
Daniel Sprick’s FAQ Sheet  
 
What does the picture mean?  
I think in a lot of cases artists don’t completely understand the meanings of their own 
works, nor do they really need to. I don’t think anything in my paintings depends 
upon explanations. If it turns out that someone else has an explanation for my 
iconography or symbols, then that could be more interesting sometimes than my own 
explanation.  
 
How long did this painting take?  
It took around four months, when I worked on this piece only. I got 90 percent of it 
done in the first two months, and the remaining 10 percent took the second two 
months. I think that my pace gets slower, and usually I don’t care about how long a 
painting takes to complete. Each piece is a chapter in one’s life and needs to be given 
time, care, and love. There shouldn’t be any hurry.  
 
Do you figure out a clever way to suspend the objects while you’re painting 
them?  
I prop them up somehow. I put the rose on, oh clamped to a board or something, to 
hold it there. But it has to pretty much be in that location to get the perspective right 
and the light right. The plate on the floor was propped on top of a jar.  
 
Why did you decide to make objects float?  
It offers more places to put things if I’m not restricted by gravity. It’s not really for 
philosophical reasons. The plate was propped on top of a jar, but it just looks cleaner 
without seeing the jar beneath. In some paintings I might paint the jar in. But I do like 
a little bit of magic.  
 
Why did you choose to include the skull and bones?  
I have lots of bones around, but I see more than just death in them. I do see them as 
testaments to spirits gone before and regard them with a certain reverence. Plus the 
skull is just a beautiful object. It adds a bit of mystery.  
 
Why is everything broken?  
Sometimes it just looks more interesting to me. The delicate champagne glass would 
have gone in the trash, but it becomes interesting for painting because of the way it’s 
broken. But I wouldn’t break stuff in order to be able to paint it.  
 
What does the paper on the wall on the left side of the painting say?  
“Listen to your destiny, and when it calls, release your plans.” It was just something I 
was listening to on the radio, a fundraising speaker for some world hunger 



organization. It jolted me because it seemed entirely relevant. Not only did the 
woman’s words give me a chill, I recognized that some comparable sensibility was 
happening in the painting.  
 
How do you decide on your subject matter?  
I select objects because I like the way they look. That’s it. It’s not loaded with 
importance, it’s just that they satisfy me on some primitive level in the brain. I use 
artifacts from my own collection that are intrinsically beautiful and that create a sense 
of mystery when combined with other objects. 
 
Where do you get your inspiration?  
I like to mix things that are beautiful with things that are not beautiful. A good deal of 
what I like to paint is kitchen refuse. Often I just don’t want to take the time to go to 
the grocery store and look for some still-life objects to paint. I just look around for 
what’s closer—it’s usually something that my wife’s brought home with the intention 
of making dinner out of it.  
 
What were you thinking/feeling while you were making this painting?  
Everything in my life at the time, going through the sieve of my consciousness, 
becomes a part of the painting—just like the title did, coming to me out of the 
airwaves. It becomes the painting or it guides the painting. All kinds of things affect 
the painting: what’s in bloom outside at the time, what’s in the refrigerator . . .  
 
How did you make it look so real?  
Put the right color in the right place and there you have it. OK, that’s sort of a joke, 
but I think there are three components in forming an illusion—light and dark values, 
colors, and edges. Very, very careful attention to edges. Softening edges and 
sharpening edges. Colors don’t have to be exactly right, they just need to work 
together as a harmony. I do impossible colors sometimes.  
 
Doesn’t your attention to detail drive you mad?  
Yes. I’m never completely satisfied with a painting. You recognize your imperfections. 
You just learn to accept them and to forgive yourself a little bit. You think, that’s the 
best I can do with the amount of patience and attention span that I have. The only 
gift I have as an artist is my attention span. I really can stay focused for an 
excruciating amount of time. 
 


