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More wonderful beadwork projects are available at www.interweavestore.com

violette necklace
B A R B  S W I T Z E R

Create versatile flower components 

with embellished right-angle weave, 

then string them together into  

a garland that mixes vintage style 

with layers of sparkle.

project

TECHNIQUES
::  right-angle weave
::  fringe
::  picot
::  stringing
::  crimping

See p. 39 for helpful 
technique information.

A R T I S T ’ S  T I P
If a matching or appealing cylinder bead isn’t available, use a regular size 11°.
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from the previous unit in this row, 
and the first 2D just added. 

Box sides: Fold the beadwork in half. 
String 2E; pass through the top 2E of 
Row 2, Unit 1 (Fig. 3 and 4a). String 2E 

(Fig. 4b) and pass back through the top 
2D of Row 2, Unit 4, and continue 
through the beadwork to exit from the 
first 2E added in this section (Fig. 4c). 

Continue working units of right-angle 
weave around the two remaining 
unjoined sides of the box, adding 2E in 
each stitch. Note: Units 3 of Rows 1 and 
2 form the final side of the box; the  
D beads indicate the top of the box. 
Exit from 2 edge Es on the back side 
of the box, toward a corner. 

Bottom fringe: String 1A, 1E, 1 fuchsia 
4mm bicone, and 3B; pass back 
through the bicone. String 1E and 1A; 
pass through the last 2E exited on the 
box to form a fringe. String 1E, 1 khaki 
4mm bicone, and 3B; pass back 
through the last bicone and E and 

1) LARGE FLOWER. Work a strip of 
right-angle weave, fold it and join the 
sides to form a box, and then embel-
lish it with fringe to form the large 
center flower:
Row 1, Unit 1: Use 4' of thread to string 

8D, leaving a 3" tail. Pass through 
the first 6D. 

Row 1, Unit 2: String 6D; pass through 
the last 2D exited in the previous 
unit and the first 4D just added.

Row 1, Units 3–5: Repeat Unit 2 three 
times, this time using 6E in each 
stitch. Weave through beads to exit 
from the top 2E of the final unit.

Row 2, Unit 1: String 6E; pass through the 
last 2E exited from the previous row, 
the 6E just added, and the top 2E of the 
next unit in the previous row (Fig. 1). 

Row 2, Unit 2: String 4E; pass through the 
nearest 2E of Unit 1 in this row, the 
2E last exited from the previous row, 
and the first 2E just added (Fig. 2). 

Row 2, Unit 3: String 2E and 2D; pass 
back through the top 2E of the next 
unit in the previous row, the last 2E 
exited from the previous unit in this 
row, the 2E and 2D just added, and 
the top 2D of the next unit in the 
previous row. 

Row 2, Unit 4: String 4D; pass through 
the nearest 2D exited from the 
previous unit in this row, the 2D 
last exited from the previous row, 
and the first 2D just added.

Row 2, Unit 5: String 4D; pass back 
through the top 2E of the next unit in 
the previous row, the last 2D exited 

MATERIALS

5 g matte metallic green size 15°  
seed beads (A)

5 g amethyst gold luster size 15°  
seed beads (B)

2 g metallic rose AB size 11°  
cylinder beads (C)

10 g plum AB translucent size 11°  
seed beads (D)

10 g matte avocado size 11° seed 
beads (E)

69 jonquil satin 3mm crystal bicones
64 ruby satin 3mm crystal bicones
55 fuchsia satin 4mm crystal bicones 
75 khaki 4mm crystal bicones 
14 burgundy 6mm crystal rounds (F)
10 burgundy 8mm crystal rounds (G)
10 khaki 8mm crystal rounds (H)
20" of champagne .019 beading wire
2 gold-filled 2mm crimp tubes
Crystal 6 lb braided beading thread

TOOLS 

Scissors
Size 12 beading needle
Wire cutters
Crimping pliers

FINISHED SIZE: 17½"
Fig. 1: Finishing Row 2, Unit 1

optio
n

continue through the next 2E on the 
edge of the box. String 1A, 1E,  
1 fuchsia 4mm bicone, and 3B; pass 
back through the bicone. String 1E 
and 1A; pass through the last 2E 
exited on the box. String 1E and pass 
through the next 2E on the edge of 
the box. Repeat this section around 
to add a total of 12 fringes, alternating 
the bicone color with each fringe  
(Fig. 5). Weave through beads to exit 
an interior 2D at the top of the box.

Fig. 5: Working the bottom fringe of a large flower

5 4 3 2 1

Fig. 3: Starting to pull the strip into a box

1

a

b

c

2

3

4

5

Fig. 4: Completing one side of the box

12

Fig. 2: Working Row 2, Unit 2
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2E of Unit 1 to form a fringe. String 1B, 
1E, 1 fuchsia 4mm bicone, and 3A; 
pass back through the last bicone, 1E, 
and 1B and through the last 2E exited 
on the box to form a fringe. Repeat this 
section to add a total of 8 fringes 
(Fig. 9). Weave through beads to exit 
2D of Unit 3 on the box top. 

Top fringe: String 1B, 1C, 1 jonquil 
3mm bicone, and 1B; pass back 
through the bicone. String 1C and 
1B; pass through the last 2D exited 
on the box. String 1C and 1B; pass 
back through the C and through 
the next 2D on the box top. Repeat 
this section to add a total of 8 fringes. 
Weave through beads to exit 2D on 
the box top (Fig. 10a).

Center: String 1A, 1 jonquil 3mm bicone, 
and 1A; pass through the 2D on the 
opposite side of the box top (Fig. 10b). 
Secure the thread and trim. Set the 
small flower aside. 

Repeat entire step for a second fuchsia 
back-fringe small flower. Repeat entire 
step twice for 2 khaki back-fringe 
small flowers with the following color 
changes: for the box, use all E (in place 
of D); for the bottom fringe, use khaki

through these beads again to rein-
force. Secure the thread and trim. Set 
the large flower aside. 

Repeat entire step four times, with the 
following color changes, for a total of  
5 large flowers: stitch 2 flowers with 
bottom fringe made out of fuchsia 
4mm bicones (in place of khaki), B (in 
place of A), and D (in place of E); the 
center fringe made out of 1 khaki 4mm 
bicone and 1B (in place of 1 fuchsia  
bicone and A); and all of the top fringe 
made with jonquil 3mm bicones (in 
place of ruby) and B (in place of A). 
Stitch 2 flowers with all of the bottom 
fringe made out of khaki 4mm bicones 
(in place of fuchsia) and B (in place of 
A); the center fringe made out of 1 khaki 
4mm bicone and 1B (in place of 1 fuchsia 
bicone and A); all of the top fringe made 
with ruby 3mm bicones (in place of 
jonquil) and B (in place of A); and the 
embellishment ring made with jonquil 
3mm bicones (in place of ruby). 

2) SMALL FLOWER. Work embellished 
right-angle weave to form a small flower:
Box: Use 3' of thread to work Row 1,  

Units 1–3, of the large flower, this 
time using E for the first unit and D 
for the second and third units. Fold 
the strip so the first and last units 
touch. String 2D; pass through the 
end 2E of the first unit. String 2D; 
pass through the end 2D of the 
third unit (Fig. 8). Weave through all 

beads again to reinforce, forming a 
tight cube. Exit from an edge 2E in 
Unit 1. Note: The Es of Unit 1 indicate 
the bottom of the box; the Ds of 
Unit 3 indicate the top of the box.

Bottom fringe: String 1C, 1 fuchsia 4mm 
bicone, and 3A; pass back through the 
bicone and 1C and through the next 

Center fringe: String 1B, 1 fuchsia 4mm 
bicone, and 1A; pass back through the 
bicone, string 1B, and pass through the 
next interior 2D at the top of the box. 
Weave through beads to exit a corner 
2D at the edge of the box top (Fig. 6a). 

Top fringe: String 1A, 1 ruby 3mm bicone, 
and 3B; pass back through the bicone 
and 1A, and pass through the next 2D 
at the edge of the box top. String 1B,  
1 jonquil 3mm bicone, and 3B; pass 
back through the bicone. String 1B; 
pass through the next 2D at the edge 
of the box top. Repeat this section to 
add a total of 8 fringes, alternating 
fuchsia and jonquil fringes. Weave 
through beads to the first 2D exited 
in this section (Fig. 6b). 

Corners: String 1C; pass through the next 
4D along the edge of the box top; 
repeat around to add a total of 4C. Exit 
from 1C added in this section (Fig. 7a).

Embellishment ring: String 1B, 1 ruby 
3mm bicone, and 1B; pass through 
the next C on the box top (Fig. 7b). 

Repeat around to add a total of  
4 embellishment strands that sur-
round the center fringe. Weave 

Fig. 9: Adding bottom fringe 

a

a

b

Fig. 7: Embellishing the top

b
a

Fig. 6: Adding top fringe

1 2 3

Fig. 8: Forming the box of a small flower

a

Fig. 10: Embellishing the top

b
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the edge. Repeat three times to add a 
total of 4 loops around the edge of the 
box. Weave through beads to exit up 
through the second E added (Fig. 11a).

Back-loop connection: String 1 ruby 3mm 
bicone and pass down through the 
nearest E of the next loop; weave 
through the beads of that loop to exit 
up through the next E. String 1 khaki 
4mm bicone and pass down through 
the nearest E of the following loop; 
weave through the beads of that loop 
to exit up through the next E. String  
1 ruby 3mm bicone and pass down 
through the nearest E of the following 
loop; weave through the beads of that 
loop to exit up through the next E. 
String 9A and pass down through the 
nearest E of the following loop; weave 
through the beads of that loop to exit 
up through the next E (Fig. 11b); weave 
through the beads to exit from an edge 
2C on the other side of the box.

Front loops: Repeat the back loops and 
back-loop connection sections, 
using D (in place of E) and 1 khaki 
4mm bicone (in place of the 9A 
loop). Repeat the center embellish-
ment as for the small flower using  
1 jonquil 3mm bicone and A on the 
clasp top. Weave through all the 
beads again to reinforce, creating a 
very stiff piece of beadwork. Secure 
the thread and trim. 

4mm bicones (in place of fuchsia) and B
(in place of A); for the top fringe, use 
ruby 3mm bicones (in place of jonquil) 
and A (in place of B); for the center, use 
1 ruby 3mm bicone (in place of jonquil).
Repeat entire step twice for 2 fuchsia/
ruby alternating-fringe small flowers 
with the following color changes: for the 
box, use all D (in place of E); for the  
bottom fringe, alternate ruby 3mm and 
fuchsia 4mm bicones (in place of all 
fuchsia), D (in place of E), and B (in 
place of D); for the top fringe, string 3A 
at the top of each short C fringe (in 
place of 1B) and use 1A (in place of 1B) 
at the tips of the remaining fringes; for 
the center, use 1 ruby 3mm bicone (in 
place of jonquil) and B (in place of A). 
Note: When working the bottom fringes 
made with 3mm bicones, add only 1A 
(not 3A) at the tips and work these 
smaller fringes at the corners of the box.

3) CLASP. Work embellished right- 
angle weave to form the clasp:
Box: Repeat the box for the small 

flower, this time using all C. Exit 
from 2C on one edge.

Back loops: String 1C, 1E, 1 ruby 3mm 
bicone, 1E, and 1C; pass through the 
last 2C exited and the next 2C along 

 Make just one 
component into  
a pendant using 
chain.

4) ASSEMBLY. Use the beading wire to 
string 1 crimp tube, 13B, and the clasp 
loop; pass back through the tube and 
crimp. *String {1F and 1C} seven times. 
String {1H, 1C, 1G, and 1C} twice. String 
1H, 1 khaki 4mm bicone, 1 jonquil 3mm 
bicone, 1 fuchsia/ruby alternating-fringe 
small flower (through one corner of the 
box), 1 jonquil 3mm bicone, 1 khaki 
4mm bicone, 1G, 1 khaki 4mm bicone,  
1 jonquil 3mm bicone, 1 khaki back-
fringe small flower, 1 jonquil 3mm bi-
cone, 1 khaki 4mm bicone, 1H, 1 khaki 
4mm bicone, 1 jonquil 3mm bicone,  
1 fuchsia back-fringe small flower,  
1 jonquil 3mm bicone, 1 khaki 4mm 
bicone, 1G, 1 khaki 4mm bicone, 1 jonquil 
3mm bicone, 1 khaki back-fringe large 
flower, 1 jonquil 3mm bicone, 1 khaki 
4mm bicone, 1H, 1 khaki 4mm bicone,  
1 jonquil 3mm bicone, 1 fuchsia back-
fringe large flower, 1 jonquil 3mm bicone, 
1 khaki 4mm bicone, 1G, 1 khaki 4mm 
bicone, and 1 jonquil 3mm bicone. String 
the khaki/fuchsia alternating-back-fringe 
large flower and repeat the stringing  
sequence in reverse from *. String  
1 crimp tube and 37B, or enough B to fit 
snugly over the front loops of the clasp 
(the loop will lie between the front and 
back loops when worn); pass back 
through the tube and crimp. ✦

BARB SWITZER is a right-angle-weave/wire 
enthusiast and teacher. She teaches at shows 
and stores all over the country and sells 
project instructions on her website, www 
.beadswitzer.com.

deta
il

Fig. 11: Stitching  
the clasp loop and back

a

b

Detail of the clasp.

