. I torch-fi red mine, which was very 
simple to achieve. All I needed was a handheld 
blowtorch and a ceramic fi ring brick.

CAN IT BE ADDED TO?
Absolutely and Metal Clay’s website make this 
so easy for you. When you order the kit, you are 
given a series of optional extras to purchase at 
the same time and it’s as simple as a click of a 
mouse and the rest is done for you. If you order 
extra supplies with your kit, you also receive 
a 10% discount on those items. So if you’re a 
beginner and you need the extra tools, it’s all laid 
out for you, but if you just want to try it out and 
don’t want to commit to more tools, you don’t 
need the extras, you can simply skip those and 
just buy the kit. The website also gives lots of 
helpful information about what the extras do to 
help you work out whether you need them.

IS IT VALUE FOR MONEY?
The basic kit, with no additions, is very generous 
with supplies for quite a small outlay. The 
fl exibility of the kit means that you only pay 
for what you need, which I think makes it great 
value for money, as well as the 10% discount on 
clay and other tools.

IS IT EASY TO USE?
I have always been a bit wary of using metal clay 
in any form; it’s one of those media that I have 
always thought was tricky and you needed a 
high skill level to work with. Reading through 
the comprehensive instructions and watching 
the recommended video tutorials gave me the 
confi dence to get going. The instructions are the 
cornerstone for achieving success with the kit 
and making it very easy to use.

OVERALL SCORE
I was pleasantly surprised how easy the kit was 
to use and how good the instructions were. I was 
nervous about using the clay, but this kit was 
the perfect antidote for that. My only downfall 
was being just a little too ambitious with my 
own koru design, but when I followed one of the 
tutorials with the heart design, it was a breeze. I 
didn’t even use all the components of the kit, such 
as the Oyumaru and the patination accessories, 
but have these up my sleeve for future projects. I 
was also very impressed by the fl exibility of choice 
when purchasing the kit, making it easy to add 
products as needed and off ering a discount. The 
website also gives a wealth of information about 
purchasing optional extra components. I would 
thoroughly recommend this kit to a beginner. 

SCORE

COST
£18.95 (inc VAT) without clay
£32.41 (inc VAT) with 7g clay added

RESOURCES
metalclay.co.uk
support@metalclay.co.uk
01929 554 771

ART CLAY 
SILVER 
BASIC KIT
This month, Sue tries out a new medium using 

a well-thought out silver clay kit designed for a 

complete novice. By Sue Mason-Burns 
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PRODUCT TEST

1 2 3

4 5 6

7 8 9

10 11 12

1. The kit plus added clay 2. Contents 3. Drawing a design 4. Conditioning the clay 5. Preparing to roll out the clay 6. Rolling out the clay 

7. Cutting out the design 8. Sanding the dried piece 9. Firing 10. Revealing the silver 11. Sanding to a mirror fi nish 12. Applying a fi nal polish
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Diploma in Creative Jewellery 

Learn silversmithing, beading, metal clay, resin and more!

For more information visit www.londonjewelleryschool.co.uk or call 0203 176 0546

1 day a 

week

1 year or intensive options available in 2017
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SHOPPING

39mm Silver-plated Round Pendant with 

Decorative Edge, £1.25

resin8.co.uk

Soutache Country Garden Rings Kit, £12

beadsdirect.co.uk

5mm Czech Daisy – Aqua, £2.99 per 9g tube

potomacbeads.com

Gold-plated Filigree Bead Caps, 

around 50p per pack of 10

beadsmith.com

Making Jewellery

Vintage Rose Linen Jewellery Pouch, 95p

spoiltrottenbeads.co.uk

29mm Silver Plated Vintage Metal

 Champagne Bottle Charm, £1.50

bigbeadlittlebead.com

25mm Antique Silver Flower 

Pattern Magnetic Clasp, £2.94

cjbeaders.co.uk

A DAY AT THE RACES
This month’s

 must-have items for 

your jewellery kit. 

