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FusionBeads.com
INSPIRING SELECTION    EXCEPTIONAL QUALITY    GUARANTEED SERVICE

FREE SHIPPING!
NO MINIMUM ORDER!

CRYSTALS TECHNIQUES GEMSTONES

INSPIRATION SEED BEADS

MIXED MEDIA COLOR IDEAS TOOLS

NEW JEWELRY DESIGNS EVERY WEEK ON OUR INSPIRATION PAGE!

FREE SHIPPING! NO MINIMUM ORDER!
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roller rink bracelet
C i n d y  C a r a w a y

TECHNIQUES
flat peyote stitch
picot
stringing

PROJECT LEVEL 
See pp. Q+E 48 and 94  for helpful 
technique information.
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MATERIALS
20 g matte gunmetal size 8° Japanese seed 

beads (A)
3 g color-lined rainbow gunmetal blue 

size 11° cylinder beads (B)
5 g matte transparent turquoise blue 

size 6° Japanese seed beads (C)
Black size D nylon beading thread 

TOOLS
Size 12 beading needle
Scissors

FINISHED SIZE: 7½"

1) BASE. Use flat even-count peyote 

stitch to create the base of the bracelet:

Rows 1 and 2: Use 6' of thread to string 

6A.

Rows 3 and on: Work peyote stitch with 1A 

in each stitch for a total of 3A in each 

row (Fig. 1); repeat until the base is 

1½" longer than your wrist measure-

ment. Note: The blue bangle was 

worked with 120 rows in the base to 

Fig. 1: Starting the peyote base Fig. 2: Zipping the ends of the base

INSPIRED BY THE BIG, BRIGHT, AND CHUNKY 
bangles that were popular in the 1980s (and are making a 
comeback today), these fun bangles are so easy to just slip 
on and go. Bead them in a multitude of color combinations 
to match every outfit you own.

ARTIST’S TIPS

•  Consider using Czech or 

rounded Japanese size 11° seed 

beads in place of the cylinder 

beads. Though a bit bulkier, 

they work just fine.

•  For a dressier look, use crystal 

bicones in the center of every 

other embellishment loop.

achieve a 7½" length. Form the base 

so it has an even number of rows that 

is divisible by four.

Zip: Making sure the beadwork isn’t 

twisted, fold the base in half so the 

beads interlock like a zipper. Weave 

the beads together to form a seamless 

connection (Fig. 2). Secure the thread 

and trim.
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2) EMBELLISHMENT. Add picots along 

the edges of the band and loops to its 

surface:

Picot: Fold 6' of waxed thread in half for a 

3' doubled thread. Secure the thread and 

exit an edge A, away from the beadwork. 

String 3B; pass through the next A on 

the edge, exiting toward the band.

Loop 1: String 1B, 1A, 1B, 1C, 1B, 1C, 1B, 

1A, and 1B. Follow the diagonal line of 

beads that naturally occurs in peyote 

stitch (Fig. 3—gray shaded beads) toward the 

opposite side of the band and pass 

through the last bead in the row. 

Note: This is the fifth row from the last 

one exited.

Repeat picot instructions for a second 

picot.

Loop 2: String 1B, 1C, 1B, 1A, 1B, 1A, 1B, 

1C, and 1B. Following the diagonal line 

of beads parallel to the first, lay this sec-

ond loop next to the first and pass 

through the last edge A in the row below 

the row exited at the start of Loop 1 

(Fig. 4).

Repeat entire step to embellish the length 

of the band. Secure the thread and trim. ✦

RESOURCES Check your local bead shop or 

contact: Nymo nylon beading thread, Delica cylinder 
beads, and all other materials: Fire Mountain Gems and 
Beads, (800) 355-2137, www.firemountaingems.com.

CINDY CARAWAY is a beadwork and jewelry artist 
living in Dubuque, Iowa. Her specialty is combining 
bead embroidery and weaving techniques to create 
unique works of art. To see more of Cindy’s work, 
visit her website at www.cindycaraway.com.

Fig. 3: Working a picot and Loop 1 Fig. 4: Adding Loop 2

ARTIST’S TIPS

•  Anything goes! Express your personal style by varying the 

beads used for the loops—not all loops need to coordinate 

perfectly.

•  Using a number of rows in the base that is divisible by four 

ensures the picot edging will work out, leaving all edge beads 

embellished.

•  For added security, dab knots with clear jeweler’s adhesive or 

fingernail polish. Allow to dry before trimming the threads.

p 
ns 
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j y
wa. Her specialty is combining 

weaving techniques to create 
To see more of Cindy’s work, 
ww.cindycaraway.com.
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• Great for personalizing jewelry & craft components!
• Constructed of durable steel
• Packaged in a deluxe wooden storage box
• Individually labeled slots to keep punches organized
• Twenty-six A-Z letter punches, plus an & symbol
• Nine number punches (use the same punch for 6 & 9)
• Use to stamp copper, silver, brass, wood, plastic,

leather, polymer & precious metal clay, and more!

choose from 1.5mm, 3mm, & 6mm

Stamp letters
right-side-up 
every time!

Simply hold the punch 
with your thumb on 
the marked side.

Letter & Number Punch SetsLetter & Number Punch Sets
GOTHIC UPPERCASE

BW QE06 beadsmith ad_QE.indd   6 12/15/10   8:56 AM

12152010085838



BEADWORK  QUICK+EASY   february/march 2011   Q+E 7 

project

tic tac pearl
P a m  M o r r i s o n

TECHNIQUES
right-angle weave
tubular peyote stitch

PROJECT LEVEL 
See pp. Q+E 48 and 94 for helpful 
technique and project-level information
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CREATING THIS GEOMETRIC BRACELET 
IS FUN AND EASY. It’s formed with a base of 
right-angle-weave squares, then embellished with 
round beads.

MATERIALS
5 g bronze AB size 15° seed beads (A)
72 antique gold metallic size 4mm round 

beads (B)
Smoke 4 lb braided beading thread

TOOLS
Scissors
Size 12 beading needle

FINISHED SIZE: 7½"

1) SQUARE 1. Right-angle-weave 

a square:

Row 1, Unit 1: Use 12' of thread to string 

12A, leaving a 6" tail. Pass through all 

the beads again to form a circle; exit 

through the first 9A.

Row 1, Unit 2: String 9A; pass through the 

last 3A exited and the first 6A just 

strung (Fig. 1—blue thread).

Row 1, Unit 3: String 9A; pass through the 

last 3A exited and through the first 3A 

just added (Fig. 1—red thread).

Row 2, Unit 1: String 9A; pass through the 

last 3A exited, the 9A just added, and 

the 3A at the side of Unit 2 in the pre-

vious row (Fig. 2—green thread).

Row 2, Unit 2: String 6A; pass through the 

bottom 3A of the previous unit in this 

row, the side 3A last exited from the 

previous row, and the first 3A just 

added (Fig. 2—blue thread).

Fig. 1: Stitching 
Units 1–3 of 
Row 1

Fig. 2: Adding 
Units 1–3 of 
Row 2

OPTION

To make an earring, work 

Square 1. Instead of adding the 

connector, weave through 

beads to exit from a corner A 

away from the corner. String 

8A and pass through the other 

A on the same corner to form a 

loop. Embellish the square as 

with the bracelet. Add an ear 

wire to the loop.
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Row 2, Unit 3: String 6A; pass through 

the side 3A of Unit 1 in Row 1, the 

bottom 3A of the previous unit in 

this row, and the first 3A just added 

(Fig. 2—red thread).

Row 3: Repeat Row 2. Weave through 

beads to exit the side 3A of Unit 2 

in this row (Fig. 3).

2) CONNECTOR. Work a strip of 

right-angle weave with 9A in each 

unit for a total of 4 units. Exit from 

the bottom 3A of the final unit (Fig. 4). 

Note: The final unit stitched is Unit 1 

of the next square.

3) SQUARE 2. Work another right-

angle-weave square off the connector:

Row 1, Unit 2: String 9A; pass through 

the last 3A exited, and weave through 

beads to exit from the 3A at the top 

of the final connector unit (Fig. 5—green 

thread).

Row 1, Unit 3: String 9A; pass through 

the last 3A exited and the first 3A 

just added (Fig. 5—blue thread).

Rows 2 and 3: Repeat Rows 2 and 3 

of Step 1 (Fig. 5—red thread).

Connector: Repeat Step 2.

Repeat this step three times, then 

repeat Rows 1–3 of this step.

Loop: Weave through beads to exit from 

the side 3A of Row 3, Unit 2. String 

30A and pass through the last 3A 

exited (Fig. 6); repeat the thread path 

to reinforce. Secure the thread 

and trim.

4) CLASP. Form the toggle bar:

Tube: Use 3' of thread to peyote-stitch 

a strip 18A wide by 14 rows long. Fold 

the first and last rows together so the 

beads interlock like a zipper. Weave 

the beads together to form a tube. 

