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GENERAL INSTRUCTIONS
Cover all the floors in your construction area with 
plastic. Building sets is very messy work. Use clear 
packing tape to secure all edges of the plastic. 
Once you start painting, be careful you don’t track 
wet paint from the plastic onto uncovered flooring 
areas. 
Set up separate zones for tracing, cutting, 
painting, and construction. Provide gloves and 
safety goggles for your volunteers who are using 
hot knives and saws. Set foam on sawhorses or 
other pieces of foam when cutting to avoid cutting 
into the flooring. 
The supply lists are meant to be as helpful as 
possible, but quantities may vary, depending on 
the size of your set pieces and any changes you 
choose to do in making your Egypt set your own 
creation.

BACKDROP SUPPLY LISTS
Construction Supplies

• six 4’ x 8’ x 2” sheets of foam

• backdrop transparency pattern

• overhead projector

• duct tape

• heavy black marker(s)

• paint pans and paint stir sticks

• 6½” and 3” paint rollers

• 2” paint brushes

• 1” sponge brushes

• ruler or yardstick

• brown charcoal (available at art supply stores)

Transparency Pattern

A downloadable PDF file for the backdrop 
transparency is located at the end of the  
instructions for this project. Copy the backdrop  
pattern onto copier-safe transparency paper for  
use with your overhead projector.  
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Paint  

This is the approximate quantities of paint we used for the pyramids and Nile backdrop. 
You may need to use more or less, but this is a good starting point. It’s important to use 
flat latex paint instead of oil-based because latex dries much more quickly—and who 
wants to stand around watching paint dry!

We used Sherwin Williams paint, but you can use whatever brand you prefer, and 
color choices are your option, as well.  

If your church has a utility sink, it’s a good idea to set up your painting area nearby. 
This will make cleanup much easier.  

 Blue Plate  SW6796 (1 gallon) 

 Bluebell  SW6793 (¼ cup)

 Interactive Cream  SW6113 (½ gallon)

 Tatami Tan  SW6116 (1 pint)

 Hopsack  SW6109 (1 quart) 

 Dill  SW6438 (1 pint) 

 Torchlight  SW6374 (1 cup)

 White (1 cup)

 Black (1 cup)
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Pyramids Along the Nile
Our backdrop measured 24 feet long and 8 feet tall. If 
you don’t have enough room for a mega-size backdrop, 
use fewer sheets of foam and move your projector so that 
the image is the correct size to fit your space. Feel free 
to use your imagination and creativity to recreate ancient 
Egypt at your VBS.  

Trace the backdrop pattern.

1.  Download the backdrop transparency pattern, and 
copy it onto copier-safe transparency paper.

2.  Stand six sheets of 4’ x 8’ x 2” foam side by side 
vertically; place short pieces of duct tape on the back 
seams to hold the panels in place as you draw your 
pattern on the front.

3.  Set up the projector at a distance so that the 
transparency pattern projected onto the foam will fill 
all six sheets. It’s okay if some of the design extends 
past your foam panel—it gives your scene a close-up 
feel.   

4.  At several points on the foam panels, measure up 
51” from the floor and make a small mark on the 
foam. Position your transparency so the horizon 
line falls on these marks; this will ensure that your 
horizontal lines don’t slope up or down. Tape the 
transparency down so it doesn’t shift while the 
pattern is being traced. 

5.  With the black marker, make “stuttered” black marks 
along the design lines projected onto the foam; this 
helps you keep your traced lines from going off 
course, and you can go back later and “connect the 
dots,” filling the lines in more solidly.  

6.  Move the panels to your painting area and lay flat 
for painting. It’s helpful to keep the panels together as 
much as possible. 

Paint your desert oasis.

1.  Use 6½” paint rollers to fill the top half of the panels 
SKY blue, using Blue Plate paint. Use little 3” rollers 
to fill in around the clouds and palm tree trunks. Don’t 
worry if you go over the lines or paint over the palm 
leaves and pyramids—once the paint dries, you’ll 
be able to see the design lines and just cover over 
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the blue paint. Pull the panels apart a little and paint 
the inside edges, also, to avoid having any white 
foam show at the seams when the panels are standing. 
IMPORTANT: To avoid denting the front of the foam 
panels with your knees or feet, kneel on scrap pieces of 
foam to reach inner parts of the scene. 

2.  Use rollers to paint the lower half of the panels in 
Interactive Cream—this is the desert SAND. Again, 
don’t worry about covering up the rocks and plants, but 
avoid painting over the tree trunks and the Nile river. 

3.  Paint the CLOUDS white—even though your foam is 
 white, the white paint evens out the tone and texture 
 and allows you to delineate the puffy edges of the  
 clouds. If you’ve accidentally painted blue on the  
 clouds, just use several coats of white to cover it up. 

4.  Paint the NILE RIVER Blue Plate. Then mix a small 
amount of black paint with a small amount of the 
Blue Plate paint and use a small sponge brush to 
paint shadow areas along the banks of the river. For 
highlights, mix approximately ¼ cup of Blue Plate and 
¼ cup of Bluebell paint and dab light reflections and 
ripples in your river.  

5.  You will paint the PYRAMIDS in two tones. First decide 
whether the sun is shining from the upper right or upper 
left of your scene; if it’s shining from the upper left (as 
you are facing the panels), this will be the highlighted 
side of all the scene elements, and the right side will be 
the shaded side. Paint the left sides of the pyramids with 
the Tatami Tan and the right sides Hopsack. 

      Use a ruler to make lines for the stone blocks of the 
pyramid. Keep the horizontal lines parallel to the base 
of the pyramid on each side. Use brown charcoal to 
darken the lines on the “sunny” side of the pyramids, 
using your finger to feather out the edges of the 
charcoal lines.  

6.  Paint the TREE TRUNKS with Tatami Tan paint. Along 
the right side of each trunk, paint a vertical line of 
Hopsack with a 1” sponge brush. Use the Hopsack 
brown to draw curved lines, like little “smiles,” across 
the trunk, all the way from top to bottom; these ridges 
should extend slightly past the outside lines of the 
trunk. “Squiggle” the vertical edge slightly where 
the Hopsack color meets the Tatami Tan so you don’t 
have an unnatural straight line. 
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 To add highlighting to the tree trunks, add a small 
amount of white or Interactive Cream to a small 
amount of Tatami Tan and dab randomly on the left 
sides of the trees. (No need to measure—just use 
a plastic cup or scrap of cardboard to mix the two 
colors together.)

7.  To paint the PALM LEAVES on your trees, just use the 
black marker lines as a general guide, and free-hand 
brush long strokes of Dill paint for each palm frond. 
For a more realistic look, build layers of color. Mix 
½ cup Dill, 4 paint-stick scoops of Forget-Me-Not 
(purple), and 1 tablespoon of black paint, and add 
large brush strokes of this mixture in among the green 
leaves. Finally, mix ½ cup Dill with ½ cup Torchlight 
(gold) and add more layers. You’ll be amazed at how 
these three shades of paint make your palm trees 
spring to life. 

