
A VISION FOR AN ARTS DRIVEN MINISTRY IN JOS 

 

The power of the arts in the socio-economic and political development of any 

society cannot be overemphasized. It is the known most effective means of 

communication and everyone regardless of belief, cultural social bias has some basic 

affinity with one or more aspect of arts. In Nigeria, it is widely acclaimed that the only 

time when the nation speak with one voice is when we are engaged in a football 

tournament and it gets more interesting when the team is winning. It has been seen on 

many occasions when this art form has brought the nation together1. This is not peculiar 

to Nigeria alone, it is on record that Nelson Mandela employed rugby sport as one of the 

tools of national reconciliation in post apartheid South Africa and this was beautifully 

captured in the movie “invictus”2 where Morgan Freeman skillfully played Mandela. The 

intention of this paper is to explore the art potentials in Nigeria and seek ways of getting 

the church to deploy them to fulfill her biblical mandate of being salt and light in the 

world. This will be done with particular focus on the city of Jos that is caught in the 

middle of a recurring ethno-religious crises inspite of the heavy presence of churches. 

 

  

Jos Cultural Context 

                                                 
1 In 1994, during the soccer world cup in the United States of America, Nigeria was facing one of 

her worst political challenge as a result of the annulled election of the previous year, but the nation was at 

relative peace for as long the national team was doing well at the tournament. When the team was 

eliminated by Italy, trouble broke out which paralyzed the nation for months. One wonders what could 

have been the situation if the nation went on to win the world cup.  

2 Invictus is a 2009 biographical sports drama film directed by Clint Eastwood starring Morgan 

Freeman and Matt Damon. The story is based on the John Carlin book Playing the Enemy: Nelson Mandela 

and the Game That Changed a Nation . It is about the events in South Africa before and during the 1995 

Rugby World Cup, hosted in that country following the dismantling of apartheid. 



 

 

 

 

The city of Jos can be safely described as a miniature Nigeria considering the 

heterogeneous nature of the population make up. The population of Plateau State of 

which Jos city is the capital is highly heterogeneous with over forty ethno-linguistic 

groups. No single ethnic group is large enough to claim majority position, but the 

following are regarded as the major ones: Birom, Angas, Mwangahvul, Taroh, Goemai, 



Tal, Fier, Afizere (Jarawa), Miango, Youm, Bogghom, Rukuba, Piapung, Kwalla, 

Montol, Jukun, Challa, Ron, Kulere, Pyem, Miship, Mupun, and Buji. Each ethnic group 

has its own distinct language, but as in every other state of the federation, English is the 

official language in Plateau State while Hausa has gained acceptability as a medium of 

communication. 

 

A common feature among the ethnic groups in Plateau State is the strong attachment to 

dance culture and the performance of festivals, initiation rites and naming ceremonies, 

religious rituals and ancestral worship. Recently, there has been a tendency to incorporate 

several traditional festivals, which normally span the whole year into one mega-festival 

to save costs and attract many participants. A few of such mega-festivals performed once 

a year in different LGAs are: Pusdung (Pankshin LGA), Pus Kaat (Mangu LGA), Bit 

Goemui (Shendam LGA), and Panyam fishing festival (Quaian Pan LGA). The main 

religions of the people of Plateau State are: Christianity, Islam, and some traditional 

African religions. It must be said however that the North Central region of the country is 

the hub of Christianity in the Northern part of Nigeria where Islamic religion is arguably 

the dominant religion. 

Jos city, alongside her rich cultural heritage and all its notable festivals is also known as 

the Christian missionary centre of the country. Jos has assumed the status of a 

“missionary centre” due to the national headquarters of major Christian agencies here 

such as: Sudan Interior Mission (SIM), Evangelical Church of West Africa (ECWA), 

Sudan United Mission (SUM), Church of Christ in Nigeria (COCIN), Ekklesiyar 

Yan’uwa a Nigeria (EYN), and Tarayar Ekklesiya a Nigeria (TEKAN). Jos is also host to 



the national headquarters of Fellowship of Christian Students (FCS), Nigerian Fellowship 

of Evangelical Students (NIFES) and Christian Corpers’ Fellowship of Nigeria (NCCF)3. 