Exit from the tube end (Fig. 7).

Fig. 3: Stitching 
Row 3

Fig. 4: Adding the 
connector

Fig. 5: Stitching the 
second square

Fig. 6: Adding the 
clasp loop Fig. 7: Forming the tube

ARTIST’S TIPS

•  It helps to work the embellishment beads 

so your dominant hand doesn’t drag over 

the new beads as you work. For righties, 

flip the piece with the closure loop on the 

left to add embellishment from left to 

right. For lefties, working from right to 

left may be more convenient.

•  Keep the diagonal angle of the embellish-

ment beads consistent throughout the 

bracelet.
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Fig. 8: Embellishing 
and adding the tube

Fig. 9: Embellishing 
the base

Embellish: String 1B and 1A; pass back 

through the B and the tube to exit the 

other end. String 1B and 1A; pass back 

through the B and pull the beads 

tight. Weave through the tube beads to 

exit from the eighth A at the center of 

the tube (Fig. 8—blue thread).

Attach: String 5A, 1B, and 5A. Pass 

through the side 3A in Unit 2 of the 

first square. String 5A and pass back 

through the B just added. String 5A 

and pass through the eleventh A at the 

center of the tube (Fig. 8—red thread). 

Repeat the thread path to reinforce. 

Secure the thread and trim.

5) EMBELLISH. Start a new 4' thread 

that exits from the bottom right 3A of 

Unit 3 in Row 1 of the first square, away 

from the toggle bar. String 1A, 1B, and 

1A; pass through the top 3A of the same 

unit (Fig. 9). Repeat this embellishment 

for every unit on the base, making sure 

the angle of all the beads is in the same 

direction. ✦

PAM MORRISON is a loving wife, mother, and 
the proud owner of Bead Depot in Glen Burnie, 
Maryland, which she opened five years ago. She 
has been an avid beadweaver for eight years and 
has a large collection of works, including jewelry 
and tapestries.

RESOURCES Check your local bead shop or 

contact: All materials: Bead Depot Inc., 
(410) 766-2799, www.beaddepot.net.

0 beadworkmagazine.com
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project

floradora necklace
G l o r i a n n e  L j u b i c h

TECHNIQUES
stringing
whipstitch
wireworking

PROJECT LEVEL 
See pp. Q+E 48 and 94 for helpful 
technique and project-level information.

editors’ tip
If you find a three-strand box clasp that you love, as 

Glorianne did for this project, you can still incorporate 

it in this design. Simply don’t use the middle ring at each 

end of the clasp when connecting the final filigrees.
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REMINISCENT OF VINTAGE COSTUME JEWELRY, 
this is not your grandmother’s necklace. Gold-plated and 
brass flat filigree components are embellished with flower 
shapes fashioned from drops and other beads, while round 
glass beads edge two filigree circles. The resulting mélange 
forms an asymmetrical, opulent necklace.

MATERIALS
2 g mauve-lined clear size 11° cylinder 

beads (A)
13 light rose satin AB 3mm crystal 

bicones (B)
6 cyclamen opal 6.5×11mm crystal 

briolettes (C)
13 soft pink opal copper 5×3mm 

fire-polished rondelles (D)
16 opaque amethyst luster 3mm glass 

rounds (E)
16 opaque topaz/pink luster 3mm glass 

rounds (F)
12 amethyst 4×6mm glass teardrops (G)
42 opaque light dusty purple luster 4×6mm 

pressed-glass teardrops (H)
6 milky light amethyst 6×8mm glass 

teardrops (I)
12 milky opal 8×11mm pressed-glass top-

drilled petals (J)
17 gold-plated 19mm round pointed-edge 

filigree components (K)
1 gold-plated 27mm round pointed-edge 

filigree component (L)
2 gold-plated 29.5mm domed round filigree 

frames (M)
1 gold-plated 34mm round pointed-edge 

filigree component (N)
2 brass 35mm “violet” 6-petal filigree 

components (O)
13 antique gold-plated pewter 11×5mm 

scalloped bead caps (P)
57 gold-filled 4×5.5mm 20.5-gauge oval 

jump rings (Q)
1 gold-filled 12.5mm 2-strand round filigree 

box clasp with 2×3mm oval jump rings
Clear 6 lb braided beading thread

TOOLS
2 size 12 beading needles
Scissors or thread burner
2 pairs of chain- or flat-nose pliers
Awl (optional)

FINISHED SIZE: 17½"

1) LARGE PRESSED-GLASS FLOWER 

FILIGREE. Embellish a filigree compo-

nent with flower shapes made of cylin-

der beads, pressed-glass beads, and a 

crystal:

Bead ring: Use 2' of thread to string 

{1A and 1J} six times. Tie a square 

knot with the tail and the working 

thread, leaving a 6" tail. Pass through 

the first 3 beads strung to exit an A 

(Fig. 1). Weave the tail into the work, 

secure, and trim. Do not cut the 

working thread.

Join: Working clockwise around 1O, pass 

down through a hole, about ¼" from 

the center of the filigree. Pass up 

through an adjacent hole in O. Pass 

through the next A. Pass down 

through the nearest hole in O. Repeat 

around to stitch all 6A to the filigree 

(Fig. 2).

Center: Pass up through the O as close as 

possible to the center and through the 

center of the bead ring. String 1P 

(small end first), 1D, and 1B. Pass 

back through the D and P and down 

through an opening in the O as close 

as possible to the center (Fig. 3). 

Note: Since the filigree used here and 

many of the filigrees used in the steps 

below do not have a center opening, 

pass down through an opening that is 

opposite the opening last exited so the 

beads are centered. Repeat the thread 

path to reinforce. Secure the thread 

and trim. Set aside.

Repeat entire step to form a second 

large pressed-glass flower filigree.

Fig. 1: Forming the bead ring

Fig. 2: Joining A beads to O beads

Fig. 3: Forming 
the center of the 
large pressed-
glass flower 
filigree
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2) LARGE CRYSTAL–FLOWER 

FILIGREE. Repeat Step 1 using the N in 

place of O and C in place of J.

3) MEDIUM-FLOWER FILIGREE. 

Repeat Step 1 using the L in place of O 

and I in place of J.

4) AMETHYST SMALL-FLOWER 

FILIGREE. Repeat Step 1 twice using 1K 

in place of O and G in place of J for a 

total of 2 amethyst small-flower 

filigrees.

5) DUSTY PURPLE SMALL-FLOWER 

FILIGREE. Repeat Step 1 seven times 

using 1K in place of O and H in place of 

J for a total of 7 dusty purple small-

flower filigrees.

6) ROUND-FRAME FILIGREE. Embel-

lish a round filigree frame using the 

small glass rounds:

Start: Use a square knot to secure 3' of 

thread near an opening in the inside 

edge of 1M, leaving a 6" tail. Pass up 

through the large center opening.

Whipstitch: String 1E; pass up through 

the edge opening of the next hole. 

Repeat around to whipstitch a total of 

16E to the inside edge of M (Fig. 4). 

Note: Hold the beads on top of the fili-

gree with each stitch so they don’t twist 

around to the back side. Repeat entire 

thread path to reinforce. Secure the 

thread and trim. Set the amethyst 

round-frame filigree aside. Repeat entire step using F in place of E. 

Set the topaz/pink round frame filigree 

aside.

7) ASSEMBLY. Starting at the center 

and working out toward each end, lay 

out the filigree components as shown in 

Fig. 5. Use chain- or flat-nose pliers and 

Q to connect all of the components. 

When attaching the clasp halves, con-

nect the Q directly to the clasp’s jump 

rings. ✦

Fig. 4: Embellishing 
the round-frame 
filigree

GLORIANNE LJUBICH has enjoyed beading for 
over a decade. While she is most able to reach a 
Zen state while bead weaving, she utilizes multiple 
techniques in her eclectic style. She designs and 
teaches in Seattle, Washington.

RESOURCES Check your local bead shop or 

contact: Swarovski crystals, FireLine braided 
beading thread, Delica cylinder beads, and all other 
materials: FusionBeads.com, (888) 781-3559.
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ARTIST’S TIP

If you have difficulty 

fitting the jump rings 

into any of the filigrees, 

try using an awl to open 

the hole in the filigree

 a bit.

Fig. 5: Connecting the 
filigree components 
using jump rings
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Contrasting themes, colors and cuts characterize SWAROVSKI ELEMENTS’ innovations for Autumn/Winter 

2011/12. Design trends celebrating the power of nature are seen in the Swarovski Clover Bead art. 5752. 

This brand-new Bead mimics the shape of the four-leaf clover, a centuries-old western symbol of good 

fortune. Ideal as a lucky charm, the naïve romance of this shape also makes it well suited to a host of other 

jewelry and accessory designs.

The extensive SWAROVSKI ELEMENTS product collection is updated and enhanced twice a year 

with new colors and products, keeping one step ahead of worldwide trends in fashion, style and design.