By Sue Mason-Burns

TOP 8

Handmade Lampwork Violet Cabochon, £15

SoulSilver on Etsy.com
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PRODUCT REVIEW

This month we have found you the perfect 

products to make eye-catching jewellery for a 

garden party. By Sue Mason-Burns

GARDEN 
BEAUTIES
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FLORAL IMPACT
If you really want to make a statement with 
your fl orals, then look no further than the 
Potomac Bead Company. This selection is 
just a small sample of what is on off er. The 
vibrant Green Sunburst Flower is an 18mm 
round cabochon made of Czech glass. The 
stunning colour would make an eye-catching 
centrepiece to any design and is priced at 
£4.12. The Gold Vines on Hyacinth cabochon 
measures a whopping 28mm and has a vintage 
fl oral feel to it. This cabochon will cost you 
£4.49. Also measuring 28mm, the delicate 
but very detailed Birds on Branch cabochon 
features birds and fl owers, perfect for a garden 
party setting. This cabochon is also £4.49.
potomacbeads.com

FLORAL PATTERNS
Metal Clay Ltd has an array of products to help you add pattern, texture and colour to your makes. 
Starting with the image transfer sheet, this set is called Antique Florals and boasts an array of 
fl ora and fauna, sure to enhance your pieces. Designed to be used with Image Transfer Solution, 
this pretty set will cost you £3.95. If you want to add texture to your pieces, the rollable texture 
tile features a wonderfully intricate fl oral pattern, and the tile is generously sized at 9.5cm x 14cm. 
Perfect for both metal clay and polymer clay, this tile is priced at £7.95. If stencil is your preferred 
way of adding detail, then this fl oral sheet may be for you. Featuring delicate fl oral designs, the 
sheet is slightly translucent to help with positioning. The reusable sheet costs £5.95.
metalclay.co.uk

MJ106_P80-81_Product Review SHSD.indd   80 30/03/2017   11:32



81m a k i n g j e w e l l e r y . c o m

PRODUCT REVIEW

FROSTED FLOWERS
These pretty Indian glass frosted beads 
feature a hand-painted fl oral design and 
come in delicate shades of pink and green. 
They measure a hefty 12mm in diameter 
and come with a very generous 2mm drill 
hole, which opens up a wide range of design 
opportunities. They are available from 
BeadsJar and a pack of 5 will set you back a 
mere £1.95.
beadsjar.co.uk

GARDEN PARTY BLING
What better way to wow the guests at that fabulous garden party, than to fl ash a bit of fl oral bling? 
These kits can help you do that in style! Featuring a gerbera design, the bracelet and earrings kit 
features funky dagger beads. The kit comes with everything you need to make the bracelet and 
a pair of earrings, including comprehensive instructions. All you need to add is your expertise. 
The kit is very reasonably priced at £9.60. Also available is the matching ring kit for a real 
knuckleduster of a statement ring. The ring kit is priced at a staggeringly low £2.56. All kits 
come in a choice of purple iris, mossy green or slate blue colourways.
jillybeads.co.uk

ROSE SPLENDOUR
This range of acrylic rose beads from i-beads 
not only looks great, but has the added 
advantage of being made from a lightweight 
material. This means you can really go to town 
with that over-the-top design without weighing 
down your piece. The beads are available in two 
sizes, 17mm and 25mm, and come in a wide 
range of pretty summery colours. The fl owers 
have a fl at back, which is brilliant for gluing, 
but they also feature a horizontal drill hole, 
which gives you a range of options for adding 
them to your designs. Prices start at just 46p.
i-beads.co.uk
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T his month’s 
blog is 
inspired by 

a radio programme 
that I listened to a 
couple of weeks ago. 
I usually have BBC 
Radio 4 playing in the 
background while I’m 

working (sometimes just for a bit of company 
while I’m sat at my bench all by myself – and 
quite often to catch up on the previous night’s 
episode of The Archers). This programme 
was of particular interest to me though as it 
was about jewellery. The reporter was Anna 
Bailey and she was interviewing a jeweller in 
Birmingham Jewellery quarter, talking about a 
report by the National Association of Jewellers 
about the growing popularity of ‘remodelling’ 
old pieces into new. This is a service that I’ve 
been off ering for several years so it was really 
interesting to hear that it had become popular 
enough to be featured by the Beeb!

So this month I thought I’d talk you through 
a couple recent remodelling commissions that 
I’ve particularly enjoyed working on.

