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Sincere thanks, dear friends, to those of you who attended last October’s 
Anniversary Fundraiser as well as to everyone who so generously supported 
the KPMT’s commitments throughout the past year. Your steadfast loyalty 
means you have a deep appreciation of both the music and the Trust’s  
mission to benefit jazz and the many talented professionals who create 
lasting memories for all of us. We are equally dedicated to promoting jazz 
education and to fostering emerging young artists in our community, but 
the ongoing achievement of these objectives takes constant nourishment. 
Your donations are our lifeline and once again I earnestly ask you to  
renew your pledge by completing and returning the enclosed form with 
either your cheque or credit card information. 

All contributions are fully tax deductible and you will know you have been 
instrumental in helping us reach our goal to further the music. 

Thank you again for making that  
all-important difference and have a  
wonderful jazz filled summer!
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Trustees: Anne Page, Jim Galloway, Patti Marshall, 
David Stimpson, Patrick Taylor

Honorary Trustees: Frank Agrama, Jack Long, S Page, 
Kendall Stanley, Pip Wedge

Our 17th Annual Jazz Fundraiser

 presented by  JAZZ.FM and the Arts

Proudly welcomes the Jazz Party  

Giants in a special tribute to their  

friend and fellow musician  

JIM GALLOWAY

Thursday October 22nd, 2015

at the historic Old Mill Toronto

Tickets $190 (substantially tax-deductible)  

include a complimentary Cocktail Reception,  

Gala Dinner and the finest jazz in town!

MAKE YOUR RESERVATION EARLY! 

THIS IS ONE NIGHT YOU WON’T WANT TO MISS 

416-515-0200  moraig@huntingstewart.com 

55 Charles Street West, Suite 3104,  

Toronto ON  M5S 2W9

www.kenpagememorialtrust.com

Guido Basso –  

trumpet/flugelhorn

Harry Allen –  

saxophone

Terry Clarke – 

drums

Alastair Kay –  

trombone

John MacLeod – 

trumpet

Russ Phillips –  

trombone

Ken Peplowski – 

reeds

Scott Robinson – 

saxophone

John MacMurchy – 

reeds

Reg Schwager – 

guitar

Warren Vaché – 

cornet

Johnny Varro – 

piano

Neil Swainson – 

bass

Don Thompson – 

piano/vibes

On December 30th 2014 we lost our long time friend and my beloved husband,  
Jim Galloway, who was both a founding member of the KPMT and its Musical  
Director for the past 16 years. I am sure you have seen some of the tributes  
that have since appeared, but I thought you would be interested to read an obituary 
from The Scotsman which details Jim’s earlier life in Glasgow and Toronto  
which may not be so familiar.

By Kenny Mathieson

Born: 28 July, 1936, in Kilwinning, Ayrshire.  
Died: 30 December, 2014, in Toronto, Canada, 
aged 78.

Saxophonist and band-leader Jim Galloway was  
a highly regarded performer on the international 
traditional and mainstream jazz circuit, and also 
played a significant off-stage role in the develop-
ment of the local jazz scene in his adopted home  
of Toronto, Ontario.

He was brought up in a working-class home in  
Kilwinning, and acquired his early love of jazz 
through hearing the music on Radio Luxembourg 
and the BBC. When his family acquired a new  
radio, he persuaded his father to let him have the 
old one for his bedroom.

He rigged an antenna on the roof of the family 
house which allowed him to expand his jazz  
education by picking up more distant sources,  
notably the American Forces Network broadcasts 
from Frankfurt.

He enrolled at Glasgow School of Art in 1954, 
where he completed a degree in Graphic Arts in 
1958. More significantly for his future career,  
however, he began to play jazz at this time, initially 
on clarinet.

He subsequently added alto, baritone, tenor and 
soprano saxophones, and the latter became his 
signature instrument.

www.kenpagememorialtrust.com

He worked with bandleader Alex Dalgleish in his 
Scottish All-Stars before forming his own band,  
the Jazzmakers, in 1961. Like his slightly older  
compatriot, Lochgelly-born saxophonist Joe  
Temperley, Galloway decided to develop his jazz  
career closer to the well-springs of the music, but 
while Temperley made his base in New York,  
Galloway opted for Toronto in Canada, and moved 
there in 1964. It was a decision he never regretted.