Find out more about the latest collection on the CREATE YOUR STYLE website!

              SWAROVSKI ELEMENTS INTRODUCES

THE CLOVER BEAD
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project

petite pearls toggle
                        C s i l l a  C s i r m a z

TECHNIQUES
tubular and flat peyote stitch
stringing

PROJECT LEVEL 
See pp. Q+E 48 and 94 for helpful 
technique and project-level information.

ARTIST’S TIPS

•  For a wider bracelet, string additional 

strands. String 2D where the additional side 

strands connect to the ring to accommodate 

the curve of the ring.

•  To strengthen the toggle bar, place a 

trimmed toothpick inside of the beaded 

tube before working the second end 

embellishment.

BW QE16-18 Csirmaz toggle_QE.indd   16 12/15/10   12:26 PM
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USE THIS LOVELY BEADED TOGGLE CLASP to finish 
off any of your favorite projects or string it with the pearls 
and crystals featured here. Graduated sizes of beads worked 
in tubular peyote stitch form a sturdy dimensional ring.

MATERIALS
1 g yellow-lined amber size 15° seed 

beads (A)
1 g light bronze metallic size 15° seed 

beads (B)
1 g green metallic size 15° seed beads (C)
1 g light bronze metallic size 11° seed 

beads (D)
1 g gold luster size 11° cylinder beads (E)
1 g opaque green metallic luster 

size 11° cylinder beads (F)
1 g gold luster size 10° cylinder beads (G)
32 green iris 6×6–7mm potato pearls
30 golden shadow 4mm crystal bicones
Smoke 6 lb braided beading thread

TOOLS
Scissors
Size 12 or 13 beading needle

FINISHED SIZE: 6½"

1) TOGGLE RING. Use tubular peyote 

stitch to make a band of different-sized 

seed beads. Curl the band into a tubular 

ring with the small beads on the inside; 

zip the small beads to close the ring:

Rounds 1 and 2: Leaving a 6" tail, use 3' of 

thread to string {1A and 1B} twenty-

four times for a total of 48 beads. Tie 

the working and tail threads to form 

a circle. Exit from 1B (Fig. 1).

Round 3: Work tubular peyote stitch with 

1F in each stitch for a total of 24F. 

Step up for the next and subsequent 

rounds by passing through the first 

bead added in the current round.

Round 4: Work 1E in each stitch for a total 

of 24E.

Round 5: Work 1 stitch with 1E and 

1 stitch with 1G; repeat around for 

a total of 12E and 12G.

Round 6: Work 1F in each stitch for a total 

of 24F.

Round 7: Work 1B in each stitch 

for a total of 24B.

Round 8: Work 1A in each stitch 

for a total of 24A.

Rounds 9 and 10: Work 1C in each 

stitch for a total of 24C in each 

of the 2 rounds (Fig. 2).

Fig. 1: Working Rounds 1 
and 2 of the toggle ring

1

2

3

4
5

6
7

8

9
10

Fig. 2: Stitching the 
toggle ring

editors’ tip
Use tight tension when stitching the 

ring to keep the beadwork firm.

OPTION

Use the toggle ring to create 

an eye-catching pendant. 

Embellish the toggle ring by 

stringing a seed-bead-and-

crystal center and adding 

pearl and crystal dangles 

and fringe.

BW QE16-18 Csirmaz toggle_QE.indd   17 12/20/10   4:18 PM
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Zip: Exit 1C of Round 10. Curl the bead-

work into a ring so Rounds 1 and 10 

interlock like a zipper. Weave these 

beads together to form a seamless ring 

(Fig. 3). Secure the thread and trim.

2) TOGGLE BAR. Use even-count, flat 

peyote stitch to form a toggle bar (Fig. 4):

Rows 1 and 2: Use 3' of thread to string 

14E.

Rows 3 and 4: Work 1F in each stitch for 

a total of 7F in each of the 2 rows.

Rows 5 and 6: Work 1E in each stitch for 

a total of 7E in each of the 2 rows.

Row 7: Work 1F in each stitch for 

a total of 7F.

Row 8: Work 1A in each stitch for 

a total of 7A.

Row 9: Work 1D in each stitch for 

a total of 7D.

Row 10: Work 1C in each stitch for 

a total of 7C.

Rows 11 and 12: Work 1E in each stitch 

for a total of 7E in each of the 2 rows.

Rows 13 and 14: Work 1F in each stitch for 

a total of 7F in each of the 2 rows.

Zip: Exit from the first F in Row 13, 

toward the edge. Fold the beadwork so 

the beads of Rows 1 and 14 interlock 

like a zipper. Weave these beads 

together into a seamless tube (Fig. 5). 

Weave through beads to exit an end F 

of Row 13, away from the beadwork.

End embellishment: String 3B, 1 pearl, 

and 3B. Pass down into the edge F of 

Row 3 on the opposite side of the 

tube. Pass up through the edge E of 

Row 5. String 3B, pass back through 

the pearl, string 3B, 

and pass down through 

the edge E of Row 11 (Fig. 

6). Repeat the thread 

path to secure. Weave 

through beads to exit 

the other end of the 

tube and add a pearl 

in the same manner. 

Secure the thread 

and trim.

3) STRINGING. Join the 

toggle bar and ring with 

strands of seed beads, 

pearls, and crystals:

Strand 1: Begin 3' of thread 

that exits the center F of Row 14 of the 

toggle bar. String 4B, 1D, 3B, and 1D. 

*String {1 pearl and 1D} five times. 

String {1 crystal and 1D} five times. 

Repeat from * for a total of 

2 pearl sections and 2 crystal sections. 

Pass through an E or G of the ring’s 

Round 5. Weave through beads to exit 

an adjacent bead of Round 5 and pass 

back through the strand to exit the 

first D added. String 4B and pass 

through the center F of the bar’s Row 14 

(Fig. 7). Secure the thread and trim.

Strands 2 and 3: Add 2 more strands, 1 on 

each side of Strand 1, that connect to 

adjacent seed beads of Row 14 in the 

bar and Round 5 of the ring. Begin 

each strand with a section of crystals 

(instead of pearls) for a varied 

pattern. ✦

1

2

3

4
5

6
7

8
9 10

Fig. 3: Zipping the inside of the ring

1
2
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5
6

7
8

9
10
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12
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14

Fig. 4: Toggle bar’s bead pattern

1
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3
4

5
6

7

8
9

10

11
12

14
13

Fig. 5: Zipping the ends of the toggle bar

Fig. 6: Embellishing 
the toggle-bar end

Fig. 7: Working 
the strands

CSILLA CSMIRAZ has been making beaded 
jewelry for four years. Her favorite beads include 
Japanese seed beads and crystals, but she hopes 
to learn to make her own lampworked beads one 
day. By nationality Hungarian, she now lives in 
London. Visit her website, www.beadtimes.co.uk, 
and e-mail her at shilabead@gmail.com.

RESOURCES Check your local bead shop or 

contact: Pearls: Buffy’s Beads, www.buffysbeads
.com. Delica cylinder beads, FireLine braided 
beading thread, and all other materials: JBS 
Beads, www.jbsbeads.co.uk. Similar materials: 
Fire Mountain Gems and Beads, (800) 355-2137, 
www.firemountaingems.com.
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Be a part of the hot trend in jewelry for birthdays, wed-
dings, graduations, Mother’s Day, and other special 
occasions. Accessories magazine describes the grow-
ing add-a-bead jewelry phenomenon as the modern 
equivalent of yesteryear’s charm bracelet. The af-
fordable Dione™ (dee-OH-nee) Add-a-Bead Jewelry 
System from Fire Mountain Gems is similar to Pandora, 
Chamilia, Biagi, and Trollbeads. 

Stringing options include bracelet and necklace 
bangles, Caprice chain, and earring fi ndings. You may 
choose to reuse the fi ndings, but you’ll always want to 
buy new large-hole beads.  And you’ll love the selec-
tion of beads made from faceted glass, lampworked 
glass, gemstones, and metals; you’ll also love their af-
fordability, with prices as low as ten cents per bead.  

With no minimum order size and Fire Mountain Gem’s 
Ironclad Guarantee return policy, you can shop confi -
dently. You’ll fi nd loads of design ideas online, includ-
ing seasonal color palettes, birthstone guides, school 
spirit colors, and holiday themes. Plus, it’s easy to set 
up an “add-a-bead” wish list so that friends and fami-
lies know which special beads to buy as gifts.

For more information, visit 
www.fi remountaingems.com.

Miyuki, the inventor of Delica cylinder beads, introduc-
es TILA beads, a 5mm fl at, square bead with two paral-
lel 0.8mm holes. As with the well-loved Delica beads, 
TILA beads are high quality and uniform in size and 
shape. TILA beads are currently available in thirty-one 
colors, including neutrals such as ivory, black, crystal 
(clear), and white, along with metallics such as bronze 
metallic iris, matte gunmetal, and metallic green iris. 

