
13

Salon du Musée, founded by Natalie Rekstad-Lynn, generously raised funds for 

the Denver Art Museum from 2008 to 2011. Making its DAM Uncorked debut 

last year, Salon du Musée will once again be a highlight of the silent auction 

during the cocktail hour at the Dinner & Auction on Saturday, April 13. 

The objects have been generously donated by the artists, all of whom have 

relationships with the Denver Art Museum. All proceeds from the sale of 

works in Salon du Musée will benefit the museum’s acquisitions fund.

All art will be available to preview, by appointment only, beginning Tuesday, 

April 9. Proxy bids will be accepted if you cannot attend the event. 

The purchased art will be wrapped and available for pick-up at the end of the 

Dinner & Auction evening along with other auction items. Artwork that has 

not been collected by the end of the evening will be available for pick-up or 

delivery through RedShift Framing at the buyer’s expense.

To schedule a viewing or to place a proxy bid, please contact 

Lindsay Smith Gustave at lgustave@denverartmuseum.org or 720-913-2764.



Evan Anderman (American, b. 1964)

Iceberg Layers, Monacobreen, Liefdefjorden, Spitsbergen, 2012 

Archival Pigment Print 

Image, 18 x 26 inches, (mat 30 x 36 inches)

Donated by the artist

Value: $800

Starting bid: $400

Evan Anderman is a true Coloradan raised skiing, hiking, hunting, and studying the local 

landscapes with his geologist father; because of this, he fell in love with the beauty 

and grandeur of the Rocky Mountain region. Coming to art later in life, Anderman 

pursued photography in 2005. He began to explore his personal connection to the 

land, the nuanced beauty of our environment, and our often ignored relationship to the 

ever present world around us. Along with this print, Anderman has donated a book of 

photographs titled Arctic Impressions. Evan Anderman lives in Denver. 



Michael P. Berman (American, b.1956)

Sand & Footsteps, 2013

Carbon Pigment Print, Edition 1 of 5, 42.5 x 52 inches

Donated by the artist

Value: $3,500

Starting bid: $1,750

Artist Michael P. Berman of San Lorenzo has photographed the desert southwest for over three decades 

and captured its dramatic surroundings in compelling landscape prints. Born in New York City, Berman 

came west to study biology at Colorado College. He later received his masters of fine arts from Arizona 

State University. His landscape photography reflects his strong interest in ecology developed through his 

early studies, and his images call attention to wild places that are under threat. He donates his time and 

artwork to conservation organizations, including the Gila Conservation Coalition. 

His work is represented in the permanent collections of many museums, including the New Mexico 

Museum of Art, Santa Fe; Metropolitan Museum of Art, New York; the Amon Carter Museum in Fort 

Worth, Texas; the Denver Art Museum; the Cleveland Museum of Art; and the Yale University Art Gallery. 



Rick Dula (American, b. 1957)

Clyfford Still Museum Under Construction: View in Crane, 2011

Watercolor, 17 x 21 inches (framed)

Donated by the artist, courtesy William Havu Gallery, Denver

Value: $1,200

Starting bid: $600

Local artist Rick Dula is known for his paintings of urban views and images dubbed “factoryscapes.” 

Dula’s landscapes bring to attention inevitable entropy of human construction and remind us of our 

history through depictions of broken down sites and buildings both new and old. His most recent 

work features factories and construction sites, in this auction item which shows the construction 

site of the Clyfford Still Museum.   

His 18 x 32 foot trompe l’oeil mural A Moment in Time: Here for the 2009-2010 DAM exhibition 

Embrace! is part of the Museum’s permanent collection and is currently on view in the Frederic 

C. Hamilton Building. He has shown throughout the United States, and his work is held in many 

permanent collections including The U.S. State Department, Washington, DC; The Oakland 

Museum, CA; and The Rutgers Archives, NJ. Dula lives in Denver, Colorado. 