He made rapid inroads into the jazz scene in his new 
home, including playing with the Metro Stompers, 
an established local band led by another expatriate 
Scot, bass player Jim McHarg, a former leader of 
the Glasgow-based Clyde Valley Stompers. Galloway 
joined the Metro Stompers as a permanent member 
in 1966, and when McHarg moved on two years 
later, Galloway took over leadership of the band.

He steered the largely traditional orientation of  
the band’s music in a more mainstream swing  
direction, and, as he recalled when I spoke  
with him at the Edinburgh Jazz Festival in 1997, 
it provided a platform which allowed him to share 
a stage with a range of guest musicians passing 
through Toronto, many of whom had been his  
“heroes” on radio or record. They included such  
musicians as trombonist Vic Dickenson, pianist  
Jay McShann, trumpeters Doc Cheatham and  
Buck Clayton, and saxophonist Buddy Tate.

His own reputation continued to grow both in  
Canada and on the wider jazz scene. He began  
regular international touring in the mid-1970s, and 
was a staple on the mainstream festival and later 
the popular Jazz Party circuit, as well as touring  
as a soloist working with local rhythm sections.

His itinerary included regular visits to his native 
Scotland, where he performed at the Edinburgh  
Jazz Festival and later at the mainstream-oriented 
Nairn Jazz Festival.

In 1985, the Edinburgh event commissioned Hot 
and Suite, a large scale work for jazz group and  
symphony orchestra which he co-wrote with his then 
wife and fellow Metro Stomper, bassist Rosemary 
Galloway (the couple separated in 1994).

The affable and always courteous Galloway fitted 
well into the established format of these events, in 
which visiting soloists would be brought together 
in temporary alliances, usually based around their 
shared legacy of jazz tunes and standards, with no 
need for advance preparation, or even a set list in 
many cases.

Galloway was also interested in more formal  
arrangements, however, and put together his  
whimsically named Wee Big Band in 1979, a 
17-piece group formed by combining the Metro 
Stompers with another local band in Toronto.

The Wee Big Band was dedicated to the music of 
the swing bands of the 1930s and 1940s, and 
amassed a very large repertoire of arrangements 
over the years.

They were given the opportunity to reach a wider 
audience when invited to record an album for CBS 
Records in 1982, released as Keep the Rhythm 
Going.

In addition to building his own reputation as one  
of the leading soprano saxophonists in mainstream 
jazz, Galloway was also active in other capacities  
in the Toronto jazz scene. From 1981-7, he was 
host and music director for a live Saturday  
afternoon radio broadcast, Toronto Alive!, which 
featured many visiting guest artists with a local 
rhythm section.

In 1983, he was asked to take on responsibility for 
booking artists into the Café des Copains, a local 
cabaret venue keen to give jazz a try.

It proved a success, and ran with a jazz policy until 
1991, when its owner moved the operation to the 
larger Montreal Bistro, housed in a former piano 
factory. It became even better known, and  
Galloway remained involved until its eventual  
closure in 2006, a victim of the economic realities 
of running a jazz club. Galloway was also made 
artistic director of the newly launched Toronto Jazz 
Festival in 1987, a position he held until 2009, and 
has both written about and broadcast on jazz. He 
was a made a Chevalier of the Ordre des Arts et des 
Lettres by the French government in 2002, in  
recognition of his services to jazz.

He made a number of highly regarded recordings 
throughout his career, including albums for the 
Toronto-based Sackville Records label, and a 1981 
release, Bojangles, on Alastair Robertson’s HEP  
Records in Scotland. He continued to tour and  
perform into the present decade.

He developed a very personal sound, and while he 
took his music and his love for jazz very seriously, 
he always maintained that humour was a key  
element not only in entertaining an audience, but 
also in dealing with the wider fluctuations of life.