TILA beads may be stitched together in a fl at, mosaic-
like piece or be easily combined with other seed beads, 
particularly the widely used size 11° seed beads. Busy 
beaders will love the larger shape of the TILA beads, 
since they’ll be able to fi nish their projects more 
quickly. 

This new square bead shape, along with the dual bead 
holes, is encouraging innovation in peyote, herring-
bone, square stitch, and other popular beading stitch-
es. For proof, visit our Facebook Fan page to see how 
beaders around the world are using this new bead to 
create beautiful jewelry.

For more information, visit 
www.miyuki-beads.co.jp/tila/.

Challenge Your 
Creativity with 
new TILA™ BEADS

Choose ADD-A-BEAD 
JEWELRY for Special 
Occasions

For more information, visit 
www.miyuki-beads.co.jp/tila/.//

s to buy as gifts.
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Two innovative, nature-inspired crystal colors debut 
this Autumn/Winter 2011–2012 season. The silvery, 
translucent Crystal Silver Night exudes sophisticated 
elegance, while the yellow of summer, Sunfl ower, prom-
ises a positive outlook on the future. The nature theme 
is also seen in the Natilus and Sphinx Eye fancy stones 
used for embellishing accessories and textiles. The Clo-
ver Bead, which mimics the shape of the lucky four-leaf 
clover, is another nature-inspired design. In contrast, 
the elegant Lucerna Bead (“lucerna” is Latin for lantern) 
was inspired by Chinese lanterns. 

Nostalgia-inspired designs include the Wild Heart Pen-
dant, with its elongated shape and asymmetric faceting 
and the Butterfl y Flat Back (No Hotfi x), which recalls the 
freedom of childhood. Other exciting SWAROVSKI EL-
EMENTS innovations this season include crystal stones 
with diameters larger than 4mm, unplated settings for 
loose crystal stones, and crystal prints such as zebra 
and paisley on pendants and beads. Jewelry designers 
will also love the larger holes found on fi ve best-selling 
beads, making them perfect for stringing on leather, 
metal chain, and thick fabric cords.

For more information, visit 
www.create-your-style.com.

If you love the classic look of sterling silver or gold-fi lled 
wire but hate the high price, try  German Style Wire 
from Beadalon. Available in four gauges (20, 21, 22, 24), 
this coated copper and brass wire can be used to make 
anything, from delicate wire dangles for earrings to 
sturdy wire-wrapped rings. On a hardness scale, Ger-
man Style Wire rates just below half-hard 14/20 gold-
fi lled wire and half-hard sterling silver wire. 

German Style Wire comes in fi ve different shapes: 
round, fancy round, half-round, square, and fancy 
square. These last four shapes are made exclusively by 
Beadalon. The fancy round wire is made of two strands 
of round wire twisted together and then run through 
a machine to make the outside round, eliminating the 
usual bumpy texture of twisted wire. The result is a 
wire that is both decorative and easy to use. Best of all, 
Beadalon’s German Style Wire has an anti-tarnish fi nish, 
making it stay bright and beautiful for a long time 
to come.

For more information, visit 
www.beadalon.com.

Get the Look of
PRECIOUS METAL 
WIRE FOR LESS

Nostalgia Inspire 
new SWAROVSKI 
ELEMENTS

ADVERTORIAL

BW QE19-27 BW Advertorial_QE.indd   22 12/16/10   11:32 AM

12162010113312



ADVERTORIAL

BW QE19-27 BW Advertorial_QE.indd   23 12/16/10   11:31 AM

12162010113156



Q+E 24   beadworkmagazine.com

Toho’s new PF beads eliminate the annoying problem 
of fading or fl aking fi nishes on galvanized and Ceylon 
silver-lined seed beads. This amazing breakthrough has 
beaders everywhere buzzing.  

How do you know whether you are buying Toho beads?  
Whether you prefer rounds or unusual seed-bead 
shapes such as triangles, cubes, cylinders and hexes, 
you’ll fi nd that Toho’s Japanese seed beads have the 
largest, most uniform holes of any seed-bead manufac-
turer. To spot a Toho bead, examine the hole shape on 
the cubes. The holes are not only larger, but diamond-
shaped. This allows for maximum thread capacity 
while still maintaining a strong, uniform bead. Thread 
nestles into the hole’s corners, which helps keep the 
beads aligned while beadweaving. As an added bonus, 
a larger hole makes the beads lighter, which not only 
makes your fi nished jewelry more comfortable to wear, 
but means that you get more beads per gram. 

Your time and creativity are valuable. Use high-quality, 
uniform beads to ensure your beautiful beadwork will 
last for generations.

For more information, 
visit www.tohobeads.net.

Metal stamping is a hot trend in jewelry making. You’ve 
probably seen customized stamped pendants and 
charms made of copper, silver, and brass. But did you 
know you can also use letter punches on wood, plastic, 
leather, polymer clay, and precious metal clay (PMC)? 
To start personalizing your designs, begin with a high-
quality set, such as the BeadSmith Letter Punches. The 
set comes in three different sizes (1.5mm, 3mm, 6mm) 
and includes twenty-six A–Z letter punches, the amper-
sand (&), and numbers 0–9 (use the same punch for 6 
and 9). 

Made of durable steel, these letter punches are built to 
last. Another sign of quality that makes this set stand 
out is the use of marks on the side of the punches. Sim-
ply rest your thumb on the marked side and you’ll know 
that you’re stamping the letters right side up every 
time. The punches are packaged in a deluxe wooden 
storage box with individually labeled slots to keep 
them organized and ready to use whenever 
inspiration strikes. 

For more information, visit 
www.beadsmith.com.

Say It with Stamps 
from BEADSMITH

Create Lasting 
Beadwork with 
TOHO BEADS

formation, 
ohobeads.net.
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Looking to dive into a new technique or boost the skills 
you already have? Interweave offers a range of digital 
products with over 25+ to choose from. Learn peyote 
and herringbone stitches from expert Melinda Barta. 
Personalize your jewelry designs alongside Jean Camp-
bell. Discover the secrets of perfect wire spirals, loops, 
and more with Denise Peck. Shape jewelry to fi t your 
own unique style with how-tos in metal clay, polymer 
clay, and resin. Wherever you want to take your jewelry 
making, Interweave’s DVD collections will help you 
get there. 

All of our watch-and-learn DVDs let you learn at your 
own pace, take the lessons into your own personal 
studio, and access design inspiration anytime you want. 
Skip the guesswork with up-close images and step-
by-step how-tos in a convenient format you can watch 
again and again! Get a front-row seat to each master 
class with all the expert tips, techniques, and tricks that 
Interweave has to offer.

For more information, visit 
www.interweavestore.com/BeadingDVDs

At FusionBeads.com, you’ll fi nd a full range of sizes, 
shapes, and colors of  SWAROVSKI ELEMENTS in all 
their dazzling brilliance. From your basic bicones to the 
dramatic focal pendants to the fancy stones, sparkling 
crystals add the perfect impact and complement to any 
beaded piece. 

In addition to crystal beads and pendants, you’ll love 
the shapes and colors of crystal pearls. Crystal pearls 
are perfect substitutes for natural pearls. A crystal core 
combined with SWAROVSKI ELEMENTS innovative 
pearl coating ensures a fl awless surface and perfect 
curves. The uniformity of crystal pearls, including their 
consistent holes, makes them ideal for beadweaving 
projects that require precision for their patterns to 
align correctly. 

In addition to offering a huge selection of Swarovski 
crystals, FusionBeads.com is the premiere online sup-
plier of beads, charms, sterling silver, semiprecious 
gemstones, seed beads, and glass beads. And the best 
part? You can buy just ONE bead! Or you can buy 100s. 
With FREE shipping, FREE techniques, and FREE jew-
elry inspiration, they have everything a beader needs 
to create beautiful jewelry!

For more information, visit 
www.fusionbeads.com.

Shop the 
Best Selection of 
SWAROVSKI ELEMENTS

Take the Next Step 
in Your Journey as 
a JEWELRY ARTIST

ADVERTORIAL
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project

starflower 
       earrings
       J a n i s  L o e h r

TECHNIQUES
fringe
netting variation

PROJECT LEVEL 
See pp. Q+E 48 and 94 for helpful technique 
and project-level information.

ARTIST’S TIP

Have several needles on hand for 

convenience, so you can leave one on 

the working thread as you complete a 

step with the tail thread.
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LIKE MANY BEADERS, Janis is drawn toward the sparkle 
and color play of crystals, for both glamorous and casual 
occasions. These stellar earrings are made by creating two 
star halves and joining them together.