RESOURCES
Check your local bead shop or contact: 
Swarovski crystals, FireLine braided 
beading thread, Delica cylinder beads, and 
all other beads and findings: FusionBeads 
.com, (888) 781-3559.

A R T I S T ’ S  T I P S

embellishment.

so that the beaded center resembles a diamond.
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1) ROPE. Bead-crochet a rope:
Stringing: Use the polyester thread right 

from the spool (do not cut the 
thread) to string 9F, 1G, 2F, and 1G; 
repeat to form a strand 51" long. 
End the sequence by stringing {9F, 
1G, and 3F} six times.

Crochet: Chain a 6-loop base without 
beads. Bead-crochet a straight chain 
for 6 stitches and then begin working 
into the first of these 6 stitches to form 
a ring and begin the spiral adding a 
bead in each stitch. Continue working 
a 6-bead-around rope using the slip-
stitch technique. Note: No step-up is 
needed at the end of each round as 
you are working in a spiral. The pat-
tern of the rope will emerge based on 
the previously established stringing 
sequence. The first 1" of crocheted 
rope has only one side with G and 
becomes the front of the necklace 
when joined with a peyote-stitched 
triangle in the next step. See the Bead 
Crochet Basics sidebar on page 7 for 
bead-crochet how-to. Pass a safety pin 
through the final loop at the end of the 
rope to temporarily secure the stitch-
ing. Trim the thread, leaving an 18" tail. 
Use the embroidery needle to weave 
the thread at the start of the rope 
inside the crocheted tube; secure the 
thread and trim. Set the rope aside. 

Repeat entire step for a second rope. 

2) TRIANGLE. Use F to peyote-stitch 
a triangle, then zip it to the starting 
ends of the ropes: 
Round 1: Use 2' of thread to string 3F, 

leaving a 3" tail. Tie the beads into a 
tight circle; pass through the first 
bead strung. 

Round 2: String 2F and pass through the 
next F of Round 1; repeat around to 
add a total of 6F. Step up for the next 
and subsequent rounds by passing 
through the first bead added in the 
current round. 

Round 3: String 2F and pass through the 
next F of Round 2, then string 1F and 
pass through the following Round 2F; 
repeat around to add a total of 9F.

     enchanted 
necklace
      V E N E T I A  P E R RY

Use triangle and drop beads  

to crochet a sleek, flat rope; then  

join the ends into a triangle  

and finish it off with a  

special embroidered  

cabochon.

project

TECHNIQUES
::  bead crochet
::  peyote stitch
::  picot
::  bead embroidery
::  brick stitch
::  square stitch

See p. 39 for helpful 
technique information.

detail

dedd tee at iaa li

A R T I S T ’ S  T I P
The magnets of the clasp are 

line them up correctly before 

as both ends are magnetic.
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Round 4: String 2F and pass through the 
next F of Round 3, then work 2 peyote 
stitches with 1F in each stitch; repeat 
around to add a total of 12F. 

Round 5: String 2F and pass through 
the next F of Round 3, then work  
3 peyote stitches with 1F in each 
stitch; repeat around to add a total 
of 15F and exit the second F added 
in this round (Fig. 1). 

Zip first edge: Lay the triangle so it sits 
between the starting ends of the 
ropes, with the G sitting on the out-
side of the ropes. Use the triangle’s 
working thread to zip one edge of 
the triangle’s Round 5 to the inside 
edge F of one rope. At the top of the 
left corner, string 1G and pass 
through the nearest F (Fig. 2a).

Zip second edge: Weave through beads 
on the triangle’s top edge, string 1G, 
and pass through the nearest F at 
the corner of the triangle (Fig. 2b). 
Zip the third edge of the triangle to 
the second rope as before. 

Picot: With the thread exiting an F on 
the first round of the second rope, 
next to the triangle’s corner, string 
3C and pass through the mirror F in 
the first rope. Repeat the zipping 
thread path all around the triangle 

and repeat picot instructions so  
2 picots sit side by side (Fig. 2c).

3) BAIL. Weave through beads to exit 
down through 1F in the first round of the 
first rope, near the last G added. String 
12C and pass up through the opposite F 
on the back of rope to form a loop that 
attaches to the first round. Pass down 
through the adjacent F and string 12C. 
Pass up through the F adjacent to the 
first F exited on the front of the rope to 
form a second loop (Fig. 3–blue thread). 
Pass through the previous F in the 
first round and square-stitch the 
loops together to form one doubled loop  
(Fig. 3–red thread). Weave through beads 
and repeat this section at the end of the 
second rope. Note: The double picots 
connecting the two ropes should be be-
tween the double loops. 

4) CABOCHON. Bead-embroider a 
bezel for the cabochon:
Prepare: Glue the cabochon to the cen-

ter of the beading foundation; let 
dry overnight.

Rounds 1 and 2: Tie a knot at the end of  
3' of thread. Pass up through the bead-
ing foundation next to the cabochon. 
Use backstitch bead embroidery to 
stitch an even number of C around the 
cabochon, close to the edge. Step up 
through the first C added in this round.

Round 3: Work peyote stitch off the 
previous round using 1C in each 
stitch. Step up through the first C 
added in this round. 

Round 4: Work peyote stitch using 1D 
in each stitch. 

Rounds 5 and 6: Work peyote stitch using 
1A in each stitch, pulling the thread 
tightly after each stitch so the bead-
work curves over the top of the stone. 

Weave through beads to exit from 
Round 3 (Fig. 4).

Embellishment: String 1E and pass 
through the next C of Round 3; 
repeat around to “stitch in the 
ditch” (Fig. 5). Weave through beads 
to exit down through the beading 
foundation next to the cabochon. 

MATERIALS

1 g gold-lined clear luster size 15°  
seed beads (A)

1 g shiny brown size 11° cylinder 
beads (B)

1 g matte metallic bronze size 11°  
cylinder beads (C)

1 g silver-lined turquoise size 11°  
cylinder beads (D)

1 g turquoise size 11° seed beads (E)
20 g matte bronze size 11° triangle  

seed beads (F)
10 g metallic bronze 3.4mm Japanese  

drop beads (G)
1 turquoise 25mm cabochon 
1 gold 6×12mm magnetic hide-a-crimp 

clasp
2" square of black beading foundation 
2" square of brown leather or  

Ultrasuede backing material
Brown heavy-duty polyester thread 
Brown size D nylon beading thread 
Clear jeweler’s adhesive
Double-sided craft tape

TOOLS

Scissors
Crochet hook, size 9 (1.4 mm)
2 safety pins
Size 12 beading needle
Embroidery needle
Pen

FINISHED SIZE: 19"

Fig. 1: Peyote-stitching the triangle

a

c

b

Fig. 2: Zipping the triangle to the ropes

Fig. 3: Stitching one of the loops

Fig. 4: Peyote-stitching around the cabochon

Fig. 5: Working the embellishment round
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rope. Pass down through the final 
round of the rope and up through 
the next F. String 1F and pass up 
through the next C of the clasp. 
*Pass down through the next C at 
the edge of the clasp, back through 
the last 1F strung, down through the 
last F exited on the rope, and up 
through the next F. String 1F and 
pass up through the last C exited on 
the clasp. Repeat from * to continue 
connecting the clasp to the rope  
(Fig. 8). Repeat the thread path to 
reinforce. Secure the thread and trim. ✦

VENETIA PERRY uses bead therapy to 
unwind from her busy health-care job. View 
her work at www.jdnative.etsy.com.

Outer ring: Use B to bead-embroider a 
ring around Round 1. 

Backing: Carefully cut the beading foun-
dation next to the outer ring, taking 
care not to cut the stitches. Use the 
pen to trace the shape onto a piece of 
backing material; glue the beading 
foundation to the center of the shape 
and let dry. Carefully trim the leather 
on the line so the beading foundation 
and leather edges meet. 

Edging: Use B to brick-stitch around the 
edge of the beadwork, connecting the 
beading foundation to the leather. Sew 
the first and last stitches together to 
finish the circle. Exit up through a B 
(Fig. 6–blue thread).

Picots: String 3A, pass down through the 
next edge B, and up through the fol-
lowing B (Fig. 6–red thread); repeat 
around to complete the picot edging. 
Weave through beads to exit a B in the 
outer ring.

Connection: String 12B, pass through both 
loops of the ropes, skip the 12B before 
the last B exited, and pass through the 
thirteenth B (Fig. 7); repeat the thread 
path several times to reinforce. Secure 
the thread and trim. 

5) ROPE ENDS. Measure the necklace 
for size, allowing ¾" for the clasp. To 
shorten, remove the safety pins and 

RESOURCES
Check your local bead shop or contact: Triangle seed beads: Out On A Whim, www 
.whimbeads.com. Seed beads, Delica cylinder beads, Lacy’s Stiff Stuff beading foundation, 
and cabochon: Atlanta Bead Market, (678) 714-8293, www.atlantabeadmarket.com. Miyuki 
drop beads: Beyond Beadery, (800) 840-5548, www.beyondbeadery.com. Leather backing: 
Tandy Leather Factory, (817) 872-3200, www.tandyleatherfactory.com. Nymo nylon beading 
thread: Beads by Design, (770) 425-3909, www.beadsbydesign.us. Gutermann thread: 
Jo-Ann Fabric and Craft, (888) 739-4120, www.joann.com. Magnetic clasp: jdnative designs, 
www.jdnative.etsy.com. Terrifically Tacky Tape: Michaels, (800) 642-4235, www.michaels.com.

B E A D  C R O C H E T  B A S I C S
 For slip stitch, *insert hook into stitch, yarn over hook, and draw a loop 
through stitch and loop on hook (Fig. A). Repeat from *.

Fig. A

 For beaded crochet rope, start by inserting hook into first stitch, under 
thread-carrying bead. Move bead to right of hook. Slide next bead down 
to hook; work slip stitch by pulling loop of thread through both loops 
on hook (Fig. B). To complete first round, make a slip stitch with a bead 
into each of remaining chain stitches. Continue working beaded slip 
stitches in a spiral to desired length.

Fig. 6: Adding the brick-stitch and picot edging

Fig. 7: Connecting the cabochon 

Fig. 8: Attaching the clasp 

Fig. B

tug on the thread to remove an equal 
number of stitches from each rope 
end. Crochet one round without beads 
on each rope to lay the end beads 
down. Using an embroidery needle, 
weave the tail into the tube and trim. 

6) CLASP. Stitch and attach a hidden 
clasp:
Strip: Use 2' of thread to peyote-stitch 

a strip 6C wide and 28 rows long. 
Align the magnets so ends attract. 
Apply a piece of tape around one 
half of the magnetic clasp. Wrap 
the beaded strip around the tape, 
aligning the edge of the beadwork 
with the end of the magnet. Zip up 
the edges to form a tube. Secure 
the working thread and trim; do 
not trim the tail. Repeat this sec-
tion to prepare the other clasp half. 

Attachment: Use the working nylon 
thread at the end of one half of clasp 
to string 1F. Position the rope so that 
the first F strung will sit between 
first and sixth F on one end of one 
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edelweiss necklace
M E L I N D A  B A R TA

This gracefully asymmetrical 

necklace employs a smart 

finishing technique: string a 

herringbone-stitched tube  

with pearls and seed-beaded 

flowers on beading wire, then 

stitch on more flowers to hide 

the clasp.

project

TECHNIQUES
:: tubular herringbone 

stitch
:: ladder stitch
:: picot
:: stringing
:: crimping

See p. 39 for helpful 
technique information.

detail

The back of 
the flower 
cluster.

A R T I S T ’ S  T I P S
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1) TUBE. Use tubular herringbone 
stitch to create the tube for the back 
of the necklace:
Ladder round: Use 6' of thread to work a 

strip of ladder stitch 6B long. Stitch 
the first and last beads together to 
form a circle. Exit from the top of 1B.

Round 1: String 2B, pass down through 
the next bead and up through the 
following bead in the previous 
round. Repeat twice. Step up for the 
next round by passing up through  
2 beads (the nearest ladder-round B 
and the first B added in this round).

Rounds 2 and on: Repeat Round 1 until 
the tube measures about 11". Note: 
For a slightly twisted tube, don’t step 
up at the end of each round as usual; 
instead, only pass up through the first 
bead added in each round before start-
ing the next round (Fig. 1). Do not 
trim the thread. Set the tube aside.

2) FLOWERS. Use ladder and her-
ringbone stitch and picots to make 
pearl-centered flowers:
Ladder round: Use 3' of thread to work a 

strip of ladder stitch 17B long. Stitch 
the first and last beads together to 
form a circle. Exit from the top of 1B.

Round 1: String 1B, 1A, and 1B; skip 1B of 
the ladder round and pass down 
through the next. Pass up through 
the following B of the ladder round 
(Fig. 2). Repeat four times. String 1B, 

1A, and 1B; pass down through the 
next B of the ladder round (without 
skipping one ladder-round B as 
before), up through the following 
ladder-round B, and through the 
first bead added in this round (Fig 3).

