
In Dialogue: Fritz Scholder and the Art World 

Thursday, January 7, 2016 

 

Program Schedule 
 

9-9:30am  Guest Check-in at Denver Art Museum’s Hamilton Building, Level-1 

9:30-9:45am Welcome – Sharp Auditorium, Hamilton Building lower level 

9:45-10:15am John Lukavic – The Colorful World of Scholder 

10:15-10:45am Jessica Horton – Fritz Scholder between the US Information Agency and the 

American Indian Movement  

10:45-11:10am Break 

11:10-11:40am Gregg Deal – The New Way of Representing America’s Indian  

11:40am-12:10pm Eric Berkemeyer – Fritz Scholder’s Multiples: Extending Artistic Practice and 

Conceptual Reach 

 

12:10-1pm Lunch in Schlessman Hall, North Building 

1-2pm Time to visit exhibition “Super Indian: Fritz Scholder 1967-1980” 

 

2-2:30pm Rebecca Hart – Fritz Scholder: Between Mainstream and Counter Culture, 

1967—1980 

2:30-3pm Brad Kahlhamer – Headlining Again: Fritz Scholder and Contemporary Art 

3-3:20pm Break 

3:20-3:50pm Kristine Ronan – Fritz Scholder’s Indian Kitsch: Indian Pop Politics, Clement 

Greenberg, and the FBI 

3:50-4:20pm Round-table Discussion 

 

Presentations 
 

The Colorful World of Scholder – John Lukavic 

Fritz Scholder always said that color and composition were most important to him above all else; 

however, the subject matters he explored have often overshadowed the primacy of these other 

elements in his work. Beginning with an overview of what led Scholder to begin his Indian series, this 

paper will provide a detailed look at the components of Scholder’s Indian series paintings that brought 

him fame during his lifetime and renewed interest today. 

 

Fritz Scholder between the US Information Agency and the American Indian Movement – Jessica 

Horton 

In 1972, the Smithsonian Institution partnered with the US Information Agency (USIA) to travel Fritz 

Scholder's paintings of Native Americans to Bucharest, Belgrade, Berlin, London, and Paris, and 

sponsored the artist to lecture about the New Indian Art Movement abroad. The USIA aimed to counter 

Soviet critiques of America’s oppression of Native peoples with a message of benevolent guardianship 



while omitting indigenous sovereignty struggles back home. Yet Scholder's tour disseminated themes 

linked to the visual culture of the American Indian Movement that were otherwise censored from the 

international media.  

 

The New Way of Representing America’s Indian – Gregg Deal 

Some of the most important work by Native artists for Indigenous people addresses their modern 

representation, identity, and socio-political issues. The importance of Fritz Scholder’s work, his voice, 

and content remain relevant to the current dialog in contemporary Indigenous arts. This talk will explore 

how these topics relate to the lack of social and political advancement in this country, despite the best 

efforts of Indigenous people, as American Culture continues to consume the American Indian image.   

 

Fritz Scholder’s Multiples: Extending Artistic Practice and Conceptual Reach – Eric Berkemeyer 

Beginning in 1971 Fritz Scholder added lithography to his technical tool box. Throughout the remaining 

years of his Indian series Scholder’s forays in lithography pushed him technically and challenged him to 

revisit and refine subjects previously found in his paintings. Ultimately, this resulted in works that, while 

exhibiting Scholder’s love of color, texture, and painterly action, often challenge the viewer more 

explicitly than his paintings. At the same time these lithographs, as well as mechanical reproductions of 

his paintings in the form of posters, made his critique of Native stereotypes and western American 

tropes pervasive, particularly in the Southwest. 

 

Fritz Scholder: Between Mainstream and Counter Culture, 1967—1980 – Rebecca Hart 

 As a student of Wayne Thiebaud in the 1950s, Fritz Scholder learned the fundamentals of abstract 

expressionism and gained an early exposure to notions of pop art.  This association proved fundamental 

to Scholder’s development as a consummate colorist and commentator on American culture. He 

explored the subject of the “New Indian” with a singular tenacity unlike other representational painters 

working at the time.     

 

Headlining Again: Fritz Scholder and Contemporary Art – Brad Kahlhamer 

In this presentation artist Brad Kahlhamer will examine how Fritz Scholder’s fore-fronted figuration, 

vivid color overtones and incisively drawn contours announced the “New Native” in turbulent times. 

Kahlhamer will also explore, from a distinctly NYC downtown perspective, how this epic body of work 

exists in relationship to the contemporary art world of today. 

 

Fritz Scholder’s Indian Kitsch: Indian Pop Politics, Clement Greenberg, and the FBI – Kristine Ronan 

Fritz Scholder’s photo essay Indian Kitsch (1979) was his last project to utilize the techniques of Pop Art 

in an effort to create a new visual language for Native politics in the 1960s and ‘70s. In this talk Ronan 

unpacks what Scholder called his “Indian Pop” and its politics, situating Indian Kitsch within art-world 

discourse and the art market, hippie subcultures, the rise and fall of the Red Power movement, and the 

war in Vietnam. 

 

 

 



Parking and Directions 
The most convenient place to park is the Cultural Center Complex Garage at 12th Avenue and Broadway. 

Go to the north-west corner of the structure where the elevators are located. Exit at the ground level 

and cross the plaza to the main entrance of the museum’s Hamilton Building. Additional parking is 

available at surface lots in the area. Note that metered parking is strictly enforced in the area.  

 

For detailed driving directions please visit http://denverartmuseum.org/visitor-info/hours-location-

parking  

 

 

P 

http://denverparking.spplus.com/65-west-12th-avenue.html#Tab_coupon-rates
http://denverartmuseum.org/visitor-info/hours-location-parking
http://denverartmuseum.org/visitor-info/hours-location-parking