MATERIALS
1 g metallic dark bronze size 15° seed 

beads (A)
20 jet 2mm crystal rounds (B)
80 metallic light gold 3mm crystal 

bicones (C)
20 metallic light gold 4mm crystal 

rounds (D)
4 crystal tabac 6×2mm crystal flowers
1 pair of gold-plated ¾" ear wires
Smoke 4 lb braided beading thread

TOOLS
Size 13 beading needles
Scissors
Chain- or flat-nose pliers

FINISHED SIZE: 1 × 1½"

1) FIRST STAR. Make fringe around the 

base circle, then join the top of the fringe:

Base circle: Use 20" of thread to string 5A, 

leaving a 6" tail. Pass through all 5A, 

forming a circle. Exit the first A.

Fringe 1: String 1A and 1D. String {1A and 

1C} three times. Pass back through the 

first 3 beads (A/D/A) and the next A in 

the circle (Fig. 1).

Fringes 2–5: Repeat Fringe 1 four times for a 

total of 5 fringes around the base circle. 

Weave through beads to exit the fourth A 

of Fringe 1 (Fig. 2—blue thread).

Rim: String 1B, 1A, 1C, 1A, and 1B. Pass 

through the A/D/A at the top of the next 

fringe. Repeat around the circle, making 

small half-hitch knots between the first A 

and C beads at the top of each fringe 

(Fig. 2—red thread). Secure the working and 

tail threads and trim.

Fig. 1: Working the base 
circle and Fringe 1

Fig. 2: Joining Fringes 1–5 
with the rim

OPTIONS

•  For a larger 1¼" star, use size 11° 

seed beads (in place of A), 3mm 

rounds (in place of B), 4mm bicones 

(in place of C), 6mm rounds (in place 

of D), 8×3mm flowers (in place of 

6×2mm flowers).

•  For variety and contrast, use

different-colored D beads 

for the first and second stars.

BW QE28-30 Loehr_QE.indd   29 12/15/10   12:23 PM

12152010122357



Q+E 30   beadworkmagazine.com

2) SECOND STAR. Make a second star 

to join to the first one:

Fringes 1–5: Leaving an 8" tail, use 28" of 

thread to repeat the base and Fringes 

1–5 of Step 1. Exit from 1A at the top 

corner of a fringe, away from the cen-

ter C. Don’t trim the threads.

3) JOINING. Join the star halves at the 

center and around the rim:

Crystal flowers: Add a needle to the sec-

ond star’s tail thread. String 1 flower 

and 1A; pass back through the flower. 

Pass through the openings in the cen-

ter of the second, then first star’s base 

circles. String 1 flower and 1A; pass 

back through the flower (Fig. 3). Repeat 

the thread path several times to rein-

force. Secure the thread and trim.

Complete the join: Use the working thread 

of the second star to pass through the 

nearest B on the first star. *String 1A, 

1C, and 1A. Pass through the next B 

on the rim, making sure the beads 

just strung lie on the same side as the 

second star and don’t flip to the out-

side of the first star. Note: Notice that 

the fringes of the first star are stag-

gered so they can be seen through the 

spaces between the second star’s 

fringes. Pass through the next A/C/A 

at the top of the next fringe of the sec-

ond star. Pass through the next B on 

the rim.

Repeat from * four times to com-

pletely join the two stars. Pass through 

the first C exited in this step (Fig. 4).

4) FINISHING. Use seed beads to em-

bellish the outer edge with loops and at-

tach an ear wire:

Loops: String 8A. Pass through the next 

B/A/C/A/B. Repeat four times for a 

total of 5 loops around the earring 

(Fig. 5). Secure the thread and trim.

Ear wire: Opening the loop of 1 ear wire 

as you would a jump ring, attach it 

to 1 seed-bead loop. Close the ear 

wire loop.

5) Repeat Steps 1–4 for a second earring. ✦

Fig. 3: Connecting the two stars using flowers

Fig. 4: Joining the stars

Fig. 5: Adding loop embellishment

OPTION

 Instead of making earrings, connect 

several components into a necklace. 

Be sure to use tight tension so the 

components hold their shape.

using flowers

JANIS LOEHR works and teaches at her local 
bead shop. She enjoys helping with color choices 
and answering questions about seed-bead 
projects. She transitioned from needlework to 
beadwork about twelve years ago. Contact Janis 
at loehrjanis@yahoo.com.

RESOURCES Check your local bead shop or 

contact: Swarovski bicones, rounds, and flowers 
(marguerite lochrosen article #3700); FireLine 
braided beading thread; and all other materials: 
Let’s Bead, (585) 586-6550, www.letsbead.com.
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for youMake it easy
Great Jewelry

We

to make

Helpful Wire Wrapping Instructions are printed on the backs of the 
wire packages, and complete instructions in two new booklets: 
Beginning Wire Wrapping and Component & Stone Setting.

www.beadalon.com
To fi nd a Beadalon retailer near you, please visit 
www.beadalon.com/locatewheretobuy.asp

®

Create Something Great™

Shaped Wire for
Wire Wrapping

Round

Fancy Round

Half-Round

Square

Fancy Square

NEW!

Available in Non-Tarnish Brass (Gold Color), 
Non-Tarnish Silver, and T316L Stainless Steel.
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project

hoop-la bangle
J u l i e  H a r p e r

TECHNIQUES
bead crochet
fringe

PROJECT LEVEL
See pp. Q+E 48 and 94 for helpful 
technique and project-level information.
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CROCHET AN EASY BEADED ROPE with a mixture 
of seed beads, then before connecting the ends to create 
a bangle, spice up the design by adding a fringed ring. 
Form two more embellished rings to create earrings, 
nicely finishing off the ensemble.

MATERIALS
1 g lavender AB size 15° charlottes (A)
25 g total mix of size 11° seed beads 

in shades of matte and transparent 
purple (B)

21 light purple 7mm pearl rounds
3 wood 19mm (outer diameter)/10mm or 

larger (inner diameter) rings
1 pair of sterling silver ½" ear wires
Smoke 6 lb braided beading thread
Lavender cotton-covered polyester 

heavy-duty sewing thread
Beeswax

TOOLS
Size 10 extra-long beading needle or 

bead spinner
Size 10 beading needle
Scissors
Safety pin

FINISHED SIZE: 7"

BR ACELET
1) ROPE. Crochet the rope:

String: Leaving the thread on the spool, 

string 4½' of B using the extra-long 

needle or bead spinner.

Crochet: Begin with a slipknot and work 

6 chain stitches, adding 1 bead each time. 

Join the chain into a ring by passing the 

hook through the first chain, under the 

first bead. Note: The chains of thread 

under the beads will be on the inside 

of the ring.

Continue working a 6-bead-around rope 

using the slipstitch technique, adding 1B in 

each stitch. Stop crocheting when the rope 

is about 7" long or the desired length. Pass 

a safety pin through the final loop at the 

end of the rope to temporarily secure the 

stitching. Trim the thread, leaving an 

18" tail. Set the rope aside.

ARTIST’S TIPS

•  Experiment with thread colors to accent or complement 

your beads. You can achieve very interesting looks using 

colored thread with crystal transparent beads.

•  When beginning your crochet rope, try holding the 

nonworking tail end with your working hand to help keep 

the work sturdy.

•  Don’t just use wood rings. You can find lovely rings in differ-

ent materials at your local bead or craft store. Try crystal, 

bone, shell, or coconut-shell rings, or even try making a 

beaded ring for a richer, more luxurious look.

•  Incorporate a dangle in a necklace design by using it as the 

toggle-ring half of a clasp.

BR ACELETT
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2) DANGLE. Stitch a dangle to add to 

the rope:

Peyote-stitched loop: Use 3' of thread to 

peyote-stitch a strip 2B wide and 

24 rows long. Pass the strip through 

1 wood ring and zip the strip’s ends 

together to form a peyote-stitched 

loop. Exit from the edge of the peyote 

loop (Fig. 1).

Fringe: String 7B, 1 pearl, and 1B; pass 

back through the pearl, 7B, and the 

last B exited. Add another identical 

fringe and exit the nearest B of the 

peyote loop (Fig. 2). Repeat, adding 

1 fringe to the other side of the ring, 

then the center, until there are a total 

of 7 fringes. Secure the thread and 

trim. Slide the dangle onto the rope.

3) JOIN. Thread the rope’s tail on the 

standard-length needle. Exit from the 

last bead crocheted into. Bring the rope 

Fig. 2: Adding 
the fringe

Fig. 3: Stitching 
the end to the 
starting round

Fig. 4: Connecting 
the ropes

Online Bonus!
Download Bead Crochet Basics, an in-depth how-to feature 

on getting started with bead crochet, at interweave.com/

bead/projects_articles.asp. Let Bonnie Brooks teach you one 

stitch at a time with clear step-by-step photos.

Fig. 1: Zipping the 
peyote ring

ends together. Pass under the horizontal 

thread that lies on top of the first bead 

crocheted (Fig. 3). Pass under the thread 

on the left side of the bead at the other 

end of the tube, mirroring the one just 

exited (Fig. 4). Secure the thread and 

trim.

E ARRINGS
1) DANGLE. Repeat Step 2 of the brace-

let instructions to form a second dangle.