Rounds 2: String 2B; pass down through 
the next B of Round 1. String 2A; 
pass up through the following B of 
Round 1. Repeat five times. Exit 
from the first bead added in this 
round (Fig 4).

Round 3 (picots): String 3A; pass down 
through the next B of Round 2, the 
nearest B of Round 1, the 2A of 
Round 2, and up through the follow-
ing Bs of Rounds 1 and 2. Repeat 
around to add 3A to the tip of each 
herringbone column (Fig 5).

Pearl center: Weave through beads to 
exit from the bottom of 1B in the 
ladder round. String 1 bright gold 
pearl and pass up through 1B at the 
other side of the ladder round. Pass 
down through the nearest B and 
back through the pearl. Pass up 
through the 1B adjacent to the first 
B exited. Pass down through the 
first B exited (Fig. 6) and through 

the pearl. Repeat the thread path 
several times to reinforce. Secure 
the thread and trim. Set aside.

Fig. 1: Stepping up through only 1 bead to  
twist the tube

Fig. 3: Finishing Round 1

Fig. 4: Working Round 2

Fig. 2: Beginning Round 1 Fig. 5: Adding Round 3 picots

MATERIALS

2 g gold size 15° charlottes (A)
8 g semifrost silver galvanized size 11°  

cylinder beads (B)
1 g each assorted galvanized size 

11° cylinder beads in semifrost 
cactus, semifrost pewter, olive,  
iris teal, and teal

1 g white size 11° seed beads
24 bright gold 8mm crystal pearls
5 pale gold 8mm crystal pearls
1 gold-filled 6mm spring-ring clasp
1 gold-filled 4mm soldered jump ring
2 gold-filled 2mm crimp tubes
Nylon beading thread in colors to  

match beads
24" of .018 beading wire

TOOLS

Scissors
Size 12 beading needle
Wire cutters
Crimping pliers
Bead stop

FINISHED SIZE: 20¾"

Fig. 6: Attaching the pearl
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Repeat entire step eleven times for a 
total of 12 assorted flowers that use 
7 bright gold pearls, 5 pale gold 
pearls, and various-colored size 11° 
cylinder beads. Note: To make some 
flowers with longer petals, work an-
other round of herringbone stitch 
with 2B in each stitch before work-
ing the Round 3 picots: Exit the first 
bead added in Round 2, string 2B, 
pass down through the next B in 
Round 2, and weave through beads 
to exit the following B of Round 2; 
repeat around and then add picots 
as in Round 3 above.

3) STRINGING. Assemble the necklace:
Tube: Use the beading wire to string  

1 crimp tube and the soldered ring; 
pass back through the tube and 
crimp. String 1 flower by passing 
through the pearl. String 3A and  
11" of white seed beads. String the 
working-thread end of the beaded 
tube and slide the tube over the white 
seed beads. Use the bead stop to hold 
the starting ladder round of the tube 
snugly against the last white seed 
bead strung. Stitch through the final 
round of the tube using a ladder-
stitch thread path to secure the white 
seed beads inside the tube, slightly 
stretching the length of the tube if 
needed. Secure the thread and trim.

Pearls and flowers: Remove the bead stop. 
String 2A, 1 flower, 2A, 17 bright gold 
pearls, and 3A. String {1 flower and 6A} 
four times. String 1 flower, 1 crimp 
tube, and the clasp. Pass back through 
the tube and crimp. Note: When 
stringing the flowers, push the bead-
work to one side of the pearl so that 
the wire and A are concealed behind 
the flower petals.

4) FINAL FLOWERS. Ladder-stitch the 
remaining flowers to those just strung 
to conceal the soldered ring of the clasp 
and to add embellishment:
Clasp-ring cover: Start 2' of thread that 

exits from the back of the first flower 
strung, 2 ladder-round beads away 

from the soldered ring. Ladder-stitch 
1B to the last bead exited, then ladder-
stitch this connection bead to 1 ladder-
round bead of another flower. Add a 
second connection bead in the same 
manner to join the third bead from 
the soldered ring on the first-placed 
flower to another ladder-round bead 
of the newly added flower (Fig. 7). 
Repeat the thread path to reinforce. 
Secure the thread and trim.

Embellishment: Place the necklace on 
the work surface and rotate all of 
the flowers so they are facedown. 
Decide where you would like to 

place the remaining flowers along 
the section of flowers between the 
clasp and the unembellished pearls 
and use ladder stitch to connect 
the ladder-round beads as before, 
spacing the 2 connection beads 
farther apart so that each newly 
added flower attaches to two 
different flowers (see detail photo 
on p. 8). ✦

MELINDA BARTA is editor of Beadwork 
magazine. She is the author of Custom Cool 
Jewelry: Create 200+ Personalized Pendants, 
Charms, and Clasps (Interweave, 2008) and 
Hip to Stitch (Interweave, 2005) and coauthor 
of Mixed Metals: Creating Contemporary 
Jewelry with Silver, Gold, Copper, Brass & 
More (Interweave, 2009). Visit www.melinda 
barta.com.

Fig. 7: Joining 2 flowers

For a dressier look, make the 
necklace in cooler hues using 

mauve, light and dark gray, and 
platinum crystal pearls with dusty 
purple and silver seed beads.

RESOURCES
Check your local bead shop or contact: 
Beading wire, all findings, and Swarovski 
pale gold (sold as “gold”) and bright 
gold pearls: FusionBeads.com, (888) 
781-3559. Charlottes and white seed 
beads: Orr’s Trading Co., (303) 722-6466, 
www.orrs.com. Teal and iris teal cylinder 
beads: Bead Cache, (970) 224-4322, 
www.bead-cache.com. All other cylinder 
beads: Beyond Beadery, (800) 840-5548, 
www.beyondbeadery.com.
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autumn 
revival
C H R I S T I E  D U N N

This fall-colored necklace 

harmoniously combines easy 

free-form peyote-stitched 

seed beads and crystals with 

vintage-looking metals.

project

TECHNIQUES
::  flat and free-form 

peyote stitch
:: square stitch
:: wireworking

See p. 39 for helpful 
technique information.



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 12

More wonderful beadwork projects are available at www.interweavestore.com

1) STRAP BASE. Use 6' of thread to 
create a base for the strap:
Clasp: String 1C and one 

half of the clasp; pass 
back through the 1C 
and tie a square knot. 
String 4B; pass 
through the first 2B 
to form a 4-bead 
square stitch (Fig. 1).

Segments 1 and 2: String 
{2D and 1C} three times. String 2D. 
Work a 4-bead square stitch as before 
using B. String 1C, 1 coin, and 1C (Fig. 2). 
Repeat to string a second segment.

Segment 3: Work a 4-bead square stitch 
as before using A. String 2D, 1C, and 
2D. Work a 4-bead square stitch as 
before using A; work a second stitch 
with 2A for a total of 6 square-
stitched beads. String 1 bicone 
(Fig. 3) and repeat this segment in 
reverse to mirror the first half. 
String 1C, 1 coin, and 1C.

Segments 4–6: Repeat Segment 3 three 
times.

Loop: Work a 4-bead square stitch as 
before using A. String 1D and 2A; 
pass back through the 1D and the 
nearest square-stitched 2A. Pass 
through the 1D and the nearest 1A. 
Continue working square stitch 
using 2A in each stitch to make a 
strip 9A long. String 1D and 2A; pass 
back through the 1D and the nearest 
square-stitched 2A. Pass through the 
last 1D strung and the nearest 1A 
(Fig. 4). Square-stitch the end of the 

strip to the second 2A added in this 
section to form a loop. Weave 
through beads to exit up through the 
open column of square-stitched A at 
the end of Segment 6  (Fig. 5).

2) STRAP CLUSTERS. Work both flat 
and free-form peyote stitch along the 
seed beads on the base to create clusters:
Pass 1: Work 2 peyote stitches off the D of 

Segment 6 with 1D in each stitch. 
String 1D and pass through the near-
est open column of square-stitched A, 
the bicone, and the following open col-
umn of square-stitched A. Continue 
peyote-stitching in this manner to the 
end of the segment. Pass through 1C/ 
1 coin/1C and exit up through the 
open column of square-stitched A at 
the end of Segment 5 (Fig. 6). Repeat 
for the next three segments. For 
Segments 1 and 2, work 1D in each

Fig. 1: Working 
the first square 
stitch

Fig. 2: Segment 1 
of the base

Fig. 3: Segment 3 of the base

Fig. 4: 
Square-
stitching 
the loop 
strip

Fig. 5: Forming 
the loop

Fig. 6: Working Pass 1 in peyote stitch

A R T I S T ’ S  T I P
 

near the center of the segments 

MATERIALS

2 g metallic brass size 14° seed  
beads (A)

1 g matte dark bronze size 11°  
seed beads (B)

54 matte turquoise size 8° seed 
beads (C)

5 g matte gray AB size 8° seed  
beads (D)

8 vitrail AB 2×6mm crystal bicones
1 clear AB 9×6mm crystal rondelle
12 turquoise-and-black Picasso 14×3mm 

pressed-glass coins
2 brown Picasso 9×14mm top-drilled 

pressed-glass leaves
1 brass 23×37mm leaf pendant
1 brass 42mm disc pendant with bam-

boo-and-dragonfly design
1 brass 9mm ball-and-socket clasp
3 brass 5mm jump rings
1 brass 10mm jump ring
4" of brass 2×4mm oval chain
Smoke 6 lb braided beading thread

TOOLS

Scissors
Size 11 beading needle
2 pairs of chain- or flat-nose pliers
Wire cutters

FINISHED SIZE: 27½"  
(WITH 4" FO CAL)
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stitch for a total of 6D. Pass through 
the clasp half and exit through the 2B 
on the other side of the strap base.

Pass 2: Using the same method as Pass 1, 
work peyote stitch down the other 
side of the base; this time, work free-
form, adding 1D in some stitches and 
skipping others (Fig. 7). Weave through 
the loop beads and exit from the 
opposite side of the base.

Passes 3 and 4: Work free-form peyote 
stitch along the segments, adding 
1D in some stitches and skipping 
others to form organic bead clusters. 
Pass through the clasp attachment 
to reverse the thread path and work 
a final pass in the same manner so 
the clusters are 6 rows across at 
some points on the beadwork. 
Weave through the beadwork to 
reinforce. Secure the thread and 
trim; set the strap aside.

Repeat Steps 1 and 2 to form a second 
strap that attaches to the other half of 
the clasp.

3) DANGLES. Stitch beads and leaves 
to segments of chain to form 3 dangles:
Large-leaf dangle: Leaving a 3" tail, use 

8" of thread to string 3A, one end of 
one 1¾" piece of chain, and 2A. Pass 
back through the first A strung and 

tie a knot to form a bead 
loop. String the rondelle, 
5A, the brass leaf from front 
to back, and 4A; pass back 
through the first 1A strung 
after the rondelle, the ron-
delle, and the 5A attached 
to the chain (Fig. 8). Repeat 
the thread path to reinforce. 
Secure the threads and 
trim; set aside.

Small-leaf dangles: Leaving a 
3" tail, use 8" of thread to 
string 3A, one end of one 
¾" piece of chain, and 2A; 
pass back through the first 
1A strung to form a loop. 
String 6A, 1 pressed-glass 
leaf, and 6A; pass through 
the last 1A exited to form a 
loop (Fig. 9). Repeat the 
thread path to reinforce. 
Secure the thread and trim; 
set aside. Repeat to make a 
second small-leaf dangle 
using one 1¼" piece of 
chain.

4) ASSEMBLY. Use the 10mm 
jump ring to attach the pen-
dant to each strap loop. Use one 5mm 
jump ring to attach the large-leaf dangle 
to the 10mm jump ring so the dangle 
hangs in front of the pendant, taking 
care to see that the leaf faces forward. 
Use one 5mm jump ring to attach  
1 small-leaf dangle to one of the strap 
loops; repeat to add the remaining 
dangle to the other strap loop. ✦

CHRISTIE DUNN has been a bead artist 
since 2003 and credits The Bead Cage, 
Kettering, Ohio, for giving her the fever that 
she can’t shake. Free-form beadwork has 
become her obsession the last two years. 
She’s been selling her artwork under the 
moniker “A Treasured Touch” at art shows 
several times a year.

Fig. 9: Creating the 
small-leaf dangles

Fig. 7: Beginning Pass 2 in free-form peyote stitch

E D I T O R ’ S  T I P S

straps.

ized to fit your taste: Try a donut, 
flat shell, or other pendant in place 
of the natural brass disc. Add more 
chain and leaf dangles for a lively 

touch of simplicity.