The fi rst is very special because it was a ring 
for a friend. Obviously, I’m always honoured 
that somebody has chosen me to create 
something that they intend to wear every 
day for the rest of their life, but when that 
somebody is also a person that you know and 
see regularly, it’s also a little scary! What if it all 
goes horribly wrong and they don’t like it? This 
has never happened (touches my wooden coff ee 
table), but it’s always in the back of my mind. So 
back to the ring… the brief for this was simply 

that it had to be Celtic, and with no stones, 
as there were already lots in her beautiful 
antique engagement ring. The fi rst task with 
any remodelling job that has to sit next to 
another ring is to fi nd out what sort of metal 
the existing ring is made from. It’s always best 
to try and use the same metal, at least for the 
bits that sit right next to each other, as diff erent 
metals can be softer or harder and may cause a 
mark if they’re worn together for a long time. 

Every commission usually starts with a 
drawing and as I know that this particular 
lady likes all things Gothic, I think I already 
had a pretty good idea of what she might like. 
She had an old family wedding ring that she 
wanted to use which was yellow gold, but as 
her engagement ring was white gold, and she 
wanted them to match, I decided to use the 
yellow gold for detailing on top of a new white 
gold band. I gave her a few options and she 
chose the one that also happened to be my 
favourite too – hurrah! The old ring was partly 
melted and rolled into wire and partly just cut, 
to form the leaf and swirl decoration. This was 
then soldered onto the new band before I gave it 
a fi nal polish and sent it off  in the post.

Now, I’m sure every bride has a few stressful 
moments and I’m sure the one where she 
opens the little box with her wedding ring in 
and hopes that it fi ts is one of them, especially 
if it’s getting close to the big day. Luckily (or 
maybe not luckily, as I am a professional – ha 
ha!), it fi tted perfectly and I had one very happy 
bride-to-be and friend. Then for the best bit of 
all, for me anyway; here’s the message that she 
sent me when she opened the box: ’The ring is 
just beautiful. Thank you so much. It’s the most 

gorgeous piece of jewellery I will ever own! 
Thank you for making a special day even more 
special. It fi ts perfectly too.’ Happy client and 
happy jeweller… tick! Right, onto the second 
commission, which happens to be a fairly 
similar design to the fi rst one, but this time, 
there are stones; lots of them! This commission 
came to me, as lots do through my Etsy shop. 
Again, we started the process with a discussion 
about the old jewellery that the client would 
like to be remodelled and some drawings. This 
was to be a replacement wedding ring, as she 
had lost her original one. We agreed a design, 
and a price, and then Christmas came, and 
unfortunately my client had some bad news 
that her Gran had passed away. She now had 
a pendant that belonged to her and so really 
wanted to use some of the metal from that in 
her special ring. So I altered the design a little 
to accommodate this, and following a long Etsy 
discussion thread, we came up with a plan!

Not all of my remodelling jobs involve using 
new metal, but like the previous one, we 
decided that as the client wanted a fairly wide 
ring, that it would be best to work on top of a 
new recycled silver band. The decoration for 
this design involved a little more melting – 
before rolling out the small gold nugget that 
used to be a yellow gold chain and part of a 
pendant. This was to be used to make a leaf and 
settings for the stones. As well as the pendant, 

BLOG

IT’S A 
JEWELLER’S 

LIFE
We share life behind the scenes with blogger Anna 

Mcloughlin, who is a gold and silversmith with 

a passion for using environmentally friendly and 

ethically sourced materials in her designs. 
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Clockwise from top left : Finished ring; Old 

jewellery to be turned into new; Old and new 

components; Soldering on the settings and 

detail; Setting the diamond; Drawings.

there was an old white gold and diamond ring. 
I removed the stones and then rolled down the 
ring shank to make a long piece of wire that 
was to be used for some curly decoration. In 
the end we decided to use some new coloured 
gemstones to complement the lovely large 
diamond. I’ve literally just fi nished this ring 
and haven’t actually posted it to its owner yet. 
That nervous and slightly scared feeling is 
sitting in the pit of my stomach, just in case the 
client doesn’t like it. Fingers crossed though, 
that she’ll love it as much as the previous one 
did! So before I sign off  for another month, I 
thought I’d quickly talk about costs involved. 
Remodelling isn’t necessarily a cheaper option. 
It’s often very labour intensive as there is 

usually lots of melting and rolling out of the 
old metal to do. If you have several massive 
diamonds to reuse, then it may well work out 
more cost eff ective, but in my opinion, the 
main reason for remodelling your old jewellery 
is to give life back to something that might 
otherwise have just sat in a drawer. 