8.  Paint the DESERT PLANTS and grasses along the river 
Dill; use the same dark and light mixtures you used for 
the palm leaves to add texture to these plants, also.  

9.  Paint the ROCKS Hopsack. To make a dark brown 
for shadow details, mix a small amount of black paint 
(approximately 10 “scoops” with the stir stick) into a 
cup of Hopsack paint. Give your rocks dimension with 
the dark brown mix.  

10.  The pyramids will cast longer SHADOWS IN THE 
SAND, so take a ruler and mark a triangle from the 
shaded right side of each pyramid across the sand. 
Mix ¼ cup of Tatami Tan with 2 tablespoons of 
Interactive Cream and fill in the triangle. Also use this 
mixture to add shadows at the base of the rocks and 
shrubs and to give depth to sand areas. 

11.  It might be helpful to number the backs of the panels 
#1-#6 in sequence to avoid any mix-ups when you 
tape all the seams for your backdrop. Run several 
strips of duct tape over each seam, and when you 
are ready to lift your backdrop into place, have a 
volunteer support each seam to keep the panels 
together. 

Your amazing backdrop is done! 
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GENERAL INSTRUCTIONS

Cover all the floors in your construction area with plastic. 
Building sets is very messy work. Use clear packing tape 
to secure all edges of the plastic. Once you start painting, 
be careful you don’t track wet paint from the plastic onto 
uncovered flooring areas. 

Set up separate zones for tracing, cutting, painting, and 
construction. Provide gloves and safety goggles for your 
volunteers who are using hot knives and saws. Set foam on 
sawhorses or other pieces of foam when cutting to avoid 
cutting into the flooring. 

The supply lists are meant to be as helpful as possible, but 
quantities may vary, depending on the size of your set 
pieces and any changes you choose to do in making your 
Egypt set your own creation. 

Downloadable PDF files for transparencies for the Mama 
and Baby Hippos and templates for the coiled cobra 
pieces are located at the end of the instructions for those 
projects. Copy the hippo patterns onto copier-safe trans-
parency paper to use with your overhead projector. You 
will need to enlarge the cobra templates to the size indicat-
ed and copy onto plain paper, then adhere to lightweight 
cardboard, using spray adhesive or tape, and cut out.
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HIPPOS AND COBRA SUPPLY LISTS

Construction Supplies

•  transparency patterns for Mama Hippo and Baby Hippo

• overhead projector

• 4’ x 8’ sheet of 2” thick foam for the hippos

• scrap pieces of foam for the cobra

• cobra templates A-F 

• black marker

• hot knife with straight blade**

• sanding block

• hot glue

**Available at groupoutlet.com.

Paint

This is the approximate quantities of paint we used for the hippos and cobra. You may 
need to use more or less, but this is a good starting point. It’s important to use flat latex 
paint instead of oil-based because latex dries much more quickly—and who wants to 
stand around watching paint dry! 

We used Sherwin Williams paint, but you can use whatever brand you prefer, and 
color choices are your option, as well.

If your church has a utility sink, it’s a good idea to set up your painting area nearby. 
This will make cleanup much easier. 

  Forget-Me-Not  SW6824 (1 pint) 

 Blue Plate  SW6796 (1 pint) 

  Dill  SW6438 (1 pint)

 Rave Red  SW6608 (about 1 teaspoon)

 White (about 1 tablespoon)
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HIPPOS
Kids will love Mama Hippo and her baby!

1.  Using the transparency pattern for the MAMA HIPPO, 
set the overhead projector so the pattern measures 
approximately 68” across from nose to tail. Trace the 
pattern lines onto the foam.  

2.  Cut out the Mama Hippo with the hot knife, and 
then shave off the sharp edges of the foam for a nice 
rounded look. Groove out some of the foam on top 
of the hippo’s right ear so that it stands out from the 
body. 

3.  Use a sanding block to smooth out the cuts. 

4.  Paint the hippo Forget-Me-Not (purple), and paint the 
water Blue Plate. 

5.  After the paint dries, paint the whites of the eyes. Then 
use a heavy black marker to draw in all the detail lines 
and “dimples” on the body. (See the photos at right for 
inspiration.) 

5.  Repeat the process using the transparency pattern for 
the BABY HIPPO, making the baby approximately 48” 
across. 

Make braces to help your hippos wade in the 
river pool.

1.  Using scrap foam from your other projects, cut two 
quarter-round pieces, with the vertical side measuring 
approximately 20” and the horizontal (base) side 
measuring approximately 14”. You will need to cut the 
base at a sufficient angle that the hippos will tilt back 
slightly and stand without falling forward. (This may 
require a little experimentation.) 

2.  Run a strip of duct tape on one vertical side of the 
brace, and attach the brace vertically to the center 
back of the hippo. (If you only put tape on one side 
of the brace, the tape will act as a hinge so you can 
fold it flat for storage.) Stand Mama and Baby on your 
cellophane pool. 

Who doesn’t love a purple hippo— 
and two are even better!
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COBRA
You’ve got to have a cobra—the king of snakes!

1.  Using more of that scrap foam and the cobra coil tem-
plates, cut out one piece each of patterns A, B, C, and 
D with the hot knife. (You can enlarge the template pat-
terns, or simply make coils an irregular circular shape in 
the sizes indicated.) With the hot knife, sculpt the edges 
of the foam so each piece looks like a rounded snake 
coil. Use the sanding block to smooth the cuts.  

OOPS! We accidentally broke off the tail! No worries, 
we just used our Great Stuff adhesive to re-attach it.  
(Don’t forget to use gloves so your hands don’t get  
attached, too.)

2.  Cut one foam piece E; this is the cobra’s flared hood. 
Round off the sharp edges of the hood. Use the square 
blade of the hot knife to carve out a recessed area on 
the front of the hood approximately one-quarter from the 
bottom up to the top to create a dished-out area where 
you will attach the face (pattern F). (See photo 2.) Sand 
this recessed area to smooth the cuts. 

3.  Cut a foam piece F for the face. Angle the back side 
of the face so the face will angle downward when you 
attach it to the hood. Sculpt and sand the face so all the 
edges are rounded. (See photo 3.)

4.  Use the Great Stuff insulating foam to adhere the face to 
the hood. (See photo 3 for positioning.) Use a few 2½” 
nails to help hold the face securely in place. 

5.  Draw horizontal lines on the hood and “neck” and use 
the straight blade of the hot knife to make shallow cuts 
into these lines.  

3

2

1
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6.  Stand the cobra head assembly on the center of coil 
piece D and draw around the base of the neck onto 
piece D. Cut out this piece with the hot knife.  
 