Figure 9

Fig. 8: Creating 
the large-leaf 
dangle

RESOURCES
Check your local bead shop or contact: 
Brass pendants, clasp, jump rings, and 
chain: Vintaj Natural Brass Co. (whole-
sale source), www.vintaj.com, or 
FusionBeads.com (retail source), (888) 
781-3559. FireLine braided beading 
thread and seed beads: Jane’s Fiber & 
Beads, (888) 497-2665, www.janes 
fiberandbeads.com. Glass leaves, 
rondelle, and Swarovski crystal bicones: 
The Bead Cage, (937) 395-0590, www 
.beadcage.net. 
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TECHNIQUES
:: peyote stitch
:: chevron stitch
:: picot

See p. 39 for helpful 
technique information.

project

passionflower
L I S A  K A N

Evoking late nineteenth-century jewelry 

design, this antique-hued, lacy netted 

necklace is tastefully paired with  

brass filigree to create a romantic,  

Victorian look.
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1) COLLAR. Use 8' of thread, chevron 
stitch, picot embellishment, and one- and 
two-drop peyote stitch to work the collar:
Unit 1: String 1B, 2A, 1B, 3A, 1B, and 2A. 

Pass back through the first B strung to 
form a triangle.

Unit 2: String 1A, 1 fire-polished round, 
1A, 1B, and 2A. Pass back through the 
last B added in the previous unit.

Unit 3: String 3A, 1B, and 2A. Pass back 
through the 1B of the previous unit 
(Fig. 1). Repeat Units 2 and 3 seventy-
eight times.

Picots: Weave through beads to exit 
from the end A bead next to the 
last fire-polished round added, 
toward the beadwork. String 5A 
and pass back through the A bead 
on the other side of the same fire-
polished round and the A bead 
next to the following fire-polished 

round. Repeat across the collar to 
make a total of 79 picots below 
each fire-polished round (Fig. 2).  
The collar will begin to curve. 
Secure the thread and trim.

Top edging: Start a 3' length of thread that 
exits from the first 3A at the top of 
the collar, toward the beadwork, leav-
ing a 12" tail. String 1 cube and pass 
through the next 3A set. Repeat 
across, continuing in one-drop peyote 
stitch. Work back along the collar in 
the other direction in three-drop pey-
ote stitch, using 3A in each stitch 
between the cubes (Fig. 3). Secure the 
working thread and trim; do not trim 
the tail thread.

2) FLOWER CLOSURE. Use 
3' of thread, tubular peyote 
stitch, and picot embellish-
ment to make a flower for 
the clasp:
Rounds 1 and 2: String 1 pearl, 

leaving a 6" tail. String 6B 
and pass through the 
pearl again; repeat to add 
6B to the other side of the 
pearl (Fig. 4a). Pass through 
the first 6B; string 2B and 
pass through the second 
set of 6B. String 2B and 
pass through the adjacent 
1B (Fig. 4b).

More wonderful beadwork projects are available at www.interweavestore.com

Fig. 1: Working Units 1–3 in chevron stitch

Fig. 2: Adding picots along the bottom of 
the collar

MATERIALS

7 g amethyst AB size 15° Japanese  
seed beads (A)

3 g amethyst gold luster size 11°  
Japanese seed beads (B)

1 g bronze 1.5mm Japanese cubes

1 golden shadow 7.5×19mm crystal 
teardrop

79 copper iris 3mm fire-polished rounds

2 champagne 6mm pearls

1 brass 45mm filigree 8-petal flower

3 brass 5mm jump rings

1 brass 7.5×5mm filigree bead cap

1 brass 1½" head pin

Smoke 6 lb braided beading thread

TOOLS

Scissors

Size 12 beading needles

Round-nose pliers

Chain-nose pliers

Wire cutters

FINISHED SIZE: 16¾"

Fig. 3: Adding the cubes (blue thread)  
and sets of 3A (red thread)

Fig. 4: Rounds 1 and 2 of the flower closure

a b

A R T I S T ’ S  T I P S

the length of the collar,  
figure 10 units of chevron 
stitch are equal to about 1".

used for the center of the 

size bead, you may need 
to modify the size of the 
button loop—just be sure 
to still use an odd number 
of beads in the first 
round. detai

l
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Round 3: Work one round of tubular pey-
ote stitch off the beads surrounding the 
pearl, using 1B in each stitch. Step up.

Top picots (Round 3 embellishment): String 
3A; pass through the next 1B to form a 
picot (Fig. 5). Repeat around to add a 
total of 8 picots. Exit from Round 2.

Center picots (Round 2 embellishment): 
String 5A; pass through the next 1B in 
Round 2 (Fig. 6). Repeat around to add 
a total of 8 picots. Exit from Round 1.

Bottom picots (Round 1 embellishment): 
String 7A; pass through the next 1B in 
Round 1 (Fig. 7). Repeat around to add 
a total of 8 picots. Exit from Round 1.

Connection: String 2A. Pass through the 
top end B bead on the non-tail end 
of the collar, pass back through the 
2A just strung, and through the last 
B exited in Round 1. String 1A and 
pass through the next B in Round 1, 
toward the bottom of the collar. 
String 2A. Pass through the collar’s 
bottom end B, pass back through 
the 2A just strung, and through the 

last B exited in Round 1. Repeat the 
thread path to reinforce. Secure the 
working and tail threads, then trim.

3) LOOP. Weave the collar’s tail thread 
through beads to exit an end B and 
string 37A. Pass through the opposite 1B 
at the end of the collar to form a loop. 
Work peyote stitch around the loop 
using 1A in each stitch. Secure the thread 
and trim.

4) PENDANT. Embellish the filigree 
flower to create a pendant for the collar:
Center: Repeat Step 2 to make a sec-

ond beaded flower, this time omit-
ting the connection portion and 
leaving the tail thread intact. Pass 
the tail thread through the filigree 
flower from front to back, just left of 
its center. String 8B and pass 
through the flower from back to 
front, just right of its center. Pass 
through the beaded flower’s pearl 
and the 8B just added (Fig. 8). 
Repeat the thread path to reinforce. 
Secure the thread and trim.

Dangle: Use the head pin to string 
the bead cap (narrow end first) 
and the teardrop; form a 
wrapped loop. Use 1 jump ring to 
connect the dangle to the tip of 
the filigree flower’s bottom petal.

Connection: Lay the filigree flower on 
the collar so the upper-right and 
upper-left petal tips touch the thirty-
seventh and forty-fourth chevron 
units. Use jump rings to attach the 
petal tips to the beadwork at those 
points. ✦

LISA KAN is a bead and lampwork artist 
who channels her creative energy into a 
wide variety of mediums that challenge her. 
With an eye for color and textural balance, 
she often combines crystals, pearls, and tiny 
seed beads with basic beading stitches to 
build complex designs. Lisa is the author of 
Bead Romantique: Elegant Beadweaving 
Designs (Interweave, 2008). Visit her 
website, www.lisakan.com, to see more of  
her work and read her blog at www.lisakan 
.blogspot.com.

Fig. 7: Embellishing Round 1 with the  
bottom picots

Fig. 6: Embellishing Round 2 with the 
center picots

Fig. 8: Attaching the beaded center  
to the filigree flower

Fig. 5: Embellishing Round 3 with the top 
picots RESOURCES

Check your local bead shop or contact: 
Pearls: Lisa Kan Designs, lisakandesigns 
@yahoo.com, www.lisakan.com. Seed 
beads: Out On A Whim, (800) 232-3111, 
www.whimbeads.com. Seed beads, 
cubes, Swarovski crystal teardrop, and 
fire-polished rounds: San Gabriel Bead 
Co., (626) 447-7753, www.beadcompany 
.com. Brass flower: Vintaj Natural Brass 
Co. (wholesale only), (815) 776-0481, www 
.vintaj.com. FireLine braided beading 
thread: Bass Pro Shops, (800) 227-7776, 
www.basspro.com.

detail
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project

TECHNIQUES
:: square stitch
:: fringe

See p. 39 for helpful 
technique information.

Delicate seed beads 

and bold brass rings 

combine to make a 

harmonious necklace 

of square-stitched  

flowers.

brass garland
J A M I E  H O G S E T T



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 18

More wonderful beadwork projects are available at www.interweavestore.com

1) FLOWER 1. Use 6' of conditioned 
thread, seed beads, and a cathedral 
bead to make a flower:
Round 1: String 1A, 1 cathedral bead, and 

8A, leaving a 4" tail. Pass through the 
first 3 beads strung so the seed beads 
wrap around one side of the cathe-
dral bead. String 7A; pass through 
the first 3 beads strung in this step 
so the seed beads wrap around the 
other side of the cathedral bead 
(Fig. 1). Repeat the thread path to 

reinforce. Exit from one set of 7A.  
String 2A; pass through the second 
set of 7A on the other side of the 
cathedral bead. String 2A; pass 
through all the seed beads in the 
ring around the cathedral bead to 
reinforce (Fig. 2).

Round 2: Work the round in circular 
square stitch, using 2A in the first 
stitch and 1A in the second and third 
stitches; repeat around in the estab-
lished pattern (Fig. 3). Pass through the 
beads again to reinforce. 

Round 3 (outer petals): String 8A; pass 
back through the seventh bead just 
strung. String 6A; pass through the 
last Round 2 bead exited and the 
next 2A in the round to make a 
petal (Fig 4). Repeat around for a 
total of 12 petals.

Round 4 (inner petals): Weave through 
beads to exit from a Round 1 bead. 
Repeat Round 3 using C beads for a 
total of 9 petals. Weave through beads 
to exit from the back of the flower 
through the first 1A added in this step. 
Do not cut the threads; set aside.

2) FLOWERS 2–13. Repeat Flower 1 
twelve times using the fol-
lowing colorways for a total 
of 13 flowers:
Flower 2: Switch the place-

ment of the  
A and C beads.

Flower 3: Replace A beads 
with B beads, and C 
beads with D beads.

Flower 4: Replace A beads 
with D beads, and C 
beads with B beads.

Flowers 5–9: Repeat  
Flower 1, except when 
working Round 4,  
alternate between B, C, 
and D beads to form  
3 inner petals of each 
color.

Flower 10: Repeat Flower 1, except when 
working Round 3, alternate A- and 
C-bead outer petals; and when work-
ing Round 4, alternate B- and D-bead 
inner petals.

Flower 11: Use C beads for Rounds 1 and 
2; when working Round 3, alternate 
A- and C-bead outer petals; and 

Fig. 2: Completing 
Round 1

Fig. 1: Starting 
Round 1

Fig. 3: Working circular square stitch in 
Round 2

MATERIALS

20 g silver-lined blue cedar size 11° 
seed beads (A)

15 g mint-lined amber size 11° seed 
beads (B)

15 g bronze-lined light olivine AB size 
11° seed beads (C)

15 g matte silver-lined chartreuse size 
11° seed beads (D)

13 teal 5mm pressed-glass cathedral 
beads

13 brass 25mm rings with floral design

1 brass 11×24mm hook clasp

Beige nylon beading thread

Thread conditioner

TOOLS

Scissors

Size 12 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE: 19 1⁄4"
Fig. 4: Making Round 3’s first outer petal

detai
l
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when working Round 4, alternate  
B- and D-bead inner petals.

Flower 12: Use B beads for Rounds 1 and 
2; when working Round 3, alternate  
B- and D-bead outer petals; and when 
working Round 4, alternate A- and 
C-bead inner petals.

Flower 13: Use D beads for Rounds 1 
and 2; when working Round 3, alter-
nate B- and D-bead outer petals; and 
when working Round 4, alternate A- 
and C-bead inner petals.

3) ASSEMBLY. Link the flowers and 
rings, arranging the colorways as desired:
Necklace: Use the working thread from  

1 flower to string 8A and 1 ring. 
Pass back through the 1A, cathedral 
bead, and 1A at the center of the 
flower (Fig. 5). String 8A and 1 ring; 

pass back through the 1A, cathedral 
bead, and 1A at the center of the 
flower. Repeat the thread path to 
reinforce. Use the working and tail 
threads to tie a surgeon’s knot and 
trim.
Set aside 1 flower to use as the focal. 
Repeat as before to connect all the 
rings and remaining flowers in a pleas-
ing order, using seed beads that match 
the Round 1 and 2 beads.

Focal: Weave the working thread of the 
remaining flower through beads to 
exit the tip of a Round 3 outer petal. 
String 9A (or color that matches the 
petal); pass through the center ring of 
the necklace and the seed bead at the 
tip of the petal. Repeat the thread path 
several times to reinforce, then weave 
the thread into the base of the flower. 

Tie the working and tail threads into a 
surgeon’s knot and trim.

Clasp: Open the small loop at the end of 
the hook clasp as you would a jump 
ring, attach 1 ring at one end of the 
necklace, and close the loop. ✦

JAMIE HOGSETT is a jewelry designer and 
freelance editor. She is the author of 
Stringing Style (Interweave, 2005) and co-
author of the Create Jewelry series: Pearls, 
Crystals, Stones, and Glass. Contact Jamie 
via www.jamiehogsett.com.

RESOURCES
Check your local bead shop or contact: 
Seed beads: Beyond Beadery, (800) 
840-5548, www.beyondbeadery.com. 
Sonoko nylon beading thread: Jane’s Fiber 
& Beads, (888) 497-2665, www.janesfiber 
andbeads.com. Brass clasp and rings: 
Vintaj Natural Brass Co. (wholesale only), 
www.vintaj.com. Cathedral beads: Fire 
Mountain Gems and Beads, (800) 355-2137, 
www.firemountaingems.com.