Mary Ehrin (American b. 1959)

Bad Monkey Island, 2002

Mixed media: peacock feathers, panel, lamps, and acrylic, 40 x 40 x 13 inches

Donated by the artist

Value: $5,000

Starting bid: $2,500

Material World, currently on view at the Denver Art Museum, features works by 

Mary Ehrin including Chiffon System, a commissioned piece made specifically for 

the exhibition. Ehrin works in many media, but is best known for her feather works 

like Bad Monkey Island.  She has exhibited work in prominent museums and galleries 

across the United States, including the Museum of Contemporary Art, Denver, 

Colorado; the Denver Art Museum; the Boulder Museum of Contemporary Art; The 

SCOPE Contemporary Art Fair, Miami; and the Cornell de Witt Gallery, New York. 

Her work is also held in the permanent collection of the Denver Art Museum. Ehrin 

lives in Denver and Los Angeles. 



Laura Letinsky (American, b. 1962)

Untitled (Wedding Cake), 2006

Chromogenic Print, Edition 13/30 20 x 24 inches 

Donated by the artist and Yancey Richardson Gallery, New York

Value: $1,500

Starting bid: $750

In her most recent exhibition at the Denver Art Museum, Laura Letinsky: Still Life Photographs, 1997-2012, 

Laura Letinsky presents quiet, meditative images. Her photography has evolved from studies in melancholy 

and absence to subtle, yet surprising explorations of perception, color, and space. Wavering between flatness 

and volume, story and metaphor, these images contain mysteries that bring you back time and again.

Letinsky’s work is in collections worldwide including the Art Institute of Chicago; J.P. Getty Museum, Los 

Angeles; Hermes Collection, Paris; Musee de Beaux-Arts, Montreal, QUE; The Museum of Fine Art, Houston, 

TX; and San Francisco Museum of Modern Art. Letinsky is a Professor at the University of Chicago, 

Department of Visual Arts and is represented by Yancey Richardson Gallery, New York.



Nathan Peter (Minneapolis, b. 1978)
george g.w. ferris’ wheel, 2008
bitumen lacquer on canvas, 18.9 x 14.96 in
Donated by the artist, 
courtesy PSM Gallery, Berlin
Value: $2,600
Starting Bid: $1,300

Born in Minneapolis in 1978, Nathan Peter graduated from Rhode Island School of Design in 2001. 
Peter’s work is currently on view in the Denver Art Museum’s exhibition Material World. Represented by 
PSM Gallery in Berlin, Peter has shown at Art|Basel Miami Beach, Galerie De Multiples in Paris and Thomas 
Brambilla Gallery in Bergamo. 

Peter examines the artistic possibilities found in the intersections of cultures and various artistic styles. 
His work explores the relevance of past historical movements giving them a contemporary context. He 
constantly refers to art historical principles, in particular, the concept of continuity of culture. The artists, 
styles and movements of the past quoted in Peter’s work are given new life 
through new form and unique visual interpretation. 



Bruce Price (American, b. 1958)
Object #18, 2012
acrylic, fabric, mixed media and paper, 4.5 x 7 x 7.5 inches
Donated by the artist, courtesy Plus Gallery, Denver. 
Value: $800
Starting bid: $400

Bruce Price (American, b. 1958)
Rug, 2013
Acrylic on paper, 12 x 9 inches
Donated by the artist, courtesy Plus Gallery, Denver. 
Value: $500
Starting Bid: $250

Bruce Price is an artist and teacher who lives and works 

in Denver. A selection of his most recent body of work is 

currently on view at the Denver Art Museum in the exhibition, 

Bruce Price: Works on Paper, 2007–2012. Price draws inspiration 

from concepts like materialism, the distortion of patterns, and 

ordered chaos. Many of the works use patterns of garments 

that Price has collected from family members and friends. The 

garments are then manipulated, cut, layered, reordered, and 

applied to the surface of his drawings. 