Find out more about Anna’s jewellery at 
annafi nejewellery.co.uk
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SHOPPING

ON TREND

1. Clutch
£39 – houseoff raser.com

2. Scarf
£39 – phase-eight.com

3. Sandals 
£35 – debenhams.com

4. Earrings
£509 – 77diamonds.com

5. Fascinator
£49 – hobbs.co.uk 

6. Bracelet
£6 – accessorize.com

7. High heels
£80, dunelondon.com

8. Choker 
£15 – very.co.uk

1 2 3

4 5 6

7 8

Stay top of the score with these race day 

inspired accessories. By Lauren Goodchild
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W: www.beadhouse.co.uk      E: sales@beadhouse.co.uk      T: +44(0)1484 485111 
Bead House, Quarmby Mills, Tanyard Road, Oakes, Huddersfield, West Yorkshire, England HD3 4YP

B E A D H O U S E U K

BEADHOUSE.CO.UK
DISCOVER A WHOLE RAN GE O F  JEW ELLERY  MAK IN G  SU P P LIE S

GET 25% OFF YOUR FIRST ORDER
USE PRO MO  C O D E

GIVEME25
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Wirework, beading, polymer clay, metal clay, bead linking and more
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NECKLACE
AMY KATZ

PROJECT

88 m a k i n g j e w e l l e r y . c o m

I like the idea of combining a little something 
from the past with contemporary fl air. 
When I saw these vintage Bakelite rings on 

display, I instantly invented this necklace in 
my mind. I knew exactly how to put it together 
because it’s easy to make; not every beautiful 
piece has to be diffi  cult. This piece uses the 
right-angle weave (RAW) and is suitable for the 
beginner.

MATERIALS & TOOLS
 ● 12g apricot gold size 11° seed beads
 ● 0.5g gold size 15° seed beeds
 ● 2.8cm diameter Bakelite rings
 ● 36 x 3mm pale crystal pearls
 ● Fireline 6lb test
 ● Size 12 beading needles
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Seed Bead Chain and Neck Strap 

The neck strap is the element worn around the 
back of the neck, while the seed bead chains 
link the Bakelite rings in the front. Both are 
made in identical fashion, but the neck strap 
will be longer than the seed bead chain. 

1. Thread the needle with one wingspan of 
thread. Leaving a 20cm tail, pick up eight 11°s and 
run the needle through them all to make a ring. 

2. Run the needle through six more 11°s so that 
it’s on the opposite side from the tail. Note: 
Visualise the beads as a square shape, with 
two 11° beads on each side of the square. This 
square is one RAW unit.

3. Pick up six 11°s. Run the needle through 
the top two 11°s of the previous unit, and then 
through four additional 11°s to weave it to the 
top of the current unit. Repeat until you’ve 
made 30 units total. This image shows the 
second and third RAW units being added. Note: 
The needle position will alternate sides each 
time as the units are created.

4. You’ve fi nished one seed bead chain. Make 
three more identical ones, for a total of four. 
Then make one chain 64 units long; this will be 
the neck strap.

Attach the Chain to the Rings

5. Slip just the end of one of the short seed bead 
chains – the end with the working thread on 
it – around one of the Bakelite rings. Count 
out six units from the end (row 24). Pick up 

two 11°s and stitch through the top of that row 
(between units 6 and 7). Pick up two 11°s. Move 
the needle through the top side of the end unit 
to complete it. Reinforce it once. 

6. Leaving the working thread in place, thread 
the tail and repeat Step 4 using the tail thread 
and another Bakelite ring. Weave in the tail, tie 
half-hitch knots, and end it. 