Fig. 5: Connecting a brass ring

A R T I S T ’ S  T I P
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heavenly hibiscus bangle
S C A R L E T T  L A N S O N

Woven around a malleable copper-wire 

core with a beaded hibiscus bloom poised 

at each end, this innovative bangle  

bracelet allows the wearer to adjust the fit 

while keeping the solid structure.

project

TECHNIQUES
::  tubular right-angle 

weave
::  tubular peyote stitch
:: fringe

See p. 39 for helpful 
technique information.
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1) BEADED-BEAD PETALS. Use  
2' of thread to cover a crystal round 
with cylinder beads:
Base: String 1C, 1 crystal round, and 1C, 

leaving a 4" tail. Pass back through 
the crystal and first C. Tie a knot with 
the working and tail threads. Pass 
through the crystal and second C 
again (Fig. 1).

Round 1: Working off of the last C 
strung, use C to work 4 units of 
right-angle weave. String 1C; pass 
through the base C at the other 
side of the crystal. String 1C; pass 
through the last C exited on the 
fourth unit and the next 2 beads 

(Fig. 2). Repeat to work a total of  
5 units on the other side of the 
crystal using C and D, following 
the color pattern in Fig. 3. Weave 

through beads to exit from a bead 
on the bottom of the first unit.

Round 2 (bottom): Use cylinder beads to 
work a round of right-angle weave as 
before, following the color pattern in 
Fig. 4 when working the second side.

Round 3 (bottom): Stitching into the 
top bead of every other unit, 
work tubular peyote stitch with  
1 bead in each stitch in this 
order: 1C, 1C, 1C, 1D, and 1D. 
Pass through all the beads in this 
round and pull the thread tight to 
join them into a ring.

Fig. 1: Working the base of the beaded beads

Fig. 2: Completing the first half of Round 1

Fig. 4: The second side of Round 2

Fig. 3: The second side of Round 1

Key
= C
= D

A spray of fringe makes  
a majestic stamen.

MATERIALS

1 g matte 24k gold-plated iris size 15°  
seed beads (A)

5 g 24k gold-plated size 15° seed beads 
(B)

3 g frosted matte pink size 11° cylinder  
beads (C)

3 g metallic berry size 11° cylinder 
beads (D)

1 g 24k gold-plated size 11° hex-cut  
cylinder beads (E)

1 g 24k gold-plated size 11° seed  
beads (F)

10 Siam 8mm crystal rounds

Smoke 6 lb braided beading thread

12" of 3mm copper wire

TOOLS

Size 12 beading needles

Scissors

FINISHED SIZE: ADJUSTABLE
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Bottom point: Stitch 1F so it’s centered 
within the circle of Round 3 beads 
(Fig. 5).

Petal top: Weave through beads to exit 
from an edge bead in Round 1. Repeat 
Rounds 2 and 3 using all C. 

Repeat instructions for the bottom 
point to create a top point. Secure 
the thread and trim. Set aside.
Repeat entire step four times for a 
total of 5 beaded-bead petals; do not 
cut the thread on the fifth beaded 
bead.

2) CONNECTING THE PETALS. 
Weave the tail of the fifth beaded bead 
through beads to exit the bottom point 
and use it to connect all of the beaded 
beads:
Round 1: Holding the beaded bead so 

that the D beads are facedown, 
string 1A and the bottom point of 
the next beaded bead, again hold-
ing the second beaded bead with 
the D beads facedown. Repeat to 
connect all 5 beaded beads. String 
1A and pass through the first 
beaded bead’s bottom point to form 
a circle and tie a knot (Fig. 6).

Round 2: Work a round of circular peyote 
stitch using 1A in each stitch (Fig. 7). 
Repeat the thread path to reinforce.

Flower center: Stitch 1F so it’s centered 
within the circle of Round 2 beads. 
Secure the thread and trim.

Stabilizers: Work right-angle-weave units 
between adjacent beaded-bead petals 
to stabilize them and help hold them 
in place: Start 2' of thread that exits 
from Round 3 at the bottom of the first 
petal, through a bead that sits between 
this and the second petal. String 1A; 
pass through the adjacent Round 3 
cylinder bead that sits at the bottom of 
the second petal from front to back. 
String 1A; pass through the last cylin-
der bead exited from the first petal 
(Fig. 8). Pull tight and repeat the thread 

path to secure. Repeat around to con-
nect and stabilize all the petals. 

3) STAMEN. Weave through beads 
to exit from the F at the center of the 
flower. String 11C, 1E, and 1A creat-
ing the core of the stamen; pass back 
through the E and last C strung.
Fringe: String 1E and 1A and pass back 

through the E and next C, toward 
the flower center; repeat four times. 
String 2E and 1A and pass back 
through the 2E and next C, toward 
the flower center; repeat four times. 
Pass through the F at the center of 
the flower. String 2E and 1A and 
pass back through the 2E; pass 
through the next cylinder bead of 
the fringe (Fig. 9).

Fig. 7: Working the center of the flower

Fig. 8: Stabilizing the flower by joining the petals Fig. 9: Working the first pass of the stamenFig. 6: Joining the beaded-bead petals

A R T I S T ’ S  T I P S

first file the ends smooth, as they can be very sharp.

Fig. 5: Adding the bottom point
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Repeat fringe instructions to work a 
second pass, working in reverse so 
that the longer fringes are near the 
bottom of the stamen; omit the last  
2 fringes to create a natural tapered 
look. Weave through beads to the 
center of the flower; secure the 
thread and trim.

4) SECOND FLOWER. Repeat  
Steps 1–3 for a second flower, making 
the following modifications:
Beaded-bead petals: Switch the colors 

when working the petals, using D in 
place of C and C in place of D.

Stamen: Use D in place of C when work-
ing the core of the stamen.

5) BANGLE. Work right-angle weave 
over the copper wire to form the bangle:
Armature: Measure your wrist and add 

1½"; cut the wire to this measurement.  
Use the mandrel to manipulate the 
wire into a smooth circle. Open the 

ends laterally (like opening a jump 
ring) so they are ¾" apart.

Armature cover: Use 4' of thread and B 
to work a strip of right-angle weave 
4 units long and 1 unit high. Exit-
ing down through the final unit’s 
end bead, string 1B and pass up 
through the end bead of the first 
unit. String 1B; pass down through 
the first end bead exited to join the 
strip into a ring, creating a fifth 
unit. Pass through the nearest top 
bead. Slip the ring over one end of 
the armature. Work tubular right-
angle weave with 5 units in each 
round for the length of the arma-
ture until it is covered, using firm 
tension to prevent the wire from 
showing through. Note: Do not 
force the beadwork to stretch; it is 
best to have additional rows that 
are scrunched up than to be short 
a few rows. Finish each end of the 
wire by passing through the 5 end 

beads twice, pulling tightly as you 
go. Secure the thread and trim.

6) ASSEMBLY. Sew 1 flower to the top of 
each end of the bangle by tacking down 
the underside of each petal that comes 
in contact with the armature cover; be 
sure to follow previous thread paths to 
prevent new threads from showing. 
Note: It is normal for the flowers to 
move around the cuff with the armature 
cover; this allows for easy on and off 
when donning the bracelet. ✦

At just twenty, SCARLETT LANSON has 
discovered many new and ingenious ways 
to stitch with beads. She intends to publish 
an inspirational book for beaders and run 
her own bead store in the future. Visit her 
website at www.thebeadersmuse.com and 
contact her at scarlatte424@yahoo.com.

RESOURCES
Check your local bead shop or contact: 
Kits: Scarlett Lanson, scarlatte424@yahoo 
.com, www.thebeadersmuse.com.

A R T I S T ’ S  T I P S
 

size 11° seed beads can 
be very sharp, so be  
careful not to force the 

 

shape. To avoid cutting 
the thread against the 
edges, carefully nudge the 

reinforcing the join. 

ever, be sure to occasionally 
test its fit by slipping it 
over the armature.
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1) BASE END. Use 6' of thread and E  
to work a strip of ladder stitch 13 beads 
long by 1 bead high. Use E to work  
decreasing brick stitch off the base for 
7 additional rows. Exit from the last bead 
(Fig. 1). String 5B; pass down through 

the E at the opposite end of the seventh 
brick-stitched row. Weave through beads 
to repeat the thread path to reinforce. 
Exit from the third B strung. String 2A, 
one half of the clasp, and 2A. Pass 
through the B just exited and the next 2B 
to form a loop (Fig. 2). Repeat the thread 

path several times to reinforce. Secure 
the thread and trim. 
Repeat entire step for a second base end, 
using the other half of the clasp.

2) BASE BODY. Start a 6' thread that exits 
down through the first E in the first row of 
one base end. 
Row 1: String 6B and pass up through the 

third E of the base end’s first row to form 
the first unit; weave through beads to pass 
back through the last 4B just strung. String 
6B; pass through the fourth and third 
beads of the previous unit and the first 
4B just strung (Fig. 3). Continue working 

corsage cuff
L I S A  K A N

project

Fig. 1: Working the first base end

Fig. 2: Attaching one 
half of the clasp

Fig. 3: Units 1 and 2 of Row 1

TECHNIQUES
:: ladder stitch
:: right-angle weave
::  circular right-angle 

weave
:: peyote stitch
:: brick stitch
:: picot

See p. 39 for helpful 
technique information.

This cuff’s right-angle-

weave base is bead-

embellished differently  

on each side to make  

it reversible. The 

removable lacy 

flower pendant 

hides a strong 

magnetic 

clasp.
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right-angle weave with 2B for 
each unit’s sides until the strip is 
29 units long. String 2B; pass 
down through the first E of the 
second base end. Weave through 
beads to exit the third E. String 2B 
and pass through the third and 
fourth beads of the previous right-
angle-weave unit (Fig. 4).

Row 2: Weave through beads to exit the 
fifth E of the second base end’s first 
row. String 4B; pass through the last 2B 
of the previous row. Weave through 
beads to pass through the 4B just 
added and the nearest 2B of the next 
unit in the previous row. String 4B; 
pass through the last 4 beads passed 
through and the first 2B just strung. 
Continue working right-angle weave 
down the row (Fig. 5), securing the last 

unit to the fifth E of the first base end’s 
first row, and following the method 
used to secure the end of Row 1. 

Rows 3–6: Work right-angle weave as 
before to continue joining the base 
ends, anchoring each row to every 
other bead in the band ends’ first rows. 
Secure the thread and trim.

3) SIDE ONE BASE EMBELLISHMENT. 
Working down, then up the rows of 
the base, embellish the right-angle-
weave units in a herringbone pattern. 
Rows 1–3 should slant up to the right; 
Rows 4–6 should slant up to the left:
Row 1, Unit 1: Start a 6' thread that exits 

from the third E of a base end’s first 
row. String 1A, 1C, and 1A; lay the 
strand diagonally across the right- 
angle-weave unit and pass through 
the 2B that connect this unit to the 
next, making a right-slanting zigzag 
(Fig. 6a).

Row 1, Unit 2: String 1A, 1F, and 1A; lay 
the strand across the unit and pass 
through the 2B that connect the next 
two units as before.

Row 1, Unit 3: String 1A, 1 olivine, and 1A; 
lay the strand across the unit and pass 
through the 2B that connect the next 
two units (Fig. 6b). 

Row 1, Units 4–30: Repeat Units 1–3 down 
Row 1 nine more times.

Row 2: Work Unit 30 with 1A/1C/1A, 
Unit 29 with 1A/1 olivine/1A, and  
Unit 28 with 1A/1F/1A. Repeat up the 
row in the established pattern.

Row 3: Work Unit 1 with 1A/1 olivine/1A, 
Unit 2 with 1A/1C/1A, and Unit 3 with 
1A/1F/1A. Repeat.

Weave through beads so that the  
embellishment slants up to the left  
when working all of the following 
rows:
 Row 4: Work Unit 30 with 1A/1F/1A, 

Unit 29 with 1A/1C/1A, and Unit 28 
with 1A/1 olivine/1A. Repeat.

Row 5: Work Unit 1 with 1A/1F/1A, 
Unit 2 with 1A/1 olivine/1A, and 
Unit 3 with 1A/1C/1A. Repeat.

Row 6: Work Unit 30 with 1A/1 olivine/1A, 
Unit 29 with 1A/1F/1A, and Unit 28 
with 1A/1 C/1A. Repeat. Weave 
through beads to exit from the reverse 
side of the bracelet, turning the work.