2) HANGER. Repeat the peyote-loop 

instructions from the bracelet’s Step 2, 

this time only working 20 rows so the 

loop fits tightly around the wood ring just 

used. Exit from the edge of the peyote-

stitched loop. String 9A and pass through 

the B on the opposite edge of the peyote-

stitched loop to form a smaller loop. 

Repeat the thread path to reinforce.

3) FINISH. Add 1 ear wire to the smaller 

9A loop.

4) Repeat Steps 1–3 for a second earring. ✦

JULIE HARPER’s beadwork is inspired by the 
colors and textures in nature as well as diverse 
cultural and historical styles. She lives in Niagara 
Falls, Ontario, with her family. Contact Julie at 
www.lebeadoir.com.

RESOURCES Check your local bead shop or 

contact: FireLine braided beading thread and Coats 
Dual Duty heavy thread: Walmart, (800) 925-6278, 
www.walmart.com. Seed beads, pearls, rings, and 
findings: Arton Beads (Toronto, Ontario, Canada), 
www.artonbeads.net. Size 15° seed beads and other 
similar materials: Artbeads.com, (866) 715-2323.

BW QE32-34 Harper_QE.indd   34 12/20/10   4:21 PM

12202010162222



BW QE35 miyuki ad_QE.indd   35 12/15/10   9:49 AM

12152010094935



project

counterbalance    
    bracelet 
    C s i l l a  C s i r m a z

TECHNIQUES
right-angle weave
stringing
flat peyote stitch

PROJECT LEVEL: 
See pp. Q+E 48 and 94 for helpful 
technique information.

ARTIST’S TIP

Adjust the size of the bracelet by adding 

or subtracting beads in the clasp loops.
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Row 2, Unit 3: String 2B; pass through the 

side B of the previous unit in this row, 

the bottom B of the following unit in 

the previous row, and the 2B just 

added (Fig. 2). 

Row 3, Units 1–3: Repeat Row 2. Weave 

through beads to exit the bottom B 

of Unit 2 (Fig. 3).

LAYERS OF BEADWORK embellished with crystals give 
this bracelet irresistible dimension and drama. The diamond 
shapes are worked as interlocking squares of right-angle 
weave, embellished with an additional layer of right-angle 
weave, and then finished with a peyote-stitched toggle clasp.

MATERIALS
2 dark bronze metallic size 11° seed 

beads (A)
15 g dark bronze metallic size 8° seed 

beads (B)
47 jet AB2X 4mm crystal bicones (C)
Smoke 6 lb braided beading thread 

TOOLS
Scissors
Size 10 beading needle

FINISHED SIZE: 6½"
1) SMALL SQUARE. Use right-angle 

weave to work the first small square:

Row 1, Unit 1: Use 6' of thread to string 

4B, leaving a 6" tail. Tie a square knot 

to form a circle and pass through the 

first 3B again.

Row 1, Unit 2: String 3B; pass through the 

last B exited in the previous unit and 

the first 2B just added.

Row 1, Unit 3: String 3B; pass through the 

last B exited in the previous unit and 

the 3B just added (Fig. 1).

Row 2, Unit 1: String 3B; pass through the 

last B exited in the previous unit and 

the first B just added.

Row 2, Unit 2: String 2B; pass back 

through the bottom B of the next 

unit in the previous row, then 

through the side B of the previous 

unit in this row, the 2B just added, 

and the bottom B of the following 

unit in the previous row.

Fig. 1: Working Row 1 of the first small square

Fig. 2: Stitching Row 2

Fig. 3: Working Row 3

h gh t

OPTION

Create a striking matching 

pendant by making three 

separate squares and 

joining them with larger 

jet AB2X bicones. 

The pendant shown 

here hangs from 

a coordinating 

bead-crochet rope.
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2) MEDIUM SQUARE. Working off 

the last 2 units of the small square, use 

right-angle weave to form a medium 

square:

Row 1, Unit 1: String 3B; pass through the 

last B exited in the previous unit, the 

3B just added, and the bottom B of 

the following unit in the previous row.

Row 1, Unit 2: String 2B; pass through the 

side B of the previous unit in this row, 

the bottom B of the next unit in the 

previous row, and the first B just 

added.

Row 1, Units 3 and 4: String 3B; pass 

through the last B exited in the previ-

ous unit and the first 2B just added. 

Repeat for the fourth unit.

Row 1, Unit 5: String 3B; pass through the 

last B exited in the previous unit and 

the first B just added (Fig. 4).

Rows 2–5: Work 4 more rows of right-

angle weave as before to form a square 

5 units wide and 5 rows long (Fig. 5—

green thread). Weave through beads to 

exit the bottom B of Unit 3 in Row 5 

(Fig. 5—blue thread).

3) LARGE SQUARE. Working off the 

last 3 units of the medium square, use 

right-angle weave to form a large square:

Row 1, Units 1–3: Work 3 units as with 

Units 1–2 of the Medium Square.

Row 1, Units 4–7: Work 4 units as with 

Units 3–5 of the Medium Square. 

Exit from the bottom of Unit 7 

(Fig. 5—red thread).

Rows 2–7: Work 6 more rows of right-

angle weave to form a square 7 units 

wide and 7 rows long. Weave through 

beads to exit the bottom B of Unit 5 

in Row 7.

4) REMAINING SQUARES. Use right-

angle weave to work two more connected 

squares:

Second medium square: Working the first 

3 units off of the final 3 units of the 

previous square, repeat Step 2 to form 

a square 5 units wide and 5 rows long. 

Weave through beads to exit the bot-

tom B of Unit 4 in Row 5.

Second small square: Repeat Step 2, but 

this time form a square 3 units wide 

and 3 rows long; work the first 2 units 

off of the final 2 units of the previous 

square. Secure the working and tail 

threads and trim.

5) EMBELLISHMENT. Use stringing 

and right-angle weave to embellish the 

squares with seed beads and crystals:

Small square: Start 6' of new thread that 

exits toward the beadwork from the 

bottom of the small square’s Unit 1, 

Row 1. String 1B and pass through the 

bottom A of the next unit of Row 1; 

repeat. Pass through the nearest side 

bead and bottom bead of Unit 1, Row 

2. String 1B and pass through the 

bottom B of the next unit of Row 2; 

repeat. Weave through beads to exit 

the first B added in this step (Fig. 6).

Form two right-angle-weave units 

using the beads just added: String 1C 

and pass through the last B added. 

String 1B and pass through the top B 

of the first unit, the C just added, 

and the bottom B of the second unit. 

String 1B and pass through the top B 

and next C and B of the second unit 

(Fig 7).

Fig. 7: Finishing the small-square embellishment

Fig. 4: Adding Row 1 of 
the medium square

Fig. 5: Working a medium 
square and Row 1 of a 
large square

Fig. 6: Starting the small-square embellishment
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Medium square: Weave through beads to 

exit from the medium square at the 

bottom of Row 1, Unit 5. *String 1B 

and pass through the bottom B of the 

next unit in the same row; repeat four 

times to add a total of 5B. Weave 

through beads to exit the nearest bot-

tom B of the next row. Repeat from * 

to embellish the next 3 rows in the 

same manner (Fig. 8).

Create right-angle-weave units that 

incorporate the beads just added, 

using B for the top, bottom, and outer 

side beads of each row and C for the 

side beads of the inner units (Fig. 9). 

Note: There will be a total of 9C added 

to the medium square.

Large square: Repeat embellishment as 

for the medium square, adding a total 

of 6 rows of B and 25C.

Remaining squares: Repeat embellishment 

as before on the remaining medium 

and small squares. Secure the thread 

and trim.

6) TOGGLE BAR. Use 15" of thread and 

odd-count peyote stitch to work a strip 

9B wide and 10 rows long. Fold the 

beadwork so the beads of Rows 1 and 10 

interlock like a zipper. Weave through 

these beads to form a seamless tube. Exit 

one end of the tube. String 1C and 1A, 

then pass back through the C and 

through the center of the tube; repeat 

to embellish the other end of the tube. 

Secure the thread and trim. Set aside.

7) BORDER AND CLASP LOOPS. Add 

beads around the perimeter of the 

squares and add the clasp loops:

Border, Side 1: Start 3' of new thread that 

exits toward the beadwork from the 

top of a small square’s Row 1, Unit 1. 

String 1B and pass through next B on 

the edge of the beadwork. Repeat 

across the row, down the side of the 

square, and along the next 4 squares 

on this side of the bracelet (Fig. 10). 

Note: Do not add 1B between beads that 

meet at inside corners (Fig. 10a). Exit 

the corner of the small square at the 

end of the bracelet.

Toggle-bar attachment: String 18B. Pass 

through 1B in the center of the toggle. 

String 8B and pass through the tenth 

B strung. String 8B and pass through 

the first B strung (Fig. 11). Repeat the 

thread path to reinforce.