His aim was always to communicate directly with 
his listeners, and he maintained that if he sent 
someone home from a performance feeling better 
than they had done when they came in, then he 
had achieved his purpose.

He died following months of illness at the home  
in Toronto he shared with his second wife,  
Anne Page.



On the eve of Halloween the KPMT celebrated its 
16th Annual Jazz Fundraiser at the Old Mill Toronto 
saluting the Swing Wizards and showcasing ten of 
the best sounding, most handsome magicians you 
could ever wish to meet! Presented by JAZZ.FM91 

and supported by the Faculty of Music at the University of 
Toronto, the evening opened with a complimentary Cocktail Reception 
sponsored by the Old Mill and Peller Estates. As guests gathered and 

chatted informally, they were entertained with an impressive performance by U of T’s Josh Smiley 
Trio, with Josh on piano, Victor Vrankulj on bass and Andrew Miller on drums. Everyone was then 
invited by host, Ted O’Reilly, to take their seats for the gala dinner and under the musical direction 
of KPMT’s Jim Galloway, the main event was launched. As in previous years, the continuous music 
took the form of a swinging Jazz Party and our magnificent wizards Howard Alden, Dan Barrett, 
Terry Clarke, Alastair Kay, Jon-Erik Kellso, John MacMurchy, John Sherwood, Neil Swainson and 
Warren Vaché cast their spells throughout the night. Friends and patrons will long remember the 
very moving performance when Jim Galloway took the stage with Warren Vaché to sing “Rockin’ 
Chair”. It was Jim’s last appearance before he passed away at the end of December.

KPMT 16th Annual Jazz Fundraiser      Photos by Ted O’Reilly

Our esteemed LEGENDS OF JAZZ workshops, master classes  
and associated outreach programmes continued to garner  
respect throughout the year, highlighting the Trust’s commitment 
to the all important field of jazz education.

At the University of Toronto, the Ken Page Memorial 
Trust Master Class Series headed into a fourteenth 
season of weekly clinics in the Faculty of Music’s 
jazz-dedicated home at 90 Wellesley Street, where 
the now well-established Jazz Studies Programme 
continued under the leadership of Terry Promane 
and full-time tutors Chase Sanborn, Jim Lewis and 
Mike Murley. Moderated once again by accom-
plished jazz trumpeter, author and teacher, Chase 
Sanborn, the winter and spring sessions offered an 
in-depth mix of ever-popular topics relating to the 
expectations of today’s rising young jazz musicians 
and the music business in general. Continuing col-
laboration with The Rex frequently enabled a second 
performing opportunity for visiting clinicians, allow-
ing them the benefit of additional Toronto exposure.

The 2013/2014 season opened with faculty mem-
ber Jim Lewis presenting the Art of Jam. Thereafter, 
clinicians featured in the winter term included 
N.Y. tenor saxophonist Tony Malaby; N.Y. master 
drummer John Riley; also the Artie Roth Quartet. 
American tenor saxophonist Russ Nolan presented 
a delightful session of Latin jazz with an impromptu 
segment of salsa dancing and the Andrew Downing 

In April 2014 we elevated our scholarship commitment at Humber College and to reflect 
this change the award was renamed the Ken Page Memorial Trust Scholarship in  
Memory of Ron Collier. The annual bursary is awarded to a second or third year student 
showing exceptional promise as a composer or arranger, carrying on the high standards  
established by Ron Collier during Humber Music’s early years. The 2014 recipient was 
Thomas Powell, who had just completed his third year of studies in the Bachelor of Music 
Programme, majoring in guitar. Thomas says he was introduced to the competitive field  
of music around the age of 11 and has been passionate about it ever since – it has not  
only been an extremely positive experience, it has nurtured his growth as a musician  

and artist. Being recognised for his academic 
endeavours this year motivates him to continue 
working to full capacity first to achieve his  
Bachelor’s and then following his final year at 
Humber, to pursue his Master’s Degree in music 
composition at one of the major U.S. music schools. 
We endorse his enthusiasm and wish him a  
successful and fulfilling career.