Fig. 4: Securing Row 1 to the second base end

Fig. 5: Working Row 2

Fig. 6: Embellishing Row 1

a  

b

MATERIALS

5 g bronze luster size 15° Japanese 
seed beads (A)

10 g olive-lined aqua size 11° Japanese 
seed beads (B)

60 silver-lined light topaz matte size 11° 
triangles (C)

60 aqua-lined light amber size 11°  
triangles (D)

10 g bronze-lined aqua 1.5mm cubes (E)
60 bronze luster AB size 8° Japanese 

seed beads (F)
60 erinite 3mm crystal bicones
60 light olivine 3mm crystal bicones
1 fuchsia AB 8mm crystal round
9 bronze sage 4×3mm potato pearls
1 gold-filled 6×8mm magnetic clasp
Smoke 6 lb braided beading thread

TOOLS

Scissors
Size 12 beading needle

FINISHED SIZE: 7"

E D I T O R ’ S  T I P S

seed, cube, and triangle beads—

a very affordable choice. 

omit the bail and simply stitch 

band. 

brooch!
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4) SIDE TWO BASE EMBELLISH-
MENT. Repeat Step 3 to embellish 
Side 2 in the same manner, but this 
time Rows 1–3 should slant up to the 
left and Rows 4–6 should slant up to 
the right, creating a reverse herringbone 
pattern from Side 1. Continue to work 
down, then up the rows of the base:
Row 1: Work Unit 1 with 1A/1D/1A, Unit 2 

with 1A/1 erinite/1A, and Unit 3 with 
1A/1E/1A. Repeat.

Row 2: Work Unit 30 with 1A/1 erinite/1A, 
Unit 29 with 1A/1D/1A, and Unit 28 
with 1A/1E/1A. Repeat.

Row 3: Work Unit 1 with 1A/1 erinite/1A, 
Unit 2 with 1A/1E/1A, and Unit 3 with 
1A/1D/1A. Repeat.

Weave through beads so that the embel-
lishment slants up to the right when 
working all of the following rows:
Row 4: Work Unit 30 with 1A/1D/1A, 

Unit 29 with 1A/1E/1A, and Unit 28 
with 1A/1 erinite/1A. Repeat.

Row 5: Work Unit 1 with 1A/1E/1A,  
Unit 2 with 1A/1D/1A, and Unit 3 
with 1A/1 erinite/1A. Repeat.

Row 6: Work Unit 30 with 1A/1E/1A,  
Unit 29 with 1A/1 erinite/1A, and  
Unit 28 with 1A/1D/1A. Repeat.

 5) EDGING. Weave through beads to 
exit from the first 2B on the outside 
edge of the first right-angle-weave unit. 
String 1A and pass through the next 2B 
on the bracelet’s edge. Repeat down 
both edges of the bracelet, adding 1A 
between each unit. 
Picots: Weave 

through beads 
to pass back 
through the 
last 1A strung. 
String 3A; 
pass through 
the last 1A 
strung again 
and the next 
2B and 1A to 
form a picot 
loop (Fig. 7). 

Continue, adding picots along both 
edges of the bracelet base.

 
6) FLOWER. Use seed beads, pearls, and 
a crystal to create a circular right-angle-
weave flower:
Round 1: Use 6' of thread to string the 

crystal round, leaving a 2' tail. String 
9B and pass through the crystal. String 
9B and pass through the crystal again. 
Pass through all 18B to form a tight 
circle around the crystal. 

Round 2: String 8B; pass through the last  
2 beads exited from Round 1 and the 
first 2B just strung to form the first 
right-angle-weave unit. String 6B; pass 
back through the next 2B of Round 1, 
up through the first 2B of Unit 1, the 
6B just strung, and the next 2B of 
Round 1 (Fig. 8). Continue working 

around the circle for a total of 8 right-
angle-weave units. To weave the ninth 
(last) unit, string 4B and pass through 
the 2 nearest B of the first unit. Weave 
through beads to exit from the second 
B just added (Fig. 9). 

Round 3: Work the round in circular right-
angle weave, adding two 8B units atop 

each unit of Round 2 (Fig. 10a), making 
a total of 18 units. (The final stitch will 
consist of 4B as you join the first and 
last units.) The beadwork will ruffle.

Round 4: Work two 7B units atop each 
unit of Round 3 (Fig. 10b), making a 

total of 36 units. (The final stitch will 
consist of 3B as you join the first and 
last units.) Weave through beads to 
exit from the second-to-last B added.

Round 5: String 3A and pass through the 
second B of the next unit in Round 4 
(Fig. 11). Repeat around for a total of 
thirty-six 3A stitches. Secure the 
thread and trim. 

Fig. 7: Adding picot 
edging

Fig. 8: Beginning Round 2

Fig. 9: Connecting Units 1 and 2 of Round 2

Fig. 11: Embellishing the outside of the flower

Fig. 10: Rounds 1–4

    b

a
detail
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Center picots: Place a needle on the tail-
thread and weave through beads to 
exit from the second bead of Round 1. 
String 3A; pass through the next 2B of 
Round 1 (Fig. 12). Repeat around for a 
total of 9 picots. 

Pearls: Weave through beads to exit up 
through the 2B that make up one 
side of a Round 2 unit. String 1 pearl; 
lay the strand diagonally across the 
right-angle-weave unit and pass up 
through the 2B that make the next 
unit’s side. Repeat around, adding a 
total of 9 pearls inside the Round 2 
units (Fig. 13a). 

Intersections: Weave through beads to exit 
from the second B at the top of a 
Round 2 unit. String 1A; pass 
through the next 2B (Fig. 13b). 
Repeat around to add a total of 18A. 
Secure the thread and trim. 

7) BAIL. Work a peyote-stitched strip 
off the flower center to create a bail: 
Shank: Start 2' of thread in Round 1 and 

exit toward the back of the flower. 
String 6B and pass through the oppo-
site B of Round 1. Weave through the 
loop several times to reinforce. Work-
ing off the center of the loop, peyote-
stitch a 3-row strip that’s 4B wide. 

Bail: String 3B; pass back through the 
first B just strung to increase one 
side of the strip. Use B to work  
2 peyote stitches. String 3B; pass 

back through the first B just strung 
to increase this side of the strip. Use 
B to work 3 stitches across the row  
(Fig. 14). Use B to work 16 more rows 

of peyote stitch. Weave through 
beads of the last row to exit from the 
second up bead. Work 3 rows, 4B 
wide. Stitch the last row to the cen-
ter of the shank loop to form a tube.

Bail edging (optional): Weave through 
beads to exit from an edge bead of 
the bail’s increase row. String 3A; 
pass under the thread connecting 
the next 2B at the edge of the bail 
and back through the third A just 
strung. *String 2A; pass under the 
thread between the next 2B and 
back through the second A just 
strung. Repeat from * down the side 
of the bail. Repeat for the bail’s other 
edge. Secure the thread and trim. ✦

LISA KAN is a bead and lampwork artist 
who channels her creative energy into a 
wide variety of mediums that challenge her.
With an eye for color and textural balance, 
she often combines crystals, pearls, and 
seed beads with basic beading stitches to 
build complex designs. She is the author of 

Bead Romantique: Elegant Beadweaving 
Designs (Interweave, 2008). Visit her website, 
www.lisakan.com, to see more of her work 
and read her blog, www.lisakan.blogspot.com.

Fig. 12: Adding picots to Round 1

Fig. 14: Peyote-stitching the bail 

detail

RESOURCES
Check your local bead shop or contact: 
Seed beads, Swarovski crystals, Toho 
cubes, and clasp: The San Gabriel Bead 
Co., (626) 447-7753, www.beadcompany 
.com. Pearls: Evergreen Trading Co., (213) 
688-2723. FireLine braided beading thread: 
Bass Pro Shops, (800) 227-7776, www.bass 
pro.com. 

A R T I S T ’ S  T I P S

Fig. 13: Embellishing the top of Round 2
a

b
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project

moonlight  
windows bracelet

M E L A N I E  L .  D O E R M A N

TECHNIQUES
:: peyote stitch

See p. 39 for helpful 
technique information.

Window bracelets 

were inspired by a 

dream and are one of 

Melanie’s all-time favorite 

bracelets to make. Creating  

windows in peyote stitch is a very 

handy thing to know: They’re perfect 

showcases for special accent beads and 

work as a template for pattern or color  

explorations as in this project. Melanie also  

shares her trick to closing the window properly  

so the top of the window matches the bottom.
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1) CENTER STRIP WITH WINDOWS.
Start: Create a strip 17 beads wide and 

30 rows long. Use 6' of thread to string 
a tension bead, leaving a 6" tail. Work-
ing in odd-count peyote, blend from 
brown to purple beads by working 
5 rows with brown, then incorporate 
2 purple beads into row 6. Using a 
random pattern, gradually decrease 
the brown beads and increase the 
purple beads in each row, graduating 
the color to primarily purple beads by 
the last row. Make sure the center 
bead of the last row is an up bead. 

Window sides: *Use mostly purple and 
some brown beads to work a strip of 
odd-count peyote stitch 3 beads wide, 
working up from one edge of the 
beadwork until the strip is slightly lon-
ger than the coin pearl. End so the 
inside edge beads are down beads. 
Weave back down through the side 
just stitched, and across the last row 
made in the start strip. Repeat to add 
an identical strip on the other side of 
the beadwork so you end up with a  
U shape; exit from the inside bead at 
the top of the strip.

Window top: String 11 cylinder beads, 
mixing in 2 lavender beads, and pass 
through the inside bead added to the 
last row of the other window side, 
spanning the U shape. Weave through 
the beads to exit the outside bead on 
the first strip with needle pointing 
to the center of the work (Fig. 1).

Between windows: Using primarily pur-
ple with some lavender beads, con-
tinue in peyote, passing through 
the last bead just strung and 
across the strand of beads just 
added to complete the window, 
then work 13 more rows (Fig. 2). 

Repeat from * five times for a total 
of 6 windows: Between the second 
and third window gradate from 
purple to lavender to silver; 
between the third and fourth use 
primarily silver and pearl with 
some lavender mixed in; between 
the fourth and fifth from silver to 
lavender to purple; between the 
fifth and sixth from lavender to 
purple; between the sixth and the 
last row gradate from purple to 
brown. 

End: Continue to work peyote to com-
plete a total of 30 rows after the last 
window, finishing with rows that are 
primarily brown with some purple 
mixed in. Secure the thread and 
trim.

Pearls: Start a new thread that exits 
from the center up bead at the 
bottom of the first window. String 
1 pearl and pass through the cen-
ter bead at the opposite side of 
the window. Pass back through 
the pearl and through the center 
bead at the bottom of the window 

(Fig. 3). Weave through these beads 
twice more to reinforce. Weave 
through beads to the next window 
and repeat, adding 1 pearl to each 
window.

Picots: Use brown size 15°s to work 
3-bead picots down both sides of 
the center strip (Fig. 4). 

Fig.1: Working the top of a window

Fig. 2: Working between windows

Fig. 3: Adding a pearl

Fig. 4: Working the picots

MATERIALS

7.5 g each of size 15° seed beads in 
bronze metallic and white-lined 
transparent

7.5 g each of size 11° cylinder beads in 
brown metallic iris, midnight purple  
metallic iris, lavender metallic iris,  
silver metallic, and pearl 

56 assorted 4mm crystal bicones in 
colors to complement the cylinder 
beads

6 white 12mm coin pearls
3 black size 3/0 (7mm) metal snaps
2 × 2" piece of black Ultrasuede
Beading thread to match beads 
Beeswax or thread conditioner 

(optional)

TOOLS

Scissors
Size 12 beading needle
Thread burner (optional)

FINISHED SIZE: 21⁄4 × 71⁄ 2"
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2) OUTER STRIPS. Work a strip of 
odd-count peyote stitch 7 beads wide 
and as long as the center strip. Gradate 
the bead colors as before. Use brown 
size 15°s to work 3-bead picots down 
one edge of the outer strip and white 
size 15°s to work 3-bead picots down 
the other. Repeat entire step for a 
second outer strip.

3) ASSEMBLY. Lay strips side by 
side, so that the outer strips’ brown 
size 15°s pair up parallel with those 
on the center strip. Start a new 
thread that exits from the middle 
bead of the first picot on the center 
strip. *String 1 bicone and pass 
through the parallel picot on the 
edge of the matched outer strip. Pass 
back through the beads in a figure 
eight to secure the bicone properly. 
Weave through the beads along the 
edge of the center strip, skipping one 
picot and exiting from the center 
bead of the next picot (Fig. 5).  

Repeat from * to connect the center 
strip to the first outer strip.
Repeat entire step to attach the sec-
ond outer strip.

4) FINISHING. Complete the bracelet:
Snaps: Cut a piece of Ultrasuede a bit 

larger than the snap. Cut a hole in 
the center for the protrusion of the 
female side of the snap and sew the 
snap to the Ultrasuede. Trim, leav-
ing a slight edge around the snap. 
Sew the snap to the middle of the 
center strip, 1⁄8" from the end. Keep 
stitches discrete as you work 

around the snap. Repeat to add the 
female side of snaps to the outer 
strips. Turn the beadwork over and 
sew the male side of the snaps 
directly to the beadwork on the 
other end of the bracelet. 

Edging: For a scalloped edge, start a 
new thread at the end of the brace-
let. Use brown cylinder beads to 
work another row of odd-count 
peyote stitch at the end of each of 
the strips, but only add a bead 
between every other up bead. Be 
sure to weave through the down 
bead at those places where you 
aren’t adding beads to hide the 
thread (Fig. 6). Repeat at the other 
end of the bracelet. ✦

MELANIE DOERMAN has felt the need to 
create all her life and has explored different 
avenues; the turning point came in 1995, when 
she discovered seed beads. Taking tiny glass 
beads and using various techniques to trans-
form them into works of art is a medium that 
truly resonates with her. Beyond just making 
artwork, teaching others has been a fulfilling 
goal as well. Visit her website, www.themagpie 
.com.