IMPORTANT: Don’t make the cutout too large, because 
you want the neck to fit into it tightly so the head will 
stand upright.  

7.  Paint all of the snake pieces Dill (green).  

8.  When the paint has dried, glue the head assembly 
into coil piece D, and glue and nail all the coil pieces 
together. 

9.  As a finishing touch, for the cobra’s lickety tongue, cut 
a little Y-shaped piece of corrugated cardboard, paint 
it Rave Red, and glue it to the front of the face. Use a 
heavy black marker to draw those snaky eyes. 

Now your snake is ready to guard the palace. 
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GENERAL INSTRUCTIONS 
 
Cover all the floors in your construction area with plastic. 
Building sets is very messy work. Use clear packing tape to 
secure all edges of the plastic. Once you start painting, be 
careful you don’t track wet paint from the plastic onto uncovered 
flooring areas.  
 
Set up separate zones for tracing, cutting, painting, and 
construction. Provide gloves and safety goggles for your 
volunteers who are using hot knives and saws. Set foam on 
sawhorses or other pieces of foam when cutting to avoid cutting 
into the flooring.  
 
The supply lists are meant to be as helpful as possible, but 
quantities may vary, depending on which of the Decorating 
Places projects you are creating, the size of your set pieces and 
any changes you choose to do in making your Egypt set your 
own creation. 
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OBELISK SUPPLY LISTS 

Construction Supplies
 
•  two sheets of 4’ x 8’ x 2” foam for obelisk 

bases

•  four 4’ x 8’ sheets of heavy double-face flat 
cardboard† for the obelisks

• yardstick and tape measure

• black marker

•  hot knife with straight blade**, or jigsaw

• utility knife

• gloves

•  6” timber nails (you can push nails into the 
foam—no need for a hammer)

• masking tape

• hieroglyphic stencils††

• sea sponge 

• 6½” and 3” paint rollers

•  2” paint brushes 

•  paint pans and paint  
stir sticks

• brown charcoal (available at art supply stores)

**Available at groupoutlet.com.

†Check shipping supply companies for card-
board. You will need double-sided flat card-
board sheets for the obelisks to make them 
sturdy.  

†† Downloadable PDF files for the stencils are 
located at the end of the obelisk instructions. 
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Stencils

1.  Download the stencil PDFs at the end of this section.  
2.  If your copier can print on heavy paper, you can then simply photocopy the hieroglyph patterns 

onto card stock. If not, copy the patterns onto regular copy paper, and adhere them to card stock 
or lightweight cardboard with spray adhesive. (Cereal boxes work great!) You can also buy blank 
stencil material at a craft or art supply store.  

3.  Cut the pattern out with a utility knife or an Exacto knife, and follow the instructions on the project  
instruction sheet.

Paint
This is the approximate quantities of these colors of paint we used for the palace entryway, side and 
back walls, columns, and the obelisks and obelisk bases. You won’t need this much just for the obe-
lisks. It’s important to use flat latex paint instead of oil-based because latex dries much more quickly—
and who wants to stand around watching paint dry! 
We used Sherwin Williams paint, but you can use whatever brand you prefer, and color choices are 
your option, as well.  

If your church has a utility sink, it’s a good idea to set up your painting area nearby. This will make 
cleanup much easier. 

 

 Torchlight  SW6374 (1 quart)  

 Interactive Cream  SW6113 (1 quart)   

 Tatami Tan  SW6116 (1 cup)  
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Obelisks and Obelisk Bases 

Two OBELISKS flank the center entryway and stand on 
square BASES. Obelisks (pronounced “AW-buh-lisks”) are 
tall, slender, four-sided, tapered structures with a pyramid-
shaped top. These were built as monuments in ancient 
Egypt, frequently of a single piece of stone, and the top 
was generally sheathed in gold or copper. 

(Fun Fact: The Washington Monument in Washington, 
D.C. is an obelisk.)

Craft your obelisk monuments.

1.  You can cut two obelisk sides from each 4’ x 8’ sheet of 
double-face flat cardboard, so you will need a total of 4 
sheets of cardboard to make two obelisks. You can cut 
the two pieces in reversing direction. 

2.  For each obelisk side, measure1’ across the top and 
make a small mark for the top center point. From there, 
measure down 17½” from the top of the cardboard 
and make a horizontal line, marking 6” out from each 
side of the center. Use a ruler or yardstick to draw a 
straight line from the top center point to each of these 
marks; this will create the triangular top. Then draw a 
straight line from the 6” side marks down the sides to 
the 2’ wide bottom edge of the cardboard. This sloped 
line should measure 62½“.  

3.  Mark a horizontal line 3” up from the bottom edge of 
the cardboard, and score along this line—that means 
use a utility knife to cut through only the top layer of the 
cardboard so it will fold easily.

4.  Repeat Steps 1-3 on all four sides of each obelisk.

5.  Stand two obelisk sides upright, bending the bottom 
inward at the 3” scored line. Overlap these bottom 
tabs where the two side pieces meet, and hot glue them 
together. Butt the side pieces together, bending the 
triangular top pieces inward so the top points meet, and 
use masking tape along the outside seam to hold them 
together. 

 You will paint over the tape, so don’t use clear pack-
ing tape because the paint won’t adhere to it. To 
apply the masking tape, use several short pieces (not 
longer than 2 feet) because it’s easier to work with. 
Be sure to apply the tape in a smooth, even line. 
Begin taping at the top, and align the points where 
the triangular pieces bend.

62
½

”

17½”

2’
3”

12”

1

2

3
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6.  Tape the third and fourth sides of the obelisk in the 
same manner. When you are adding the fourth side, 
cut off the corner of the bottom 3” tab at an angle so 
the bottom of the obelisk sides will fit together. 

Build the obelisk bases.

1.  From a 4’ x 8’ sheet of foam, cut one 32” square for 
the top of the base; also cut two side pieces 32” x 15” 
and two side pieces 28” x 15”. 

2.  You can use a hot knife to cut the foam pieces, but you 
will get straighter lines with a jigsaw or saber saw—
even though it’s messier! It’s a great idea to have a 
helper follow you with a shop vacuum and clean up as 
you go. Be sure to use protective gloves when cutting. 

 TIP: For a straighter cut with the hot knife, hold a yard-
stick on the edge of the foam at the 32” mark, with the 
end of the yardstick on your cutting line. Then hold the 
hot knife blade against the end of the yardstick and 
move the yardstick and hot knife down the length of the 
foam, cutting in one smooth line.

3.  Using the 6” timber nails, nail the two 32” x 15” side 
pieces on opposite sides of the 32” top, nailing down 
from the top into the side pieces. Then fit the two 28” x 
15” side pieces into the other two sides, and nail from 
the outside edges into the sides and from the top down 
to hold the base securely together.  

 

 Paint the obelisks and bases.