7. Go back to using the working thread. 
Position the needle so that it’s coming out of 
the top of the fi rst square that’s not part of the 
loop around the Bakelite ring. Pick up one 15°, 
one pearl, and one 15°. Sew through the top of 
the next unit in the opposite direction. Then 
sew through the side and top of the next unit. 
Repeat until there are nine pearls attached in 
every other RAW stitch. Weave in the thread, 
tie half-hitch knots, and end it. 

8. Using the short seed bead chains, link the 
remaining Bakelite rings consecutively to 
the existing set and embellish with pearls as 
described above. Once completed, you should 
have a ring at each end of a long chain. Note: 
Make sure the pearls face the same way on 
each strap. 

Finish 

9. Attach the neck strap to the rings at the end 
of the long chain as described in Step 5. Make 
sure the neck strap isn’t twisted.

10. Sew through all 64 RAW units without 
adding any beads to reinforce it. Weave in the 
thread, tie half-hitch knots, and end it.

DESIGNER TIPS
You can change the length of the necklace by 
making the seed bead chains and the neck 
strap longer or shorter. It’s important to make 
sure all of the seed bead chains (separating the 
Bakelite rings) are exactly the same length, so 
keep count of the number of units you make. 
You can make several necklaces of diff erent 
lengths and wear them all together for a 
dramatic look. Although I love the Bakelite 
rings I used, you can certainly substitute larger 
or smaller diameters, as well as other plastic, 
ceramic, or glass rings. A mix of diff erent rings 
could be placed in the piece. If you choose to do 
a mix, gather two rings of one size, two rings of 
another, and a fi fth ring (which can be the same 
size or a diff erent size than the other four) to 
serve as the centrepiece.  I embellished the right 
angle weave chain with 3mm pearls, but you 
can substitute crystals of that size (or close to 
it) or even weave a diff erent colour size 11° seed 
bead into the beadwork to make it stand out.

HOW TO MAKE

BOOK DETAILS
Extract from Seed 
Bead Chic: 25 elegant 
projects inspired by fine 
jewelry by Amy Katz, 
fi rst published in 
2014 by Lark Crafts, 
ISBN 9781454708179, 
£19.99.
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YES! I would like to subscribe to Making Jewellery!

  Direct Debit Instructions to your Banks or Building Society

Payment methods (please tick and fill in chosen option)

  I enclose a cheque made payable to GMC Publications Ltd, or    Please debit my credit/debit card

Signature

Card No.

Start date Expires Security code
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Name of account holder

Bank or Building Society
account no.

Name and full postal address of your Bank or Building Society

Name

Address
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Instruction to your Bank or Building Society:
Please pay GMC Publications Ltd Direct Debits from the account detailed 
in this instruction subject to the safeguards assured by the Direct Debit 
guarantee. I understand that this Instruction may remain with GMC 
Publications Ltd and, if so, details will be passed electronically to my Bank/
Building Society.

 6  5  9  9  5  7

The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency 
and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for details. Guild of Master 
Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. If you would prefer to not to be 
informed of future offers, please tick this box 
Offer expires 24/05/2017  Plus free gift with some issues; sorry not available overseas

Subscription options (please tick the appropriate price)

Subscriber details

Address

Title Initial Surname

Postcode Country

Telephone Email

Bank or Building Society
sort code

Banks and building societies may not accept direct debits for some types of accounts.

Reasons to subscribe...
•   Projects for all skill levels 

•  Learn new techniques in our simple guides

•  Tips & tricks from jewellery professionals

• Free delivery direct to your door 

• Never miss an issue 

Subscriber details

Subscription options (please tick the appropriate price)

☎+44 (0) 1273 488005 www.thegmcgroup.com
FREEPOST RTHA -TGLU -CTSK, GMC Publications Ltd, 
166 High Street, Lewes, BN7 1XU (please affix a stamp if posting from overseas)
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Pay by cheque/card 12 issues SAVE 10%  24 issues SAVE 20%

 UK   £53.89   £95.81

 Europe   £67.37   £119.76

 Rest of World   £75.45   £134.13

Pay by Direct Debit (UK only) SAVE 30%

 UK only   £20.96 every 6 issues   £41.92 every 12 issues
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CLASSIFIEDS

makingjewellery.com

Tel: 01743 791853  

Jewellery Making tools, Gadgets & Gizmo’s 
plus Beads, Findings, Stringing and Wires

