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Omega Constellation Manhattan 
 
 
 
 

 
 
The Omega Constellation Manhattan was the first of the post Swiss crisis Constellation models. It proclaimed 
the beginning of the Fourth Design Phase of the Omega Constellation and the long road to recovery of 
Omega’s status as a high-value production watch brand, a renewal that has taken over 25 years to complete.   
 
The Manhattan headlined the Omega collection in late 1981/early 1982 with calibre 1422 in case 398.0864.  
It was powered by an ‘ultra-thin’ quartz electronic analogic movement with 6 jewels developed jointly with 
ETA.  In 1983, the calibre 1481 Manhattan in case 398.0866 - the first ever quartz movement to feature a 
servo-control system for the stepping motor – was released. This allowed the features of the watch to be 
manipulated more economically and thus save on battery drain.  The servo-control system was optional, and 
more expensive.  
 
At over twenty-eight years old, the Manhattan has now reached the ‘neo-vintage’ stage. Early quartz 
Manhattans are attracting the attention of specialist collectors, and prices for well preserved examples are 
beginning to move.  
 
The subject of this article, however, is not the quartz powered models, but the first Manhattan powered by 
the mechanical calibre that replaced the in-house Constellation calibres 1011 and 1021. Having reached the 
neo-vintage phase of its history, I believe this early calibre 1111 Manhattan will become increasingly 
collectible, especially since only limited numbers of this model were produced at a time when mechanical 
watches were considered by the broader quartz-crazed population as outdated and un-trendy.   
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About the Movement 
 
Omega introduced the automatic version of the 
Manhattan In 1984. Based on the famous ETA work-
horse 2892-2, calibre 1111 was a certified 
chronometer. It was housed in case 168.0068 and 
was marketed internationally for less than two years 
in 1984 and 1985 as model 368.0865.  
 
Much has been said about the base ETA calibre for 
the 1111. This 21 jewel movement saved Omega’s 
bacon and was considered by many of the finer 
watchmaking houses of Switzerland to be 
sophisticated and reliable enough to form the base 
movement for their higher-end offerings. Some 
models in the Omega Louis Brandt collection also 
featured a calibre 1111 with a solid gold rotor, re-
named calibre 1119. 
 

A widely held view is that 
Omega did little to modify the 
2892-2, other than stamp the 
Omega symbol and calibre on 
the rotor. Those who hold this 
view tend to overlook two salient 
points.  Firstly, parts selection 
for chronometers was from the 
top shelf of the quality control 
processes of the ETA operation. 
Secondly, and notwithstanding 
the 2892’s incredible reputation 
for accuracy and reliability, this 
movement was subjected to 
expert adjustment to meet 
COSC standards before it took 
its place as an Omega calibre.  
 
It is perhaps easy to be off-hand 
about “plonking an ETA 2892 
into the Constellation with no 
modification to cosmetic finish”, 
but ‘value-adding’ was essential 
to ensure that these 
chronometer grade movements 

achieved consistency over a 
range of conditions during COSC 
testing.   

 
The 21 jewel ‘gilt’ movement featured quickset date, sweep second, a 44 hour power reserve and hacking 
function. At 26.5mm and with a thickness of only 3.6mm, the 2892 series had evolved from the old 18,000 
beats-per-hour 28mm ETA calibre 2890. The history of the Omega calibre 1111, however, goes back even 
further to the robust and widely respected Eterna calibre 1466-U, first produced in 1963 for Eternamatic 3000 
models.  It was finally released as an ETA movement in 1976.  
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The upgrade from the 2890 to the ETA series 2892-2 (Omega calibre 1111) also involved an increase of beat 
rate from 18,000 bph to 28,800 bph, regarded as an ‘ideal’ compromise between rate, wear, precision and 
adjustment (New lubricants had been invented in the 1960s that allowed such increases in rate without the 
attendant issues of wear and parts failure).  Consequently, more power was required to service the increased 
beat rate and so a stronger mainspring was fitted. To accommodate the extra forces caused by this increase 
in power, a more robust and efficient automatic winding system was incorporated into the design. Later 
refinements to the calibre included increasing the mass of the rotor in the 2892-A2 version of the series. 

 
 
The general consensus about the ETA calibre 2892 series seems to confirm its membership of a very small 
and exclusive club of contemporary calibres that have over time achieved outstanding reputations for quality, 
reliability, accuracy and precision. They are bona-fide members of the Horological Hall of Fame and only the 
considerably more expensive Rolex calibres 3035 and 3135 can really match the 2892 series against the 
four yardsticks mentioned above. It can be argued that none of the haute horlogerie automatics, such as the 
Patek Philippe calibre 315 SC2, can meet such demanding criteria as they often lose points on accuracy and 
in some cases reliability.  
 