Jos is host to three theological seminaries, and Bible Colleges. Notable among these are 

the Jos ECWA Theological Seminary (JETS), which was founded in 1990 by the 

Evangelical Church of West Africa (ECWA), one of the largest Protestant denominations 

in the country, to meet the growing need for theologically trained church leadersi; the 

other being the much older Theological College of Northern Nigeria but not as successful 

as JETS; it has been in existence since 1958 and was established by the  "Tarayar 

Ekklesiyoyin Kristi a Nigeria" (TEKAN), i.e. The Fellowship of the Churches of Christ 

in Nigeria.  TEKAN is made up of thirteen different denominations found mostly in the 

northern part of the country.  It is these denominations, which are the proprietors of the 

College, along with the Anglican Dioceses of Nigeria and the Presbyterian Church, which 

are associate members of that proprietorshipii. 

 Jos city is also home to the Nigerian Television College, which has been in 

existence for many decades; it was recently upgraded to a degree awarding institution in 

partnership with one of the first generation universities in Nigeria. The national film 

institute is also situated in Jos. The National Film Institute was established in 1995 by the 

Nigerian Film Corporation to provide training and capacity building of highly specialized 

manpower for the fast growing Nigerian motion picture industry. The Institute, in 

addition to the Bachelor of Film Arts Degree program also runs a two (2) year 

Professional Diploma Programme in Film Studies, Professional Certificate/University 

Outreach/Implant Program. The institute recently entered into partnership with the 

                                                 
3 NCCF is a Para-church body established by fresh university graduates serving under the 

mandatory post university national service. 



prestigious San Francisco arts institute in the areas of manpower development and skill 

acquisition in response to the growing demand of the boom in film production in Nigeria. 

 It needs to be mentioned also that the scenic and mountainous landscape of Jos 

has earned it the status of the tourism destination in the country and it is also much 

sought after for movie production location. 

 Jos city has had her fair share of socio economic challenges. Ethno-

Religious violence has suddenly become the new face of the Nigerian nation resulting in 

hundreds if not thousands of innocent lives are lost in a senseless manner and Jos, the 

North Central city of Nigeria noted for mission activities, peace and tourism have become 

the epicenter of this scourge. Jos is the eighth largest city in Nigeria with a population of 

about eight hundred thousand people and it is the most divided city in the country.  

A prospective settler or new entrant into the city will be confronted with safety 

first, i.e. which part of the city is Christian south dominated or which is Muslim North 

dominated, safety is only guaranteed when you live among your own people4.   

The purpose of this paper is to seek the redemption of this city by crafting a vision 

for an art driven ministry in our Church, The Kingdom Citizens’ Pavilion. Jos City has 

recently experienced significant citizens’ flight as a result of fear and uncertainty that has 

gripped the city mainly due to the media coverage, which paints a picture that, suggests 

that Jos has become a war zone. This paper will attempt to explore the possibility of 

harnessing the arts potential which abounds in the city and deploying such as a 

transformational tool which will convince aspiring inhabitants as a place where one can 

                                                 
4 Jos city has had two major ethno religious violence in the last seven years (September 2001 and 

November2008) and other minor ones claiming numerous lives. The Enquiry tribunal report on the 

September 2001 crisis put the death toll at 904, which many believed was much more than that. 



still find what Robert Linthicum in his book “Transforming Power” called Shalom5 and 

for residents to build confidence and hope that Jos City is capable of being transformed. 