Quality products, competitive prices & speedy delivery

www.thecrystalphoenix.comEmail: enquiries@thecrystalphoenix.co.uk

www.alchemyandice.com ~ UK Craft Shop
The Magic Ingredients for Making Jewellery!The Magic Ingredients for Making Jewellery!h i edi nts for Making Jewellery!The Mag c Ingre f g yThe Magic IngreThe Magic Ingreedients for Making Jewellery!edients for Making Jewellery!Making JewMaking Jewelleelleerer !!!!
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TIPS & TECHNIQUES

BASIC TECHNIQUES
HOW TO MAKE A WRAPPED LOOP

1. Thread a bead onto a head or 
eye pin. Grip the wire with round 
nose pliers next to the bead. 

2. Bend the wire above the plier 
jaw to a right angle. You will need 
about 2mm of wire above the bead 
before the bend. 

3. Move the plier jaws to sit at the 
top of the bend. 

5. Keep pushing the wire around 
the jaw until you meet the bead. 

6. Move the pliers around the 
loop and continue to bend the 
wire around until it is facing out 
at a right angle and you have a 
complete loop.

7. If attaching the loop to a chain 
this is the stage to do that. Use a 
pair of chain nose pliers to hold 
across the loop fi rmly. 

1. Thread the bead onto a head or 
eye pin and cut the pin about 1cm 
above the bead. Bend the wire to a 
right angle above the bead.

3. Roll the wire around to meet 
the bead. If it does sit centrally 
move the plier jaws around the 
loop to sit by the bead away from 
the open end. Bend the loop back 
to sit directly above the bead.

2. Using round nose pliers, grasp 
the wire at the very end and curl it 
around the plier jaws.

4. With your thumb push the wire 
back around the pliers, keeping it 
tight to the jaw.

8. Wrap the wire around the neck 
of the loop until it meets the bead. 
Snip off  any excess wire and push 
the end against the coil to fi nish.

4. Use chain nose pliers to tighten 
the loop by twisting it from side 
to side. Do not pull it outwards as 
that will distort the shape.

MAKING A SIMPLE LOOP
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TIPS & TECHNIQUES

Hold the crimp bead in the pliers 
with the bead sat in the hole that 
has a round side opposite 
a ‘W’ shape. 

Before closing the pliers, check 
that the bead is sat straight. When 
you close the pliers the thread 
should fall either side of the bend.

Move the ‘U’ shape crimp to 
the other hole with two round 
sides. Turn the crimp so the ‘U’ 
faces sideways, press the pliers 
closed tightly.

Take a crimp cover and place it 
over the crimped bead, making 
sure the bead is completely inside 
the cover.

Take a pair of chain or fl at nose 
pliers and carefully grasp the cover. 
Gently press the cover closed.

The fi nished bead should be closed 
into a perfect bead shape. Nylon 
nose pliers do this job very well as 
they won’t mark the cover.

CRIMPING A BEAD

To show this process clearly it is 
being shown without using thread; 
the thread or wire should be inside 
the bead.

Take a jumpring in two pairs of 
pliers with the opening centred at 
the top. 

Hold the jumpring either as shown 
in the step above or this step.

Whichever way you hold the 
jumpring, the opening motion is 
the same. Twist one hand towards 
you and the other hand away; 
never pull apart. Reverse the 
action to close.

ADDING A COVER

Crimp covers make your fi nished 
jewellery look more professional 
and clean.

Take the very end of the wire in 
round nose pliers. If the wire is 
quite hard it may slip out of the 
pliers, so start the loop about 2mm 
in and snip off  the straight piece as 
you make the fi rst curve.

The shape you want to create is a 
P. The advantage to making your 
own eyepins is that you can make 
the loop any size you need.

To fi nish the pin so the loop sits 
centrally on the wire, take the 
round nose pliers and place them 
where the round P shape meets the 
wire. Press the wire back against 
the pliers until the loop is centred.

MAKING AN EYE PIN

Make your own eye pins using 
0.8mm (or 0.7mm) wire. You can 
use 1mm if you need strong pins.