Dana Schutz (American b. 1976)
Getting Dressed All at Once, 2013
Ink and charcoal on paper, 36 x 24 inches
Donated by the artist, courtesy Petzel Gallery, New York
Value: $20,000
Starting bid: $8,000

Dana Schutz combines fantasy and 
reality, humor and horror, to create 
figurative paintings that abound with 
expressionist energy. Recently on 
view at the Denver Art Museum, the 
10-year retrospective Dana Schutz: 
If the Face Had Wheels, highlighted a 
distinctive visual style characterized 
by vibrant color and raw and tactile 
brushwork. Schutz’s subjects spring 
from an absurdist sensibility as 
she invents imaginary stories or 
hypothetical situations that are bizarre 
and impossible, yet oddly compelling. 
In addition to the DAM exhibition, 
she has participated in over 15 solo 
exhibitions since 2002.



Marie Watt (American b. 1967)
Skywalker/Skyscraper (Lumin), 2012
Reclaimed wool blankets, satin binding and thread, 19 x 19 inches
Donated by the artist, courtesy PDX Contemporary Art
Value: $3,300
Starting bid: $1,400

Marie Watt is a multidisciplinary artist who lives and works in Portland, Oregon. Born in 1967 to the son of 
Wyoming ranchers and a daughter of the Turtle Clan of the Seneca Nation (Iroquois / Haudenosaunee), Watt 
identifies herself as “half Cowboy and half Indian.” Formally, her work draws from indigenous design principles, 
oral tradition, personal experience, and Western art history. Her approach to art-making is shaped by the proto-
feminism of Iroquois matrilineal custom, political work by Native artists in the 60s, a discourse on multiculturalism, 
as well as Abstract Expressionism and Pop Art. She uses a vocabulary of natural materials (stone, cornhusks, 
wool, cedar) and forms (blankets, pillows, bridges) that are universal to human experience (though not uniquely 
American) and noncommercial in character.



Will Wilson (American b. 1969)

How the West is One, 2012

Tintype wet collodion process, printed on duratan and backlit LED, 24 x 36 inches

Donated by the artist

Value: approximately $1,250

Starting bid: $625

William (Will) Wilson is a Diné photographer who spent his formative years living in the Navajo Nation. Wilson 

fully developed his complex and nuanced body of work while combining his studies of art history, political 

science, and fine art photography. In 2007, Wilson won a Native American Fine Art Fellowship from the Eiteljorg 

Museum and in 2010 he was awarded a prestigious grant from the Joan Mitchell Foundation. In addition to his 

profession as an artist and photographer, Wilson has taught sculpture at the Institute of American Indian Arts in 

Santa Fe, N.M., and served two years as a photojournalist in Central America for the Associated Press.

Wilson’s work weaves together cultural histories and relevant, contemporary issues. This March, Wilson took 

part in the DAM’s Artist in Residence program and will create tintype portraits as part of his current project 

“Critical Indigenous Photographic Exchange.”  



We are happy to partner with RedShift Framing again this year. RedShift is dedicated to producing a perfect package 
for art that exceeds industry standards using innovation, creativity and environmentally sound products at a 

fair profit to fulfill customer expectation of value, aesthetics, quality and conservation. 
A mission the Denver Art Museum appreciates and is happy to support. 

Melanie Yazzie (American, b. 1966)

Yazzie Girl in Pendleton, 2012

Lithograph/Relief print, 

three color print on Rives BFK 

39 x 30 inches 

Donated by the artist

Value: $2,500

Starting bid: $1,250

Artist Melanie Yazzie is Navajo of the Diné salt and bitter water clans of North Eastern Arizona. She is an 

associate professor of art at the University of Colorado, Boulder, and also teaches at the Institute of American 

Indian Arts.  Yazzie, whose work is currently in the DAM’s collection, works in a variety of media including 

printmaking, painting, sculpting, and ceramics and has led a number of international collaborative projects. This 

past summer, she collaborated with the DAM as the first of the Native Arts Artist in Residence. She worked with 

Denver Art Museum families while creating her own work and sparking visitors’ own creative endeavors.  She 

brings personal history into her work while her aesthetic depicts a purity of form that is universally accessible.

For more information or any questions please contact Lindsay Smith Gustave 
at lgustave@denverartmuseum.org or 720-913-2764.