 

Church and the Arts 

It is very glaring that the Church, with her overwhelming presence in the Nigerian 

society has been absent in this arts party. David Taylor began his book, For the beauty of 

the Church6, with a quote from Frank Burch Brown’s Good taste, Bad taste and the 

Christian taste painting a good picture of this challenge “A case could be made that, ever 

since the early nineteenth century, if not before, much of the finest art and music of 

spiritual and theological import-whether popular or highly cultivated – has been created 

without the church’s blessing or, indeed the Church’s knowledge” 

 It has been widely acclaimed that the epicenter of the Christian faith has shifted 

to the global south and the Nigerian church is an active player in this phenomenal growth 

of Christianity in the world. The country can safely boast of the fastest growing churches 

in the southern hemisphere and remains to be proven wrong when one looks at the 

incursion of the Pentecostal churches into Europe and America. Philip Jenkins in his 

classic book, “The next Christendom” described the growth of Christianity in Africa as 

“one of the transforming moments of religion worldwide". He wrote: 

“Over the last century, however, the centre of gravity in the Christian world has shifted 

inexorably southward, to Africa and Latin America. Today, the largest Christian 

                                                 
5 Shalom is described by Robert Linthicum in his book “Transforming Power” as a situation of 

well being in a city where people, systems and structures function in the way they were ordained by God to 

operate 

6 David O. Taylor, For the Beauty of the Church (Baker Books, Grand Rapids MI, 2010) 

Introduction 



communities on the planet are to be found in those regions. If you want to visualize a 

“typical” contemporary Christian, we should think of a woman living in a village in 

Nigeria…” 

This growth, however, has had little or no bearing on the socio-political realities of the 

country. The situation is such that just as the streets of the cities are dotted with churches 

with multitudes gathering weekly, the social degradation, political challenges and 

economic downturn seem to go from bad to worse. Steve Turner captured this disturbing 

trend with the information he culled from Time magazine and recorded in his book, 

Imagine, he wrote “when the time magazine compiled a list of the one hundred most 

significant people in the twentieth-century art and entertainment there were only five who 

had shown any public sign of faith” 

 It is glaring that the church is failing in its biblical mandate of being salt and light 

and the purpose of this paper is not highlight these challenges but rather to explore ways 

open and tools open available to the church to effectively engage culture which the might 

have gone to the blind side of the church. This channel is the culture-shaping tool called 

arts that are prevalent in the country and the artists who warms the pew in these churches 

every week when they choose to attend. 

The perspectives learnt in this course will be used to appraise the church in 

Nigeria with particular focus on the city of Jos to discover how the Church can deploy the 

art potentials in the city as a tool for reconciliation in the midst of the perennial ethno-

religious crises, which has plagued the city for decades.   

Arts in its various forms has played a vital role in the history and the experiences 

of the Nigerian nation and the city of Jos has been at the forefront being the city that has 



produced most of the notable artists in the country ranging from singers, paint artist to 

even sportsmen and women. It is on record that most of the award-winning music artists 

in Nigeria were born and raised in Jos. This is not unconnected with the deep art content 

of the culture of the country which the city is playing a pivotal role. But it has to be said 

that the church has over the years been gradually left out of this cultural revolution, even 

tough most of these artists will claim to be Christians and many of them openly, there is 

little or nothing to suggest that the church has played any role in the development of their 

talent and whatever impact is being made on society is lacking in any form of biblical 

intention of being salt and light. The challenge that the church has been confronted with 

over the years has been how to effectively engage societal culture without compromising 

the basic tenets of the faith and this has led the church to adopt a position which has 

totally insulated her from the realities around her and it gets worse because the believers 

spend most of their waking moments in the middle of these realities which made them a 

bit of schizophrenics where they live in two worlds, one on Sunday and the other in the 

world. The theological position of the Church in Nigeria as regards how believers should 

interact with society and culture especially as it has to do with the arts is as varied as the 

number of denominations. But one could see a clear line of demarcation between the 

conservative position mainline churches and the somewhat liberal and accommodating 

position of the Pentecostal and independent churches; this again depends largely on the 

theological upbringing of the leadership of these upcoming non-denominational churches. 

If one is to use H. Richard Niebuhr’s model in his book, “Christ and Culture” one will 

see glaringly that these churches are operating between the two extremes of  “Christ 

against culture” which is the fundamentalist position and the other extreme of “Christ of 



Culture” which is the liberal protestant understanding. The former’s this position has 

been strengthened in those who adopt it over the years due to the obvious corrupt content 

of modern culture as expressed through the arts especially through music and movies, 

which is fast growing in Nigeria.  The Pentecostals however are victims of reaction to 

their perceived dogmatic position of the mainline churches and in their seemingly 

unguided quest for societal engagement fuelled by their lack of well defined theology 

have so embedded in the culture giving room for deep levels of compromise. 