1.  It’s very helpful to have two people work on painting 
the obelisks to keep them from tipping or sliding. Using 
the 6½” rollers, paint the triangular tops of the obe-
lisks Torchlight (gold), and paint the rest of the obelisks 
Interactive Cream.  

2.  Lighten a very small amount of Torchlight with a very 
small amount of Interactive Cream, and make a few 
brush strokes on the triangular top to show where the 
sun is striking the gold. 

3.  Paint the bases Torchlight (gold). Set an obelisk on each 
base, and nail the bottom into the base. Touch up the 
nails with paint, if necessary.  
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Hieroglyphics add that touch of ancient Egypt. 
Follow the instructions found on page 4 to download and 
copy the hieroglyphic stencil patterns located at the end 
of this section. You may want to denote the top of your 
stencil pattern so the hieroglyph is placed in the correct 
direction. These stencils are purely for decoration, so you 
can choose the “letters” you want to use on your obelisks.

1.  Lightly tape a hieroglyphic stencil to the front of the 
obelisk; measure to center it, or just “eye” it, if you 
prefer.  

2.  Mix a small amount of Hopsack (brown) paint with a 
small amount of white. 

3.  Use the sea sponge to dab color over the stencil, 
being careful not to let paint seep beneath the stencil 
edges. (It’s OK, though, if the lines aren’t perfect, since 
this is supposed to look like a stone carving.) 

4.  Use brown charcoal to outline the symbols, and 
smudge the charcoal with your finger to shade the 
“carvings.” Lighten a little Tatami Tan with white and 
add some highlighting around the edges of the hiero-
glyph symbols. 

Your hieroglyphs will look like they’re carved in stone!
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GENERAL INSTRUCTIONS
Cover all the floors in your construction area with plastic. 
Building sets is very messy work. Use clear packing tape to 
secure all edges of the plastic. Once you start painting, be 
careful you don’t track wet paint from the plastic onto uncovered 
flooring areas. 

Set up separate zones for tracing, cutting, painting, and 
construction. Provide gloves and safety goggles for your 
volunteers who are using hot knives and saws. Set foam on 
sawhorses or other pieces of foam when cutting to avoid cutting 
into the flooring. 

The supply lists are meant to be as helpful as possible, but 
quantities may vary, depending on which of the Decorating 
Places projects you are creating, the size of your set pieces and 
any changes you choose to do in making your Egypt set your 
own creation. 
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PALACE AREA SUPPLY LISTS

Construction Supplies
 
•  three sheets of 4’ x 8’ x 2” foam for entrance 

pillars

•  one sheet of 4’ x 8’ x 2” foam for large crown 
molding and winged disk emblem

•  four sheets of 4’ x 8’ x 2” foam for side walls

•  one sheet of 4’ x 8’ x 2” foam for small crown 
moldings 

•  one sheet of 4’ x 8’ x 2” foam for  
freestanding center back wall

•  one sheet of 4’ x 8’ x 2” foam for  
palmiform columns and inner supports

•  one 4’ x 8’ sheet of double-face flat card-
board† for column leaves

•  roll of 48” wide single-face corrugated card-
board† for large and small crown moldings, 
palmiform columns, and column bands (we 
used approximately 75 feet)

• yardstick and tape measure

• black marker

•  hot knife with straight blade**, square 
blade**, and U blade (¾” curved blade**)

• utility knife

•  6” timber nails—we used approximately 80-
90 (you can push nails into the foam, no need 
for a hammer)

•  2½“ (6d) nails—we used approximately 200 
for all the Egypt projects 

• Great Stuff insulating foam (spray can)

• gloves

• masking tape

• level

 
 
• 6½” and 3” paint rollers

• 2” paint brushes

• hot glue and glue sticks

• brown charcoal (available at art supply stores)

• large crown molding design template†† 

• small crown molding design template††

• leaf template††

•  winged disk emblem transparency pattern††

• overhead projector

•  palace area transparency pattern††  
(optional: use if you want to do a painted 
backdrop instead of 3-D construction)

**Available at groupoutlet.com.

†Check shipping supply companies for card-
board. You will need double-sided flat card-
board sheets for the column leaves to make them 
sturdy, but be sure to get single-face corrugated 
cardboard for the crown moldings and the 
palmiform columns because you need the flex-
ibility to shape the cardboard.

††Downloadable PDF files for the transparency 
patterns and design templates are located at the 
end of the instructions for the individual projects.
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Transparency Patterns

1.  Download and copy the desired patterns onto copier-safe transparency paper. 
2.  Follow directions for each project for tracing the patterns onto foam.

Templates

1.  Download the template PDF files and enlarge the patterns to the size indicated. Copy the enlarged 
templates onto regular bond paper, and then adhere them to cardboard using spray adhesive or 
tape.

2.  Cut the template out, and trace it onto cardboard or foam per project directions.

Paint

This is the approximate quantities of paint we used for the palace entryway, side and back walls,  
columns, obelisks, and obelisk bases. You may need to use more or less, but this is a good starting 
point. It’s important to use flat latex paint instead of oil-based because latex dries much more quickly— 
and who wants to stand around watching paint dry! 
We used Sherwin Williams paint, but you can use whatever brand you prefer, and color choices are 
your option, as well.  

If your church has a utility sink, it’s a good idea to set up your painting area nearby. This will make 
cleanup much easier. 

 
  
 Torchlight  SW6374 (1 gallon)  

 Interactive Cream  SW6113 (½ gallon)   

 Blue Plate  SW6796 (1 pint)

    Bluebell  SW6793 (1 pint)

 Rave Red  SW6608 (1 pint) 

 Tatami Tan  SW6116 (1 quart)

 Hopsack  SW6109 (1 cup)

 White (1 cup)

 Black (1 cup)
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PALACE AREA 
The palace entrance features two BATTERED PILLARS with 
a LARGE CROWN MOLDING across the top. (A battered 
pillar is straight on one side and sloped on the other side.) 
Below the crown molding is a large emblem called a 
WINGED DISK. SIDE WALLS extend from each side of the 
entryway and feature beautiful PALMIFORM COLUMNS. 
A FREESTANDING BACK WALL completes the palace 
entrance.

Create a dramatic pillared entryway.

1.  Measure and draw one battered pillar front from one  
4’ x 8’ sheet of foam, per the sketch at right. The top 
of the pillar is 11 inches across, measuring from the 
straight (right) side of the sheet. The sloped side mea-
sures 6’8” long and ends 2 feet from the straight side at 
1½ feet from the bottom of the sheet. From that point, 
make a horizontal line from the sloped side of the pillar 
straight across to the left side of the sheet. That lower 
extension will be attached to the obelisk base in your 
finished set. Draw the second battered pillar front from 
another 4’ x 8’ sheet of foam, reversing the pattern so 
the straight side is on the left and the bottom extension  
is on the right.  