Fig. 5: Connecting the strips

Fig. 6: Working the scalloped edge

RESOURCES
Check your local bead shop or contact: 
Glass beads: The San Gabriel Bead 
Company, (626) 447-7753, www.bead 
company.com. Cylinder and seed beads: 
Caravan Beads, (207) 761-2503, www 
.caravanbeads.com. Ultrasuede: Baer 
Fabrics, (800) 769-7778, www.baerfabrics 
.com.
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1) FLOWER BASE. Work tubular pey-
ote stitch to form the base of the flowers, 
then use netting stitch to add the petals 
and simple wireworked loops to add the 
centers:
Rounds 1 and 2: Use 2' of thread to string 

1A and 1C five times, for a total of  
10 beads; pass through them again to 
form a circle and tie a knot with the 
tail thread. Pass through the first 1A. 

Round 3: String 1C, pass through the next 
1A of the previous round; repeat 
around, then pass through the first 1C 
of this round.

Round 4: String 1A and pass through the 
next 1C of the previous round; repeat 
around, then pass through the first 1A 
of this round.

2) PETALS. Make small, medium, and 
large flowers by varying the quantity of 
seed beads that make up the petals; the 
number of petal beads for a small flower 
is listed first, with numbers for medium 
and large flowers listed in parentheses:
Outer petals: String 4A (5A, 6A) and 1B; 

pass back through the last 1A just 
strung; string 3A (4A, 5A) and pass 
through next 1A of the last base 
round (Fig. 1); repeat four times for 

a total of 5 petals, securing the last 
petal in the same bead where the 
first petal began (Fig. 2).

Once you make one of  

these flowers, you’ll  

understand the  

inspiration for this 

piece. They are so fun 

to make and wear, you 

won’t want to stop. 

Woven onto hand-dyed 

silk with a right-angle-

woven vine, these 

blossoms are a wreath 

for your wrist.

project

Fig. 1: Working the first outer petal

Fig. 2: Finishing the outer petals

starflower 
bracelet

C AT H Y  C O L L I S O N

TECHNIQUES
:: right-angle weave
::  tubular peyote stitch
:: netting

See p. 39 for helpful 
technique information.
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Inner petals: Pass through the next 1C of 
the base to get into position for the 
second round of petals. String 3A 
(4A, 5A) and 1B; pass back through 
the last 1A just strung; string 2A (3A, 
4A) and pass through the next 1C of 
the base; repeat four times for a total 
of 5 petals, securing the last petal in 
the same bead where the first petal 
began (Fig. 3).

Secure the threads and trim.

3) FLOWER CENTER. Use a head pin 
to string 1 bicone and 1 disc; form a sim-
ple loop large enough for the silk cord to 
pass through, about 3⁄8" diameter. Push 
the loop down through the center of a 
flower and set aside.

4) FLOWER DOZEN. Repeat  
Steps 1–3 for a total of 9 color A flowers 
(2 small, 3 medium, and 4 large); make 
one flower of each size, switching color A  
and color B (12 flowers in all). 

5) TRELLIS. Create a right-angle-
weave strip with 12 beads per unit 
that is 2 units wide and 1½" longer than 
your wrist (the base will condense when 
you weave your silk cords through). Use 
C beads interspersed with accent beads 
in green hues to give your base texture.
Unit 1: Use 6' of conditioned thread to 

string 12 beads; pass through them 
again to form the first unit. Tie a 
knot with the tail and working 
threads to secure. 

Units 2 and on: String 9 beads; pass 
through the last 3 beads passed 
through and the first 6 just strung. 

Continue in this manner until base is 
1½" longer than your wrist (Fig. 4). 

Note that your thread will alternate 
clockwise and counterclockwise for 
each unit.

Second row: Pass through beads to exit 
the side of the last unit. String 9 beads; 
pass through the last 3 beads passed 
through (the last unit in the previous 
row), and the first 3 beads just strung 
(Fig. 5). Continue stringing 6 beads for 

each new unit, weaving through beads 
of the previous row and units, for  
the length of the strip (Fig. 6).

Secure the thread and trim.

6) VINE. Lay the flowers out on your 
work surface alongside the beaded 
trellis; vary small, medium, and large 

flowers in both the main and alternate 
colors. Weave a silk cord through the 
units of each row of the trellis, adding 
flowers by passing through the wire 
loop as you go. 

7) CLASP. At one end of the trellis,  
use one ribbon to string the button, 
then tie a square knot with both rib-
bons. Tie the other ends together in 
an overhand knot to create a loop, 
leaving room for the button to slip 
through. Trim excess ribbon. ✦

CATHY COLLISON is an artist and designer. 
She owns Glass Garden Beads in Northfield, 
Minnesota. Visit her website at www.glass 
gardenbeads.com

Fig. 3: Adding the inner petals

Fig. 4: Units 1–3

Fig. 5: Starting the second row

Fig. 6: Unit 2 of the second row

RESOURCES
Check your local bead shop or contact: 
Kits including Swarovski crystals and 
Nymo nylon beading thread: Glass 
Garden Beads, (507) 645-0301, www 
.glassgardenbeads.com.

MATERIALS

12 g ruby-lined lime size 11° seed 
beads (A)

8 g orange-lined amber size 11° seed  
beads (B)

8 g green-lined green size 11° seed 
beads (C)

4 g assorted green/bronze size 11°–8° 
accent beads (seed, hex, triangle, etc.)

12 fire opal 6mm crystal bicones
1 brass 7⁄8" shank button 
12 sterling silver 2.5mm discs
12 sterling silver 20-gauge 1" head pins 

with ball ends
2 hand-dyed 10" silk cords in orange 

and green
Size D beading thread 
Thread conditioner

TOOLS

Beading needle
Scissors
Wire cutters
Chain-nose pliers
Round-nose pliers

FINISHED SIZE: 8"



© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 33

More wonderful beadwork projects are available at www.interweavestore.com

Inspired by flowers seen on walks along California’s central 

coast, these earrings, made primarily with chevron netting, have 

subtle touches of crystals that give an extra dose of glamour.

project

wildflower earrings
M E L A N I E  P O T T E R

TECHNIQUES
::  flat and circular  

chevron chain
:: peyote stitch

See p. 39 for helpful 
technique information.
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1) BEZEL BACK. Use chevron stitch 
to form the back for the beaded bezel:
Round 1: Use 6½' of waxed thread to 

string 8D, leaving an 8" tail. Tie a 
strong square knot to form a tight 
circle. Pass through the first D to 
clear the knot.

Round 2, Unit 1: String 5D; pass back 
through the first D just added and 
through the next D of Round 1  
(Fig. 1a).

Round 2, Unit 2: String 1D; pass up 
through the nearest D from the 
previous unit. String 3D; pass back 
through the first bead added in this 
unit and through the next D of 
Round 1 (Fig. 1b).

Round 2, Units 3–7: Repeat Unit 2 five 
times.

Round 2, Unit 8: String 1D; pass up 
through the nearest D from the 
previous unit. String 2D; pass 
down through the nearest D of 
Unit 1 and back through the first D 
added in this unit. Weave through 
beads to exit 2D at the top of one 
of the units (Fig. 2).

Gaps: String 1D and pass through the 
top 2D of the next unit; repeat 
around to add a total of 8D. Exit 
from the first D added in this sec-
tion (Fig. 3).

Chain: String 1A, one end of one 
23-link piece of chain, and 1A; pass 
through the last D exited. Repeat 
the thread path to reinforce. Weave 
through beads to exit the next gap 
D. String 1A, the other end link of 
the same chain, and 1A; pass 
through the last D exited. Repeat 
the thread path to reinforce (Fig. 4). 

Use the pliers to connect an ear 
wire to the center link of the chain. 
Weave through beads to exit the 
next gap D. 

2) PETAL. Work chevron stitch to 
form a shaped petal:

Row 1, Unit 1: String 9B; pass back 
through the first B added and 
through the next D on the bezel 
back’s edge (Fig. 5).

Row 1, Units 2 and 3: String 3B; pass up 
through the seventh B of the previ-
ous unit. String 5B; pass back 
through the first B added in this 
unit and through the next D at the 
bezel back’s edge. Repeat to add a

Fig. 1: Working Units 1 and 2 of Round 2

a

b

Fig. 2: Completing Round 2

MATERIALS

2 g silver-lined cream alabaster 
size 15° seed beads (A)

2 g seafoam transparent iridescent size 
15° seed beads (B) 

3 g sage matte metallic size 15° seed 
beads (C) 

2 g sage matte metallic size 11° seed 
beads (D)

24 jonquil 2mm crystal rounds

2 foil-backed 39ss (about 8mm) Pacific 
opal faceted crystal pointed-back 
cabochons

3¼" of sterling silver 2mm rolo chain

2 sterling silver ear wires

White nylon or crystal 4 lb braided  
beading thread

Beading wax

TOOLS

Size 12 beading needles

Scissors

Wire cutters

Chain- or flat-nose pliers

FINISHED SIZE: 11⁄ 2"

Fig. 3: Filling in the gaps with D

Fig. 4: Adding the chain

Fig. 5: Working the first unit of a petal

A R T I S T ’ S  T I P

inside the units of chevron chain, not along the outer edges 
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third unit (Fig. 6a). Step up for the 
next row by weaving through 
beads to exit the top 2B of Unit 1, 
toward the edge (Fig. 6b).

Row 2, Unit 1: String 9C; pass back 
through the first C just added and 
through the last top 2B exited (Fig. 7).

Row 2, Units 2–4: String 3C; pass up 
through the seventh B of the previ-
ous unit. String 5C; pass back 
through the first C added in this 
unit and through the top 2B of the 
next Row 1 unit. Repeat twice to 
add a third and fourth unit. Weave 
through beads to exit up through 
the edge 3B of Row 1’s Unit 1 (Fig. 8). 

Gaps: String 1B and pass up through 
the edge 3C of Row 2’s Unit 1. String 
1C and pass through the top 2C of 
Row 2’s Unit 1. Continue to add 
matching-colored gap beads 
between each unit to edge the petal. 
Set up for the next petal by weaving 

through beads to exit from the next 
2D on the bezel back (Fig. 9). 

Repeat entire step five times for a 
total of 6 petals. Exit from a D near-
est a petal edge.

3) BEZEL FRONT. Peyote-stitch the 
front of the bezel and add the stamen:
Round 1: With the flower faceup, work 

peyote stitch around the bezel back’s 
edge, using 1A in each stitch. Insert  
1 rivoli with the pointed side touching 
the bezel back. Step up for the next 
round by passing through the first 
bead added in this round (Fig. 10a).

Round 2: Work peyote stitch using 1A in 
each stitch, pulling tight with each 
stitch to fully encase the rivoli. Exit 
from 1A of Round 1 (Fig. 10b).

Stamen, Unit 1: String 7A; pass back 
through the first A strung and through 
the next A of Round 1. 

Stamen, Unit 2: String 2A; pass up through 
the sixth bead of the previous unit. 
String 5A; pass back through the first 
bead added in this unit and through 
the next A of Round 1.

Stamen, Unit 3: String 2A; pass up through 
the seventh bead of the previous unit. 

String 4A; pass back through the first 
bead added in this unit and through 
the next A of Round 1.

Stamen, Units 4–11: Repeat Stamen 
Units 2 and 3 four times for a total 
of 11 units. Note: The top edge 
beads will alternate 2A and 3A.

Stamen, Unit 12: String 2A; pass up 
through the sixth bead of the previous 
unit. String 3A; pass down through the 
third bead of Unit 1. String 1A; pass 
back through the first bead added in 
this unit. Weave through beads to exit 
the top 3A of Unit 2 (Fig. 11).

Gaps: String 1 crystal round; pass 
through the top 2A of the next unit. 
String 1 crystal round; pass through 
the top 3A of the following unit. 
Repeat around to add 1 crystal 
between each unit. Secure the thread 
and trim (Fig. 12).

4) Repeat Steps 1–3 for a second earring. ✦

MELANIE POTTER lives in California with her 
husband, Scott. Her favorite inspiration for 
her beadwork designs comes from nature’s 
beauty and especially that of flowers. View 
more of Melanie’s work at www.melaniepotter 
.com and learn about her bead retreats at 
www.schoolofbeadwork.com.

ab

Fig. 10: Adding the rivoli and bezeling

RESOURCES
Check your local bead shop or contact: 
Kits, Swarovski Article #1028 Xilion Chaton 
crystal cabochons, FireLine braided 
beading thread, and all other beads and 
findings: School of Beadwork, (805) 
440-2613, www.schoolofbeadwork.com. 
FireLine and seed beads also available 
from: Beads by Blanche, (201) 385-6225, 
www.beadsbyblanche.com.

a

b

Fig. 6: Adding 
Units 2 and 3 
to Row 1

Fig. 7: Starting Row 2

Fig. 8: Finishing Row 2

Fig. 9: Filling in the gaps with C

1
23

4

5

6

7
8 9

10

11

12
Fig. 11:  

Creating 
the stamen

Fig. 12: Adding 
crystal rounds
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garden lace
K E L LY  W I E S E

Connect a multitude of 

beaded flowers with seed 

beads and crystals to  

make a lacy and  

delicate cuff.

project

detail

TECHNIQUES
:: leaf fringe
:: picot

See p. 39 for helpful 
technique information.
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1) FLOWER. Use 3' of thread, 4mm 
crystals, and seed beads to make a 
beaded flower:
Center: String 1D and 6A, leaving a  

6" tail. Pass through the D. String 6A; 
pass through the D again to form a cir-
cle of beads around the crystal. Weave 
through all 12A to tighten the circle 
(Fig. 1a). Pass through 1A and pull tight 
to close any gaps.