There is however a new movement in the Christian experience and Church 

development in Nigeria that is coming out of both the mainline and Pentecostal churches 

made up of believers who are seeking the authentic and biblical patterns of societal 

engagement. This group can be classified under Niebuhr’s “Christ the transformer of 

culture” a position which according to Niebuhr was held by the Reformers. This group 

however has their challenges of wanting to reform everything there is in culture in the 

face of the intimidating growth of the arts in the Nigerian experience especially in music 

and movies7. This situation has slowed the Church down in her movement along the 

Robert k. Johnston’s’ linear timeline in his book “Reel Spirituality”. The bulk of the 

Nigerian church are still on the level “avoidance” with very few on the level of  

“caution”. The church has not been able to develop believers well enough to be equipped 

                                                 
7 Recent statistics, according to www.nigeriamovienetwork.com, from the United Nations 

Educational Scientific and Cultural Organisation (UNESCO) has indicated the annual film production of 

the Nigerian film industry, known as Nollywood has surpassed the better-known American film industry, 

Hollywood. The website sited a UNESCO Institute for Statistics survey recently released that India's 

Bollywood film industry produced 1,091 feature-length films in 2006. In comparison, Nigeria's Nollywood 

moviemakers made 872 productions while the United States produced 485 major motion pictures.  



with the theological depth to engage the art world in any form of “dialogue”8. 

The current situation in the Nigerian church poses a great deal of problem and 

challenge for Christian artists; they are under the constant pressure to produce art forms 

that deliberately expresses their faith which placed them in a stiff competition with the 

well motivated and well accepted non Christian artists. Steve Turner, in his work 

“imagine” gave a great insight to this challenge when he says that “one of the great 

hindrances to the development of biblically informed mainstream art has been the 

perception that Christians should make “Christian art” and that “Christian art” is always 

explicitly religious”9 

This perception has profoundly confused the artists and robbed them of their 

creativity; what one sees in the name of Christian movie and music is so badly produced 

and it has little or no appeal. This gives rise to a situation whereby the so called secular 

music and movies gets their ways into Christian homes while the “Christian arts” are 

limited to devotional and evangelistic purposes.  

The church in Nigeria has not been able to appreciate the place of the arts in 

God’s mission for the world. The central place of the arts in the bible is still hidden to 

most of the church and little wonder why the upsurge in the number of churches has not 

produced the much-needed socio-political transformation. The general picture of the 

church has not placed much value on what Ned Bustard and his team in their work “ It 

was good making art to the glory of God” considers to be God glorifying – issues of 

                                                 
8 Robert k. Johnston, identified five theological responses to movies in his book, “Reel 

Spirituality” which he said characterized the church in the last eighty five years and these are: avoidance, 

caution, dialogue, appropriation and divine encounter. 

9 Steve Turner, Imagine (InterVarsity Press, Downers Grove, Ill, 2001) p 23    



“beauty, goodness and truth”10. This triad has played no significant role in the life of the 

Church in Nigeria judging from the physical expression in terms of architecture, to 

internal expression in terms of aesthetics and even the mode of worship and sermon 

delivery, the Nigerian church has not gone very far from the confusion brought by arts in 

the early days when the church struggled to come to terms with art forms and the biblical 

injunction of not having graven images. The Nigerian church is speaking, but her 

audience does not seem to understand her language.  

The Nigerian church need to come to terms with the reality of the world we live in 

which the Bible has always defined – the world of the arts. 

Arts Driven Ministry 

The primary challenge of the Nigerian Church as regards the arts and its place in the 

current scheme of things in today’s world is one of vision or better put a myopic vision. It 

is will not be absolutely right to conclude that the Nigerian church has not been using arts 

in its missionary work, but the problem is the use to which art is being put and the 

definition which the church has given to arts. 