The KPMT Grants Programme continued to 
support outstanding Ontario Jazz Festivals
As summer came into full swing, we proudly renewed our  
long-term partnership with the TD Toronto Jazz Festival directing 
our support for a second year towards a group of jazz tuition  
and workshop projects.

“Jazz for the Teach” took place at the Paintbox Bistro in Regent 
Park and covered two sessions: the first focused on small group 
jazz and combo fundamentals featuring three Humber graduates 
with clinicians Andy Scott and Lisa Martinelli and ended with the 
high school teachers in attendance that afternoon joining in a 
final jam session; the second, on leading and guiding big bands, 
brought together students from Cawthra Park Secondary School  
Big Band who were put through their paces by U of T’s director 
emeritus, Paul Read. 

The ever-popular Rex Jazz & Blues Bar was once again the venue 
for the annual “Big Band Slam” workshop project comprising four 
high school jazz ensembles from the Greater Toronto Area in an 
afternoon of trumpet blasting, trombone sliding and sax squealing 
excitement! The four groups performed to a packed house under 
the direction of local guest artist, saxophonist Mark Promane, who 
had conducted rehearsals with each school band prior to the Slam.

The final event, “Youth Jazz Showcase”, assembled emerging jazz 
artists from both Canada and around the world for two days of  
music mentorship and fun. Day one included rehearsals, jam  
sessions and shared musical experiences at Humber College,  
culminating the next day with a concert on the Toronto Star Stage 
at Nathan Phillips Square, where four separate youth bands  
demonstrated their talents in a 3-hour public performance.

Early in September a further grant marked the KPMT’s return to 
the All-Canadian Jazz Festival in Port Hope where we sponsored 
a trio of student musicians to play and street dancers to perform 
between festival set changes throughout the weekend. A separate 
tent was erected for just this purpose and we were pleased to see 
a new concept successfully initiated in the Trust’s name.

Thomas Powell 2014 recipient of the 
Ken Page Memorial Trust Scholarship 
Award in Memory of Ron Collier.

Furthering its relationship with the Humber College 
Community Music School, the Trust was pleased 
to renew its support for a fourth successive year 
providing scholarship assistance for three young 
students to attend Youth Jazz Canada’s Summer 
Jazz Workshop initiative which took place at  
Humber’s Lakeshore Campus from July 14th-27th. 
This community event provides participants with 
access to high quality instruction in jazz and the 
opportunity to perform and record with other  

2014 Summer Jazz Workshop students, Ewan Farncombe, 
Jesse Ryan, Thomas Upjohn.
Photos by Cathy Mitro

Until 2009 honorees of this special KPMT award had been 

recognised at the Canadian National Jazz Awards, but  

subsequently the trustees have showcased the presentation 

within the more intimate setting of the Trust’s Annual Jazz 

Fundraiser at the Old Mill  

Toronto. This venue also  

provides the opportunity to  

display for our guests the permanent memento originally 

commissioned by the KPMT for design by Rita So of  

Creative Art Glass in Toronto. The medium is etched  

glass on an engraved base which commemorates the 

names of all previous recipients from the time these  

honours were first bestowed – and the stylized music 

staff in the design depicts the final four bars of  

“Why Did I Choose You?” from the 1965 Broadway 

production of ‘The Yearling’ (music by Michael Leonard; 

lyrics by Herbert Martin).

“…if I had to choose again, I would still choose you…”

On Thursday 30th October we were proud to honour  

our 2014 recipient, Bob Ross, owner of The Rex Hotel  

for over 40 years, in recognition of his dedication to  

live jazz. Bob received a personalised rendering of the Ken 

Page Lifetime Achievement Award as a lasting keepsake.  