USING JUMPRINGS

Always make sure you follow this 
guide and don’t pull jumprings 
apart as they can easily distort.
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TIPS & TECHNIQUES

Take a fl at or ribbon crimp and 
place the end of the cord level with 
the end of the crimp. Using chain 
or fl at nose pliers, bend one edge 
in against the cord. Don’t press too 
hard at this point.

Now press the opposite side over 
on top of the side that is already 
against the cord. Press the edge 
from the middle or it will not 
bend level.

Use the pliers to make sure the 
tube you have created is even and 
that the crimp end looks neat. 
Finally give a good squeeze to 
make sure the end is secure.

FOLDOVER CRIMPING

Crimp ends are a tube of three 
sections with a small cut in 
between and a loop at the end. 
Feed the cord into the tube until 
you can see the cord at the end by 
the loop. 

Take a pair of chain nose pliers 
and squeeze the middle section of 
the tube only. This is the crimp 
section.

A common mistake is to squeeze 
closed all three sections of tube, 
this does work but doesn’t look as 
good on the fi nished piece. 

USING A CRIMP END

Take a coil that is about the same 
size as your cord or larger. Feed the 
cord through the coil and make 
sure the cord end is level with the 
coil end.

Take a pair of chain nose pliers; 
grasp the end of the coil. Be 
careful to only hold the very end of 
the last coil. Squeeze the pliers to 
push the coil end onto the cord. 

The rest of the coil will remain 
round and the cord will be held 
in by the end. If concerned about 
strength add a little glue to the cord 
end before feeding it in to the coil.

COIL CRIMP END

Take a calotte and pass the thread 
or wire through the hole from the 
outside in. If using thread, make a 
double knot. If using nylon coated 
wire, use a crimp bead. Add a dab 
of glue.

With chain or fl at nose pliers, 
close the cups until they are 
tight together. 

 Some calottes come with a closed 
loop end. If the calotte has an open 
end make a loop with round nose 
pliers. Make sure the loop is as close 
to the calotte as possible.

USING A CALOTTE
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TIPS & TECHNIQUES

Make a small loop at the very end 
of the wire with round nose pliers. 
Remember here that this loop will 
need to fi t through the jumpring 
that holds the necklace closed. 
This loop is just decoration.

Leave a good length after the 
small loop and then curve the wire 
round in a large arch using the 
round nose pliers. Bend the wire 
slightly then move the pliers, bend 
slightly and move. Continue this 
until the ‘U’ is formed.

Allow the wire to curve back 
towards the small loop but don’t 
close completely. Make a fi nal small 
loop to attach the clasp to the piece 
of jewellery, snip off  excess wire.

MAKE AN S SHAPE 
OPEN CLASP

The S connector is really a fi gure 8 
made from wire. Grasp a length of 
wire in round nose pliers and make 
a loop that looks like a ‘P’. 

Without moving the wire off  the 
pliers, wrap around the other jaw to 
create an ‘S’ shape. To fi nish off  the 
connector you will need to move 
the wire off  both jaws of the pliers.

Put the second loop that is still 
open through one of the jaws. 
Bring the wire round to meet the 
middle. Snip off  with cutters where 
the wire meets.

 MAKE AN S 
CONNECTOR

Take the pendant piece and 
your bail, put one side of the bail 
through the hole in the pendant to 
check the claw is not too long.  

The ends of the bail need to sit 
about half way so the bail is held 
evenly. If your bail’s claws are too 
long snip off  the excess with side 
cutters.

With chain nose, fl at nose or nylon 
nose pliers, grasp the bail gently 
and squeeze. Don’t over tighten as 
the pendant needs room to move 
slightly or it will not hang correctly.

USING A BAIL

After opening the jumpring 
following the steps on p93, hold the 
ring in one pair of pliers and thread 
on the clasp and necklace end. 

With the clasp and end hanging 
down, grasp the other side of the 
jumpring with your other pliers and 
twist closed. 

Check that the jumpring has 
closed completely so that the clasp 
or necklace end don’t work their 
way off . 

ADDING A CLASP
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TIPS & TECHNIQUES

ROUND NOSE 

These are a must-have for a basic kit. When 
making jewellery, being able to create loops and 
rings is essential. 