Border, Side 2: Pass through the nearest 

outside B on the small square and add 

1B in each stitch along the outside 

edge of the bracelet as for Side 1.

Figure-eight loop: Exit the corner of the 

small square at the starting end of the 

bracelet. String 26B. Pass through the 

ninth B strung and string 9B. Pass 

through the last B exited on the brace-

let. Repeat the thread path to rein-

force. Secure the thread and trim. ✦

CSILLA CSMIRAZ has been making beaded 
jewelry for four years. Her favorite beads include 
Japanese seed beads and crystals, but she hopes 
to learn to make her own lampworked beads one 
day. By nationality Hungarian, she now lives in 
London. Visit her website, www.beadtimes.co.uk 
and e-mail her at shilabead@gmail.com.

RESOURCES Check your local bead shop or 

contact: Seed beads: The Bead Store, www
.thebeadstore.co.uk. FireLine braided beading 
thread and all other materials: Beadworks Bead 
Shop, www.beadworks.co.uk. Similar materials: 
Fire Mountain Gems and Beads, (800) 355-2137, 
www.firemountaingems.com.

Fig. 8: Starting the medium-square 
embellishment

Fig. 9: Working right-angle-weave 
embellishment units

Fig. 11: Connecting 
the toggle bar

a

Fig. 10: Adding 
the border
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project

roman holiday
J e n n i f e r  Va n B e n s c h o t e n

TECHNIQUES
flat and tubular peyote stitch
wireworking

PROJECT LEVEL 
See pp. Q+E 48 and 94 for helpful 
technique and project-level information.

ARTIST’S TIPS

 •   It’s best to use nylon beading thread for 

this project, such as Nymo, Silamide, or 

S-Lon. When testing braided beading 

thread (such as FireLine) for rings of the 

chain, I noticed the thread was too stiff, 

and the rings didn’t hold their shape 

properly. If you still prefer to use a 

polyethelyne thread for this project, stick 

to a softer thread, such as 6 lb Wildfire or 

PowerPro.

•   When zipping up the rings, you might find 

it tricky to get the needle into the next 

bead. If this is the case, pass the needle 

through the next bead at a slight angle. 

•  English beading needles are great for this 

project because they are less brittle and 

tend to bend instead of break.  
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THIS FREELY MOVING CAMEO-AND-CHAIN necklace 
combines both wirework and peyote stitch. The stitched links 
are perfect components in this easy-to-make project that 
yields elegant results.

MATERIALS
2 g metallic bronze size 15° seed beads (A)
20 g metallic luster bronze size 11° cylinder 

beads (B)
55 gold-filled 3mm rounds (C)
1 gold-filled 4mm round (D)
10 gold-filled 4mm rondelle spacers (E)
5 jet 12×15mm pressed-glass hexagons
2 jet 8mm pressed-glass diagonally drilled 

cubes
2 jet 12mm pressed-glass flowers
1 jet 8mm fire-polished round
1 jet 10mm fire-polished round
1 jet 6×9mm pressed-glass oval
1 jet 5×14mm pressed-glass rectangular 

tube
1 jet 8×11mm pressed-glass fluted drop
5 black-and-gold 30mm vintage Lucite 

cameo coins
11 gold-filled 22-gauge 2½" eye pins
22 gold-filled 22-gauge 2" head pins
Brown size D nylon beading thread

TOOLS
2 size 12 beading needles
Scissors or thread cutter
Wire cutters
Chain- and flat-nose pliers
Round-nose pliers

FINISHED SIZE: 22½" (necklace); 
3¼" (focal)

1) BEADED CHAINS. Peyote-stitch 

rings and connect them into a chain:

Ring 1, Rounds 1 and 2: Use 4' of thread 

to string 34B, leaving an 8" tail. Tie 

a knot to form a circle.

Ring 1, Rounds 3–8: Use very loose tension 

to work tubular peyote stitch with 1B 

in each stitch for a total of 17B in each 

of 6 rounds.

Ring 1, Round 9: Use very tight tension to 

work tubular peyote stitch with 1B in 

each stitch for a total of 17B. The 

beads should cup in on themselves. 

Set the working thread aside.

Ring 1, Round 10: Add a needle to the tail. 

Work tubular peyote with 1A in each 

stitch (Fig. 1). Set the tail aside.

Zip: Squeeze the ring’s first and last 

rounds together so the beads interlock 

like a zipper. Use the working thread 

to weave the beads of Rounds 9 and 10 

Fig. 1: Stitching Rounds 1–10, from 
loose to tight tension

9
8

7
6

5
4

3
2

1
10 10 10 10

Fig. 2: Beginning the second ring

together, seamlessly connecting the 

beads into a ring. Secure the tail and 

working threads and trim.

Ring 2: Repeat Ring 1, but tie the initial 

circle (Rounds 1 and 2) around Ring 1 

(Fig. 2). Work the new ring as with 

Ring 1, but construct it through the 

previous ring.
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Ring 3: Repeat Ring 1, this time tying the 

initial circle (Rounds 1 and 2) around 

Ring 2 (Fig. 3). Set the 3-ring chain 

aside.

Connector loops: Use the flat-nose pliers 

to grasp 1 head pin and pass the 

pointed end between beads of Ring 1, 

from inside to outside. String 1C 

and form a wrapped loop. Repeat 

for Ring 3 so the wrapped loops 

sit at each end of the chain (Fig. 4).

Repeat entire step five times for 

a total of 6 beaded chains.

2) CLASP. Peyote-stitch and wirework 

the toggle-clasp components:

Ring: Repeat Ring 1. Use 1 head pin to 

add a connector loop as in Step 1 

(Fig. 5). Set the toggle ring aside.

Bar: Use 1 eye pin to string 2C, 1D, and 

2C; form a wrapped loop. Set the 

beaded eye pin aside. Work a strip of 

odd-count flat peyote stitch 25B wide 

and 14 rows long. Fold the strip so the 

beads of the first and last rows inter-

lock like a zipper. Weave the beads of 

Rows 1 and 14 together, seamlessly 

connecting the beads into a tube. 

Weave through beads to exit the center 

B in any row. Securely stitch the 

beaded tube to the wrapped-loop end 

of the beaded eye pin (Fig. 6). Set the 

toggle bar aside.

3) FOCAL PENDANT. Form a variety 

of wireworked beaded links and dangles 

for the center of the necklace:

Focal coin: Use 1 eye pin to string 1C, 1E, 

1 coin (from bottom of cameo face to 

top), 1E, and 1C. Form a wrapped 

loop.

Hexagon links: Use 1 eye pin to string 1C, 

1 hexagon, and 1C; form a wrapped 

loop that attaches to the bottom loop 

of the focal coin. Repeat twice to 

attach a total of 3 hexagon dangles to 

the bottom of the focal coin.

Bead dangles: Use 1 head pin to string 1C, 

1 fire-polished round, and 1C; form a 

simple loop that attaches to the bottom 

loop of 1 hexagon link. Using the 

remaining fire-polished rounds and 

pressed-glass flowers, drop, cubes, 

oval, and/or rectangle, repeat twice 

to attach 2 more bead dangles to the 

same hexagon link. Repeat entire sec-

tion to attach 3 more bead dangles 

to the bottom loops on each of the 

2 remaining hexagon links.

4) ASSEMBLY. Use wireworking tech-

niques to join the beaded, glass, and 

Lucite components:

Coin links: Use 1 eye pin to string 1C, 1E, 

1 coin, 1E, and 1C. Form a simple 

loop. Set aside. Repeat three times 

for a total of 4 coin links. Set aside.

Hexagon links: Use 1 eye pin to string 1C, 

1 hexagon, and 1C; form a simple 

loop. Set aside. Repeat once for a total 

of 2 hexagon links.

Joining: Opening and closing the loops 

of the eye pins and simple loops as you 

would jump rings, connect the com-

ponents in this order: 1 half of the 

clasp (ring or bar), {1 beaded chain 

and 1 coin link} twice, 1 beaded chain, 

1 hexagon link, and the top loop of the 

focal. Repeat using the other half of 

the clasp and connecting the final 

hexagon link to the top loop of the 

focal pendant. ✦

JENNIFER VanBENSCHOTEN lives in the 
Adirondack Mountains of New York State with 
her husband and son. She designs, teaches, and is 
obsessed with all things beaded. Jennifer is the 
Guide to Beadwork for About.com. You can buy 
kits of her designs and finished beadwork from 
her Etsy shop, www.vanbeads.etsy.com.

RESOURCES Check your local bead shop or 

contact: Seed beads, Delica beads, Nymo nylon 
beading thread, gold-filled beads, head pins, and 
eye pins: Fire Mountain Gems, (800) 355-2137, 
www.firemountaingems.com. Vintage Lucite cameo 
beads: The Beadin’ Path, (877) 922-3237, www
.beadinpath.com. All other beads: Artbeads.com, 
(866) 715-2323.