2.  From another 4’ x 8’ sheet of foam, cut four pieces of 
foam 8’ long and 12” wide; these will be the supports 
on the backs of your two battered pillars.

3.  Stand one of the pillars upright, and have helpers hold 
it while you nail a 12” wide support vertically on each 
back side of the pillar, using the 6” timber nails. Repeat 
with the other pillar. 

4.  Paint the pillars Torchlight (gold).

The large crown molding is center front.

1.  All the pieces of the large crown molding are 7’7” 
long. From a sheet of 4’ x 8’ foam, cut the top piece of 
the crown 12” wide; the back piece 8” wide; and the 
bottom piece 4” wide. Also cut a bottom finishing piece  
5” wide.

2.  Using the 6” timber nails, attach the top piece to the 
back piece, pushing the nails through the top foam into 
the top edge of the back piece. Attach the bottom piece 
to the bottom edge of the back piece. (See the photo at 
right.)

2’
1½’

11”

4’

8’ 6’
8”
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3.  Cut 17” wide strips of single-face corrugated cardboard 
to equal 7’7” long. IMPORTANT: The ridges of the 
corrugation must run along the 7’7” long side so the 
cardboard will flex in the the correct direction. This will 
give your crown molding the curved front shape. (You 
will need to cut two strips of cardboard to equal 7’7” in 
length and tape them together.) Crease the top 2” of the 
cardboard along the length of the strip; this is the edge 
you will nail to the front edge of the top foam piece.   

4.  Download the large crown molding design template 
found in this instruction section, and enlarge it to the 
size indicated. Copy the template onto heavy paper. 

5.  With a sharp marker, trace the crown molding arch 
design all across the front (smooth side) of the strip,  
leaving 2” between each arch. 

6. To hold the foam pieces in place more firmly, use Great 
    Stuff insulating sealant as an adhesive in addition to the  
    nails. (Be sure to wear gloves when using this product, 
    because it will not come off of your skin!) 

 Holding the spray can upside down (that is very 
important), run a bead of Great Stuff along the top 
edge of the back piece; place the top piece in place, 
and “squish” it down into the Great Stuff foam to 
spread it around. Remove the top piece, and let the 
Great Stuff foam set (approximately 30 seconds); 
then put the top piece back onto the back piece and 
push two 2½” nails down into the foam at opposing 
angles. Follow the same procedure with all of the 
molding pieces. (Bruce Barry shows you how on the 
Decorating Places: Egypt DVD.)

 Don’t worry if Great Stuff foam oozes out of the 
seams—it won’t show in the finished piece. If any foam 
is in a visible place, let it dry and then carefully scrape 
it off with a utility blade. 

7.  Paint the foam pieces with Torchlight gold paint. You 
don’t need to paint the inside or backs of the foam, 
but be sure to paint the ends and lower edges that  
will show.
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8.  Paint the front of the cardboard strip Torchlight. After it 
dries, use a 1” sponge brush to paint the inside of the 
arch designs Blue Plate. (See photo 1.)

9.  To make the design stand out, mix a small amount of 
Blue Plate with black paint to add shadows on one 
side of the arches. NOTE: If you imagine the sun shin-
ing from the left side of your palace area, the shadows 
will be on the left because the sun will be shining down 
onto the right side of the scene. (This is opposite from 
the backdrop shadows because there, the object you 
are shadowing is blocking the sun.) Paint a line along 
the left side of the arches in the darker blue (photo 2). 

 For highlighting, mix a small amount of Blue Plate with 
a small amount of white paint, and paint the opposite 
side of the arches with a line of the lighter blue  
(photo 3). 

10.  After the paint has fully dried, use 2½” nails to attach 
the top of the cardboard strip to the front of the top 
foam piece, with the 2” creased strip covering the 
front edge of the foam. Cover the 2” top edge with 
masking tape to hide the nails and give a finished 
look, and paint over the masking tape with the Torch-
light paint (photo 4).

11.  Attach the bottom of the cardboard strip to the front 
edge of the bottom foam piece with 2½” nails  
(photo 4). Paint the 5” foam bottom finishing piece 
Torchlight, and nail it to the bottom foam piece  
(photo 5).
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Add a cool winged disk emblem. 
1.  Download and copy the winged disk emblem  

pattern onto copier-safe transparency paper. 

2.  Using an overhead projector, project the winged image 
onto a sheet of foam, setting the projector at a distance 
so that the wings are 67” across.  

3.  With a black marker, trace the lines onto the foam. 

4.  Use a hot knife with a straight blade or a jigsaw to cut 
around the outer edges of the design. 

5.  Use a square blade with your hot knife to sculpt the em-
blem design. Carve out the areas around the center disk 
so the disk stands out in relief. Use the U blade to cut 
grooves into the foam along all the lines of the wings. 

6.  Paint all the recessed areas and grooves Rave Red; 
paint the raised areas of the design Bluebell (light 
blue). 

palace area 9
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Connect all the pieces of your entryway. 

You will need to build the obelisks and obelisk bases 
before you complete the entryway assembly. (See the 
separate instructions for the obelisks.) The lower side  
extensions of the battered pillars will be attached to the 
obelisk bases to help support the entryway.

1.  Have several people help hold the large crown mold-
ing against the top of the battered pillars, with the 
top of the crown molding aligned with the top of the 
pillars. Check the crown molding to make sure it’s level 
(using a construction level), and make a mark on the 
front of the pillars at the bottom of the crown molding

2.  Lay the crown molding on the floor face down, and lay 
the front of the pillars down onto the sides of the crown 
molding, matching the bottom edge of the crown mold-
ing to the marks you made on the front of the pillars. 
The crown molding should extend 10” past the outside 
edge of each pillar. Use the 6” timber nails to nail from 
the back of the pillars into the crown molding.  

3.  Stand the pillars and crown molding upright, and use 
6” nails to nail the lower extensions on each pillar to the 
back of each obelisk base. (See photo 3.) 

4.  Place the painted winged disk emblem centered below 
the large crown molding over the entryway, and nail 
securely into the pillars with the 6” nails. 

5.  Use a ruler or yardstick and black marker to draw large 
stone blocks on the front and sides of the pillars. Our 
blocks were approximately 18” square, but you can 
make your dimensions whatever size you prefer. 

6.  With the square blade of the hot knife, cut grooves 
about ½” deep into the foam along the lines of the 
blocks. Then paint the grooves Tatami Tan. Mix 2-4 
tablespoons of Torchlight with ¼ cup of white, and 
paint highlights along the front edges of each block.
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Extend the entrance with side walls topped with small 
crown moldings.

1.  There are two side walls, which stand on each side 
of the pillared entryway. Each side wall uses two 
4’ x 8’ sheets of foam; seam the two sheets of foam 
together on the back with duct tape, and cut off the 
top of the panel so the wall is 74” high.