Petals: String 4A and 1B; pass back 
through the fourth A strung. String 3A; 
pass through the last A exited on the 
circle and through the next A in the 
circle (Fig. 1b). Repeat around to add a 

total of 12 petals. Secure and trim the 
tail thread but leave the working 
thread for connecting the flowers later. 
Set aside.

Repeat entire step seventeen times for a 
total of 18 flowers.

2) CONNECTIONS. Use seed beads 
and crystals to connect the petals of the 
flowers:
Flower connection: Weave the working 

thread of 1 flower through beads to 
exit 1B at the tip of a petal. String 
1B; pass through the 1B at the tip of 
an adjacent petal on the same 
flower. Pass through 1B at the tip of 
a second flower’s petal. String 1B; 
pass through 1B at the tip of the 
adjacent petal on the second flower 
and the 3B previously connected on 
the first flower (Fig. 2).

Picots: String 3A; pass through the next 3B 
(Fig. 3a). Repeat to add a second picot 
on the other side of the flower connec-
tion. Skipping 1 petal on the first flower, 
weave through beads to exit 1B at the 
tip of the next petal (Fig. 3b).

Square: Repeat entire step three times to 
connect a total of 4 flowers in a square 
(Fig. 4).

3) OPENING. Weave through beads 
to exit the middle A of the picot at the 
inside top of the square. String 1C; 
pass through the 1B at the tip of the 
next open petal inside the square. 
String 1D; pass through the middle A 
of the next picot on the inside of the 
square. String 1D; pass through the 
1B at the tip of the next open petal in-
side the square. String 1C; pass 
through the middle A of the next 
picot on the inside of the square. Re-
peat the stringing sequence to cover 
the other half of the opening, adding a 
total of 8 crystals (Fig. 5). Repeat the 
thread path to reinforce.

4) EDGE LOOP. Weave through beads 
to exit from the middle A of the picot at 
the top of the square. String 1C; pass 
through the 1B at the tip of the next 
petal of the closest flower. String 3A, 1B, 
1D, 1B, and 3A; pass through the 1B at 
the tip bead of the next petal on the op-
posite flower. String 1C; pass through 
the middle A of the picot at the top of 
the square (Fig. 6). Repeat the thread 
path to reinforce. 
Repeat entire step on the bottom of the 
square.

Fig. 1: Adding the first petal

a

b

Fig. 2: Connecting 2 flowers

Fig. 3: Working the picots and setting up for 
the next connection

a

b

Fig. 4: Connecting 4 flowers into a square

Fig. 5: Embellishing the square’s opening

Fig. 6: Working an edge loop

More wonderful beadwork projects are available at www.interweavestore.com

MATERIALS

10 g light sapphire gray luster size 15°  
seed beads (A)

4 g transparent dark purple AB size 11°  
seed beads (B)

64 amethyst 3mm crystal bicones (C)
66 amethyst 4mm crystal bicones (D)
2 amethyst luster 4mm fire-polished 

rounds
Purple size D nylon beading thread

TOOLS

Size 12 beading needles
Scissors

FINISHED SIZE: 15⁄ 8"  × 7"
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5) ASSEMBLY. Continue connecting 
the flowers, following Steps 2–4 until 
all of the flowers are used. Secure any 
remaining threads and trim.

6) CLASPS. Create the closure using 
seed beads and 4mm fire-polished 
rounds:
Clasp beads: Start 2' of thread that exits 

from 1B at the tip of the petal near-
est the connection picot at one end 
of the bracelet. String 3B, 1 round, 
and 3B; pass back through the 
round and nearest 1B. String 2B; 
pass through the 1B at the tip of the 
next petal (Fig. 7a).  

Repeat the thread path to reinforce. 
Secure the thread and trim. Repeat 
to attach another set of clasp beads 
on the second flower at the same 
end of the bracelet. Secure the 
thread and trim. 

Clasp loops: Start 2' of thread that exits 
from 1B at the tip of the second 
petal nearest the connection picot 
at the other end of the bracelet. 
String 13A (or enough to fit snugly 
around a round). Pass through the 
last 1B exited to form a loop (Fig. 7b). 

Repeat the thread path to reinforce. 
Secure the thread and trim. Repeat 
to attach another loop on the sec-
ond flower at the same end of the 
bracelet. Secure the thread and 
trim. ✦

KELLY WIESE loves to work with size 15° 
seed beads and crystals. She travels 
occasionally to teach her designs and has 
an online store specializing in her bead 
kits at www.beadparlor.com.

Fig. 7b: Adding a clasp loop

A R T I S T ’ S  T I P

optio
ns

RESOURCES
Check your local bead shop or contact: 
All beads and findings: Out On A Whim, 
(800) 232-3111, www.whimbeads.com.

Fig. 7a: Adding the clasp beads

Work one row  
of flowers instead of  
two for a smaller bracelet.
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F R I N G E
Exit from your foundation 

row of beads or fabric. String 
a length of beads plus 1 bead. 
Skipping the last bead, pass 
back through all the beads 
just strung to create a fringe 
leg. Pass back into the foun-
dation row or fabric.

L A D D E R  S T I T C H

String 2 beads and pass through them again. 
String 1 bead. Pass through the last stitched 
bead and the one just strung. Repeat, adding 
1 bead at a time and working in a figure-eight 
pattern. Use this stitch to make strings of beads 
or as the foundation for brick and herringbone 
stitches.

B R I C K  S T I T C H

Begin by creating a foundation row in  ladder 
stitch. String 2 beads and pass under the closest 
exposed loop of the found ation row and back 
through the second bead. String 1 bead and pass 
under the next exposed loop and back through 
the bead just strung; repeat.

To decrease within a row, string 1 bead 
and skip a loop of thread on the previous 
row, passing under the second loop and back 
through the bead.

To increase within a row, work two stitches in 
the same loop on the previous row.

R I G H T- A N G L E  W E AV E  
( D O U B L E  N E E D L E )

To begin double-needle right-angle weave, 
use one needle on each end of the thread to 
string 3 beads to the center of the thread. *Use 
one needle to string 1 bead, then pass the other 
needle back through it. String 1 bead on each 
needle, then repeat from * to form a chain of 
right-angle units (A).

To turn at the end of the row, use the left nee-
dle to string 3 beads, then cross the right needle 
back through the last bead strung (B). Use the 
right needle to string 3 beads, then cross the left 
needle back through the last bead strung (C). To 
continue the row, use the right needle to string 
2 beads; pass the left needle through the next 
bead on the previous row and back through the 
last bead strung (D).

Start

A B C

D

R I G H T- A N G L E  W E AV E
For single-needle 

right-angle weave, 
string 4 beads and 
pass through the first 
3 beads again to form 
the first unit (A). For 
the rest of the row, 
string 3 beads, pass 
through the last bead 
passed through in the previous unit, and the 
first 2 just strung; the thread path will resem-
ble a figure eight, alternating directions with 
each unit. To begin the next row, pass through 
beads to exit the side bead of the last unit. 
String 3 beads, pass through the last bead 
passed through, and the first bead just strung 
(B). *String 2 beads, pass back through the 
next edge bead of the previous row, the last 
bead passed through in the previous unit, and 
the last 2 beads just strung (C). Pass through 
the next edge bead of the previous row, string 
2 beads, pass through the last bead of the pre-
vious unit, the edge bead just passed through, 
and the first bead just strung (D). Repeat from 
* to complete the row, then begin a new row 
as before.

A

B

C

D

techniques

S T R I N G I N G

Stringing is a technique in which you use 
beading wire, needle and thread, or other mate-
rial to gather beads into a strand.

S Q U A R E  S T I T C H
Begin by string-

ing a row of beads. 
For the second 
row, string 2 beads, 
pass through the 
sec ond-to- l ast 
bead of the first 
row, and through 
the second bead just strung. Continue by string-
ing 1 bead, passing through the third-to-last 
bead of the first row, and through the bead just 
strung. Repeat this looping technique to the end 
of the row.

For circular square stitch, string the first 
round of beads and 
pass through them 
a g a i n  t o  f o r m  a 
circle. Start a new 
round by string-
ing 2 beads; pass 
through the last 
bead of  the f irst 
round and through 
the 2 beads just strung. Repeat all around, 
passing through the next bead of the previous 
round for each 2 new beads strung. At the end 
of the round, pass through the whole round 
again to tighten the beads. Start a new round 
by stringing 2 beads; pass through the last 
bead of the previous round and through the  
2 beads just strung. String 1 bead and pass 
through the next bead of the previous round 
and the bead just strung. Repeat around, 
stitching 1 or 2 beads to each bead of the pre-
vious round, adjusting the count as necessary 
to keep the work flat.

T U B U L A R  H E R R I N G B O N E 
S T I T C H

Begin tubular herringbone stitch with a foun-
dation row of ladder stitch. Join the ends together 
to form a tube. String 2 beads. Pass down through 
the next bead and up through the following bead. 
Repeat around the tube. At the end of the round, 
pass through the first beads of the previous and 
current rounds to step up to the new round.



More wonderful beadwork projects are available at www.interweavestore.com

© 2010 Interweave Press LLC. Not to be reprinted. All rights reserved.

page 40

techniques

F L AT  P E Y O T E  S T I T C H

One-drop peyote stitch begins by stringing an 
even number of beads to create the first two 
rows. Begin the third row by stringing 1 bead 
and passing through the second-to-last bead of 
the previous rows. String another bead and pass 
through the fourth-to-last bead of the previous 
rows. Continue adding 1 bead at a time, passing 
over every other bead of the previous rows.

Two-drop peyote stitch is worked the same as 
above, but with 2 beads at a time instead of 1.

P E Y O T E  S T I T C H  D E C R E A S E
To make a mid-

project decrease, 
simply pass thread 
through 2 beads 
without adding a 
bead in the “gap.” In 
the next row, work 

a regular one-drop peyote over the decrease. Keep 
tension taut to avoid holes.

P E Y O T E  S T I T C H  I N C R E A S E
Make a mid-

project increase 
by  w o rki n g  a 
two-drop over a 
one-drop in one 
row. In the next 
row work a one-

drop peyote between the two-drop. For a smooth 
increase, use very narrow beads for both the two-
drop and the one-drop between.

T U B U L A R  P E Y O T E  S T I T C H
String an even number of beads and make a 

foundation circle by passing through them two 
more times, exiting from the first bead strung. 
String 1 bead and pass through the third bead of the 
foundation circle. String 1 bead and pass through 
the fifth bead of the foundation circle. Continue 
adding 1 bead at a time, skipping over 1 bead of the 
first round, until you have added half the number of 
beads of the first round. Step up for the next round 
by exiting from the first bead of the second round. 
String 1 bead, pass through the second bead added 
in the second round, and pull thread tight. String 
1 bead and pass through the third bead added in 
the second round. Continue around, filling in the 
“spaces” 1 bead at a time. Exit from the first bead 
added in each round.

W I R E W O R K I N G  J U M P  R I N G

To open a jump ring, grasp each side of its open-
ing with a pair of pliers. Don’t pull apart. Instead, 
twist in opposite directions so that you can open 
and close without distorting the shape.

P I C O T
To make a picot, string three (A) or five (B) beads 

and weave into the next high bead. This sequence 
is woven into the gaps of edge beading to create a 
lacey effect and is sometimes used to transition to 
decreasing stitches.

A

B

N E T T I N G  ( S I N G L E  T H R E A D )

Begin by stringing a base row of 13 beads. String 
5 beads and pass back through the fifth bead from 
the end of the base row. String another 5 beads, 
skip 3 beads of the base row, and pass back 
through the next; repeat to the end of the row. To 
turn, pass back through the last 3 beads (one leg of 
the last net). String 5 beads, pass back through the 
center bead of the next net and continue.

C R I M P I N G
String a crimp tube 

and pass through the 
connection finding. Pass 
back through the tube, 
leaving a short tail. Use 
the back notch of a pair of crimping pliers to pinch 
the tube into a U, leaving a wire on each side of the 
bend. Rotate the tube 90° and use the front notch to 
form the pinched tube into a clean cylinder.

BACKSTITCH BEAD EMBROIDERY

Begin by passing through the fabric, from 
wrong side to right side. String 4 beads. Lay the 
beads against the fabric and pass down through 
it just past the fourth bead. Pass up through the 
fabric between the second and third beads and 
pass through the last 2 beads just strung. String 
4 beads and repeat.