Fig. 3: Beginning the 
third ring

Fig. 4: Adding the 
beaded chain’s 
connector loops

Fig. 5: Forming the 
toggle ring

Fig. 6: Forming 
the toggle bar
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project

licorice twist bracelet
S h e r i  C a r u s o

TECHNIQUES
ladder stitch
spiral tubular herringbone
circular peyote stitch

PROJECT LEVEL 
See pp. Q+E 48 and 94 for helpful 
technique and project-level information.
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THIS TEXTURAL, TWISTED tubular-herringbone 
bracelet with glass drops was inspired by Sheri’s desire to 
find ways of combining different beads in a pattern. Here she 
takes a basic stitch to a new level by using beads that vary in 
size and shape.

MATERIALS
2 g black opaque size 11° seed beads (A)
2 g matte opaque crimson size 11° seed 

beads (B)
2 g black opaque size 8° seed beads (C)
8 g matte transparent ruby 3×4mm 

teardrops (D)
1 black 11mm glass or plastic button with 

shank
Smoke 6 lb braided beading thread

TOOLS
Scissors
Size 10 beading needle

FINISHED SIZE: 7¼"

1) ROPE. Ladder-stitch the first round 

and work the consecutive rounds with 

spiral tubular-herringbone stitch:

Round 1: Use 4' of thread to string 1D 

and 1C, leaving a 10–12" tail. Pass 

through both beads again. String 1B, 

pass down through the C, and up 

through the B. String 1A, pass up 

through the B, and down through the 

A (Fig. 1). Pass up through the D, down 

through the A, and up through the D 

to form a circle (Fig. 2).

ARTIST’S TIPS

•  Be careful not to get your thread 

caught around the teardrops as 

you stitch.

•  If you need to add a new thread, 

do so near a teardrop because 

there is a bit more room between 

the beads to tie half-hitch knots 

for securing your thread.

•  If adjusting the pattern to fit your 

style, don’t use smaller teardrops. 

Otherwise, you’ll lose the great 

texture effect created by the size 

3x4mm teardrops.

•  Make the bracelet slightly larger 

than you usually wear because 

the texture takes up more space 

around your wrist.

Fig. 2: Joining Round 1 
into a ring

Fig. 1: Ladder-stitching Round 1 Fig. 3: Working Round 2

Round 2: String 1D and 1C; pass down 

through the C of Round 1 and up 

through the adjacent B (Fig. 3—green 

thread). String 1B and 1A; pass down 

through the A of Round 1. Step up for 

the next round by passing up through 

the D added in this round only (Fig. 3—

blue thread).
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Rounds 3 and on: String 1D and 1C; pass 

down through the C of Round 2 and 

the C of Round 1. Pass up through the 

B of Round 2 only. String 1B and 1A; 

pass down through the A of Round 2 

and the A of Round 1. Step up for the 

next round by passing up through the 

D added in this round only (Fig. 4).

Repeat this pattern until the desired 

length is achieved. Allow about ¾" for 

the length of the button-loop closure.

Final round: Exit the D of the last round. 

Weave through the beads of the final 

round to close the end: pass down 

through the C, up through the B, 

down through the A, and up through 

the D. Secure the thread but don’t 

trim.

2) CLASP. Use circular peyote stitch to 

create the button-and-loop closure:

Loop: String 1A, 1B, 1A, and 1B (this last 

B will be a connector bead). String 

{1A and 1B} ten times. String 1A. Note: 

Adjust the number of beads as needed 

for the loop to fit snugly around the 

button, making sure you still have an 

odd number of beads. Pass down 

through the second B added (the con-

nector bead) and string 1A, 1B, and 

1A. Pass through the B of the final 

round (Fig 5).

Peyote-stitch the loop: Weave through 

beads to exit the B connector bead. 

Work around the loop in circular pey-

ote stitch with 1A in each stitch. Pass 

down through the B connector bead 

and continue through the A/B/A to 

exit the B of the final row (Fig. 6). 

Secure the thread and trim.

Button: Use the 10–12" tail at the begin-

ning of the rope to string 1B, 1A, the 

button shank, 1A, and 1B (Fig 7). 

Weave through the beads of Round 1 

to exit the D and repeat the thread 

path several times to reinforce. Secure 

the thread and trim. ✦

Fig. 5: Starting the 
clasp loop

Fig. 6: Peyote-
stitching the loop

Fig. 7: Attaching 
the button

Fig. 4: Stepping up for Round 4 
at the end of Round 3

OPTION

Try this beautiful color 

combination by using 

matte black opaque size 

11° seed beads for A, 

black-lined transparent 

Montana blue AB size 

11° seed beads for B, 

matte black opaque size 

8° seed beads for C, and 

aqua-lined black 3x4mm 

teardrops for D.

SHERI CARUSO is passionate about stitching with 
seed beads. She loves playing with color and 
texture when using basic stitching techniques. 
Sheri teaches beadweaving, and her students 
inspire and challenge her to create new designs. 
See more of her work at www.beadvault.com and 
www.etsy.com/shop/sherisbeadvault.

RESOURCES Check your local bead shop or 

contact: Magatama teardrops, FireLine braided 
beading thread, and all other materials: Caravan 
Beads, (800) 230-8941, www.caravanbeads.net.
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Join artist and author Jean Campbell in 7 watch-and-learn  
    lessons as she shows you step by step how to create jewelry 
      that means even more.

Learn to incorporate paper, resin focal pieces, stamps 
& more for A LOOK THAT’S EXCLUSIVELY YOURS.

Order your copy of this exciting DVD to:

 Turn your favorite photos and travel fi nds 
into one-of-a-kind charms.

 Create unique pieces with fun fi nds from old jewelry 
to your child’s old braces!

 Keep your family and friends close to your heart 
wherever you go.

 Express your emotions and use jewelry for therapy 
with Jean’s “smash play.”

And more!

Watch a sneak-peek preview now at 
interweavestore.com/PersonalJewelry

Make a Personal 
STATEMENT . . .
Something You 
Can wear.
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more techniques
C R O C H E T

Fig. 1

Fig. 2

For single crochet, insert the hook into an edge 
stitch, yarn over, draw a loop through the stitch, 

yarn over (Fig. 1), and draw it through both loops 

on the hook (Fig. 2).

For bead chain stitch, pull the bead close to the loop 
on the hook, yarn over, and pull the loop through.

S T R I N G I N G

Stringing is a technique in which you use beading 
wire, needle and thread, or other material to 
gather beads into a strand.

T E N S I O N  B E A D

A tension bead (or stop bead) holds your work in 
place. To make one, string a bead different than 
those you are working with, 
then pass through the bead one 
or more times,  making sure not 
to split your thread. The bead 
will be able to slide along the 
thread but will still provide  tension to work against 
when you’re beading the first rows.

H A L F - H I TC H  K N OT

Half-hitch knots may be worked with two or more 
strands—one strand is knotted over one or more 
other strands. Form a loop around the cord(s), 
pull the end through the loop just formed, and 
pull tight. Repeat for the length of cord you want 
to cover.

O V E R H A N D  K N OT

The overhand knot is the basic knot for tying 
off thread. Make a loop with the stringing 
material. Pass the cord that lies behind the loop 
over the front cord and through the loop. 
Pull tight.

S Q U A R E  K N OT

The square knot is the classic sturdy knot for 
securing most stringing materials. First make an 
overhand knot, passing the right end over the left 
end. Next, make another overhand knot, this time 
passing the left end over the right end. Pull tight.

S U R G E O N ’ S  K N OT

The surgeon’s knot is very secure and therefore 
good for finishing off most stringing materials. Tie 
an overhand knot, right over left, but instead of 
one twist over the left cord, make at least two. Tie 
another overhand knot, left over right, and pull 
tight.

W I R E W O R K I N G

To form a wrapped loop, begin with a 90° bend at 
least 2" from the end of the wire. Use round-nose 
pliers to form a simple loop with a tail overlapping 
the bend. Wrap the tail tightly down the neck of 
the wire two or three times. Trim the excess wire 
to finish. Make a thicker, heavier-looking wrapped 
loop by wrapping the wire back up over the coils, 
toward the loop, and trimming at the loop.

To open a jump ring, grasp each side of its open-
ing with a pair of pliers. Don’t pull apart. Instead, 
twist in opposite directions so that you can open 
and close without distorting the shape.

Wrapped-loop bails turn side-drilled beads, 
usually teardrops, into pendants. Center the bead 
on a 3" or longer piece of wire. Bend both ends 
of the wire up the sides and across the top of the 
bead. Bend one end straight up at the center of 
the bead, then wrap the other wire around it two 

or three times. Form a wrapped 
loop with the straight-up wire, 
wrapping it back down over the 
already formed coils. Trim the 
excess wire.

These basic instructions are for techniques used in this issue’s projects and are from The Beader’s Companion (Interweave, 2005). 
Don’t have this popular book? Call (800) 272-2193 or visit interweavestore.com.
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