 H.R Rookmaaker in his book “Modern art and the death of a culture” made a 

revolutionary statement that x-rays the state of the church in Nigeria; he said, “ Art must 

never be used to show that validity of Christianity. Rather the validity of the art should be 

shown through Christianity”11. The struggle to classify arts as Christian and then use it 

for the sole purpose of evangelism i.e. to get people embrace the gospel is borne out of 

ignorance of how God used art in the bible and has limited the scope to which the church 

                                                 
10 Ned Bustard, “It was good making art to the glory of God” (Square Halo Books, Baltimore MA 

2006) p 5 

11 H.R Rookmaaker, Modern art and the death of a culture (CrossWay Books 1994) p 142 



can deploy arts. This has great implications for Jos city, which is widely adjudged, to be 

the seedbed of arts and artists in Nigeria12. Jos city, being a city with strong Christian 

heritage has most of the artists brought up in church and most of them were engaged in 

the usual church drama groups and sang in the choir, but many left the church for the 

world to engage in art in a way not permitted by the church when they found the church 

to be limiting their talents and gifts. This is largely due to the church leaderships’ 

inability to craft a biblical vision for these artists and they are lost in their droves to the 

world system and eventually lost their relationship with the Lord and “gained” fame, 

acceptance and wealth in the world. The primary belief of the church has been that the 

bible has nothing to say about the arts. But this is contrary to what the bible actually 

reveals. The bible is a book of stories, which are creatively divided into acts and scenes 

with God himself being playing the lead role. The bible reveals a God who uses mainly 

arts to communicate his intentions to mankind from creation in the beginning to the 

consummation of his plans in the end in revelations. Steve Turner, in his book “Imagine” 

painted this graphically when he says:  

“What the bible does give us is actually more substantial than a detailed guide. It gives us 

basic doctrines that can be applied to any art firm in any age, and it gives us the 

wonderful example of itself…The doctrines of creation, fall and redemption are 

foundational to any Christian understanding. If we get any of this wrong, our theology, 

and therefore our art, will be warped”13 

  In order to have an arts driven ministry which is able to accurately engage 

                                                 
12 This description of Jos was given by the Programs Manager of Rhythm FM Radio; a foremost 

radio station in the city of Jos when interviewed recently by the media team of our ministry  

13 Steve Turner, Imagine (InterVarsity Press, Downers Grove, Ill, 2001) p 65-66    



society’s culture, there is the need for church leadership and those who mentor artists to 

discover the central place of the arts of the bible and project from there to see that God 

spoke the language of arts before the world system learnt about it. This is very crucial for 

identity purposes, identity being one major challenge faced by artists who wish to live by 

the tenets of their Christian faith and still be good artists. This has been missing in the 

church and it has produced a situation where artists are seen as outcasts and carnal 

Christians and when they seek solace in the world still armed with their faith, they 

experience the similar rejection.  

Worldview Issues 

 The term worldview can be defined as “the fundamental cognitive orientation of 

an individual or society encompassing natural philosophy; fundamental, existential, and 

normative postulates; or themes, values, emotions, and ethics”14 

The basic assumption about worldview is that “Everyone has a worldview. Whether or 

not we realize it, we all have certain presuppositions and biases that affect the way we 

view all of life and reality. A worldview is like a set of lenses, which taint our vision or 

alter the way we perceive the world around us. Our worldview is formed by our 

education, our upbringing, the culture we live in, the books we read, the media and 

movies we absorb, etc.”15  

The whole world is currently whether consciously or otherwise, involved in a quest to 

define and express or even enforce a worldview that is unique their beliefs and positions 

about issues of life and living. A case in point is the aggressive marketing of the views on 

                                                 
14 Culled from http://en.wikipedia.org/wiki/World_view 

15 Culled from http://www.christianworldview.net/ 



homosexual behaviour and all the hoopla about pro-choice and pro-life in the case of 

abortion. The Church has been struggling to develop a sound theology to respond that 

will position her to respond biblically to the basic issues of life; the positions are as 

varied as there are denominations; the major casualty in this negligence has been the arts. 