2.  Paint the walls Interactive Cream. 

3.  You will make two small crown moldings for the side 
walls in the same way you made the large crown 
molding. All of the small crown molding pieces are 8’ 
long. For each crown molding, from a 4’ x 8’ sheet 
of foam, cut a top piece 8” wide, a back piece 4” 
wide, a bottom piece 4” wide and a bottom front 
finishing piece 5” wide. 

4.  Use 6d nails to attach the top piece to the top edge 
of the back piece, and attach the bottom piece to the 
bottom edge of the back piece. Use Torchlight (gold) 
to paint all the sides and edges of the foam that will 
be visible.

5.  From the single-face corrugated cardboard, cut 10¼” 
wide strips to equal 8’ in length. IMPORTANT: The 
ridges of the cardboard must run along the 8’ length, 
so you will need to cut two strips of cardboard and 
tape them together.  

6.  Download the small crown molding design template 
and enlarge it to the size indicated. Make a copy 
of the template on heavy paper. Tracing around the 
template with a black marker, draw the arch design 
across the front (flat) side of the cardboard, leaving 
1” between each arch. Paint the front of the card-
board Torchlight. 

7.  After the gold paint dries, paint the inside of the 
designs Blue Plate. Then use the same paint mixtures 
and instructions as described for the large crown 
molding to add a shaded side and a highlighted 
side.

8.  Use 2½” nails to attach the painted cardboard strip 
to the front of the foam molding frame; apply a strip 
of masking tape over the nailed edge at the top, and 
paint over it with Torchlight gold. Paint the bottom front 
finishing piece Torchlight, and nail it onto the bottom 
edge of the cardboard strip. 

9.  After the paint has dried, use 6” timber nails  
to attach the small crown moldings to the  
front of the side walls, extending the crown  
about 3” past the outside end of the wall. 

10.  Mark stone blocks on the walls and cut along 
the lines with a hot knife, as you did with 
the entryway pillars, and paint the grooves 
Tatami Tan. Mix a small amount of Interactive 
Cream with Tatami Tan, and dab highlights 
on the front edges of each block to add 
dimension.  
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Palmiform columns add a great touch.

You will make two palmiform columns that go on the front 
of each side wall. (“Palmiform” refers to the leaf shapes at 
the top of the column.)

1.  For the back of each column, cut a foam piece 64” high 
and 14” wide.

2.  For the curved front of each column, cut one piece of 
single-face corrugated cardboard 48” high, with the 
ridges running along the 48” side, and one piece 17” 
high, with the ridges running along the 17” side. 

 Also cut three bands of the corrugated cardboard 3½“ 
wide and 26½” long and one band 7” wide and 
26½” long; the ridges should run along the short side 
of each band.

3.  To support the curved front, you need three half-round 
pieces of foam. To figure out the size, temporarily nail 
the 17” corrugated strip, curved in a semicircle, to the 
sides of the foam back piece, and stand this up on a 
scrap piece of foam. Using a black marker, trace inside 
the curved strip onto the scrap foam, and this will be 
your pattern. Cut two more foam half-rounds the same 
size, and use 2½“ nails to attach one half-round at the 
top of the foam back piece, one at the bottom, and one 
16” down from the top, nailing from the back. 

4.  Now use 2½“ nails to attach the 48” corrugated strip, 
flat side facing out, to the half-round foam supports at 
the bottom and middle and to the sides of the back 
foam piece; attach the 17” corrugated strip, flat side 
out, to the top half-round, overlapping the bottom card-
board strip at the middle half-round support, also nailing 
it to the sides of the foam back piece. 

5.  Run long strips of masking tape over the vertical edges 
of the column and over the overlapped horizontal joint 
to make a smooth surface. (See photo at right.)

6.  Download the leaf template (found at the back of this 
section), enlarge it to the size indicated, and copy it 
onto heavy paper. Trace around the template to draw 
and cut 5 leaves (per column) from double-sided flat 
cardboard. Score down the center of the leaf on the 
back (i.e. with a utility knife, cut through the top layer 
of cardboard but not all the way through) so the leaf 
will bend forward down the center front. Cut two 1” 
slits on each side of the leaf 1” from the bottom,  
leaving approximately 1” in the middle. 
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7.  Hot glue the 5 leaves to the front of the column, with 
the tops of the leaves aligned with the top of the col-
umn. Curve the edges of the leaves to the front so they 
aren’t flat against the column.  

8.  Nail one of the 3½“ bands around the front of the 
column over the bases of the leaves, and then nail or 
glue a second band on top of that. Nail the remain-
ing 3½“ band over the joint where the 48” and 17” 
strip overlap. Nail the 7” band to the bottom of the 
column. 

9.  Now you’re ready to paint the columns. Lifting the 
edges of the leaves slightly, use a small brush to paint 
the top of the column beneath the leaves with Rave 
Red. Paint the horizontal bands Blue Plate. Paint the 
leaves and the rest of the column Torchlight.  

10.  Use brown charcoal to lightly draw a center spine and 
veins on the leaves, smudging the lines a little to look 
more natural. 
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Attach the palmiform columns and  
side walls. 

1.  Stand one side wall behind the pillared 
entryway, and use 6” timber nails to  
attach it to the back braces of the pillars 
and to the obelisk base so it will stand 
firmly in place. (See photo at right.)

2.  Place one palmiform column about 12” in 
from the outside end of the wall, beneath 
the crown molding, and nail it in place 
from the back, using the 6” timber nails.  

3.  Repeat on the other side with the second 
side wall and column. 

A freestanding center back wall completes the picture. 

1.  The back wall is easy—it’s made of one whole 4’ x 8’ 
sheet of foam. Simply paint it Torchlight, and create 
“stone blocks” as you did with the other walls, cutting 
grooves with the hot knife and painting them with 
Tatami Tan, and then using Torchlight plus white to 
highlight the edges of each stone.  

2.  To support the wall, cut a back brace of foam  
approximately 6’ to 7’ long and 2’ wide. Angle the  
bottom slightly so the wall won’t tip forward. 

3.  Use duct tape to attach the brace vertically to the 
center of the back of the wall.  

Now step back and admire your handiwork— 
a palace fit for a Pharaoh (or a mummy)!
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Rock and River Area Supplies
 
• rolls of blue cellophane, 30” x 8.33 feet (we used approximately 30 feet)

• clear packing tape

• utility knife

• artificial greenery (palm trees, if possible)

• scrap pieces of foam

• medium and large rocks

• baskets and pottery jars in various sizes

• “water effect” light (optional)

Rock and River Area 2
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Rock and River Area 
 
Add life to your set as you bring the Nile River 
“flowing” out of the backdrop. Have fun rounding 
up as many props as you can find to make this 
feel like an oasis.

Give the hippos a cool place to swim!