While it can be reasonably asserted that the power plant in the original Omega mechanical Manhattan is 
worthy of the highest respect and can mix it with the best of them of the period, some collectors point to the 
2892’s ubiquitousness and the lack of in-house manufacture status of the movement.  This is an important 
distinction in collecting and it would be foolish to ignore it.  However, the first-ever Manhattan automatic 
needs to be viewed as a total package: its first mechanical Manhattan status, low production numbers, short 
production period and incomparable aesthetics.  
 
 
Case Design 
 
The Manhattan 368.0865 came in two versions, all stainless steel and stainless steel with solid gold trim on 
the case and bracelet hinges. The stainless steel, for my money is the more classical looking of the two. 
 
In today’s Constellations, the ‘Griffes’ are merely a decorative signature of the Constellation line. Their shape 
and placement however reveal thoughtful attention to balance in the overall sculptural form of the case. In 
the original models, the shape of the claws was repeated in each bracelet hinge so as to support rather than 
detract from the dramatic and central feature of the design.  The highly polished rounded ‘claws’, fixed at 
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three and nine o’clock, lend a distinctiveness to the Manhattan that made it one of the most celebrated and 
identifiable timepieces of the decade.  Finishing off this radical design was a silky brushed integrated bracelet  
 
The reason for the use of a crystal with under-painted hour markers in the early versions of the Manhattan 
was for both design and practical reasons. The claws were designed to ensure water resistance by holding 
the crystal and gasket firmly against the case body. The design called for the crystal to be seated well into 
the case and there was a need to eliminate the bezel and thus lower the profile of the watch to match the 
ultra-thin trends of the time.    
 
The use of a ‘Tonneau’ or barrel-shaped case 
with a bracelet that continued the lines of the 
case sides was already part of Omega’s 
design code and had been used in various 
forms since the advent of the 1960s 
integrated bracelet models.  But, whereas the 
cases of the previous Constellation design 
phase were stocky and aggressive in 
appearance, the silky brushed finish case of 
the Manhattan has much softer contours that 
create a true cushion effect. The rounded 
case top is scalloped at both ends with the 
scallop edges smoothed. In fact, there is not 
one sharp line on the entire case and bracelet 
- even the case back edges are rounded off. 
 
As mentioned earlier, a circular crystal sits 
snugly into the case, the horizontal plane of 
which contrasts with the curve of the 
cushioned case top to create a three-
dimensional effect. Thin index hour markers 
embedded within in a black ring applied to the 
underside of the crystal give the appearance 
of a very clean and minimalist bezel. 
 
Dials 
 
Perhaps one of the most appealing aspects of the original Manhattan is the applied Roman numeral markers 
enclosed by a chapter ring of small indentations marking each minute. The dial livery was well thought-out 
and a simple date aperture contributed to its elegant simplicity.  The Roman numerals later migrated to the 
bezel and the resulting bareness of the dial, I feel, robbed it of its classicism.  
 
Two choices of dial were available on the 368.0865 – a metallic finish or charcoal grey. The markers and thin 
stick hands were luminous.  The overall effect of dial and hands was in keeping with the minimalist trends of 
the time, and when brought together with the case did not detract from the focal point of the design, the 
famous Manhattan claws. 
 
In Conclusion 
 
In creating the Manhattan, Carol Didisheim achieved what few designers ever achieve – an example of their 
work that not only continues to be a reference point for designs in ensuing collections, but also a stand-alone 
classic that increases in appeal over the decades. (Please see the sister article to this essay for her story)  
The Manhattan design is now approaching its thirty year mark, and while it has been refreshed on several 
occasions, the DNA of the design has remained essentially intact. This is quite incredible in a production or 
series watch and can only be matched by the Audemars Piguet Royal Oak, the Omega Speedmaster, the 
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Piaget Polo, some versions of Movado’s Museum watch and Cartier’s Santos and Tank ranges.   The 
Constellation Manhattan design remains one of Omega’s most popular lines.  
 
The Constellation Manhattan was produced for just over a year, in nineteen-eight-four and eighty-five, and 
was replaced by model 368.1075. Still powered by calibre 1111, the new model represented the first make-
over of the Constellation design. The under-painted sapphire crystal was replaced by a conventional bezel 
on which Roman numeral hour markers were etched, however the famous claws remained a the central 
design feature of the watch.   While not everyone is a fan of contemporary Omega Constellation models, the 
first Manhattan’s are increasingly coming to the attention of collectors who recognise that the design 
extended both the aesthetic and functional boundaries of case construction and became one of the most 
recognisable watches of the nineteen-eighties.  
 
 
 