This lack of sound theology of the arts has given artists the challenge of a biblical 

worldview, which should give direction to their talent and define a message for them for 

their public. We live right now in a world where there is a world war of worldviews; 

artists are caught in the middle of a dialogue, which seeks to define what reality is, and it 

seems when someone speaks up with a message from the bible it is considered as archaic 

and “unmarketable”.16 

The church needs to creatively define a worldview language that will position her artists 

to express as those who are as “wise as serpents and gentle as a dove” (Matthew 10:16) 

and this can only come when the church is learned enough to give a biblical perspective 

to artists which will give them “eyes” with which to see the world in its brokenness and 

the need for redemption and then reach down into their art potential and communicate 

their findings with Holy Spirit inspired creativity. 

What will work for the church is a concerted effort geared towards bridging the gap 

between what has come to be known in Christian circles as sacred and the secular. Steve 

Turner noted the limiting effect of this divide in his book “Imagine”, he says, “Christians 

have found it hard to appreciate art that deals with daily living, especially if it doesn’t 

supply an obviously spiritual conclusion”17. This is even more profound in the African 

                                                 
16 This is the word used by one of the judges in the West African version of the “Idol” program 

when one of the contestants did the popular “amazing grace” song  

17 Steve Turner, Imagine (InterVarsity Press, Downers Grove Ill; 2001) p 49 



context where most of the values of culture like dance and ornaments are being gradually 

eroded and classified as demonic due to the influence of Western culture which was the 

cloak worn by the gospel that was delivered to Africans. There are lots of social issues in 

the African cities that can be addressed using art forms such as music with lyrics calling 

for social justice and moves and paintings pushing for reconciliation, but all these themes 

are being regarded as unspiritual when placed under the religious lenses. Ray Bakke 

added a vital voice to this perspective in his book “Theology as big as the city” when he 

says that “we Christians are the only people who can discuss the salvations of souls and 

the rebuilding of sewage systems in the same sentence”18. He was discussing the 

perspective shared in William Temple’s book “Christianity and the Social Order”19 

where he posited, “Christianity is the most material religion on the entire earth. It is the 

only religion that successfully integrates matter and spirit with integrity”. 

A truly arts driven ministry will be the one that gives the artists freedom to express their 

talents and gifting within the confines of a truly biblical worldview; a truly biblical 

worldview would mean one developed with sound theology which will address both 

spiritual and socio-political and economic issues. 

This will produce music, movies and other arts forms that speak for the less privileged, 

act as worth arbiters in times of conflict and utter authoritative prophetic voice that seek 

the shalom of the city with great emphasis on creativity. 

Conclusion and Recommendations   The challenge with the city of Jos is not the 

availability of art and artists that can make a much-needed difference and bring about 

                                                 
18 Ray Bakke, Theology as the big as the city, (Downers Grove, Ill:, InterVasity Press 1997) 34  

19 William Temple, Christian and the social Order (Shepheard-Walwyn (1976) 



social change, but the willingness and the attendant ability of the church to nurture and 

deploy the art and these artists appropriately. The nurturing will require the development 

of sound theology, the creation of an enabling environment that will make the artist’s 

talent blossom taking also into consideration the welfare of the artists. In the words of 

Paul Stevens, in his book “The other six days”20 he says, “What is needed is a 

comprehensive biblical foundation for the Christian’s life in the world as well as the 

church, a theology for homemakers, nurses and doctors, plumbers, stockbrokers, 

politicians and farmers (and artists – emphasis mine). 

This will surely position the art in the church with sound biblical worldview and also 

deploy the artist with accurate identity as an envoy of the kingdom of God sent to 

function as a king, priest and prophet in the marketplace and with full awareness of the 

backing of the church. 

The challenges facing our city can only be solved with already provided solutions 
existing within the system and art and well-prepared artists are sure bets.   
                                                 
i Source: http://www.overseas.org/operatingRegions/schools/africaJETSN.aspx 
ii Source: http://www.tcnn.org/ 

                                                 
20 Paul Stevens, The Other Six days, (Regent College, Vacouver, British Columbia, 1999) 