1.  Unroll the blue cellophane and cut into strips to fit 
your area.

2.  Crumple and uncrumple the strips to get the effect 
of water ripples and reflections. 

3.  Spread the strips on the floor in front of the 
painted Nile in your backdrop. Use clear packing 
tape to tape all of the edges down. 

4.  Use a utility knife to very lightly cut a wavy edge 
on the sides of your river. (Be careful not to cut 
into the flooring underneath—cellophane cuts very 
easily with a super light touch of the blade.) Tape 
down your curved water’s edge so no one will trip 
on it or pull it up from the floor. 

5.  Insert artificial green plants into scrap pieces of 
foam (painting the foam green first will disguise 
the foam base, or use green floral blocks), and 
place the plants in with groupings of medium to 
large size river rock along the edges of your river 
pool. If you can find a water effects light, you 
could tuck it in among your plants so it casts  
realistic water reflections in your pool area. 

6.  Artificial palm trees set in front of the backdrop 
and the palace area really help bring your set  
to life. 

7.  Add baskets and pottery jars of varying sizes. 

Now you really have a “rockin’ river”!   
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GENERAL INSTRUCTIONS

Cover all the floors in your construction area with plastic. Building sets is very messy work. Use clear 
packing tape to secure all edges of the plastic. Once you start painting, be careful to avoid tracking 
wet paint from the plastic onto uncovered flooring areas. 
Set up separate zones for tracing, cutting, painting, and construction. Provide gloves and safety 
goggles for your volunteers who are using hot knives and saws. Set foam on sawhorses or other 
pieces of foam when cutting to avoid cutting into the flooring.
The lists here include supplies for all of the projects we built for our Egypt set. The lists are meant 
to be as helpful as possible, but quantities may vary, depending on which of the Decorating Places 
projects you are creating, the size of your set pieces and any changes you choose to do in making 
your Egypt set your own creation. Supplies are listed for individual projects in each section of 
Decorating Places. 
Downloadable PDF files for the transparencies, patterns, and stencils are located at the end of the 
instructions for the individual projects. You will need to enlarge the patterns and stencils to the size 
indicated on the pattern. 
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CONSTRUCTION SUPPLIES 

General 

• overhead projector

• ruler or yardstick, tape measure

• heavy black markers

• hot knife with straight blade**, square 
   blade**, and U blade (¾” curved blade**) 

• utility knife

• table saw, jigsaw, or handsaw

• gloves and protective eyewear

• sawhorses for cutting  

• sanding block

• masking tape

• duct tape

• clear packing tape

• hot glue gun, hot glue sticks

• 6” timber nails—we used approximately  
   80-90 (you can push these into the foam,  
   no need for a hammer)

•  2½“ (6d) nails—we used approximately 200 

• Great Stuff insulating foam (spray can)

• level

• large plastic drop cloths

• 6½” and 3” paint rollers, paint pans, and  
   paint stir sticks

• 1” and 2” paint brushes or sponge brushes

• sea sponge

• brown charcoal (available at art supply 
   stores) or paint marker

**Available at groupoutlet.com.

 
 
Foam Sheets (4’ x 8’ x 2”)

• 6 sheets for the backdrop

• 3 sheets for the entrance pillars

•  1 sheet for the large crown molding and 
winged disk emblem

• 1 sheet for the small crown moldings

• 4 sheets for the side walls

•  1 sheet for the freestanding center back wall

• 1 sheet for the palmiform columns

• 2 sheets for the obelisk bases

• 1 sheet for the hippos

• 1 sheet for torch bases

• scrap foam for the cobra

Single-Face Corrugated Cardboard

•  roll of 48” wide single-face corrugated card-
board for large and small crown moldings, 
palmiform columns, and column bands (we 
used approximately 50 to 75 feet for all the 
projects on our set)

Double-Face Flat Cardboard Sheets (4’ x 8’)

• 4 sheets for the obelisks

• 1 sheet for column leaves

•  1 sheet for the fan bases  
(enough to cut 2 per fan)

Check shipping supply companies for card-
board. You will need double-sided flat cardboard 
sheets for the obelisks to make them sturdy, but 
it’s IMPORTANT to get single-face corrugated 
cardboard for the crown moldings and the palmi-
form columns because you need the flexibility to 
shape the cardboard.
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Transparency Patterns, Templates, and Stencils

• backdrop transparency pattern

• winged disk emblem transparency pattern

•  Mama Hippo and Baby Hippo  
transparency patterns

•  palace area transparency pattern  
(optional: use if you want to do a flat  
painted palace area instead of 3-D  
construction)

• large crown molding design template 

• small crown molding design template

• leaf template

• cobra templates A-F

• fan base template 

• hieroglyphic stencils

NOTE: Downloadable PDF files for the transpar-
ency patterns, templates, and stencils are located 
at the end of the instructions for the individual 
projects. After downloading a transparency 
pattern, photocopy it onto a sheet of copier-safe 
transparency paper to use with your overhead 
projector. Download, enlarge, and print the tem-
plates, and cut them out to trace onto cardboard 
or foam. Print the stencil patterns onto paper and 
adhere to lightweight cardboard or blank sten-
cil material (available at hobby and art supply 
stores).

Other

•  1½” PVC pipe for the fans (5’ length per 
fan—we made two fans)

• ¼“ dowels, each 2’ long (9 per fan)

•  various types of colorful material for weaving 
into the fan tops, such as feather boas, strips 
of fabric or tulle, painted corrugated card-
board, and sheets of crepe paper

•  two 15” black or terra-cotta plastic pots to 
hold the fans

• small bags of sand or other heavy weights to  
   hold the fan pots upright

• artificial greenery

• electric campfires** (3 per pot)

• power strip and extension cords

•  two 20” black plastic pots to hold the torches

•  rolls of blue cellophane, 30” x 8.33 feet  
(we used approximately 30 feet)

• medium to large rocks

• baskets and pottery jars in various sizes

•  12” x 8” x 8” cardboard boxes (check 
shipping supply stores—or ask around your 
congregation)

• “water effect” light (optional)

**Available at groupoutlet.com.
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PAINT LIST

Here are the paint colors and quantities of paint we purchased for our entire Egypt set. You 
may need to use more or less, but this is a good starting point. It’s important to use flat latex 
paint instead of oil-based because latex dries much more quickly—and who wants to stand 
around watching paint dry! Paint lists are also given for individual projects if you don’t 
have room at your church for everything.

We used Sherwin Williams paint, but you can use whatever brand you prefer, and color 
choices are your option, as well.  

If your church has a utility sink, it’s a good idea to set up your painting area nearby.  
This will make cleanup much easier.