Previous honorees are:

2002 Phil Sheridan  
recording engineer, producer, record  
label principal

2003 Ted O’Reilly  
broadcaster, writer, producer

2004 John Norris  
co-founder of Sackville Records; founding 
editor of Coda Magazine

2005 Doug Cole  
founding owner and operator of Canada’s 
longest-running jazz club, George’s 
Spaghetti House

2006 Lothar & Brigitte Lang  
owners and operators of the Montreal  
Bistro & Jazz Club

2007 Jack Long  
founding Chairman of Long & McQuade 
Musical Instruments

2008 Geoff Chapman  
award-winning journalist (Toronto Star), 
music critic

2009 Fay Olson  
PR professional, event manager, strategic 
communications specialist

2012 Phil Nimmons  
Educator, composer, arranger and clarinetist

2013 Jackie Richardson  
Gem of the Canadian entertainment world

 LIFETIME
    ACHIEVEMENT
         AWARD

THE KEN PAGE 

Quartet demonstrated their expertise in Ottoman-
Turkish music, embracing novel structures and 
melodic progressions. U of T alumnus, saxophon-
ist Dave Rubel, discussed the business of making 
a CD and in a second clinic along with Chase 
Sanborn, expanded upon the marketing of a jazz 
musician. Suba Sankaran gave a very entertaining 
performance with her Indian Jazz Fusion Ensemble; 
pianist Mark Eisenmann with Chase Sanborn on 
trumpet and saxophonist Campbell Ryga honed their 
skills with a ‘Stomping at the Savoy/Romping at 
the Rex!’ double clinic session. The last class of the 
winter term was conducted by Grammy-Nominated 
composer-pianist Vijay Iyer who had also given a 
sold-out concert performance in Walter Hall the pre-
vious evening.

Spring term opened with a free expression clinic 
led by Dani Oore which engaged a rhythm section 
and all the students shedding their inhibitions – an 
eye-opener indeed! Ongoing clinics included Ben 
Dietschi, the Artistic Director of Spectrum Music; Ali 
Berkok & Aurochs; also N.Y. based violinist Mark 

Feldman. Mike Murley presented the Music of Kenny 
Wheeler; pianist Mark Kieswetter and bassist Ross 
MacIntyre selected several student vocalists and put 
them through their paces; German born pianist-com-
poser- bandleader, Johannes Wallmann, currently 
Director of Jazz Studies at Madison School of Music, 
Wisconsin, played four pieces of self-composed 
music with unusual instrumentation and very specific 
sound; David Braid, sans piano, hosted a profound 
‘talk and learn’ session, where the students posed 
questions upfront and David spent the full 75-min-
utes educating and responding. The season closed 
on a high note with a excellent performance by the 
Ingrid Jensen Quintet. 

Attendance of this extremely well-received series 
remains mandatory and continues to promote a 
high level of interaction between the students and 
the guest clinicians. A reminder to everyone – the 
master classes are free and open to the public who 
are most welcome to attend on Friday afternoons 
between 3:15 and 4:30 pm. Please check for details 
at www.uoftjazz/events/kpmc
KPMT Master Class Series at U of T Faculty of Music Jazz Studies. 

Clinicians John Riley, Russ Nolan, Andrew Downing Quartet,  
Vijay Iyer, Johannes Wallmann, Ingrid Jensen.
Photos by Chase Sanborn

students and professionals who share their  
interests and passion. Successful applicants 
attend all-day sessions that include combo 
rehearsals, master classes, workshops, improvisa-
tion clinics, listening sessions and professional 
concerts. At the end of the two-week programme 
all groups record in Humber’s state-of-the-art 
recording studio and receive an mp3 copy of 
their studio session. A grand total of 42 young 
musicians qualified for the 2014 event and the 
recipients of the KPMT grant were all students 
from Humber’s Bachelor of Music Programme: 
alto-saxophonist, Jesse Ryan, who had just  
finished his second year, pianist Ewan Farncombe 
and trumpeter-composer Thomas Upjohn, who 
had each completed year one. In addition to  
attending their daily classes and ensemble  
rehearsals, these young players performed at the 
Beaches Festival and also played an impressive 
closing profile concert at The Jazz Bistro, along 
with guest artist, pianist Harold Mabern.

        Annual Review   

              
  and Looking Ahead

March 2013