CHAIN NOSE (SNIPE)

Also called half round, these are the most 
versatile. They are used for many jewellery 
applications, so are another must-have for the 
basic kit.

FLAT NOSE

Similar to chain nose, these pliers have a wider 
jaw that is completely fl at. Good for holding 
jumprings/fi ndings as the wide jaw grasps a 
large area. 

NYLON NOSE

Another similar style to fl at nose, these pliers 
have jaws that are covered in nylon to stop them 
marking the metal.

BAIL MAKING

These pliers have fi xed sized jaws, with each 
jaw being a diff erent size, usually with a 2mm 
diff erence (such as 3mm and 5mm). They come 
in a wide variety of sizes and are great if making 
a lot of the same size jumprings or coils.

CRIMPING

These pliers are used with crimp beads. If you 
want to have a nice fi nish to your crimping 
then these pliers are a good investment. 

CUTTERS/SNIPS

These pliers are also called side cutters. They 
come in a vast range of prices and styles. Be 
careful what you cut as they can blunt easily if 
used with hard or large dimension wire.

MEMORY CUTTERS

Used exclusively for cutting memory wire. If you 
are going to use memory wire you must invest in 
these; the wire will damage standard cutters.

BENT NOSE

Used for getting into small tricky spaces where 
a straight nose pair cannot reach.

TYPES OF PLIERS

BASIC TOOLS
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EUROPE: Koralex Wholesale: +420 483 360 288 · www.CzechBeads.eu · Sales@SeedBeads.eu
US, ASIA: Starman Wholesale: +1 888 683 2323 · www.StarmanInc.com · Sales@StarmanInc.com

Bead Stores—Free shipping* over €500. Register as a reseller:

ASK YOUR LOCAL BEAD STORE FOR STARMAN BEADS OR ORDER FROM:
Creative Beadcraft Ltd 
www.CreativeBeadCraft.co.uk

Fru Parla 
www.FruParla.se

Gyöngysziget 
www.Gyongysziget.hu

Hobby Perline 
www.HobbyPerline.com

I-Beads 
www.I-Beads.eu

Kadoro 
www.Kadoro.pl

Natascha Kralen 
www.NataschaKralen.nl

Old Bicycle Shop 
www.OldBicycleShop.co.uk

Perlenexpress.de 
www.PerlenExpress.de

Perles & Co 
www.PerlesAndCo.com

Robin’s Beads 
www.Robins-Beads.co.uk

The Southampton Bead Shop 
www.TheSouthamptonBeadShop.co.uk

Tanzee Designs 
www.TanzeeDesigns.co.uk

WirWar Kralen 
www.WirWarKralen.nl

*See website for details.

Prong earrings by TrendSetter 
Penny Dixon. Tutorial available 
from your local bead store.

FEATURED BEAD SHAPES

7mm CzechMates® 2-Hole Cabochon

2mm Firepolish

3/5mm Prong™

Introducing:
CzechMates® 2-Hole Cabochon
Starman 1-Hole Prong™

AUTHORIZED DISTRIBUTOR
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Traditional Czech Beads

PRECIOSA ThornTM

PRECIOSA Traditional Czech BeadsTM

PRECIOSA ORNELA, a.s. | Zásada 317, 468 25 Czech Republic
P +420 488 117 711, F +420 483 312 292, E beads@preciosa.com

preciosa-ornela.com

DISTRIBUTORS OF PRECIOSA Traditional Czech BeadsTM

The Spellbound Bead Co.  |  01543 417650  |  www.spellboundbead.co.uk
Beads Direct Ltd.  |  01509 218028  |  www.beadsdirect.co.uk
Creative Beadcraft Ltd.  |  01494 778818  |  www.creativebeadcraft.co.uk
Beads Unlimited  |  01273 740777  |  www.beadsunlimited.co.uk 
Beadworks UK Ltd.  |  0118 932 3701  |  www.beadworks.co.uk
Spoilt Rotten Beads  |  01353 749853  |   www.spoiltrottenbeads.co.uk
The Bead Shop (Nottingham) Ltd.  |  0115 958 8899  |  www.mailorder-beads.co.uk

PRECIOSA ThornTM

ART No.: 111 01 340
SIZE: 5 x 16 mm
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