Blue Plate  SW6796 (1 gallon)

Interactive Cream  SW6113 (1 gallon) 

Torchlight  SW6374 (1 gallon plus 1 pint)   

Tatami Tan  SW6116 (1 gallon)  

Hopsack  SW6109 (1 gallon)  

Dill  SW6438  (1 pint)    

Forget-Me-Not  SW6824 (1 pint)  

Bluebell  SW6793 (1 pint)

Rave Red  SW6608 (1 pint)   

Black (1 pint)  

White (1 pint)

      Metallic gold spray paint for the Egyptian fans
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torches, fans, and blocks 2

GENERAL INSTRUCTIONS 
Cover all the floors in your construction area with plastic. 
Building sets is very messy work. Use clear packing tape 
to secure all edges of the plastic. Once you start painting, 
be careful you don’t track wet paint from the plastic onto 
uncovered flooring areas. 

Set up separate zones for tracing, cutting, painting, and 
construction. Provide gloves and safety goggles for your 
volunteers who are using hot knives and saws. Set foam on 
sawhorses or other pieces of foam when cutting to avoid 
cutting into the flooring. 

The supply lists are meant to be as helpful as possible, 
but quantities may vary, depending on which of the 
Decorating Places projects you are creating, the size of 
your set pieces and any changes you choose to do in 
making your Egypt set your own creation. 
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TORCHES, FANS & BLOCKS SUPPLY LISTS

Construction Supplies
 
• electric campfires** (3 per pot)

• power strip and extension cords

• one 4’ x 8’ sheet of 2” thick foam

• ruler or yardstick

• black marker

• hot knife with straight blade**

• 6” timber nails

•  two 20” black plastic pots to hold the 
torches

•  two 15” black or terra-cotta plastic pots to 
hold the fans

• 1½” PVC pipe (5’ length per fan)

•  table saw, jigsaw, or handsaw to cut PVC 
and dowels

• fan base template†

• double-sided cardboard for fan bases

• ¼“ dowels, each 2’ long (9 per fan)

• metallic gold spray paint

• hot glue gun, hot glue sticks

•  various types of colorful material for weav-
ing, such as feather boas, strips of fabric, 
tulle, and sheets of crepe paper

•  bags of sand or other heavy weights to 
hold the pots upright

•  green foam and artificial greenery to hide 
the weights in the pots

•  12” x 8” x 8” cardboard boxes (check 
shipping supply stores—or ask around your 
congregation)

• masking tape

†A downloadable PDF file for the fan base template is located at the end of the instructions 
for this project. You will need to enlarge the pattern to the indicated size. Copy the enlarged 
template onto regular paper, and then adhere it to lightweight cardboard with spray adhesive 
or tape, and cut it out to trace around.

Paint

Torchlight  SW6374 (about 1 pint) 

Tatami Tan  SW6116 (about 1 pint)

Metallic gold spray paint

**Available at groupoutlet.com.
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TORCHES

If you want to go all the way with your decorating, add 
these 3-D pieces to the front of your palace entryway. The 
kids loved the “fiery” torches and loved to “warm” their 
hands at the flames!   

Build two bases to hold the torches.

1.  Three torches will be set into a 15” plastic pot, which 
will sit on a foam base to lift it up off the floor. You can 
build two 20” tall torch bases from one 4’ x 8’ sheet of 
foam. For each base, cut 1 top piece 16” x 16”; 2 side 
pieces 16” x 18”; and two side pieces 12” x 18”. 

2.  Using 6” timber nails, attach the two 16” x 18” side 
pieces to the top piece, on opposite sides of the top. 
Then attach the other two (12” x 18”) sides.

3.  Paint the top and sides of the bases Torchlight (gold). 

Create supports to keep the torches in place.  

1.  The torches (electric campfires) sold at groupoutlet 
.com are shaped like bowls on a long neck. To hold 
them upright in the plastic pot, cut a foam circle 
approximately 17” in diameter, angling the edges in 
slightly. You want to be able to wedge the foam firmly 
into the pot at a height that the top of the torches will be 
at the top of the pot.

2.  Cut three long notches into the foam, from the outside 
of the circle toward the center, so that you can slide the 
neck of each torch into the notch. (See the photos at 
right.)

3.  Run the electric cords from the torches down through the 
hole in the bottom of the pot. 

4.  Place the pot on the foam base, running the electric 
cords to a power strip. 
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FANS

Our large Egyptian fans added wonderful color to the 
palace. Your Egyptian princes and princesses will be 
charmed!

Make the fan handles and frame.

1.  For each fan handle, cut 1½“ PVC pipe to a 5’ length. 
Cut two 4” long notches on opposite sides of one end 
of the pipe. 

2.  Download, enlarge, and copy the fan base template. 
For each fan base, cut two fan base pieces from sturdy 
double-sided flat cardboard. Push both fan base pieces 
into the notches on the PVC fan handle. 

3.  You will need nine ¼” dowels, each 2’ long, per fan.
Beginning with the lower dowels and working toward 
the top center, slip the end of each dowel about 3” into 
the fan base, between the two layers of cardboard. 
Dab hot glue around the end of the doweL and inside 
the cardboard to secure the dowel in place, and glue 
the cardboard layers together. Clamp or duct tape the 
edges of the cardboard fan base until the glue is dry.

4.  Spray the handle, fan base, and dowels with metallic 
gold paint and let dry completely. 
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Make your fans spectacular!

1.  Round up a variety of materials to weave through 
the spokes of your fans. We used feather boas, 
20” x 7½” sheets of crepe paper (scrunched, not 
cut into strips), corrugated cardboard strips spray 
painted gold, and colorful fabric. 

2.  Weave the different materials through the dowel 
spokes, attaching with hot glue. (You’ll probably 
want to use gloves—you don’t want to end up 
with burnt fingers!) 

Place your fans at the palace entrance.

Since the fans are top-heavy, you’ll need to anchor 
them so they can stand in front of the palace. We 
used 15” diameter plastic pots. We put a heavy 
bag of sand in each pot (you can use any heavy 
weights that will keep the pots from tipping over), 
wedged in with scraps of foam, stood the fans up 
in the pots—arranged artistically, of course!—and 
covered the bags with Spanish moss and artificial 
greenery.
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BLOCKS

Freestanding stones scattered around your set are waiting 
for the builders to start their next pyramid project!

It doesn’t take hard labor to create these pyramid stones.

1.  Simply tape 12” x 8” x 8” shipping boxes closed with 
masking tape (so paint will adhere). 

2. Paint them Tatami Tan. It’s just that easy! 

OTHER DECORATING IDEAS

Make simple fans, palm trees, and wall paintings to 
decorate the Marketplace.

•  Spray paint a 1” PVC pipe black or metallic gold, and 
hot-glue colored plumes and feathers into the top. 

•  Roll sheets of heavy green paper into palm leaf shapes 
and attach them to carpet roll tubes.  

•  Create Egyptian wall art on scrap pieces of foam; use 
the hieroglyphic stencils in the obelisk instructions or go 
online to find colorful, authentic-looking pictures and 
symbols you can paint right onto the foam. 
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